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Alienation and Isolation in Modern Poetry 
 

 

 

Sana Asif 

Research Scholar, NIT Patna 

 

Abstract 

Post-industralisation effect and World Wars led to fragmentation of society, and development 

of feeling of alienation, isolation and rootlessness in people which is reflected in the poetry of 

the period. This paper analyses the theme of alienation and isolation in Modern Poems by 

poets like W.B. Yeats, Ezra Pound, T.S. Eliot, W.H. Auden, Thom Gunn, Philip Larkin, Ted 

Hughes, Edwin Morgan, Stevie Smith etc. 

Introduction 

In Economic and Philosophical Manuscripts (1844), Karl Marx defines alienation as a 

specific historical condition in which man experiences a separation from nature, other human 

beings and especially the product of his labour. Since man creates himself through labour, all 

of these forms of alienation imply an alienation of man from himself. Marx regards alienation 

as a product of the evolution of division of labour, private property and the state and when 

this phenomena reach an advanced stage in capitalist society, the individual experiences the 

entire objective world as a cluster of alien forces standing over and above him. Max Weber 

describes alienation as recognition of the individual‟s feeling of helplessness in a 

„disenchanted‟ world governed by rational, bureaucratic and impersonal institutions.  

Insula in Latin means „an island‟. The word „isolation‟ is derived from the Latin word 

insulatus which means „made into an island‟. Cambridge English Dictionary defines isolation 

as „the condition of being alone, especially when this makes you feel unhappy‟. 

Factors 

Culmination of various factors over a period of about half a century was responsible for the 

element of alienation, isolation and rootlessness in modern poetry. Industrialization, 

publication of Darwin‟s Origin of Species, Marxism, doubt over religious faith and the two 

world wars were some of the major reasons that led to the representation of these elements in 

poetry. 

Industrialization and Alienation Effect 

With the advent of Industrial Revolution in England, the household industry that produced 

hand-made goods was replaced by machine. The process which involved the family and 

community in producing the whole was now replaced by the individual producing only a part 

in the factories. The workers had no sense of achievement from realizing a finished product. 
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They felt a separation from all productive processes and lost control over them. This feeling 

of separation and loss was called as alienation by Karl Marx. He used it to describe the 

feelings of purposelessness that human beings have in depersonalized society.  

Marx held that in the modern industrial world human beings are cut off from each other and 

become insecure. According to Derek Johnston, this state of isolation „is our own making. We 

have created a technical world but cannot control it. We alienate ourselves from what we 

value most.‘ This process was called by Marx as „self-alienation‟. 

Post-Industrialization Effect 

According to Ronald Carter and John McRae, by the end of the nineteenth century the pre-

industrial economy and way of life had almost disappeared. In 1911 nearly seventy percent of 

England‟s fort-five million inhabitants lived in urban areas. The sense of „local‟ community 

was being lost and as a result of which there was a greater anonymity of the individual in the 

urban context. Society became more fragmented and individual identities more fluid. 

Darwin and Origin of Species 

The publication of Charles Darwin‟s „On the Origin of Species‟, in 1859 put the existence of 

God into question. In times of fast economic and social changes, there was expression of 

radical doubts over the stability of existing order.  

The Death of the God 

German philosopher Friedrich Nietzsche famously proclaimed in Thus Spoke Zarathustra 

about the non-existence of God and religious belief in the post-Darwinian world. He wrote- 

But when Zarathustra was alone, he spoke thus to his heart: ―Could it be possible! This old 

saint has not heard in his forest that God is Dead!‖ 

This statement represents the crisis of the time when old order of faith and the idea of divinity 

were rejected and people didn‟t have anything to cling to in moments of despair. There was a 

feeling of alienation from the idea of God and the religion they practiced.  

War 

The first half of the twentieth century saw two great world wars which were seen as the 

destructive effect of the culmination of scientific achievements. Most of the nations of 

Europe and its colonies were directly or indirectly involved in the war. World War I and 

World War II caused unprecedented casualties and destruction across the globe. The effect of 

war and subsequent fragmentation of the structure of society impacted the art, literature and 

the world of cinema among other things. 

Modernism 

According to J.A. Cuddon in „The Penguin Dictionary of Literary Terms and Literary 

Theory‟, „Modernism is a comprehensive but vague term for a movement (or tendency) which 

began to get under way in the closing years of the nineteenth century and which had a wide 
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influence internationally during much of the twentieth century. The term pertains to all the 

creative arts, especially poetry, fiction, drama, painting, architecture.‘ 

Cuddon goes on to say that Modernism in literature „reveals a breaking away from 

established rules, traditions and conventions, fresh ways for looking at man‘s position and 

function in the universe and many (in some cases remarkable) experiments in form and style. 

It is particularly concerned with language and how to use it (representationally or otherwise) 

and with writing itself.‘ 

Modernism, according to Carter and McRae, is essentially post Darwinian search to explain 

mankind‟s place in the modern world, where religion, social stability and ethics are all called 

into question which led to the emergence of sense of fragmentation in both – individuality 

and in concepts like space and time. 

Avant-garde and Popular Culture 

With the technological development in the later part of the nineteenth century, the beginning 

of the twentieth century saw broadening of artistic trends by extending itself to other cultural 

forms like radio, television, cinema, and popular music. The reaction to this situation was that 

some of the writers concentrated on a narrow, highly educated audience who would 

understand their alienation from this changing world and thus initiated the avant-garde era in 

writing. This is also known as „intellectualisation‟ and was criticized as restricting literature 

to cultural and academic elite. While there were other group of writers who made use of 

popular forms in order to communicate with a wider audience and thus balanced the tendency 

of avant-garde writers. 

However, according to Carter and McRae, a tension in writing between the popular and the 

esoteric, and the popular and specialized, the commercial and the avant-garde, became a 

feature of twentieth century literature. Isolation and alienation, together with experimental 

forms of expression, came to characterize serious literature, while cinematic techniques and 

the elaboration of popular genres came to dominate other forms of cultural expression. To 

some writers, the alienation they felt and depicted was an elaboration of the individual 

sensibility in a world which it was felt was becoming even more standardized and uniform, 

an age of masses. 

Modern Poetry 

Unlike Victorian and Georgian poetry, which focuses on the decorum of the language of 

poetry, Modern poetry initiated a movement from poetic diction to a new poetic language. It 

became closer to everyday speech and more diverse range of subject matter. Modern poetry 

employs dialect words, colloquial expressions, specialist terminology, poeticism, and foreign 

words. According to Carter and McRae, such a rich use of language expresses a view of 

reality which is more fluid, uneven, intertextual than before and less patterned and unified. 

He continues to assert that as poetry became more polyglot, the language mix reflected a 

sense that there was no longer a fixed language of poetry as there was no longer one English. 

Socio-cultural dislocation is reflected in stylistic mixing which occurs in the work both of 

modernist experimental poets and in many of the more traditional and conservative poets.  
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One of the distinguishing characteristics of Modern English Poetry is its centrality to human 

concern. Man was caught in an atmosphere of disillusionment, apathy, tension, guilt, anger 

and bitterness. The world that it portrays is the one that has gone through two World Wars, 

the Nazi concentration camps, economic crisis, depression, genocide, constant threat of 

nuclear war. These concerns of modern man are reflected in the poetry of Ezra Pound, T.S. 

Eliot, Wilfred Owen, W.H. Auden, Dylan Thomas, Philip Larkin, Thom Gunn, Ted Hughes, 

Sylvia Plath, Seamus Heaney, Geoffrey Hill, Charles Tomlinson, Douglas Dunn, Craig 

Raine, Peter Reading, Stevie Smith and Wendy Cope.  

Representation of Alienation and Isolation in Poetry 

Poetry in the Modern poetry reflected the mood of the age. The alienation of modern human 

from the pastoral world and its subsequent isolation from another human were reflected in the 

poetry of the age. Poems of Ezra Pound, T.S. Eliot, War poets, W.H. Auden, Louis 

MacNeice, Edwin Muir etc. showed the uncertainties, isolation, and spiritual desolation of the 

Modern period. The fragmentation in the language and diction of poetry represented the 

fragmentation of the world after the World Wars. Social alienation is a phenomenon which is 

the product of social, economic, technological, materialistic and secular conditions of the 

society. The fact of alienation is seen either in behavioural or cultural norms. Industrialization 

destroyed many of the traditional institutions which previously created in man a sense of 

belongingness. The anonymity and impersonality of human relations resulting from increased 

mechanization have accentuated individual isolation and frustration. Depersonalization and 

dehumanization result in the individual‟s loss of identity. 

War Poetry 

Above all, I am not concerned with Poetry. 

My subject is War, and the pity of War. 

The Poetry is in the pity. 

-Wilfred Owen, Preface to Poems 

At the beginning of war, the poetry was written in order to express a sense of honour and to 

celebrate the glories of war like The Soldier by Rupert Brooke. But as the war progressed, it 

caused a deep psychological wounds in the minds of the survivors thus creating a „physical 

and metaphysical wasteland‟ across Europe. This desolation was increasingly reflected in the 

poetry of these poets. Wilfred Owen in his poem Futility writes- 

 

Was it for this the clay grew tall? 

O what makes fatuous sunbeams toil 

To break earth‘s sleep at all. 

The introduction of religious connotation, according to Carter and McRae, reinforces the 

poem‟s sense of spiritual emptiness. Owen‟s use of half-rhymes reinforces a sense of things 

not fitting and being incomplete.  
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William Butler Yeats 

The second phase of Yeats‟s poetry reflects the mood of the time. The isolation of a modern 

man can be seen through his poems like Sailing to Byzantium (1928) in which he writes, 

There is no country for old men. The young 

In one another‘s arms, birds in the trees, 

—Those dying generations—at their song, 

The salmon-falls, the mackerel-crowded seas, 

Fish, flesh, or fowl, commend all summer long 

Whatever is begotten, born, and dies. 

Caught in that sensual music all neglect 

Monuments of unageing intellect. 

His poem The Second Coming (1921), according to Carter and McRae, is a chilling vision of 

impending death and dissolution. It contains the famous lines: 

Things fall apart; centre cannot hold; 

Mere anarchy is loosed upon the world, 

The blood-dimmed tide is loosed, and everywhere    

The ceremony of innocence is drowned; 

The best lack all conviction, while the worst    

Are full of passionate intensity. 

Yeats‟s poetry embodies his strong disliking of existing creeds, conventions and institutions 

leading to gloom and despair of man and disintegration of society as a whole. 

Ezra Pound 

Ezra Pound writes in In a Station of the Metro, 

The apparition of these faces in the crowd: 

Petals on a wet, black bough. 

Charlotte Lai in her essay ‗Alienation in the Modern World: A Comparative Analysis of 

Thirteen Ways of Looking at a Blackbird (Wallace Stevens) and In a Station of a Metro (Ezra 

Pound)‘ writes that the theme of social alienation permeates Pound‟s poem. “Faces” are lost 

in the “crowd”, where individuality of a man is de-emphasized and reduced to a fleeting 

“apparition”. The detachment of parts from a whole, where human beings are reduced to 

“faces” and “petals” of a flower portrays the detachment of individual from the wider whole 

of society and at the same time, the use of such synecdoches exemplify the loss of self of a 

modern man. She continues to say that the social alienation in “Metro” is not merely 

characterized as an estrangement from society, but also as isolation from reality. Pound sees 

the people in the metro as “apparition”, implying that they are unreal, vague and a fleeting 

reality. 



ISSN : 23197137, Volume: 11/Issue: 02, January-June : 2020 

International Literary Quest/15 

 

T.S. Eliot 

According to Carter and McRae, the ruins created across Europe as a result of First World 

War enter the world of T.S. Eliot‟s poetry indirectly. Eliot‟s major poem, The Waste Land, 

published in 1922, is not a land literally laid waste by war, a real wasteland which poets such 

as Owen and Rosenberg had graphically described. The poem depicts a cultural and spiritual 

waste land, a land populated by people who are, physically and emotionally, living a kind of 

death in the midst of their everyday lives. 

Eliot writes in The Waste Land about London- 

Unreal City, 

Under the brown fog of a winter dawn, 

A crowd flowed over London Bridge, so many, 

I had not thought death had undone so many. 

Carter and McRae continue to say that in Eliot‟s Wasteland, the people move across a 

desolate landscape of fragmented images; they do not relate to one another. The many 

different voices we hear in the poem speak not to each other but past each other. There is no 

uniting belief in one transcendent God. Eliot echoes the post-Darwinian concerns of an 

unstable world. The poem records the collapse in the values of Western civilization. The 

main examples of this collapse are sterile, unloving sexual relationships, cultural confusion, 

and spiritual desolation. Eliot sees the root of the modern world‟s unhappiness and alienation 

in the fact that people are unable to bring together the different areas of their experience to 

make a complete whole. Their social, sexual, and religious experiences are fragmentary and 

not unified. About the loveless sexual relationships, Eliot writes in The Waste Land- 

He, the young man carbuncular, arrives, 

A small house agent‘s clerk, with one bold stare, 

One of the low on whom assurance sits 

As a silk hat on a Bradford millionaire. 

The time is now propitious, as he guesses, 

The meal is ended, she is bored and tired, 

Endeavours to engage her in caresses 

Which still are unreproved, if undesired. 

Flushed and decided, he assaults at once; 

Exploring hands encounter no defence; 

His vanity requires no response, 

And makes a welcome of indifference. 

-The Waste Land 

In his earlier poem, The Love Song of J. Alfred Prufrock published in 1915, Eliot applies to 

poetry a technique similar to that of the stream of consciousness, giving fragments of the 

thoughts passing through the mind of the lonely Mr Prufrock, who seems to be a failed lover. 

Prufrock gives voice to feelings of disorientation. 
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Let us go then, you and I 

When the evening is spread out against the sky 

Like a patient etherized upon a table; 

Let us go, through certain half-deserted streets, 

The muttering retreats 

Of restless nights in one-night cheap hotels 

And sawdust restaurants with oyster shells: 

Streets that follow like a tedious argument 

Of insidious intent 

-Love Song of J. Alfred Prufrock, T.S. Eliot 

In his poems, Eliot effectively embodies the spirit of his times and uses the technique of 

fragmentation in order to depict a fragmented society and presents a socially responsible 

picture of the modern world. It can also be seen as Eliot‟s indulgement in his own personal 

view of the broken images of a modern world and an essentially private and personal piece of 

self-expression. 

W.H. Auden 

Auden in Jazz Elegies (1936) wrote, 

The stars are not wanted now: put out every one; 

Pack up the moon and dismantle the sun; 

Pour away the ocean and sweep up the wood. 

For nothing now can ever come to good. 

It suggests the end of a world whose existence having been as temporary as a stage set which 

can be taken apart. It reinforces the sense of chaos and loss. The Unknown Citizen is a poem 

in which the epitaph of a man is identified only by a combination of letters and numbers 

somewhat like an American Social Security number- 

(To JS/07 M 378 

This Marble Monument 

Is Erected by the State) 

The person is described entirely in external terms, from the point of view of government 

organizations such as Bureau of Statistics. Auden describes a modern man with respect to his 

consumption of modern goods and facilities- 

Both Producers Research and High-Grade Living declare 

He was fully sensible to the advantages of the Installment Plan 

And had everything necessary to the Modern Man, 

A phonograph, a radio, a car and a frigidaire. 

Our researchers into Public Opinion are content 

That he held the proper opinions for the time of year 

In the final lines of the poem Auden questions the outcome of modern life- 

Was he free? Was he happy? The question is absurd: 

Had anything been wrong, we should certainly have heard. 
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Thom Gunn 

In his poem In Time of Plague, Gunn presents the rootlessness of the individual self in the 

Machine Age of the modern world. He juxtaposes the image of sex and death which seems to 

echo the sense of barrenness and futility of Eliot‟s Waste Land. 

My thoughts are crowded with death 

and it draws so oddly on the sexual 

that I am confused 

confused to be attracted 

by, in effect, my own annihilation. 

Gunn hints at homosexual relationship and euphoria from drugs that seems to be the only 

source of pleasure in the modern fragmented world. 

They know it, and do not know it, 

and they are like me in that 

(I know it, and do not know it) 

and like the flow of people through this bar. 

Brad and John thirst heroically together 

for euphoria--for a state of ardent life 

in which we could all stretch ourselves 

and lose our differences. 

Philip Larkin 

In his poem Ambulances, Larkin explores the pervading sense of death that occurs in 

constrained societies of metropolitan cities and the randomness, closeness, and inevitability 

of death. He writes, 

And sense the solving emptiness 

That lies just under all we do, 

And for a second get it whole, 

So permanent and blank and true. 

The fastened doors recede. Poor soul, 

They whisper at their own distress; 

-Larkin, Ambulances 

In his poem Dawn, Larkin reflects on estrangement from love: 

To wake, and hear a cock 

Out of the distance crying, 

To pull the curtains back 

And see the clouds flying- 

How strange it is 

For the heart to be loveless, and as cold as these. 

-Dawn 
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Ted Hughes 

In The Thought Fox, Hughes directly deals with the theme of loneliness in the first two 

stanzas. He implies loneliness and darkness as a life process. 

I imagine this midnight‘s forest: 

Something else is alive 

Beside the clock‘s loneliness 

And this blank page where my fingers move. 

 

Through the window I see no star: 

Something more near 

Though deeper within darkness 

Is entering the loneliness 

-The Thought Fox 

Edwin Morgan 

In his poem „The Welcome‘, Morgan writes about the feeling of isolation, apathy and 

insufficiency in human relationships.  

When love comes late, but fated, 

the very ground seems on fire with tongues of running time 

and conscious hearts are speaking 

of the long vistas closed in clouds 

by lonely waters, all goodbyes 

where the swallow is a shadow 

swooping back, like youth, to silence, 

The Welcome 

Stevie Smith 

In Not Waving, But Drowning, Smith presents the society of alienated and isolated 

individuals who are apathetic towards each other. The sense of belonging to a community is 

lost and the individuals have become more selfish in the age of consumerism. She presents 

this tragic fragmentation of society in a sadistic humorous tone. 

Nobody heard him, the dead man, 

But still he lay moaning: 

I was much further out than you thought 

And not waving but drowning. 

 

Poor chap, he always loved larking 

And now he‘s dead 

It must have been too cold for him his heart gave way, 

They said. 
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Oh, no no no, it was too cold always 

(Still the dead one lay moaning) 

I was much too far out all my life 

And not waving but drowning. 

Conclusion 

The spirit of the age is reflected through the literature of the period. In modern age, poetry 

seems to be more closely representing the true feeling and common experience of the time. 

Fragmentation of society, alienation, isolation and rootlessness are exhibited in the poetry of 

W.B. Yeats, Ezra Pound, T.S. Eliot, W.H. Auden, Thom Gunn, Philip Larkin, Ted Hughes, 

Dylan Thomas, Sylvia Plath, Edwin Morgan and Stevie Smith to name a few. 
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dikl dh mRifÙk rFkk fuekZ.k izfØ;k 

 

 

eksfudk dqekjh 

lkekftd foKku ladk; ¼x`gfoKku½ 

ch0vkj0,0 fcgkj fo'ofo|ky; 

eqt¶Qjiqj 

 

euq"; vius nSfud thou esa ftl rarq ls cus oL=ksa dk iz;ksx lcls vf/kd djrk gS og 

dikl gSA dikl ,d fo'oO;kih js'kk gSA dikl ls cuk oL= gj ?kj dh oLrq gSA iguus ds oL=] 

vks<+us] fcNkus] rkSfy;k vkfn ds :i esa dkil js'ks ls cus lwrh oL= dk iz;ksx gh lcls vf/kd gksrk 

gSA bldk dkj.k bl oL= dk fVdkÅiu] etcwrh rFkk fofHkUu fØ;kvksa ds fy, bldh dk;Z{kerk 

gSA etcwrh esa blds cjkcjh dk dksbZ nwljk oL= ugha gksrk gSA vr% izfr fnu iguus ds fy, ;s 

lcls mÙke gSA  

dikl ds bfrgkl dks ns[kus ds fy, ge n`f"V Mkys rks ikrs gSa fd bZlk ls 100 o"kZ iwoZ lwrh 

oL= Hkkjr esa cuus ds izek.k izkIr gq, gSaA fldUnj ds Hkkjr vkØe.k ds le; ;wukfu;ksa }kjk Hkkjr 

ds lwrh oL=ksa dh iz'kalk feyrh gSA bruk gh ugha muds vuqlkj & ß;g dikl taxyh isM+ ls izkIr 

gksrh gS vkSj HksM+ ds Åu ls vf/kd lqanj gksrh gSAÞ 

13oha 'krkCnh esa Hkkjr ls ckgj baXySaM rFkk vU; ;wjksih; ns'kksa esa Hkh dikl dh [ksrh dh 

tkus yxh rFkk oL= mRiknu ds u;s rjhd <+w<s tkus yxsA 

ckS) dky esa cukjl rFkk <+kdk vius lqUnj oL=ksa ds fy, izfl) FksA <+kdk ds oL= 'kcue 

rFkk eyey [kkl vius lkSUn;Z dh n`f"V ls viwoZ vkSj fujkys FksA ;s lw{e] ckjhd ,oa ikjn'khZ gksrs 

FksA oL= ds iwjs Fkku dks vaxwBh esas ls fudkyk tk ldrk FkkA ml le; ds cqudj ,d ikS.M dikl 

esa 250 ehy ls Hkh yack /kkxk cqurs FksA 

dikl lcls vf/kd mi;ksx esa vkusokyh oLrq gSA blds mi;ksx vlhfer gSaA 

lwrh oL= ds fuekZ.k dh izfØ;k %& 

dikl ds js'kksa ls cus ge tks oL= ns[krs gSa] mu js'kksa dks oL= :Ik esa cnyus ds fy, ,d 

fofHkUu izfØ;kvksa dh Ükà[kyk gSA og Ük`a[kyk iw.kZ gksus ij oL= js'ks oL= dk :Ik ys ysrh gSA bl 

Ük`a[kyk dh izfØ;k vxzfyf[kr gS %& 

1- dks, ,d= djuk %& tc o`{k ij yxs Qwy id dj >M+rs gSa rks dks, fudyrs gSa] ftlesa 

pkjks vksj pkj gjh ifÙk;k¡ gksrh gS tks ns[kus esa xqykc dh can dyh tSlh fn[krh gSA blds 

vanj dikl gksrk gSA tc vUnj dikl rS;kj gks tkrk gS rks dks, iddj QVus yxrs gSaA 

vuqdwy le; ij dks, dks chu ysuk vfuok;Z gS] vU;Fkk /kwi rFkk /kwyd.kksa ls dikl ds js'ks 

ihys rFkk xUnys gks tkrs gSaA 
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2- fcukSys vyx djuk % dks, ds vUnj BksB esa dikl rFkk cht nksuksa gksrs gSaA  dikl ls cht 

vyx djus ds fy, flykbZ vksVuh fc?kh dk iz;ksx fd;k tkrk gSA 

3- xk¡B cka/kuk % dikl ds js'ks rFkk cht vyx djus ds ckn dikl dh ifV~V;ksa dks nck dj 

xk¡Bs ck¡/kh tkrh gSA 

4- xk¡Bs [kksyuk] feykuk] xanxh fudkyukA 

5- da?kh djuk % ;g izfØ;k ,d egaxh izfØ;k gSA ;g leLr js'kksa ds lkFk ugha dh tkrhA 

yEcs js'ks ftuesa mÙke izdkj ds oL= cuk, tkrs gSa mu ij ;g izfØ;k dh tkrh gSA 

6- /kqukbZ % /kqukbZ izfØ;k js'kksa dks vyx djus gsrq dh tkrh gSA bl izfØ;k gsrq ftl e'khu dk 

iz;ksx fd;k tkrk gS mlesa dk¡Vsnkj gwd yxs gksrs gSaA 

7- iwuh cukuk % dikl dh cksfu;k 6½''-7'' yEch rFkk 1''  eksVh cukbZ tkrh gSA iwuh cukus 

ds fy, /kqeus okys Ýse dk iz;ksx fd;k tkrk gSA  

8- drkbZ % rS;kj ikssfu;ksa dh drkbZ dh tkrh gS rFkk /kkxk cuk;k tkrk gSA drkbZ dk dke 

pj[ks ds e'khu ls gksrk gS] ftls drkbZ dh e'khu dgrs gSaA 

9- cqukbZ % dbZ ckj cqukbZ ls igys /kkxk jax fy;k tkrk gSA ;fn /kkxk igys ugha jaxk tkrk gS 

rks diM+k cquus ds ckn jaxkbZ dh tkrh gSA 

10- ifjlTtk % cqukbZ ds ckn oL= dks vkd"kZd ,oa lqUnj cukus] mi;ksfxrk c<+kus ds fy, 

vko';drk ds vuqlkj fofHkUu izdkj dh ifjlTtk dh tkrh gSA tSls& Cyhfpax] jaxkbZ] ek¡M+ 

nsuk] jks,¡ lkQ djuk] fizafVax vkfnA 

dikl dh fo'ks"krk,¡ %&  

js'kksa dh fofHkUu fo'ks"krkvksa dks ge nks Hkkxksa esa ck¡Vrs gSa %&  

¼d½ HkkSfrd fo'ks"krk,¡ % 

1- laxBu % dikl ,d ,slk js'kk gS ftldk eq[; Hkkx lsY;qykst dk gksrk gSA bls lsY;qykst 

Qkboj Hkh dgrs gSaA bldk lw= C6H10O5 gSA vFkkZr~ ,d v.kq dikl esa 6 v.kq dkcZu $ 10 

v.kq gkbMªkstu $ 5 v.kq vkDlhtu gksrs gSaA dPps dikl ds js'k esa 40&49% lsY;qykst rFkk 

5&8% vU; v'kqf);k¡A jaftr dikl js'ks esa 88&99% lsY;qykst rFkk 5&8% ikuh $ vU; 

v'kqf);k¡ ikbZ tkrh gSA  

2- yackbZ % dikl ds js'ks dh yackbZ ½''-2'' rd gksrh gSA izkd`frd rarq esa ;g lcls de 

yEckbZ dk gksrk gSA de yEckbZ ds dkj.k blls cus oL=ksa esa ped rFkk fpdukgV dh deh 

gksrh gSA 

3- v.kqfo{k.kh; jpuk ,oa :i %& dPph voLFkk esa dikl ds js'ks dks ;fn v.kqoh{k.k ;a= ls 

ns[kk tk, rks ;g ,d irys V~;wc ds leku izrhr gksrk gS ftlesa jl Hkjs gksrs gSaA tc dks, 

[kqy tkrs gSa js'kk lq[krk gS rks dikl esa izkd`frd ,sBu vk tkrh gS ftls cf[kyu dgrs gSaA 

vc dikl pkSM+s f[kM+k ds leku ygM+nkj fn[kkbZ nsrk gSA 

4- jax ,oa ped %dikl ds js'ks esa izkd`frd ped ugha jgrh gSA izkd`frd js'kksa esa lQsn js'kk 

dikl dk gksrk gSA fdUrq dPph dikl esa ukbVªkstu dh ek=k vf/kd gksus ls ;g jsx lk 

fn[kkbZ nsrk gS tks Cyhp djus ij lQsn gks tkrk gSA 

5- ueh lks[kus dh {kerk % lwrh oL= ueh tYnh lks[krk gSA ueh rFkk vknzZrk dks 'kh?kzrk ls 

lks[kus ds dkj.k os xehZ ds fy, mÙke vkSj vuqdwy oL= fl) gksrs gSaA  
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6- ,sBu % ;g fo'ks"krk dikl ds vifjiDo rarqvksa esa ugha ik;h tkrh gSA bldh fo'ks"krk ds 

dkj.k yackbZ esa deh gksus ij Hkh ;g js'kk etcwr gksrk gSA ,sBu dh fxurh 150&300 izfr 

bap gksrh gSA  

7- ruko lkeF;Z % blesa ruko lkEFkZ; de gksrh gS D;ksafd bldh yackbZ de gksrh gS fdarq lw[kh 

voLFkk dh vis{kk xhyh voLFkk esa 30 izfr'kr ruko lkeF;Z c<+ tkrh gSA 

8- izR;kLFkrk % izR;kLFkrk dk vHkko gksrk gSA vr% budk vkdkj fu/kkZfjr] fuf'pr jgrk gS] 

QSyrk ugha gSA 

9- izfrLdanrk % dikl ds js'ks esa izfrLdanrk dk iwjh rjg vHkko jgrk gSA ,d ckj QSyk gqvk 

oL= nksckjk vius iwokZdkj ugha ikrk gSA 

10- flYoj vkjks/kd % lwrh oL= esa f'kdu ;k flYoV tYn gh iM+ tkrh gSA bldk dkj.k gS fd 

dikl ds js'kksas esa izR;kLFkrk rFkk izfrLdanrk dk vHkko jgrk gSA 

11- rki laokgdrk % dikl dh js'kksa esa vU; lHkh js'kksa dh vis{kk rki lgu {kerk lcls vf/kd 

jgrh gSA ;g rki dk lapkyd gSA ;gh dkj.k gS fd mcyrs ikuh esas [kjkc ugha gksrs gSA 

buds fy, 300&320ºF xeZ L=h dh tkrh gSA  

12- ladwpu % ekSfyd :i ls dikl ds js'ks fldqM+rs ugha gSaA os fLFkj gSaA ijarq oL= fuekZ.k ds 

le; dh [khap rku rFkk ifjLd`r vkSj ifjlTtk dh fof/k;ksa ds izHkko ls dHkh&dHkh rS;kj 

oL= ikuh esa Mkyus ij fldqM+ tkrs gSaA lwrh oL=ksa esa iwoZ voLFkk ls ladqpu izfrjks/kdrk 

dh o`f) dh tkrh gSA  

¼[k½ jlk;fud fo'ks"krk,¡ % 

1- vEy dk izHkko % vEy ean rFkk rhoz ?kksy dk izHkko vyx&vyx gksrk gSA ean vEy ds 

?kksy dk fo'ks"k izHkko ugha iM+rk gSA jax [kjkc gks tkrs gSaA dkcZfud vEy dk gkfudkjd 

izHkko ugha iM+rk fdarq rhoz vdkcZfud rFkk rarq vdkcZfud gkfudkjd izHkko iM+rk gSA 

2- {kkj dk izHkko % ge lwrh oL= /kksus ds fy, gj izdkj ds lkcwu dk iz;ksx djrs gSa] ftuesa 

{kkj gksrk gSA vFkkZr~ {kkj ds ean ?kksy dk gkfudkjd izHkko gksrk gSA 

3- jaxkss ds izfr lkn`'; %dikl ds js'kksa esa jaxksa ds izfr izkd`frd lkn`'; ugha jgrh gSA jax 

buij 'kh?kz ugha p<+rs gSaA izk;% lwrh oL=ksa ds jax iDds djus ds fy, vU; mik;ksa dks dke 

esa ykuk vfuok;Z gks tkrk gSA 

4- fojatd izHkko % 'osr lwrh oL=ksa esa vklkuh ls fcuk fdlh izdkj dh Cyhp iz;ksx dh tk 

ldrh gSA lksfM;e DyksjkbZM tSls ?kjsyw Cyhp buds fy, loksZÙke jgrh gSA 

5- dhM+s vkSj QQw¡nh dk izHkko % dhM+k vklus ls yxrk gSA xhys] lhyu okys LFkku ij j[ks 

diM+s] ilhus dh cncw ckys diM+s rFkk ekM+ yxs diM+ksa esa QaQw¡nh tYn gh yx tkrh gSA  

6- ilhus dk izHkko % ilhus dk izHkko gkfudkjd gksrk gSA nkx iM+ tkrk gSA ;fn ilhuk 

{kkjh; gS rks uqdlku vf/kd ugha gksrk gSA vEyh; izzd`fr dk ilhuk gkfudkjd izHkko 

Mkyrk gSA 

fu"d"kZ %  

lwrh oL= cgqr gh ykHknk;d rFkk mi;ksxh gksrs gSaA ;g lH;rk dk izrhd Hkh ekuk tkrk 

gSA blls ekuo dks lH; rFkk izfrfcac le>k tkrk gSA blesa 'kq)rk rFkk xq.krk Hkjh gksrh gSA vr% 

gj n`f"Vdks.k ls ;g oL= mi;ksxh gksrs gSaA 



ISSN : 23197137, Volume: 11/Issue: 02, January-June : 2020 

International Literary Quest/23 

 

lUnHkZ lwph % 

1. K.C. Seal & N.R. Parthsarthy theory of Population Analysis & Demographic 

Development, Yojna, 15
th

 June 1974. 

2. Guilford, J.P. Fundamental Statistics in Psychology & Education, Tokyo, New Delhi, 

Mc Graw Hill Book Company, 1973. 

3. My personal Observation. 

4. H.H. Singh, Geography & Environment Concept Publication, New Delhi, Page 

No.68-70. 
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Abstract 

Victorian Period in England symbolizes the zenith of the Imperial rule of England over half 

the globe. The genre of novel was the most popular form of literature and showcased accurate 

representation of the age. The study of representation of cultural components like class, cities, 

clotheing, education, Empire, family, food, gender, religion, science and sex in novels of 

Victorian Age is particularly important to develop a complete understanding of the Age and 

its reflection in the literary work. 

Introduction 

Queen Victoria reigned England from 1837 to her death in 1901, and her name has become 

synonymous with the age. The term „Victorian‟ suggests a quite specific historical juncture, 

tending to connote a peculiarly rigid set of ideas, circumstances, values and attitudes. These 

revolve around a number of concepts and themes which are frequently attributed to the 

Victorians, and they can be misleading. The Victorians are typically described as having 

lived rather dull lives that were little more than combinations of puritan ethics and 

repressions: several moral probity, restraint, reserve, family values, lack of humour, 

uncomfortable attitudes towards sex, stony faces in photographs, and black clothes. They are 

equally notorious for their intolerance towards social „deviants‟ of all types. Criminals, 

lunatics, homosexuals and stray women were all treated severely or punished. Middle class 

norms and attitudes rose to dominance, the working classes were also approached with 

caution and contempt, and foreignness in any shape or form was treated with suspicion and 

hostility. Victorian literature is most distinctly characterized by the rise to prominence of the 

novel. Poetry was shadowed by the novel as the most popular form. 

Class 

The term „class‟ became popular in the nineteenth century as it replaced the older „orders‟ 

and „estates‟. The new division comprised three classes- upper class which included old 

aristocracy and gentry, middle class which comprises industrialists, manufacturers and 

professionals and working class which constituted more than half of the Britain‟s adult 

population. According to Karl Marx, the capitalist system exploited the working classes and 

this exploitation is often reflected in Victorian literature. 
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In the novel ‗Great Expectations‘ by Charles Dickens, class consciousness is depicted 

through the protagonist Pip‟s vaguely romantic fate with Estella, Miss Havisham‟s ward.  

From criminals like Magwitch, peasants like Joe and Biddy, middle class characters like 

Pumblechook and rich like Miss Havisham, Dickens presents a slice of all types of Victorian 

characters post Industrial Revolution. 

Cities and Urbanization 

After the Industrial Revolution, the nineteenth century saw a rapid growth in cities. The 

population in the cities grew as more and more people migrated to industrial centres to look 

for work from rural or agricultural districts. Massive problems in terms of health, sanitation 

and housing were visible in cities such as London. Poor condition of working class houses 

was a major concern.  

The problem of urbanization is one of the central themes in Dickens‟s novels. In Sketches by 

Boz, Dickens describes „Seven Dials‟, a notorious slum district in Victorian London: 

‗From the irregular square into which he has plunged, the streets and courts dart in all 

directions, until they are lost in the unwholesome vapour which hangs over the house-tops, 

and renders the dirty perspective, uncertain and confined; and lounging at every corner, as if 

they came there to take a few gasps of fresh air as has found its way so far,…are groups of 

people, whose appearance and dwellings would fill any mind but a regular Londoner‘s with 

astonishment.‘ 

According to Sean Purchase, „The Dial‟ suggests a degenerated area quarantined from the 

rest of the London, one which is sequestered, the reader supposes, from other more „regular‟ 

and ordered, better-off areas. 

Clothing 

Before French Revolution, British men‟s clothing was as fine and elaborate as women. 

However, according to Sean Purchase, after the revolution, their clothing became more 

„democratic‟ and less flamboyant. By the Victorian period, for the middle and upper classes 

at least, the change went hand-in-hand with the increasing divisions of labour in society. 

British men increasingly worked outside of the home, and women became more and more 

confined to the domestic spaces. Victorian clothes matched this division: dark, sober and 

functional for the men, leisurely, cumbersome and colourful for women. Clothing was an 

important signifier of status or class. In a society where discussing sex and sexuality was a 

taboo, even the humble trousers were often referred to as „unmentionables‟ and 

„unspeakables‟. The women wore a variety of tight skirts, corsage, ruffles, petticoats, bustles, 

bodices, boleros and boas. These garments were cut from a wide range of fabrics and 

materials around the world, and in a range of styles.  

Clothes also had ceremonial role to play. There were different codes of dress needed to be 

observed for breakfast and dinner and there were rules for the theatre, clubs, town, trips to the 

country etc. Textile industry such as Manchester ensured that clothing became cheaper 

however it was still a luxury for many.  
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Sean Purchase writes that the history of crinoline contains an entire sexual politics of its own. 

The wide bell of cloth and whale bone (or steel) was designed to prevent other bodies fom 

coming too close, and while the „cage‟ protected the women‟s body, it also preserved the 

integrity of the individual. In 1881, a Rational Dress Society was created that championed the 

cause of loose and free clothes to promote liberty of women in all walks of life. 

In Charlotte Bronte‟s novels, women‟s clothing is associated with repression of sexuality and 

restrictions placed on women by patriarchal sources. Jane Eyre wears lots of mournful and 

shapeless blacks. When Mrs. Fairfax asks her to change her frock before meeting Mr. 

Rochester, Jane asks: 

‗Is it necessary to change my frock?‘ 

‗Yes, you had better: I always dress for the evening when Mr. Rochester is here.‘ 

This additional ceremony seemed somewhat stately; however, I repaired to my room, and, 

with Mrs. Fairfaix‘s aid, replaced my black stuff dress by one of black silk; the best and the 

only additional one I had, except one of light grey, which, in my Lowood notions of the 

toilette, I thought too fine to be worn, except on first-rate occasions.‘ 

-Charlotte Bronte in Jane Eyre 

Similarly, in George Eliot‟s Middlemarch, Dorotheas beauty is curiously enhanced by the 

dignity of her „poor dress‟ and „plain garments‟ as they make her more classical. She writes,  

‗Miss Brooke had that kind of beauty which seems to be thrown into relief by poor dress. Her 

hand and wrist were so finely formed that she could wear sleeves not less bare of style than 

those in which the Blessed Virgin appeared to Italian painters; and her profile as well as her 

stature and bearing seemed to gain the more dignity from her plain garments, which by the 

side of provincial fashion gave her the impressiveness of a fine quotation from the Bible — or 

from one of our elder poets — in a paragraph of to-day‘s newspaper. 

-George Eliot in Middlemarch, Ch. I 

The origin of Victorian garments and materials should also be held to account. Amelia Sedley 

in Thackeray‟s Vanity Fair is gifted a cashmere shawl. Victorians were fond of the colour 

and sensuousness associated with Oriental clothing.  

Education 

It is estimated that in 1850s almost a half of women and almost a third of men were illiterate 

in England and Wales. There were boarding and public schools for rich like Rugby, Eton and 

Harrow, and expensive Grammar Schools for less affluent. Richer girls received tuition from 

their governesses. While the boys were taught Latin and Ancient Greek, the girls were taught 

to sew, play piano, conversation, etiquette and other domestic subjects that would make them 

„better wives‟ for their husband.  Education Act of 1870 was passed by the Gladstone 

Parliament in the Victorian Period that provided state-funded primary education for all 

children throughout England and Wales. In the year 1880, elementary education for everyone 

under the age of ten became compulsory.  
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In Charles Dickens‟s novel Nicholas Nickleby (1839), Dotheboys Hall is an indictment of 

misery and violence endured by boys at one of the „proprietary schools‟, which were run 

entirely on profit-making business. 

In Thackeray‟s Vanity Fair, there is a reference to a episode in Swishtail Seminary where 

George Sedley Osborne developed friendship with the green-grocer‟s son Dobbin while 

Amelia Sedley with Rebecca Sharp attended Chiswick Mall. 

The protagonist Jane of Charlotte Bronte‟s novel Jane Eyre attends Lowood School which 

was for the orphans and the pitiable condition under which the girls lived is vividly described 

in the novel.  

Empire and Imperialism 

During the reign of Queen Victoria, the British Empire grew to unprecedented proportions 

that comprised Canada, parts of West Indies, west Africa, Iraq, India, Burma, Malaysia, New 

Guinea, Australia, New Zealand as well as Ireland. After the Indian sepoy mutiny of 1857, 

British government took control of India from East India Company and Prime Minister 

Benjamin Disraeli designated Victoria „Empress of India‟ in 1876. In 1851, the Great 

Exhibition took place that paraded Britain‟s economic success and imperial pre-eminence. It 

contained about 100,000 exhibits from around the world that glamourized Britain‟s domestic 

and colonial achievements. Exhibits like Bengal ivories and stuffed elephants were more 

emblematic of British Dominance rather than celebration of Indian culture.  

The representation of this supremacy in British is evident in the literature of the era. In the 

novel Vanity Fair by W. M. Thackeray, the character Joseph Sedley was in the East India 

Company‟s Civil Service and worked as Collector of Boggley Wollah and brings a servant 

Sambo to England. He enjoys Indian curry and devours on pilau. The women of the 

household wear Cashmere shawl that he brings from India. 

Similarly, in Charlotte Bronte‟s Jane Eyre, St. John Rivers leaves for missionary job in India. 

Mr. Brocklehurst insults the Hindu gods at Lowood School and Jane Eyre inherits money 

from her uncle that he earned from trade in colonies. In Great Expectations, the money Pip 

receives from the convict is earned from Australian colonies.  

Family 

Victorians are frequently attributed to the concept of „family values‟ and at the public level 

the family ideal was promoted by the national figurehead Queen Victoria. Her marital life 

was held as a paragon of wifely virtues, and her royal family, with its nine children, was 

considered as an English domestic idyll. Important family-related legislations were passed 

during this period. The Infant Custody Bill of 1839 enabled divorced women to apply for 

access to their children while Divorce and Matrimonial Causes Act of 1857 enabled women 

to apply for divorce themselves. Married Woman‟s Property Acts of 1870 and 1882 allowed 

women to retain their own property and money, which was till then appropriated by their 

husbands.  



ISSN : 23197137, Volume: 11/Issue: 02, January-June : 2020 

International Literary Quest/28 

 

In Beeton‘s Book of Household Management (1861), Isabella Beeton writes, „there is no 

more fruitful source of family discontent than a housewife‘s badly-cooked dinners and untidy 

ways‘. She goes on to say that in order to keep their „men‟ interested in the family home, 

„mistresses‟ must also become „perfectly conversant with all the other arts of making and 

keeping a comfortable home‘. She gives tips on how to manage servants, children, clothing, 

money, gossips, and light and cheerful subjects of conversation.  

The idea of family values is heavily discussed in Victorian literature. A Christmas Carol by 

Charles Dickens is a story based on the ideal, cosy Victorian family Christmas and according 

to Sean Purchase, it reinforces the idea of family offering a refuge from the various economic 

and social problems.  

Food and Famine 

Grains were the staple diet of the working class. Corn Laws were passed in 1815 and grain 

prices went high due to shortage of food. The decade came to be known as „hungry forties‟. 

Those who were prosperous ate better food and treated themselves with tropical food like 

banana and chocolates. Diets for the poor largely consisted of meager, cereal based meals. 

There were important Victorian innovations in the preservation of foodstuffs, and early 

systems of mechanical refrigeration and canning were significant developments. Food 

swindlers adulterated their foodstuffs, for example, by adding chalk to bread, in order to 

create more bread and increase profits until the passage of the Adulteration of Food, Drink 

and Drugs Act in 1872, when it was criminalized. 

The „Condition of England‟ novels of the 1840s and 1850s contain numerous images of 

starvation. Sean Purchase writes that in Charlotte Bronte‟s Shirley (1849), Bronte‟s heroines, 

Shirley Keeldar and Caroline Helstone, are both middle-class English women who are sick 

with love for two brothers of Anglo-Belgian descent, Robert and Louis Moore. Both women 

undergo problems with food, which is indicated by their refusal to eat and the appearance of 

an unnamed wasting illness. Prior to her illness, Shirley Keeldar is bitten by what seems to be 

a rabid dog, but some commentators interpret both her and Caroline Helstone‟s illness as 

showing symptoms of anorexia nervosa. For some critics, the important point about the 

inscription of food in Bronte‟s novel is the extent to which her „anorexic‟ women use their 

bodies as sites of protests against Victorian patriarchy. Anorexia and the refusal to eat 

becomes, in this respect, a physical reaction to the violence wrought on women‟s bodies 

throughout history. In the context of Ireland, the anorexic hunger of Bronte‟s women points 

towards a pathology of empire in the novel, where the unspeakable acts of British 

involvement in Ireland are projected onto the domestic context of „English‟ problems.  

Gender 

Victorians constructed a hierarchy of gender relationships which they constructed to suit 

themselves. Men dominated every public space or social sphere. They were prominent in all 

areas associated with „masculinity‟ and power like politics, government, law, economics, 

industry, commerce, engineering, education, sport, army, and the administration of the 

Victoria‟s growing world empire. Women of upper class and middle class of society were 



ISSN : 23197137, Volume: 11/Issue: 02, January-June : 2020 

International Literary Quest/29 

 

less active in the public sector. Edinburgh Review famously described the domestic roles of 

women- „  

[women] are the proper legislators for, as well as ministers of, the interior‘. 

Sean Purchase writes that the Victorian patriarch was dominant in the „interior‟ sphere as 

well. Due to the man‟s status as husband, father, breadwinner and owner of all family 

„property‟, including his wife, he reigned supreme, to all intents and purposes, throughout 

Victorian society. Most Victorian men believed that women did not possess the intellectual 

capabilities which educated and industrious men were endowed with. These kind of opinions 

prevented women from entering the male-dominated fields of education, such as universities, 

scholarships and research.  

The age of Victorian novel writing and its reception also created problems that arose from 

anxieties about gender. Although the novel form was dominated by male writers, there were 

huge numbers of women novelists writing for economic reasons. However, the readership of 

novel was considered to be made for women. The readership mostly consisted of middle class 

and upper class women who were encouraged by men to live a passive and sedentary life. 

Paradoxically, novel was also seen as corruptive source and women writers were seen as a 

threat to men and to other women.  

When Charlotte Bronte sent some of her verse to Robert Southey, he accused her of „day 

dreams‟ and discussed why literature is unsuitable for women, whose „proper duties‟ are 

elsewhere. He wrote, 

‗Literature cannot be the business of a woman‘s life, and it ought not be. The more she is 

engaged in her proper duties, the less leisure will she have for it, even as an accomplishment 

and a recreation.‘  

Religion 

Religion underpins many of the attitudes and anxieties associated with Victorians. There was 

no real decline in church attendance figures until the 1890s, and the Bible became cheaper 

and more widely available to everyone in the period. Church remained one of the major 

career options for Victorian gentlemen. By 1901, there were almost five-thousand women 

preachers in Britain. In 1829, Wellington‟s government passed the Catholic Emancipation 

Edict, which enabled Catholics to take up seats in parliament. It led to a Catholic Revival 

throughout the Kingdom and Oxford Movement.  

In 1843, Karl Marx famously described religion as the „opium‟ of the people in Contribution 

to the Critique of Hegelian Philosophy of Law. Friederich Nietzsche claimed in „The Gay 

Science‘ that „God is Dead‟. Victorian novelist William Thackeray, described his own work, 

Vanity Fair (1847), as „a set of people living without God in the world‟. In poetry, Alfred 

Lord Tennyson wrote in In Memoriam (1850)- 

Are God and Nature then at strife, 

That Nature lends such evil dreams? 
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So careful of the type she seems, 

So careless of the single life; 

He goes on to say that- 

I falter where I firmly trod, 

And falling with my weight of cares 

Upon the great world‘s altar-stairs 

That slope thro‘ darkness up to God. 

In another instance he writes, 

Perplex in faith, but pure in deeds, 

At last he beat his music out. 

There lives more faith in honest doubt, 

Believe me, than in half the creeds 

Science 

Victorians made huge advances in science throughout this period and it came to dominate the 

Victorian consciousness. There was a rise in middle-class professionalization and 

specialization and many organizations sprang up with the aim of promoting science as an 

academic discipline. Charles Darwin‟s On the Origin of Species changed the way Victorians 

perceived themselves.  

Futuristic writings were published throughout the Victorian period such as Hermann Lang‟s 

The Air Battle (1859) and French writer Jules Verne‟s Journey to the Centre of the Earth 

(1864). Many more such works were published in the latter stages of the nineteenth century, 

in the decades more closely associated with Victorian anxieties about sexual and racial 

contamination, genetics, moral degeneration, decadence, class, national identity, empire and 

the threat of invasion by foreigners. In Robert Louis Stevenson‟s The Strange Case of Dr 

Jekyll and Mr Hyde (1886) and H.G. Wells‟s The Island of Dr Moreau (1896) illustrate the 

disastrous consequences which might occur when the chemical and biological sciences are 

misused. In Wells‟s The Time Machine (1895), according to Sean Purchase, the possibility of 

manipulating, not to say escaping, Darwin‟s logic of evolutionary time is evoked. 

Sex and sexuality 

Victorian Physician William Acton wrote in The Functions and Disorders of the 

Reproductive Organs  (1857)- 

‗…much mischief would happen to sexually incontinent young men whose wanton ways 

produced only weakly, sickly children, that can with difficulty be reared.‘ 



ISSN : 23197137, Volume: 11/Issue: 02, January-June : 2020 

International Literary Quest/31 

 

He went on to say that „the majority of women are not very much troubled with sexual feeling 

of any kind at all‟ and ‗the best mothers, wives and managers of households know little or 

nothing of sexual indulgences‘. 

Thomas Hardy‟s Tess of D‘urbervilles, according to Sean Purchase, seems to underline the 

problem of sex and sexuality in Victorian discourse, in the silent or rather „invisible‟ space 

between Hardy‟s paragraphs. It speaks volumes about Victorian anxieties relating to sex. Its 

violence inaugurates Tess‟s „fall‟ at the hands of an exploitative upper-class man, Alec 

D‟Urberville, and eventually her death by hanging for the vengeful murder of her antagonist. 

Conclusion 

Victorian literature dominated by the novel form, with its neat expositions, complications and 

resolutions provided some sort of structure for Victorians. It provided order and consolation 

against the chaos and contradictions of a changing world and reflected the change in culture 

and lifestyle of the people. Growing empire, urbanisation, class difference, rising middle-

class, clothing, food, family structure, gender relations, doubt and faith etc. were exhibited in 

the literature of the period. The rise in scientific spirit and doubt over religion dominated over 

the Victorian period and consequently its literature. 
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Abstract 

Aga Shahid Ali's poetry mirrors the history of Indian subcontinent in general and Kashmir in particular 

through his literary writing-Bone Sculpture (2972), In Memory of Begun Akhtar(1979), Half Inch Himalaya 

(1987), The Country without a Post Offic(1997), Rooms are Never Finished(2001) and Call me Ishmael 

Tonight. Being a Kashmiri, he marks Kashmir, a place of receiving cultural eclecticism and hybridity, plural 

voices and identities coexisting togather. He has transformed his faculty of learning and knowledge of poetic 

practice from national, cultural, religious, mythical and literary genres into textual space. By passing time he is 

becoming more popular and relevant to the present scenario of Kashmir and is taught in almost all the 

Universities and discussed at literary public sphere everywhere in India and abroad as well. Now today when 

Kashmir is becoming the Test Bed for a New Model of Internal Colonialism, it is more important to look into 

the poetic writing of Agha Shahid Ali as message for a just society, who fought for peace, love and fraternity of 

Kashmir against military and militancy and has prayed for it to remain paradise. 

The article is mainly concerned to have focus on Agha Shahid Ali's poetry for Kashmir and 

Kashmiriyat. His writing makes a centre around humanitarian values of lives where we dwell with liberty, 

freedom of expression, equality at a place called homeland rather military base and fraternity over all the 

oddities prevalent in the form of ideology and geopolitical extremism. The subject of Kashmir is known to Aga 

Shahid Ali better than other writers who write on Kashmir. Kashmiri people carry a rich tradition, culture, 

different literature and narratives and their specific mannerism, but their existence always come across certain 

impending dangers sponsored by nationalist or antinationalist forces due to  identity and territorial politics. The 

work of Agha Shahid Ali through his poetry and Ghazals describes past, present and future of Kashmir 

revealing a long history of violence and demand for peace, love and humanity, it is documentation of some 

official and unofficial records of people words as witness to violence, wretchedness, rape and mass killing and 

many unreported incidents. He has a fundamental pursuit behind his book ,"The Country without a Post Office" 

is to have the inculcation of the aforesaid key words to the mainstream of the Indian political and national 

discourse so that people live their lives with love and fraternity and peace in their state and nation, he also 

makes advocacy to bring the literature of Kashmir  and her voices for liberty and peace and wish to insulate the 

people of the state from all those forces that have been agential draconian laws that uses tentacles to grab 

innocents as victims and people of war zone. 

The present research has main focus on Aga Shahid Ali that describes “Kashmir, Poetry and 

Politics” and includes  the  more larger narrative such as a long history of Kashmir when its 

civilization and culture begins there with plural meanings and matters. He nurtues the 

vastness of the state with its history, culture and civilization; so beautiful, and so amazing 
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that can not be limited in words at all; its beauty and lives of the land take readers to think 

from plural mind and to color it with full brim of beautification. But the politic and 

nationalist chaos of Kashmir keeps readers disturbed because of atrocities done over some 

innocent who are not related at distant to the politics of militancy and Indian forces. Reading  

and undergoing literary works of Kashmiri writers, it gives me impression that their literature 

is the literature of resistance and protest against the deployment of extra forces who are there 

not only with their service purpose or duty but they are embodiment of the power shown by 

the Indian government with all kind of strict rules and regulations that symbolically show the 

prison for commonpeople, it is obvious that for a village or mohalla that is populated with 

two thousand members and to have surveillance over them for the purpose of controlling 

them in all respect 1000 soldiers are deployed, it can be understood that Kashmir is 

apparently a military base rather than a state where  people can exercise their fundamental 

rights such as freedom, liberty and peace. It is a common sense to think over the issue and 

give a political commentary over it. There is along quarrel between two nations such as India 

and Pakistan for their claim that it is a part of their countries so they will rule over it with 

their constitutional rights but to think over, Kashmiri people are sacrificing their lives and 

becoming the target of militants and military claiming the safety of lives of people there. 

In poem Kasheer, the speaker gives the meaning of the word that synonym of Kashmir, a 

heaven on this earth, the land blessed God with natural gifts such as amazing mountains half 

covered by ice that is melt by warm heat of the day and transformed into water; it flows 

downwardly and mixes into different rivulets and lakes and sometimes covering the whole 

space of lake with white ice from which some icy heat comes out and mixed with air as if it 

appears as plain white land where we can walk and play some games like that but it becomes 

dangerous by its breaking into fragmentation and water of the lake comes into our visitant 

eyes, beautiful long trees called chinar; radiant in red, mauv, amber and yellow that 

beautifully dots the autumnal beauty of the landscape of Kashmir bringing cheer to people 

irrespective of  state and Indian government intention to beautify it and violence perpetuated 

by state-nonstate or Indian government; It makes the sun mild and brings a chilly mist in the 

air and let the passerby feel a piece of heavenly pleasure that sources from the abstract 

concept of heaven to the real one and s/he feels, it paints its ambience with different stroke of 

colors as an artist is brushing on the wall with different dimensions spots to make it more and 

more bright and shining where the onlookers get pleased and filled with many natural topics 

to write and recollect some poetic lines. These typical trees are specially found in hilly areas 

with its own reason of climate and give fragrance to people there who are suffering pain from 

government machinery atrocities and other agencies ready to play with their sports of killing 

in the name of the demand of the separate state or politics over people there. There are some 

beautiful rivers called Jhelum, Indus, NeelumSuruTiver and Veshaw River that flow from the 

Himalayan sources ( Jhelum, Chenab, Sutleh and Ravi) to through Jammu and Kashmir and 

their basins ate located at higher elevation for the purpose of the huge of hydro power 
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potential. Here it can be equally mentioned the importance of the beauty of a series  of lakes 

there that include Manasbal Lake, Spanggur Tso, Tso Kar, Nageen Lake, Dal Lake, Pangong 

Lqake, Tso Moriri, Surinsar, Wullar Lake: they are gems in the crown of Kashmir, among all 

the lakes Dal Lake is the most famous and most visited lake by the visitors who enjoy life 

there with sight of lakes surrounded by sides of mountains with Sikara waiting for them four 

houseboating and it also gives very strange pleasure when the weather of the place is frozen 

and chilly air passes through our bodies with some rustling sound. Another interesting 

phenomenon cannot be forgotten that is heavy snowfall  when the temperature is settled down 

at 3.e Celsius, though it affects people transportation or people economy and commercial 

affairs at large or low scale, but on the other side it becomes pliant time for people to enjoy 

their lives and the most enchanting place for tourists and visitors who come to enjoy the place 

for their happiness and mood sake, sometimes the temperature is too low  that makes the 

place mentioned in national or international news. For us it makes us feel that it is just like a 

land in our nation that can be compared to New Zealand. Similarly we have another great 

opportunity to feel snowfall there, thousands of tourists come there to feel the beauty of 

snowfall and its precipitations or fragments on Chinar trees and roofs of hovel and wooden 

houses, young and adults play in pleasant and romantic weather just to make a roll from ices 

and throw on each other with laughter and mild shouting: the whole game make them relaxed 

and enervated their bodies with certain feeling of pleasure and pleasant mood. Altogether the 

feeling of happiness makes them feel that Kashmir is really a heavenly place on this earth. 

Unfortunately it is destroyed by some manufactured agencies defined by the government and 

non government machinery. There are some famous giant mountains such as Zanskar Range, 

PirPanjal Range, Amatnath Mountain, Karakoram and Kyunlun Ranges, Toshmaidan, 

Afarwat. The beauty of Nature what is existent as we are live in paradise. Just having analysis 

over the political scene and cooperation for them to me it gives me a ridiculous attitude to 

think over it because the intention of the government is not at all good for the welfare of 

people but on the contrary it is ill intended approach of the government to exploit people and 

make them victim in the name of the nationalist discourse. Most of the time it comes to our 

notice that Kashmir is closed because of curfew and it does not remain for one day but it does 

for a week or for 15 or a couple of months, the situation out of such pathetic circumstances 

becomes terrible, people don‟t have food to eat or some gruels to think over it. But the 

government takes an easy step to impose curfew and provide provisions such as food and 

other stuff for their own people, the government is hardly interested to see the other side of 

the matter whether inhabitant of the place are able to take some food in curfew or not even in 

the critical situation. As a result, Nature is treated there as savior for them because it 

understands the meaning of the survival or victim that is the state of living a life rather the 

establishment of the legislation or judiciary. Kashmir is also rich by its cultural production 

and beliefs. They have been belief in some myths like Shiva and Shanker. The myth of Shiva 

has been repeated in the most of the works of the authors of the Kashmir and outside Kashmir 
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too. Shiva like other states is worshiped in the Kashmir. They believe that the existence of 

Kashmir has been since the time of Shiva. It is as old as Shiva. As Arjun Dev mentions in his 

writing “Majboor”: 

"This earth which Shiva and Shankar keep making 

This idol whose flowers offer themselves for worship." 

The speaker strongly mentions Kashmir carries a long tradition and belief but after post 

independence it is marked with identity politics, it is divided by the issues of migration of 

Kashmiri Pandit or the majority of Muslim community. In "I see Kashmir from New Delhi at 

Midnight," Agha Shahid Ali refers to graphic details of the strike- strike Kashmir and all the 

shaking events such  killing of innocent and mass exodus of Kashmiri pundits: "The city from 

where no news can come is now so visible in its curfewed nights that the worst is precise." 

Such decaying glory of Kashmir once paradise on earth dusturbes the poet. The recurring 

theme is seen in poem "The Country without a Post Office" where Agha Shahid Ali describes 

mass migration of Kashmiri and feels imbalanced due to extremely prevailing unrest in the 

valley: "Empty? Because so many fled, ran away,// and became refugees there, in the planes." 

But he is giving an optimistic word as a promise for vacating people for the safety of their 

lives to return to the valley and make it glorious again. He says " Again I have returned to this 

country/where minaret has been entombed." There are thousands of followers who have faith 

in the belief of Shiva and Shanker; they have been the part in the formation of the state and 

its culture. So this land is as pious land as God‟s own land. But unfortunately this land is 

treated the land of otherisation and strangers. Today the political maneuvering has been 

constructed in such a way that Kashmiri is alienated from the state machinery and also the 

people who live in India and this dichotomy of difference has been made so intensive that in 

longer time there is no scene of reconciliation and building of  relation. No one heeds to make 

a humanitarian approach or true religious that in the same nation there are gods who dwell in 

the land of Kashmir but their gods are also understood as separatist or gods of separatists. 

Whenever the issue of this state comes to the picture nationwide, nationalist forces don‟t give 

attention and leave the matter just saying “Kashmiri deserve for control and justice dome by 

Indian Armies.”  Dev further writes for the majestic existence of the land: 

This soil consecrated with hundreds of colors 

Beautiful rivulets adorned in silver 

This soil which yields saffron and sapphire 

This soil which on their foreheads kashmiris decorate. 

Here the speaker is making an attempt to glorify and witness the land of Kashmir full of 

imagination of the poets; its land has been taken as muse for the inspiration of the poetic 

theme and writing because of its beauty and the land of gods and goddess. The natural 
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imagery of the land inspires the poets to write the history of the land of Kashmir and its 

people. He highlights that the land of Kashmir is in fact bears different color that means it 

gives natural beauty and diversity of the land. If the color is the symbol of the 

correspondence of myth, it is a place of the land of diversity and love.  

Maqbool Sajid shares a serious issue of Kashmir as it is described as a wounded valley since 

its occupation into two nations as Indian and Pakistan. He attains the meaning of the situation 

of Kashmir: "Cities upon cities have become desolate, now what is left/ 

This life has become oppression, now what is left/ 

Looking towards here, the world has envious/ 

That garden today is a ruin, now what is left. 

 It depicts many themes on the ongoing struggle of Kashmiri. To think the issue of Kahmir, 

the words violence, rape, murder, hideouts and disappearance remain the printed lines of the 

newspaper.  When somebody reads the newspaper he/ she gets disturbed by the information 

of the tragedy happened with their own kith and kin near and far off. This place has become 

the symbol of oppression and murder without serious reasons. The speaker in the above lines 

mentions that Kashmir was once the embodiment of glory and beauty, worshiped by the 

visitors but it is now no longer a place of the past glory on the contrary it has become a desert 

place. 

 " The Country without a Post Office" is a seminal work that subtlety captures the political 

unrest, military oppression, harassment, rape and genocide in kashmir. Ali gives reference to 

soldiers, curfews, a city in ruins. 

… His fingerprints cancel blank stamps 

In that archive for letters with doomed 

Addresses, each house burned or empty. 

Empty? Because so many fled, ran away, 

And became a refugees there in the flame, 

Burn our world to sudden paper-mache 

Inlaid with gold, then ash. 

The above lines reflects Ali' awareness of day to day realities of his homeland. Ali's political 

commitment regarding kashmir issues makes him a political and national poet. The state is 

now a place of terror, violence, genocide and land of internal colonisation, Jehangir‟s 

unforgettable tribute to Kashmir is the widely quote Persian stanza: 

Gar Frdaus bar rue ainast 

Haminast, haminast, haminast 
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If there be a paradise on earth 

It is this, it is this, it is this 

It is a matter of great shame to us where all authorities, officials, leaders, politicians, enemies, 

silent populations and fundamentalists are celebrating their own sadist judgement when 

Kashmir is burning. Agha Shahid Ali's concern for homeland is to raise voice of the state that 

is symbolically without a Post Office in international community for justice, peace and love 

of his own people. 
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fcgkj ds xjhch fuokj.k esa d`f"k fodkl dh Hkwfedk 

 

 

Mk0 d`".k dqekj 'kekZ 

 

 

fcgkj ,d d`f"k iz/kku jkT; gSA fcgkj ds fodkl dh cqfu;kn d̀f"k ds fodkl ij vk/kkfjr 

gSA fcgkj dh vkcknh dk 76 izfr'kr fgLlk vkt Hkh vkthfodk ds fy, d`f"k ij vk/kkfjr gSA vr% 

fcgkj ds xjhch fuokj.k esa d`f"k fodkl dk egRoiw.kZ LFkku gSA d`f"k [ksrh vkSj ofudh ds ek/;e ls 

[kk| vkSj vU; lkeku ds mRiknu ls lEcaf/kr gSA okLro esa d`f"k gekjs ns'k esa dsoy thodksiktZu 

dk lk/ku ;k m/kksx /ka/kk gh ugha gS] cfYd vFkZO;oLFkk dh jh<+ dh gM~Mh gS] ftlds dkj.k 

lH;rkvksa dk mn; gqvkA blds varxZr ikyrw tkuojksa dk ikyu fd;k x;k vkSj Qlyksa dks mxk;k 

x;k] ftlls vfrfjDr [kk| dk mRiknu gqvkA fcgkj esa dqy HkxkSfyd {ks= dk yxHkx 56-03 yk[k 

gsDVs;j Hkwfe ij gh [ksrh gksrh gS rFkk jkT; esa yxHkx 79-46 yk[k gsDVs;j Hkwfe d`f"k ;ksX; gSA 

fofHkUu lk/kuksa }kjk dqy 43-86 yk[k gsDVs;j Hkwfe ij gh flapkbZ lqfo/kk,a miyC/k gSA ;gka dh eq[; 

Qlysa /kku] xsgw¡] eDdk vkSj nkys gaSA uxnh Qlyksa ds :i  esa ;gka xUuk] vkyq] rEckdq frygu] 

I;kt fepZ] iVlu vkfn dh [ksrh gksrh gSA okLro esa bu {ks=ksa esa mRiknu ,oa mRikndrk dks 

c<+kdj] flapkbZ ds lk/kuksa dh O;oLFkk ,oa rduhd dk fodkl dj xjhch fuokj.k esa d`f"k fodkl 

dh Hkwfedk dks vkSj vf/kd egRoiw.kZ cuk;k tk ldrk gSA 

 gekjs ns'k esa xjhch dh ifjHkk"kk ikSf"Vd vkgkj ds vk/kkj dks ysdj nh xbZ gSA Hkkjrh; 

;kstuk vk;ksx ds vuqlkj ;fn fdlh O;fDr dks xkao esa 2400 dSyksjht izfrfnu vkSj 'kgj esa 2100 

dSyksjht izfrfnu ugha feyrk gS rks ;g ekuk tk,xk fd og xjhch js[kk ds uhps thou O;rhr dj 

jgk gSA ;fn ikSf"Vd vkgkj dks :i;kas esa ifj.kr dj fn;k tkrk gS rks 107 :i;s izfr O;fDr 

izfrekg xkaoksa esa ,oa 122 :i;s izfr O;fDr izfrekg 'kgjks esa vkrk gSA ijUrq ckn esa xjhch dh 

ifjHkk"kk esa la'kks/ku fd;k x;k] ftlds vuqlkj xzkeh.k {ks=ksa esa 11060 :i;s ,ao 'kgjh {ks=ks esa 11850 

:Ik;s izfrx̀g ckf"kZd mi;ksx O;; dk ekun.M ekuk x;k gSaA ijUrq 24 Qjojh 1997 dks laln esa 

ljdkj us tks fooj.k izLrqr fd;k x;k gS mlds vuqlkj vf/kdre 15000 :i;s okf"kZd dekus okys 

O;fDr xjhch js[kk ds uhps thou O;rhr djus okys ekus tk;sxsaA gekjs ns'k esa lcls vf/kd xjhch 

mM+hlk jkT; esa gSA blds ckn fcgkj dk LFkku gS tgk¡ ij 42-6 izfr'kr tula[;k xjhch js[kk ls 

uhps gSA vizSy 2002 ds ;kstuk vk;ksx ds fjiksVZ ds vuqlkj & ^^ns'k eas xjhch de gks jgh gS] ijUrq 

mldh xfr /kheh gSA fcgkj] if'pe caxky] mM+hlk] rkfeyukMq vkfn jkT;ksa dh vk/kh ;k blls 

vf/kd tula[;k vHkh Hkh xjhch js[kk ls uhps thou&;kiu dj jgh gS”A  gkykfd d`f"k {ks=ksa esa 

fodkl ds dkj.k fcgkj esa xjhch js[kk ls uhps thou&;kiu djus okys dk izfr'kr 2013 es /kV dj 

33-74 izfr'kr gks x;k gSA 
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 fcgkj esa tgkWa vkt Hkh 76 izfr'kr yksx d`f"k ij fuHkZj gSa] ogka d`f"k ds fodkl ds fcuk 

fcgkj dk fodkl laHko ugh gSA vr% fcgkj dk fodkl d`f"k ds fodkl ij fuHkZj gSA ;gka dh feV~Vh 

mitkmW] ufn;ksa esa ty dh izpqjrk ,oa ;gk¡ ds yksx esgurh ,oa izfrHkkoku gksrs gS] ;kfu yksxksa dk 

esgurh LoHkko ,oa izd`fr ds lkFk lkeatL; dk Hkko fcgkj ds yksxksa esa Hkjk gqvk gSA vkfFkZd losZ{k.k 

ds vuqlkj d̀f"k] ofudh ,oa erL;[ksV ds }kjk 44-6 izfr'kr yksxksa dks jkstxkj fn;k x;k gSA lkFk 

gh bl {ks= esa 53-6 izfr'kr efgykvkas dks Hkh jkstxkj izkIr gSA bu rF;ksa dks ns[kus ls fcgkj ds 

xjhch fuokj.kZ esa d`f"k fodkl dh Hkwfedk Lor% gh Li"V gSA 

 fcgkj esa d`f"k fodkl ds fy, 2008 esa d`f"k jksM eSi cukus ds lkFk&2 csgrj cht dk 

mi;ksx ,oa vkxsZfud [ksrh dks c<+kok fn;k x;k gSA feV~Vh dh moZjk'kfDr cuh jgs] blds fy, [kkn 

ds LFkku ij oehZ dEiksLV ds mi;ksx dks c<+kok fn;k x;k gS ftlls fcgkj esa d`f"k dk mRiknu ,oa 

mRindrk nksuks c<+h gSA bu lHkh ds ihNs ;gh mn~s'; gS fd fcgkj ds fdlkuks dh vkenuh c<+s ,oa 

xjhch fuokj.k gksA bruk gh ugha fdlkuksa dh vkenuh dks c<+kus ds fy, d̀f"k lEca/kh leL;kvksa dsk 

nwj djus dk O;kid iz;kl fd;k x;k gSA flapkbZ ds fy, fctyh dh O;oLFkk ds lkFk&lkFk 

[kk|kuksa ds HkaMkj.k ,oa laj{k.k gsrq xksnke] dksYM LVksjst ,oa MªkbZ LVksjst dh O;oLFkk dh tk jgh 

gSA blds ckn Hkh QwM izkslsflax O;oLFkk dks vkSj vf/kd lqn`<+ djus dh vko';drk gS rkfd Qyksa 

,oa lCth;ksa dh cokZnh de gks ,oa mRiknu dks c<+kok feysA blls fdlkuksa dh vkenuh c<+sxh rFkk 

yksxksa dks jkstxkj feysxk] tks xjhch fuokj.k esa lgk;d fl) gksxkA 

 fcgkj esa mRiknu ds {ks= esa eDdk dk egRoiw.kZ LFkku gS ijUrq izkslsflax ds vHkko esa eDdk 

ckgj pyk tkrk gSA bruk gh ugh izkslsflax ds vHkko esa yhph] vke ,oa lCth vf/kd ek=k esa cckZn 

gks tkrk gSA Hkkjr esa 75 izfr'kr yhph dk mRiknu fcgkj esa gh gksrk gSA fcgkj esa csgrj DokfyVh 

ds iku dk mRiknu ds lkFk&LkkFk cM+s iSekus ij e[kkuk dk mRiknu gksrk gS] ijUrq bldk O;kikj 

dkuiqj ls gksrk gSA izkslsflax ds {ks= esa vikj lEHkouk;sa gSA blds fy, fcgkj ljdkj }kjk QwM 

izkslsflax ;wfuV yxkus ij NwV dh Hkh O;oLFkk dh xbZ gSA vuqlwfpr tkfr@tutkfr ,oa efgykvksa 

dks QwM izkslsflax ;wfuV yxkus ij vfrfjDr NwV dh O;oLFkk dh xbZ gS] rkfd yksxks dks lg;ksx 

dj] mudh vkenuh dks c<+kdj muds thou Lrj esa lq/kkj fd;k tk ldsA 

 fo'o cSad ds eq[; vFkZ'kkL=h QzkaLok cqtksZbXuksu ds vuqlkj d`f"k {ks= esa fodkl xjhch dks 

nwj djus esa dkQh lgk;d fl) gqbZ gSA muds vuqlkj tgka xzkeh.k {ks=ksa esa xjhcksa dh la[;k 

yxkrkj c<+ jgh gS ogka xjhch dks nwj djus ds fy, d`f"k {ks= dh vuks[kh 'kfDr dk foLrkj fd;k 

tkuk cgqr t:jh gSA blds fy, mPp ewY;okyh d̀f"k Økafr] m|kfudh {ks= esa lqfo/kk,a] iksYVªh] 

erL; vkfn dks c<+kok nsdj buds ewY; fu/kkZj.k esa lq/kkj dj vkSj vuktksa ds lfClMh leFkZu esa 

O;kid Qsj&cny dj xkao ds yksxksa dh xjhch nwj dh tk ldrh gSA 

 vkfFkZd losZ{k.k 2019&20 ds vuqlkj jkT; esa vaMk vkSj eNyh mRiknu esa cMk mNky vk;k 

gSA vkfFkZd losZ{k.k 2016&17  esa 111-17 djksM+ vaMksa dk mRiknu gqvk tks 2018&2019 esa c<+dj 

176-34 djksM+ rd tk igq¡pkA eNyh dk mRiknu Hkh 2013&2014 esa 4-79 yk[k Vu Fkk tks 
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2018&2019 esa c<+dj 6-02 yk[k Vu igqWap x;k gSA bu lHkh vkadM+ks ls fcgkj esa xjhch fuokj.k esa 

d`f"k {ks= dh Hkwfedk Lor% gh Li"V gSA 

 ijUrq] okLro esa tc rd fdlku vkfFkZd :Ik ls lcy ugh gksxsa] fcgkj esa xjhch dk 

mUewyu ugh gks ldrk gSA blds fy, xkaoksa esa [ksrh dks ykHkdkjh cukus dh fn'kk esa dne c<+k;k 

x;k gSA blds fy, csdkj iM+h tehuksa ij [ksrh djkus dh ;kstuk rks gS gh fdlkuksa dks blds fy, 

enn ds lkFk rduhdh enn Hkh dh tk jgh gSA d`f"k foHkkx us fofHkUu ;kstukvksa  ds ek/;e ls y/kq 

,oa lhekUr fdlkuksa dks T;knk enn dj jgk gS] rkfd [ksrh esa mudks T;knk equkQk gksA blds rgr 

Qly mRiknu ds lkFk m|ku] i'kqikyu] Ms;jh] iksYVªh] erL; vkfn dks c<+kok nsdj xzkeh.kksa dh 

vk; c<+kus dk mik; fd;k x;k gSA bruk gh ugh fdlkuksa dh [ksrh esa mi;ksx gksus okys 

vk/kqfudre ;a=ks ij fu;ekuqlkj ljdkj }kjk vuqnku fn;k tk jgk gS] rkfd ;s budk iz;ksx dj 

[ksrh dks vf/kd ykHkdkjh cuk ldsaA d`f"k ds {ks= esa xjhch fuokj.k gsrq dbZ vU; ;kstuk,a lapkfyr 

gS tSls& cht ,oa cht izR;{k.k] flapkbZ ;kstuk] fdlkuksa ds fy, izf'k{k.k ;kstuk] eq[;ea=h ckxokuh 

;kstuk] xzkeh.k ;qokvksa ds fy, Lojkstxkj ;kstuk] jk"Vªh; d̀f"k fodkl ;kstuk] fn;kjk fodkl 

;kstuk] cht fo'ys"k.k] moZjrk izca/ku bR;kfn dbZ rjg fd ;kstuk,a d̀f"k {ks= ds fodkl ,oa xjhch 

fuokj.k gsrq lapkfyr gks jgh gSA 

 okLro esa tc rd bl jkT; dk d`f"k {ks= etcqr ugh gksxk] xjhch mUewyu dh ckr csekuh 

gSA vU; ;kstukvksa ls dqN le; rd jkgr fey ldrh gS ijUrq tc [ksrh ykHkdkjh gksxk] rHkh 

lekt ls xjhch feVsxhA blds fy, d`f"k {ks= esa lq/kkj dh t:jr gS rkfd ekulwu ij fuHkZjrk de 

gksA lkFk gh jkT; esa xzkeh.k {ks=ksa esa y/kq ,oa dqVhj m/kksxksa dks c<+kok nsdj fNih gqbZ csjkstxkjh nwj 

djus dk iz;kl fd;k tkuk pkfg,A bruk gh ugha jkstxkj xkjUVh nsus okyh nqfu;k dh lcls cM+h 

;kstuk ^^eujsxk** xkao ds yksxksa ds fy, ,d cM+h dekbZ dk tfj;k gSA ijUrq eujsxk esa dke dj jgs 

etnwj ekStwnk etnwjh dh njksa vkSj feyus okys dkeksa ls larq"V ugh gaSA vxj bls etcwr fd;k 

tk; rks xkao ds yksxksa dh csjkstxkjh nwj gks ldrh gSA vr% bl rjg dh vkSj vuks[kh ;kstukvksa dks 

ykus ,oa blds nk;js c<+kus dh vko';drk gSA 

        O;k[;krk] xzkeh.k vFkZ'kkL= foHkkx 

  bZ'oj n;ky Hkkxor izlkn flag ekgkfo|ky; 

  uks[kk] jksgrklA    

lanHkZ xzaFk % 

Hkkjrh; vFkZO;oLFkk & nr~ ,oa lqUnje 

d`f"k vFkZ'kkL=& Mk0 ch0 ,y0 ekFkqj 

fcgkj bdksukfed losZ& 2019&20 
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Indian writing in English has stamped its greatness by mixing up tradition and 

modernity  in the production of art. At the outset, the oral transmission of Indian literary 

works gained  ground gradually. It created an indelible mark in the mind and heart of the 

lovers of art. The  interest in literature lit the burning thirst of the writers which turned their 

energy and technique  to innovate new form and style of writing.   

 Earlier novels projected India‟s heritage, tradition, cultural past and moral values. 

But a  remarkable change can be noticed in the novels published after the First World War, 

which is  called, modernism. The novels written in the late 20
th

 century, especially after the 

Second World  War, are considered postmodern novels. Salman Rushdie, Vikaram Seth, 

Shashi Tharoor,  Upamanyu Chatterjee and Amitav Ghosh are the makers of new pattern in 

writing novels with  post-modern thoughts and emotions.   

 Amitav Ghosh is one among the postmodernists. He is immensely influenced by the  

political and cultural milieu of post independent India. Being a social anthropologist and 

having  the opportunity of visiting alien lands, he comments on the present scenario the world 

is passing  through in his novels. Cultural fragmentation, colonial and neo-colonial power 

structures,  cultural degeneration, the materialistic offshoots of modern civilization, dying of 

human  relationships, blending of facts and fantasy, search for love and security, diasporas, 

etc… are the  major preoccupations in the writings of Amitav Ghosh.   

The elemental traits of post-modernism are obviously present in the novels of 

Amitav Ghosh. As per postmodernists, national boundaries are a hindrance to human 

communication.  They believe that Nationalism causes wars. So, post-modernists speak in 

favour of globalization.  Amitav Ghosh‟s novels centre around multiracial and multiethnic 

issues; as a wandering cosmopolitan he roves around and weaves them with his narrative 

beauty. In The Shadow Lines, Amitav Ghosh makes the East and West meet on a pedestal of 

friendship, especially through the characters like Tridib, May, Nice Prince etc., He stresses 

more on the globalization rather than nationalization. In The Glass Palace, the story of half-

bred Rajkumar revolves around Burma, Myanmar and India. He travels round many places 
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freely and gains profit. Unexpectedly, his happiness ends when his son is killed by Japanese 

bomb blast. The reason for this calamity is fighting for national boundaries.   

Amitav Ghosh has been credited for successfully mastering the genre known as 

„magical realism‟ which was largely developed in India by Salman Rushdie and in South 

America by Gabriel Garcia Marquez. Ghosh is seen as “belonging to this international school 

of writing which successfully deals with the post-colonial ethos of the modern world without 

sacrificing the  ancient histories of separate lands.” (Anita Desai, 1986:149)  

Like Salman Rushdie, Amitav Ghosh perfectly blends fact and fiction with magical 

realism. He reconceptualises society and history. He is so scientific in the collection of 

material, semiotical in the organization of material, so creative in the formation of 

fictionalized history. Amitav Ghosh weaves his magical realistic plot with postmodern 

themes. Self-reflexity and confessionality characterize fictional works of Amitav Ghosh. 

Displacement has been a central process in his fictional writings; departure and arrivals have 

a permanent symbolic relevance in his narrative structure. Post modernism gives voice to 

insecurities, disorientation and fragmentation. Most of his novels deal with insecurities in the 

existence of humanity, which  is one of the postmodern traits. In The Glass Palace, the havoc 

caused by Japanese invasion in Burma and its effect on the Army officers and people, “a 

sense of dejection that deals with so much human tragedy, wars, deaths, devastation and 

dislocation” (Meenakshi Mukherjee, p.153), has been penned. In The Shadow Lines, Tridib 

sacrificed his life in the act of rescuing May from Muslim mobs in the communal riots of 

1963-64 in Dhaka. Pankaj Mishra describes Amitav Ghosh in the New York times, as one of 

few postcolonial writers, “to have expressed in his work a developing awareness of the 

aspirations, defeats and disappointments of colonized people  as they figure out their place in 

the world”.  (Mishra, New York Times 1988). 

Postmodernism rejects western values and beliefs as only a small part of the 

human experience and rejects such ideas, beliefs, culture and norms of the western. In The 

Hungry Tide,  Ghosh routes the debate on eco-environment and cultural issues through the 

intrusion of the  West into East. The Circle of Reasonis an allegory about the destruction of 

traditional village life by the modernizing influx of western culture and the subsequent 

displacement of non European peoples by imperialism. In In An Antique Land, contemporary 

political tensions and communal rifts were portrayed.   

Postcolonial migration is yet another trait of postmodernism. In The Hungry Tide,  the 

theme of immigration, sometimes voluntary and sometimes forced, along with its 

bitter/sweet  experiences, runs through most incidents in the core of the novel – the ruthless 

suppression and  massacre of East Pakistani refugees who had run away from the 

Dandakaranya refugee camps to  Marichjhampi as they felt that the latter region would 

provide them with familiar environs and  therefore a better life. In Sea of Poppies, the 
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indentured labourers and convicts are transported to the island of Mauritius on the ship Ibis 

where they suffer a lot. In The Glass Palace, the Burmese Royal family, after the exile, lives 

an uncomfortable life in India. Rajkumar who piles heap of amount in Burma is forced to 

leave his home and business due to Japanese invasion.   

Irony plays a vital role in the postmodern fiction. The writers treat the very subjects 

like World War II, communal riot, etc. from a distant position and choose to depict their 

histories ironically and humorously. In The Glass Palace, Amitav Ghosh weaves the 

characters of Queen Supayalat and Arjun with a tinge of irony. Queen Supayalat, even after 

being captured by the British forces, does not lose her pomp throughout the novel. The 

portraiture of the Queen is too ironic. Arjun, basically an Indian, is completely influenced by 

the western ideology. He imitates the West in his dressing sense and food habit. He is not 

aware of the fact that he is used as instrumental to inflict pain on his own people.   

Temporal distortion is a literary technique that uses a nonlinear timeline. The author 

may jump forwards or backwards in time. In The Glass Palace, Amitav Ghosh uses 

nonlinear timeline. The memory links the past to the present and many of the characters. It 

helps to recreate a magical world. In The Hungry Tide, he shuttles between the Marichjhampi 

incident from Nirmal‟s point of view and the present day travels of Piya Roy, Kanai and 

Fokir. This time travel creates an intricacy of sub-topics and plots. In his other novels, 

characters move round a gyre of timelessness, yielding helplessly to the chasm in human 

relations and other postmodern perturbations.   

The narrative style of Amitav Ghosh is typically postmodern. In The Shadow Lines, 

the narrative is simple. It flows smoothly, back and forth between times, places and 

characters. His prose in The Shadow Linesis so evocative and realistic written effortlessly as 

well as enigmatically with a blend of fiction and non-fiction. Throughout The Glass Palace, 

Ghosh uses one end to signal the beginning of another so that at one level, nothing changes 

but yet everything does. There is a strong suggestion of Buddhist metaphysics in his 

technique. Life, death, success and failure come in cycles and Ghosh uses the concept of a 

pair of binoculars early in The Glass Palace to sensitize the reading in this perspective. Being 

a postmodernist, he makes use of very simple language to give clarity to the readers. Many 

Indians writing in English experiment with the language to suit their story. Ghosh also does it 

in The Hungry Tideusing  Bangla words like mohona, bhata and others, interweaving them 

with local myths like that of  Bon Bibi and her brother Shaj Jangali, the presiding deities of 

the region. Though The Glass  Palace and The Hungry Tidehave their share of non-English 

lexical items, Sea of poppiesin  numerous places piles up the Indian (Bengali or Bhojpuri) or 

lascar-pidgin terms to the point  where some readers might to some extent begin to get 

confused.   
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For Amitav Ghosh, language in the process of the production of art attains the status 

of diasporic representation – voicing him and thousands of other uprooted individuals. 

Language embodies the attempt to create family that has broken and dispersed in the mire of 

confused identity. Ghosh acknowledges it in The Shadow Lines:   

“You see, in our family we don‟t know whether we‟re coming or going – it‟s all my 

grandmother‟s fault. But of course, the fault wasn‟t hers at all: it lay in the language. Every 

language assumes a centrality, a fixed and settled point to go away from and come back to, 

and what my grandmother was looking for was a word for a journey which was not a coming 

or a going at all; a journey that was a search for precisely that fixed point which permits the 

proper use of verbs of movement.” (The Shadow Lines, 153)   

This is a language that Ghosh believes in and this kind of language he tries to create 

in his work. Postmodernists reject elaborate formal aesthetics in favour of minimalist designs. 

Amitav Ghosh does not give any significance for picturesque description and ornamental use 

of language. Tabish khair comments on this as  “Ghosh is very careful in his use of English 

and vernacular transcriptions. He develops a conscious and rich tradition in Indian English 

fiction, a tradition that includes R.K.  Narayan and Shashi Deshpande. The attempt is not to 

stage Indian Englishes. Ghosh avoids the aestheticisation of language.” (Khair 2001 : p.108)   

Postmodernists defend the cause of feminists. Uma, Amitav Ghosh‟s character, is a 

perfect example of this. Uma is a break from the traditional women characters. She is a 

political activist who travels around the country to dissipate the patriotic spirits. Blurring of 

genres, one of the postmodern traits, can be witnessed in the writings of Amitav Ghosh. He 

disfigures by blending many genres. Girish Karnad rightly said about him, “Ghosh uses to 

great effect a matrix of multiple points of view in which memory, mythology and history 

freely interpenetrate …….. A delight to read” (Indian Express).  

The Glass Palace is not only a novel but also romance, narrative fiction, adventure 

fiction, and historical fiction. He combines all the elements of a novel to create 

fragmentation. Ghosh uses the romantic genre to chart the characters who reflect on the 

history of colonialism in Burma and the formation of the present Myanmar nation. It is also a 

narrative fiction that employs a complex spiral narrative structure to texture many characters‟ 

identities and experiences in the world where we live in. It can be read in historical point of 

view, since it is portraiture of history and document of nation.  Ghosh invents the third person 

narrator who relates a story in a spiral fashion that fictionalizes and makes real historical 

subject and event. The Calcutta Chromosome (1995) is “not only a medical thriller but also a 

Victorian ghost story, a scientific quest, a unique mixture of a  „whodunit thriller‟, and a 

poltergeist tale”. (Sudeep Sen, p.222)   

Thus, postmodernism, not having concrete definition yet, is a blooming and ongoing 

area. Even if it has its own features, it is very difficult to concretize these solid elements.  



ISSN : 23197137, Volume: 11/Issue: 02, January-June : 2020 

International Literary Quest/45 

 

Thus, this paper remains an attempt to apply the post-modern theory in Amitav Ghosh‟s 

novels.   
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 In the growth and development of the Indo-Anglian novel, the feminine sensibility 

has achieved an imaginative self-sufficiency which merits recognition in spite of its relatively 

later manifestation. Anita Desai presents “the welcome creative release of the feminine 

sensibility” (Rao, 1972 : 50), which emerged thoroughly in the post-Independence era. Desai 

is a novelist of considerable merits and has enriched the Indian novel in English in various 

ways. It is her thematic concerns and technical innovations that have been chiefly responsible 

for making her “a disturbing and demanding presence in Indo-Anglian fiction”. (Maini, 1977 

: 216). Desai‟s interests are far more psychological than social, political or sociological. 

Exploration of the deeper and inner-most core of the consciousness of her characters, 

particularly, her female protagonists, constitutes, by and large, the singular forte of Anita 

Desai as a novelist and also as a woman-writer. 

 However, before detailing the feminist dimension as portrayed by Anita Desai in her 

novels, it is highly pertinent here to have an overview of the critical theory and praxis of 

feminism, in general, the world over, andin India, in particular. Feminist critical theory is 

considered to be a political discourse, a literary and theoretical commitment to the struggle 

against patriarchy and sexism and not merely a gender study in literature. In fact, feminist 

critical perspective and theory become pertinent to the study and analysis of the social, 

institutional and personal power relations between the sexes. 

 India has always been proud, and justifiably so, of its enduring family values. The 

changing lifestyles and the growing prosperity give the modern women confidence and they 

are no speaking out their concerns – physical security, emotional well-being, financial self-

sufficiency or their rights. The dynamics that are at work around women inside and outside 

the homes, therefore, need close scrutiny. Literature can never float in a neutral ideology and 

a „perfect‟ text should have the potential to yield itself to different interpretations. Josephine 

Donovan goes to the extent of advocating the paradigmatic shift in the study of a text from 

the traditional „aesthetic‟ aspect to the newer version such as its „moral‟ aspect. Even within a 

system, the focus keeps shifting from one angle to another. For instance, feminists tend to 

move from „andocentric‟ to „gynocentric‟ approach to the issues of women. Even women 

begin to build their „heterocosm‟ totally opposed to patriarchally accepted social norms. In 

literature, authors portray women in two easily identifiable categories – „good‟ women, the 
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ideal version and the „bad‟ women, the spoilers of men. But the true-to-life models, 

perchance, lie somewhere in between. 

 Generally speaking, feminism is a complex and complicated term that eludes a precise 

definition. All the advocates of feminism do not necessarily concur with one another in 

dealing with the atrocities against women or in defining a common framework of approach. 

“But it is really the very product of culture of change” (Singh, 2001 : iv). The liberal 

feminism presupposes the position of women in society as unequal, denying them the 

„autonomy‟ or „freedom‟ in public arena. Radical feminists strategically aim at attacking the 

subordination of women in terms of body politics – the sexual oppression. Thus they could 

differentiate between „gender‟ and „sex‟ The Marxist-Socialist concept of feminismanalyses 

the class system based on wealth. They insist that fundamentally men and women are the 

same and the distinction lies only through their social status. The Socialist feminism has three 

strands of tradition – the social construction of gender, the theory of power through capitalist 

patriarchy and the „dynamic duo‟ approach – the interaction of sexual and class oppression, 

as propounded by Heidi Hartmann. Identity crisis and lack of self-assertion among women 

lead to hypersensitivity and hysterics and ultimately transforming them into neurotic patients. 

This is known as psycho-analytic feminism. The existential feminists determine women as 

martyrs – the internalized concept embedded in their different roles in society as wife, 

mother, sister etc. the French feminism is more oriented towards creating awareness about 

their physical beauty rather spiritual or moral issues and it is devoid of any postulates. Lastly, 

the post-modern feminism emphasises the heterogeneous kind of women‟s oppression, 

bursting the bubble of universality of suffering of women. Each school of thought focuses on 

one facet of feminism, excluding or incorporating other ideals. 

Desai‟s novels, however, foreground quite a different variant of feminism, one that 

was not confrontationist, outlandish and flamboyant. Hers is a sombre, sober, psycho-

analytical rendering of her female protagonists. Her debut novel Cry, the Peacock (1963) is 

the story of her protagonist Maya to an older man, a detached, sober, industrious lawyer. 

Theirs is an incompatible marriage. Temperamentally, they are antithetical to each other. 

Maya is a highly sensitive woman, while her husband Gautama is too cool, calculating and 

professional to be able to reciprocate her sentiments and disturbed emotions. H.W. Williams 

has rightly remarked, 

“Cry, the Peacock is a disturbing novel, mostly takes the form of interior 

monologue, delineating the tragic mental breakdown of a young Indian 

woman, Maya” (Williams; 1976 : 87). 

The novel begins, with quite an ominous ring : 

“All day long the body lay rotten in the sun” (Cry, the Peacock 5). 

 An average evening for Maya is hardly more than “a quiet formal waiting” (Cry, the 

Peacock 7). Their marital life is punctuated all along by “matrimonial silences” (p. 12) and 

her husband‟s “hardness ….. his coldness and incessant talk of cups of tea and philosophy” 

(p. 9). The novel tells the story of a young sensitive girl Maya obsessed by a childhood 
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prophecy of disaster, whose extreme sensitivity is rendered in terms of immeasurable 

alienations. Their fate reminds one of that of Mr. and Mrs. Ramsay in Virginia Woolf‟s novel 

To the Lighthouse. Maya is pained and anguished by the cold in difference and the Total 

Lack of communication on Gautama‟s part : 

“How little he knew my suffering, or of how to comfort me. Telling me to 

go to sleep while he worked at his papers, he did not give another thought to 

me, to either the soft willing body, or the lonely wanting mind that waited 

near his bed” (Cry, the Peacock 9). 

 The central theme of marital incompatibility and discord lays stress particularly on 

women. Maya and Gautama are the chief exponents of this problem with emphasis and 

poignancy all around them. The title of the novel sensitively relates the spiritual pangs of 

Maya, the half-child, half-woman romantic heroine, who identifies herself with the peacocks 

in the agony of ecstasy of their falal love-experience : 

“Now that I understand their call, I wept for them, and wept for myself, 

knowing their words to be mine” (Cry, the Peacock 97). 

 At the very outset, one becomes fully aware of Maya‟s infantilism, hyper sensitivity 

and a highly disturbed state of mind. The death motif is built skillfully into the theme of the 

novel. Her pet dog Toto‟s death fills Maya‟s mind with a premonition of some impending 

tradegy, as she exclaims in Chapter I of Part Two of the novel : 

“…… it was not my pet‟s death alone that I mourned today, but another 

sorrow, unremembered, perhaps as yet not even experienced, and filled me 

with this despair” (Cry, the Peacock 8). 

 Like Macbeth, she is haunted by the dire prediction because “four years it was now, 

we had been married four years …… I knew the time had come. It was now to be either 

Gautama, or I” (Cry, the Peacock 32-33). The prediction of the albino astrologer creates a 

terrible commotion in her consciousness. Reacting to the untimely death of Toto, she rushes 

to the garden tap “to wash the vision from her eyes” (p. 15). But her husband remains 

unaffected and would shrug “her words off as superfluous, trivial” (p. 19). A restlessness 

always boils within her and the estrangement holds them apart – 

“Maya feels defenceless and utterly alone in the company of the bleak, 

comfortless figure passing as her husband” (p. 146). 

In her perturbations and, on receipt of her brother‟s letter, Maya tries to convince her 

own self by way of self-arguments and interior monologues, that for the fulfilment of the 

astrologer‟s prophecy, her own was not necessary; it might well be Gautama‟s because 

“the man had no contact with the world, or with me” (p. 175) 

 Thus convinced, the eccentric Maya pushes Gautama off the terrace to death, not 

much sure what she was going to get by this mariticide. Symbolically rendered, this 

mariticide may be imagined as the take-off point for the women‟s liberation movement in the 

then India during the early 1960s, a rather more drastic variant than its bra-burning global 
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counterpart. But Maya did not get any solace and ultimately her psychic problems, 

aggravated by her infanticism, drove her to a sort of schizophrenia. Maya felt herself as – 

“a body without a heart, a heart without a body” (p. 196). 

And, in spite of her rationalisation in the end she kills herself. A painful and languid 

remorsekeeps on haunting the stricken conscience of Maya : 

“Gautama, had you but caught me then, you might have stayed me !” (Cry, 

the Peacock 142). 

The lines from songs and couplets she used to murmur and whisper to herself in her 

father‟s and husband‟s homes, no more bring her joy and satisfaction : 

“But the only one I can recall is once that now brings tears to my eyes : 

„I might, after all, have achieved the way to grace, 

Had you but granted me a few years more, O Lord.‟ 

 I conjure up odours and temperatures out of the air, seeking to recreate the world I 

have cost, and succeed in summoning up a host of visions so vivid, so brilliant, that they sear 

me and annihilate me, my body and my surroundings, and I am torn between two worlds – 

the receding one of grace, the approaching one of madness. My body breaks in the battle” 

(Cry, the Peacock 148). 

 Maya, the female protagonists, thus unravels the enigma of the feminine psyche in 

myriad ways, and yet keeping her identity, her individual personality. Born and brought up in 

a wealthy Brahmin family in an ethos of traditional values of culture, and luxury and almost 

cloistered life, she appears rather unaware of the harsh realities of domestic life. Self-

acknowledged, she behaves a la „toy-princess‟ : 

“….my childhood was one in which much was excluded, which grew 

steadily more restricted, unnatural even, and in which I lived as a toy 

princess in a toy world. But was a pretty one” (Cry, the Peacock 89). 

Thus, Anita Desai, through her novels, portrays the feminist yearning for an 

autonomous space in the male-dominant Indian society, albeit in a much broader perspective. 

That her novels, therefore, portray females‟ desire for individuality, dignity, equality and 

liberty from social and traditional bondages in the patriarchal society, is an established and 

well-researched aspect of Desai‟s forte as a novelist, and a woman novelist at that. Denying 

to take a narrow feminist approach, she herself asserts that she prefers to write broadly and 

mainly about women for she knows and understands them best. 

“Millions are condemned to a stiller doom than mine, and millions are in silent 

revolt against their lot. Nobody knows how many rebellions ferment in the 

masses of life which people earth.” 
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Jane Austen is regarded as a modern novelist for she is the leading exponent of what 

Robert Liddel calls „the pure novel‟. She recognised her limitations and sought to achieve 

perfection in all of her major novels. Like a unique pure novelist. Austen delights us by the 

formal qualities of her composition, by her design, by the subordination of the parts to the 

whole, by her study of the relation between the characters or of their relationship to the 

central theme. Her criticism of life is an aspect of her design or plot structure. Austen has her 

own interpretation of life to offer, and her matter, her design, is always subordinated to this 

end. She was an astute artist subdued with realism, moralism and pragmatism. The attainment 

of self-knowledge, gained mostly after denuement, on the part of her central figures is always 

Austen‟s theme, and self-knowledge results in goodness. 

 Like all major writers, Austen changed the genre in which she wrote. Indeed 

in view of her twentieth century critics, she is the key-figure in the early nineteenth century 

consolidation of the novel.
1 

Her contemporaries may have believed that the future belonged 

to Sir Walter Scott and the historical romance, to what Scott himself called with becoming 

self-deprecation, „the big bow-wow,‟
2
 but we know now that  it was really in possession of 

the Home Counties ironist Austen with her vivid depiction of late Georgian, country, social 

life. This can also seen if we are charting the forward progress of the English novel, from 

George Eliot through Henry James, to Elizabeth Bowen, Barbara Pym, and Henry Green, to 

Martin Amis, Ian McEwan, and Jane Rogers. In other words Austen represented the future if 

one thinks of the novel as a form that attempts to sound character as realized in and through a 

highly particularized social reality. 

Jane Austen is a great comic artist, a serious interpreter of life, and a creator of 

brilliant mimetic characterizations. Some critics feel that she achieves, better perhaps than 

any other novelist, a balance between these various components of her art. There are 

powerful unrecognized tensions between form, theme, and mimesis in most of Austen's 

novels. These tensions are not the result of a particular weakness on her part, for they exist in 

almost all realistic novels and are a characteristic of the genre. As Northrop Frye observes, 

there are "two poles of literature," the mimetic, with its "tendency to verisimilitude and 

accuracy of description," and the mythic, with its "tendency to tell a story . . . about 
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characters who can do anything."
3
 Western literature has moved steadily from the mythic to 

the mimetic pole, generating in the process five literary modes: the mythic, the romantic, the 

high mimetic, the low mimetic, and the ironic. In each successive mode the power of the hero 

diminishes, while that of the environment increases, and wish gives way more to reality. Jane 

Austen's fiction belongs to the low mimetic mode in which "the hero is one of us" and we 

demand from the author "the same canons of probability that we find in our own experience" 

(AC, pp. 33-34). The movement toward mimesis affects only content, however. Even in the 

most realistic works, "we see the same structural principles" that we find in their pure form in 

myth (AC, p. 136) There is a built-in conflict between myth and mimesis: "the realistic writer 

soon finds that the requirements of literary form and plausible content always fight against 

each other."
4
 When judged by the canons of probability, "every inherited convention of plot 

in literature is more or less mad." 

The devices which a realistic writer uses to make his plots seem plausible and morally 

acceptable Frye calls "displacement" It is displacement also which accounts for the 

movement from mode to mode. This concept is taken from Freud, and Frye's reliance on it 

indicates that his system is not derived purely from an inductive survey of literature, as he 

claims. The conflict between the mythic and the mimetic impulses corresponds to the struggle 

between the pleasure principle and the reality principle, and the evolution of Western 

literature represents a series of stages in the development of the sense of reality. The pleasure 

principle is never abandoned, however, but seeks to realize itself in ways which are 

acceptable to the ego, which demands adaptation to reality, and to the superego, which 

demands conformity to a moral code. This process is especially vivid in Jane Austen, who is 

trying to combine comic actions with realistic characterization and serious moral concerns. 

Structurally, her novels are a series of variations upon the basic "comic movement 

from threatening complications to a happy ending"
5
 (AC, p. 162). The happy ending consists 

in the heroine's gaining the love of a good man, the security and prestige of a desirable 

marriage, and the recognition of personal worth which she deserves. "The obstacles to the 

(heroine's) desire ... form the action of the comedy, and the overcoming of them the comic 

resolution" (AC, p. 164).  

The blocking forces in Austen's actions may be primarily internal, primarily external, 

or some combination of both. Elinor Dashwood, Fanny Price, and Anne Elliot have little to 

learn; it is a combination of unfavourable circumstances, irrational or misguided elders, and 

faulty social institutions or values which stands in the way of their rational desires. The main 

thing which they must do is to remain true to themselves, to hold onto their principles and 

their personal integrity in the face of external threats and disappointments. In the cases of 

Marianne Dashwood, Elizabeth Bennet, and Emma Woodhouse there are, to be sure, external 

blocking forces; but the chief obstacles to their happiness lie in themselves; and they must 

undergo an internal change if they are to gain their reward. 
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As is usual in comedy, there is a certain amount of manipulation, both in the creation 

and removal of blocking forces and in the final resolution of the action. "Happy endings do 

not impress us as true," says Frye, "but as desirable, and they are brought about by 

manipulation .... The manipulation of plot does not always involve metamorphosis of 

character, but there is no violation of comic decorum when it does.  

Unlikely conversions, miraculous transformations, and providential assistance are 

inseparable from comedy" (AC, p. 170) Since she is writing in a low mimetic mode, Austen 

takes some trouble to disguise the irrationalities of her plots by various devices of 

displacement; but she also lets us know early that we are moving in a world which is 

governed by the conventions of comedy; and we should not be surprised by the arbitrariness 

of some of her resolutions. 

The fact that she is writing comedy does not interfere with Jane Austen's thematic 

concerns. She harmonizes form and theme by moralizing the comic action. Her satire is 

directed at those traits of personality, at those failures of education and judgment, and at 

those distortions of social customs and institutions which make daily life painful and ultimate 

fulfilment uncertain for good and sensitive people. The existing society at its best provides 

her moral norms; no happiness is possible outside of its institutions and no deviation from its 

values is ultimately successful. She places (in some novels, at least) a high value on 

individual fulfilment; but before he can be happy, a person must first be good, and her notion 

of goodness is strict and narrow. She employs the comic apparatus of rewards and 

punishments to reinforce her essentially conservative value system. 

Austen's moral conservatism tends to diminish some of her comic effects. As a rule, 

comedy is liberal. It is on the side of desire. It celebrates the triumph of wish over reality, 

over all those obstacles in people, in circumstances, and in society which stand in the way of 

happiness. A new society crystallizes at the end; it moves, in most cases, "from a society 

controlled by habit, ritual honrl arbitrary law and the older characters to a society controlled 

by youth and pragmatic freedom" (AC, p. 169). In Jane Austen's comedy there is a good deal 

of displacement not only in the direction of the plausible, but also in the direction of the 

moral. The wishes which are fulfilled in her novels are highly socialized; primitive, irrational, 

or selfish wishes are rarely indulged. So much has been given up, indeed, that the reader 

sometimes has difficulty feeling much elation at the outcome; age and sobriety seem often to 

triumph over youth and freedom. The heroines get what they want, but we often have trouble 

wanting it for them. A new society is established at the end in which rational and deserving 

people can be happy; but in novels like Emma and Mansfield Park, at least, not many of us 

would care to be in their place. 

The wish fulfilment aspect of comedy seems to work best when the protagonist's 

"character has the neutrality which enables him to represent" desire (AC, p. 167), and when 
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the ideals of the new society are relatively undefined: "We are simply given to understand 

that the newly-married couple will live happily ever after, or that at any rate they will get 

along in a relatively unhumorous and clear-sighted manner. That is one reason why the 

character of the successful hero is often left undeveloped: his real life begins at the end of the 

play, and we have to believe him to be potentially a more interesting character than he 

appears to be" (AC, p. 169). One reason why it is difficult to rejoice in Jane Austen's happy 

endings is that both her ideals and her protagonists are so fully developed. Our judgments 

must correspond closely to hers if the comic resolution is to produce its desired emotional 

effect; but we know so much about her values and her characters that we often find ourselves 

in conflict with the author, rather than under her spell. Instead of having the neutrality which 

allows them to represent desire, her protagonists are highly individualized human beings, 

often quite different from ourselves, with whom we may not readily identify. 

Examining certain aspects of the aesthetic and thematic structures of Mansfield Park 

with the object of under- standing how Jane Austen meant us to think and feel about Fanny 

Price. I contended at the outset that Fanny is a highly realized mimetic character, a creation 

inside a creation, whose human qualities are not compatible with her aesthetic and thematic 

roles. When we understand Fanny psychologically, it is difficult to regard her as the angelic 

being she is supposed to be and to accept the powerful rhetoric which aims at her 

glorification. We may be at odds with the author also in our response to the education theme. 

Jane Austen seems perceptive enough in her criticism of the spoiled children, but it is 

difficult to agree with her celebration of hardship, struggle, and suffering and the effects 

which they produce. 

Part of the problem is that the author herself has invited our indignation at the way in 

which Fanny has been treated. Her "motives have often been misunderstood, her feelings 

disregarded, and her comprehension under-valued. she (has) known the pains of tyranny, of 

ridicule, and neglect" (I, xvi). It is difficult, suddenly, to regard this " 'abominable ... unkind- 

ness' " (11 xii) as advantageous. An even greater obstacle to our acceptance of the author's 

final view of Fanny's education is that she shows us, in her concrete portrayal of Fanny, how 

destructive this awful treatment has been. For reasons of her own, Jane Austen needed to 

glorify suffering and to believe that struggle and privation make one a better person. This did 

not prevent her from portraying quite accurately, however, the crippling effects of Fanny's 

childhood upon her personality. When we see Fanny as a person, it is hard to believe that the 

bad treatment she received was good for her and that she turned out well. She is as damaged 

as the spoiled children, but in a different way. 

We do not sympathize with Fanny as much or find her as interesting as we might 

because Austen asks us to admire her. But when we look at Fanny as a person, rather than as 

a heroine, our compassionate feelings are liberated and we find her to be a complex and 

fascinating psychological portrait. In order to appreciate fully the intricacies of her character 
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and the greatness of Austen's mimetic achievement, we need to look at Fanny from the 

perspective of an appropriate psychological theory. Those who are familiar with my use of 

Third Force psychology in the study of literary characters may already have seen that Fanny 

is a remarkable example of Karen Horney's self-effacing personality. For the benefit of those 

who are un- familiar with Third Force psychology, I shall present here a brief account of its 

theories. Some of the material applies directly to Mansfield Park; some of it will not be used 

until we deal with other novels.
6
 

Third Force psychologists see healthy human development as a process of self-

actualization and unhealthy development as a process of self-alienation. They contend, in 

essence, that man is not simply a tension-reducing or a conditioned animal, but that there is 

present in him a third force, an "evolutionary constructive" force, which urges "him to realize 

his given poten- tialities."
7
 Each man has "an essential biologically based inner nature" which 

is "good or neutral rather than bad" and which should be brought out and encouraged rather 

than suppressed. If this inner nature "is permitted to guide our life, we grow healthy, fruitful, 

and happy." If it is "denied or suppressed," we get sick. This inner nature "is weak and 

delicate and subtle and easily overcome by habit, cultural pressure, and wrong attitudes 

toward it."
8
 

One of the most interesting Third Force contributions to our understanding of man's 

essential nature is Abraham Maslow's theory of the hierarchy of basic needs. According to 

this theory, all men have needs for physiological satisfaction, for safety, for love and 

belonging, for self-esteem, and for self- actualization.
9
 these needs are not always 

experienced consciously; indeed, they tend to be more unconscious than conscious. They are 

hierarchical in that they exist in an order of prepotency; the physiological needs are the most 

powerful, and so on. The needs at the upper end of the hierarchy are much weaker than the 

lower needs, though they are no less basic. All of the needs are basic in the sense that they are 

built into man's nature as a function of his biological structure, and they must be gratified if 

the organism is to develop in a healthy way. 

Each individual presses by nature for the fulfilment of all these needs, but at any 

given time his motivational life will be centered around the fulfilment of one of the needs. 

Since a higher need emerges strongly only when the needs below it have been sufficiently 

met, the individual tends to be occupied with the basic needs in the order of their prepotency. 

The person living in an environment which is favourable to growth will move steadily up the 

hierarchy until he is free to devote most of his energies to self-actualization; this is the full 

and satisfying use of his capacities in a calling which suits his nature. 

The most important change in Emma, from Jane Austen's point of view, is in her 

attitude toward herself. The process is slow, but her overinflated ego is eventually reduced to 

a proper size. The movement is from pride to humility, from self-aggrandizement to self-
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castigation, from self-delusion to self- knowledge: "With insufferable vanity had she believed 

herself in the secret of everybody's destiny. She was proved to have been universally 

mistaken" (Emma, III, xi) 

Emma is driven to many of her recognitions by threatening complications; but when 

all difficulties are resolved and happiness is in sight, she does not revert to her former 

attitudes: "What had she to wish for? Nothing but to grow more worthy of him, whose 

intentions and judgment had been ever so superior to her own. Nothing but that the lessons of 

her past folly might teach her humility and circumspection in future" (Emma, III, xviii) 

Emma's education is an example of moral growth through suffering. She is instructed 

not only by Knightley, but also by reality, which crushes her pride and forces her to abandon 

her delusional system. She does not accept Knightley's lessons untilreality proves her to have 

been wrong and threatens to punish her for her errors.  

Emma has a comic education plot. The heroine errs as a result of her faults, suffers as 

a result of her errors, grows as a result of her suffering, and achieves happiness as a result of 

her growth. (In a tragic education plot, the protagonist grows as a result of his suffering, but 

is destroyed as a result of his errors.) From Jane Austen's point of view, there is no reason to 

doubt that Emma's reformation will be permanent and complete. Her change has already been 

so remarkable as to earn Knightley's esteem: they "have every right that equal worth can 

give,' " he proclaims, " 'to be happy together' " (Emma, III, xvii). As Wayne Booth observes, 

"this will be a happy marriage because there is simply nothing left to make it anything less 

than perfectly happy. It fulfils every value embodied in the world of the book-with the 

possible exception that Emma may never learn to apply herself as she ought to her reading 

and her piano!"
10

 

"Marriage to an intelligent, amiable, good, and attractive man is the best thing that can 

happen to this heroine," says Booth, "and the readers who do not experience it as such are, I 

am convinced, far from knowing what Jane Austen is about" (Rhetoric, p. 260). As he is 

aware, there are such readers: 

“G. B. Stern laments, in Speaking of Jane Austen, "Oh, Miss Austen, it was not a 

good solution; it was a bad solution, an unhappy ending, could we see beyond the last pages 

of the book." Edmund Wilson predicts that Emma will find a new protegee like Harriet, since 

she has not been cured of her inclination to "infatuations with women." Marvin Mudrick even 

more emphatically rejects Jane Austen's explicit rhetoric; he believes that Emma is still a 

"confirmed exploiter," and for him the ending must be read as ironic.” (P. 259) 

The mistakes of these readers arise, Booth feels, from looking "at Emma and 

Knightley as real people." From this perspective, he acknowledges, the "ending will seem 

false"; but for him this is an inadmissible perspective. 
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Hkkjrh; cqtqxksZa dh leL;k ,oa dY;k.kdkjh ;kstuk,¡  

 

 

jhrk dqekjh 

vfrfFk f'k{kd] x`g foKku foHkkx 

efgyk dkWyst] iVuk] ¼ikVfyiq= fo'ofo|ky;½ 

 

ekuo&thou esa fujUrj fodkl dk dze pyrk jgrk gSA'kS'kokLFkk] ckY;koLFkk] fd'kksjkoLFkk] 

izkS<+koLFkk rFkk o`)koLFkk mijksDr lHkh fodkl dze dh gha voLFkk,¡ gSaA buesa ls o`)koLFkk thou 

dk lcls vkf[kjh iM+ko gSA tks izkS<+koLFkk ls ekuk gSA tcfd dqN yksxksa us o`)koLFkk dk izkjEHk 55 

o"kZ dh voLFkk ls ekuk gSA tcfd dqN fo}kuksa us 60 o"kZ dh mez ls o`)koLFkk dk izkjEHk ekuk gSA 

o`)koLFkk esa 'kkjhfjd] ekufld rFkk gkjeksu lacU/kh dbZ ifjorZu gksrs gSaA 

vkt ds ;qx esa ekrk&firk rFkk cqtqxksZ ds izfr ;qokoxZ dk ukdkjkRed :[k ns[kus dks fey 

jgk gS] ;g Hkkoh ih<+h ds fy, v'kqHk ladsr gSA gekjs vBkjg iqjk.kksa esa of.kZr gSA v‛Vkn'k iqjkus 

O;klLFkfnbZ opue] ijksidkj iq.;k; ikik; ijihM.ke~ ijUrq vktdy lekt esa fdlh dk vfgr 

djuk iq.; djuk iq.; dk i;kZ; ekuk tkus yxk gSA rHkh rks vius ekrk&firk ds lkFk muds 

iq=&iq=o/kq ,oa fj'rsnkj nqjO;ogkj djrs utj vk jgs gSaA 

vkt o`)tuksa dh tks fLFkfr gS] og ,d xaHkhj lkekftd leL;k gSA vkt dk o`) ml 

tqvkjh dh rjg gS tks thr dj Hkh lc dqN gkj pqdk gSA etnwj ds :i esa vkthou dBksj ifjJe 

dj cPpksa dks iky&iks"k dj [kkus&ihus vkSj thus yk;d cuk nsrs gSaA ,d O;olk;h ds :i esa esgur 

ds cy ij cPpksa dks ,d vk/kkj ns nsrs gSaA Lo;a /kksj d"V mBk dj cPpksa dk Hkfo"; cukrs gSaA ogha 

cPpk vkt mldh nh x;h lqfo/kk dk mi;ksx djrs gq, <+sj lkjs loky iwNrk gSA 

       vkt dk o``) ml ekyh dh rjg gS tks viuk ilhuk cgkdj ckx yxk;k gS vkSj vkt ogh 

ekyh ml ckx dk Qwy LosPNk ls rksM+us dk vf/kdkj ugha jg tkrk gSA 

?kj&ifjokj] lekt esa cqtqxZ mfpr lsok o lEeku ds vHkko esa vlgk; utj vkus yxs gSa] 

cqtqxZ tu misf{kr gksdj o`)kJeksa esa 'kj.k ysus dks ck/; gks jgs gSaA laLdr̀ dk 'yksd gesa 

ekrk&firk o cqtqxksZa ds izfr lEeku dk Hkko j[kus dh vksj b'kkjk djrk gSA vfHkoknu'khyLFk fuR; 

o`)skilksfiuksa pjofj rL; o/kZUrs vk;qfoZ|k ;'kkscye~ vFkkZr ;fn thou esa vk;q] fo|k] ;'k vkSj cy 

izkIr gks tkrk gS rks blls c<+dj ekuo thou esa nwljk D;k gks ldrk gSA ekrk&firk rks lnk gha 

viuh larkuksa dk dY;k.k gha lksprs gSa dgk x;k gS fd vxj csVk fi'kkp cudj ek¡ dk dystk dkV 

dj fudky ys rc Hkh ml dVs dysts ls fudysxk] lq[kh jgks ykyA 

ijUrq ogha larku tc ekrk&firk dks /kDds ekj dj /kj ls fudky nsrs gSa vkSj o/kw tc 

lkl&llwj dks [kkuk&ikuh can dj nsrh gS] rks mu ij ml le; D;k xqtjrh gksxh] vkt ,slh 

gjdrksa dh ftruh fuUnk dh tk,] de gSSA jk"Vªfirk egkRek xk¡/kh us dgk Fkk fd ekrk&firk vkSj 
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cqtqxksZa ds lsok&lEeku ls gekjs vkRecy esa o`f) gksrh gS] bUgha fopkjksa ls izsfjr gksdj yksduk;d 

t;izdk'k ukjk;.k us vius ekrk&firk dh lsok ds fy, vesfjdk dh i<+kbZ v/kwjh NksM+ vius xk¡o 

flrkc fn;kjk okil vk x;sA gekjs ns'k esa lsok dks thou dk ewyea= ekuk x;k gSA bl Hkkouk dks 

izsfjr djus ds fy, Ldwy] dkWyst vkfn ds ikB~;dze esa uSfrd f'k{kk ds lkFk lsok vkSj lEeku 

fo"k;ksa dks 'kkfey djus dh t:jr gSA jkek;.k] xhrk] osn] iqjk.k vkSj nwljs /kkfeZd&xzaFkksa dh lkexzh 

dh Hkh viuk;s tkus dh vko';drk gSA 

       isM+ksa&iRFkjksa ls ysdj tkuojksa rd dks iwtus okyk Hkkjr vius cqtqxksZa dk gha [;ky ugha j[k 

jgk gSA dHkh ek¡&cki dks Hkxoku ekuus okys Hkkjr ds csVs vc mUgsa cks> ekuus yxs gSa vkSj mu ij 

vR;kpkj ds ekeys yxkrkj c<+ jgs gSaA Hkkjr ds xSj&ljdkjh laxBu gsYi ,t bafM;k ds ,d losZ 

ds vuqlkj 23 Qhlnh cqtqxZ vR;kpkj ds f'kdkj gSaa T;knkrj ekeyksa esa cqtqxksZa dks mudh cgq,¡ 

lrkrh gSaA 39 Qhlnh ekeyksa esa cqtqxksZa us viuh cngkyh ds fy, cgqvksa dks ftEesnkj ekuk gSA 

lrkus ds ekeys esa csVs Hkh T;knk ihNs ugha gSa] 38 Qhlnh ekeyksa esa mUgsa Hkh nks"kh ik;k x;k gSA 

pkSdkus okyh ckr ;g gS fd bl ekeys esa [kqn dh csfV;k¡ Hkh ihNs ugha gSa NksVs egkuxjksa esa 17 

Qhlnh csVh;k¡ vius ek¡&cki ij tqYe <+k jgh gSaA 

,s'kks&vkjke dh ftUnxh xqtkjus dh pkgr esa vkneh e'khu cudj fnu&jkr dke&dke] 

flQZ dke esa tqVk gSA bl vkik/kkih esa vPNs&cqjs] rFkk lgh&xyr dk QdZ rsth ls feV jgk gSA 

lc viuk y{; viuh gSfl;r ls dgha vf/kd r; dj jgs gSaA blh xqRFke&xqRFkh ds chp cqtqxksZa dk 

gkf'k;ksa ij vkuk cM+h fpUrktud ckr gSA pwafd ge tkurs gSa fd cqtqxZ gekjh laLd`fr ds fojklr 

gS] rFkk ifjokj ds uhao Hkh gSA ,slk dgk tkrk gS fd ftl ifjokj esa cqtqxksZa dk lk;k gksrk gS os 

ifjokj viuh lH;rk ,oa laLd`fr dks csgrj <ax ls le>rs gSa fQj Hkh] mnklhdj.k ,oa cktkjokn 

ds bl nkSj esa mudh dksbZ vgfe;r ugha jg x;h gS] vkt la;qDr ifjokj dh txg ,dy ifjokj us 

ys fy;k gSA 

       cqtqxZ vius gha /kj ds Hkhrj vlqjf{kr gSa] rkuk ekjuk] mykguk nsuk rks vke ckr gS] eSF;w 

psfj;u crkrs gS dh cqtqxsZa ds lkFk ekj&ihV dh f'kdk;rsa Hkh vc c<+us yxh gS] mudk dguk gS fd 

losZ esa 'kkfey 39 izfr'kr cqtqxksZa dks ifjokj okyksa dh fiVkbZ dk f'kdkj gksuk iM+rk gSA vR;kpkj 

dk f'kdkj gksus okys cqtqxkZ 35 Qhlnh ,sls gSa ftUgsa yxHkx jkstkuk ifjtuksa dh fiVkbZ dk f'kdkj 

gksuk iM+rk gSA MkW0 lquank bukenkj dgrh gSa fd /kjsyw fgalk ds f'kdkj T;knk cqtqxZ ruko ds 

f'kdkj gks tkrs gSaAa 

cqtqxksZa dk vf/kdkj %& 

fcuk fdlh dkuwuh izfdz;k ds ekrk&firk dks /kj ls fu"dkflrugha fd, tk ldrsA ;fn ogka cgqr 

fnuksa ls g jgs gSa rks mu ij rhu rRo ykxw gksrs gSa %& 

(1) Code of Criminal Procedure dh /kkjk 125 ds rgr ,d eftLVªsV ekrk&firk 

vf/kfu;e ds j[k&j[kko ds rgr vius cw<+s ekrk&firk lkFk j[kus ds fy, cPps dks 

vkns'k ns ldrs gSaA 

(2) fgUnq xksn nsus vkSj j[k&j[kko vf/kfu;e ds rgr ,d ò) ekrk&firk cPps ls vius 

j[k&j[kko dh ekax dj ldrs gSaA tSls dh ,d iRuh vius ifr ls cPpksa ds j[k&j[kko 

dh ekax djrh gSA 
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(3) ?kjsyw fgalk dkuwu Hkh nw:i;ksx ds fdlh Hkh rjg ls jkgr ikus ds vf/kdkj ds lkFk 

ekrk&firk dks iznku djrk gSA 

 bl ij jk"Vªifr us viuh lgefr nsdj oSls ekrk&firk ,oa cqtqxZ O;fDr;ksa ds dY;k.kkFkZ 

,d fu;e ikfjr fd;k gS ftlesa ekrk&firk dks  

 lrkus okys cPpksa dks ltk nsus dk izko/kku gSA ftu cPpksa us vius ekrk&firk ;k cqtqxZ 

vfHkHkkod dks cslgkjk NksM+ fn;k gks ;k canhx`g esa can dj dSn dj fn;k gS ,sls vekuoh; O;ogkj 

djus okys cPpksa ds fy, de ls de rhu eghus dh ltk ,oa vFkZ naM dk Hkh izko/kku fd;k x;k 

gSA 

dsUnz vkSj jkT; ljdkjksa rFkk vnZ̀'kkldh; laLFkkvksa o cSadksa }kjk ofj"B tuksa dks izeq[k 

ukxfjdksa dk ntkZ fn;k x;k gS mUgsa dbZ rjg dh fo'ks"k lqfo/kk,¡ iznku dh xbZ gSa] rkfd ofj"B 

ukxfjd lq[k&lqfo/kkiwoZd o lkFkZd thou th ldsaA ysfdu ;g ik;k x;k gS fd ofj"B ukxfjdksa ds 

,d cM+s oxZ dks bu lqfo/kkvksa o jkgrksa ds ckjs esa iwoZ tkudkjh ugha gSA ofj"B ukxfjdksa dks muls 

lacaf/kr lkekftd] vkfFkZd o fpfdRldh; leL;kvksa dh tkudkfj;ksa ls voxr djkuk t:jh gSA 

ofj"B ukxfjdksa dh lgk;rk ekxZn'kZu o lsok ds fy;s ,d vyx eap dh vko';drk Hkh gj {ks= esa 

eglwl gks jgh gSA tgka os viuh leL;kvksa dk vius vuqHkoksa dk [kqys fny ls vknku&iznku dj 

ldsaA dsUnz ljdkj ,oa jkT; ljdkjksa us cqtqxksZa ds dY;k.k dh vusd ;kstuk,a vkjaHk dh gSA 

 vyx&vyx jkT; ljdkjsa vius lk/kuksa ds vuq:i ;kstuk,¡ pykrh gSaA lkekftd U;k; vkSj 

vf/kdkfjrk ea=ky; us Hkkjr ds eq[; U;k;k/kh'k ls xqtkfj'k dh gS fd og cqtqxksZa ls lacaf/kr eqdneksa 

dk izkFkfedrk ls fuiVkjk djsaA dsUnzh; xzkeh.k fodkl ea=ky; }kjk 65 o"kZ ls vf/kd mez ds 

fujkfJr yksxksa dks gj eghus 400 :i;s isa'ku ds :i esa nh tkrh gSA bl ;kstuk ds rgr isa'ku 

LFkkuh; fudk; ls laidZ dj izkIr dh tk ldrh gSA 

vk;dj %& 

 vk;dj fjVuZ Hkjus ds fy;s ofj"Btu ds fy;s vyx f[kM+dh dk izko/kku gSA muds dj dk 

ekSds ij gha ewY;kadu dh O;oLFkk gSA laifRr dj ds fy;s ofj"B ukxfjdksa ds fy;s vyx f[kM+dh dh 

O;oLFkk dh gSA ofj"B ukxfjdksa ds fy;s vk;q 65 o"kZ fu/kkZfjr dh xbZ gSA orZeku fu;eksa ds vuqlkj 

ftl ofj"B ukxfjd dh vk; lkykuk 2]25]000@& ls T;knk gks mls fjVuZ Qkby djuk t:jh gSA 

iwoZ esa tk;nkn eksVjdkj] fctyh dk Hkqxrku] fons'k ;k=k] dzsfMV dkMZ] Dyc dh lnL;rk ds vk/kkj 

ij tks fjVuZ Qkby djuk iM+rk Fkk] ml vk/kkj ij vc fjVZu Qkby djus dh vko';drk ugha gSA 

/kkjk 80 Mh ds varxZr lkekU; djnkrk dks esMhdy ba';ksjsal izhfe;e psd ls Hkjus ij vk; esa 10 

gtkj :i;s rd fd NwV feyrh gS vkSj ogh jkf'k ofj"B ukxfjd ds fy;s vnk dh xbZ gks rks NwV 

dh jkf'k 15]000 :i;s rd gksrh gSA  

 fdlh Hkh ofj"B ukxfjd dh vk;] C;kt] ykHkka'k vkfn ij vxj lzksr ij dj dkVk tk jgk 

gks rks mlds fy;s QkeZ 15 ,p nsus ij lzksr ij fdlh izdkj dk dj ugha dkVk tk,xkA blds fy;s 

QkeZ 15 ,p vk; feyus ls igys ;k feyus ds le; nsuk t:jh gSA vk;dj dh /kkjk 80 lh ds 

vUrxZr dqN fu/kkZfjr fuos'k vxj fd, tk,a rks fuos'k dh jkf'k ;k ,d yk[k :i;s dqy vk; esa ls 

de gks tk,axs blds fy;s jk"Vªh; cpr i=] ih,Q] thou chek] x̀g _.k ds iquHkZqxrku] lkof/k tek 

;kstuk] ;wVhvkbZ vkfn esa fuos'k fd;k tk ldrk gSA 
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foRrh; lqfo/kk,¡ %&egkjk"Vª esa ofj"B ukxfjdksa dks O;olkf;d VSDl ls eqfDr ns nh xbZ gSA dbZ 

dksvkWijsfVo] lkoZtfud rFkk futh {ks= ds cSad ofj"B ukxfjdksa dks muds }kjk tek dh xbZ /kujkf'k 

ij vf/kd C;kt nsrs gSaA ofj"B ukxfjdksa ds fy;s iksLVy tekvksa ij fn, tkus okys C;kt dh nj 

c<+k dj 9 izfr'kr dj nh xbZA ofj"B ukxfjdksa ds fy;s cpr ;kstuktks 2004 esa 'kq:dh xbZ Fkh 

mlesa ,d egRoiw.kZ lq/kkj fd;k x;k gS ftlds vuqlkj cSadksa ;k iksLV vkWfQl dk dksbZ Hkh [kkrk 

,d LFkku ls nwljs LFkku ij LFkkukarfjr fd;k tk ldrk gSA pkgs O;fDr d sirs esa dksbZ ifjorZu u 

Hkh gks bl lqfo/kk ds dkj.k vc O;fDr viuh lqfo/kkuqlkj fdlh Hkh cSad ;k iksLV vkWfQl esa viuh 

tek jkf'k LFkkukarfjr djok ldrk gSA bl izdkj ds varj.k ds fy;s ukeek= dh 'kqYdfu/kkZfjr gS 

tks fd igys ,d yk[k :i;s ds fy;s 5 :i;s o vxys izR;sd 1 yk[k :i;s ds fy;s 10 :i;s gSA 

us'kuy gkmflax cSad }kjk ofj"B ukxfjdksa dks futh /kj esa jgus ij mlh /kj ds fy;s 2 ls 5 gtkj 

:i;s rd ekfld jkf'k fcuk C;kt dtZ esa nsus dh lqfo/kk fey ldrh gSA 

fpfdRldh; enn %&dsUnz o jkT; ljdkj rFkk dqN daifu;k¡ Hkh vius ofj"B deZpkfj;ksa dks 

lsokfuo`fr ds ckn Hkh fpfdRlk o esfMdy lqfo/kk nsrh gSA ofj"B ukxfjd 80 o"kZ dh mez rd 

lkekU; chek daifu;ksa ls fpfdRlk chek izkIr dj ldrs gSaA dqN ljdkjh vLirkyksa }kjk ofj"B 

ukxfjdksa ds fy;s eq¶r ;k fj;k;rh nj ij MkWDVjh tkap o fpfdRlk djokus dh lqfo/kk Hkh nh tk 

jgh gSA fofHkUu lkekftd laLFkkvksa }kjk ofj"B ukxfjdksa ds fy;s le;&le; ij fo'ks"k fpfdRlh; 

f'kfoj yxk, tkrs gSa ftldk ykHk o`) ukxfjd mBk ldrs gSaA 

cqtqxksZa ds fy;s vLirky esa vyx vksihMh rFkk vyx iafDr dk izko/kku fd;k x;k gSA fpfdRlk 

ikB~~~~~;dze esa ts;jksfVDl dk LukrdksRrj dkslZ 'kq: fd;k x;k gS rFkk vLirkyksa esa bldh vksihMh Hkh 

pyus yxh gSA 

nokvksa vkSj bykt ij [kpZ esa NwV %&dksbZ Hkh djnkrk vxj vius mij ;k vius ifjokj ds fdlh 

lnL; ij tks fd ml dj nkrk ij iw.kZ :i ls fuHkZj gS nok rFkkbykt ds fy;s fo'ks"kdj ,sls jksx 

tks fd dkuwu ds izko/kku 11 Mh esa crk, gq, gSa tSls&dSalj] ,M~l] ikfdZUlal vkfn ds fy;s [kpZ 

djrk gS rks [kpZ dh xbZ jde ;k 40 gtkj :i;s tks Hkh de gks mlesa NwV feyrh gSA ;gh jde 

vxj fdlh ofj"B ukxfjd ij [kpZ gqbZ gks rks 60 gtkj dh NwV dk izko/kku gSA 

;k=k esa NwV %&lkB o"kZ ls mij ds iq:"kksa dks jsyksa dh lHkh Jsf.k;ksa ds fdjk;s esa 30 izfr'kr dh 

rFkk efgyk;ksa dks 50 izfr'kr dh NwV iznku dh tkrh gSA vkj{k.k ds fy;s Hkh vyx dkmaVj dh 

O;oLFkk gSA foekuksa esa 65 lky ;k vf/kd vk;q ds yksxksa ds ewy HkkM+s esa 50 izfr'kr dh NwV nh 

tkrh gSA ljdkjh o futh nksuksa gha foeku lsokvksa esa ;g NwV nh tkrh gSA ofj"B ukxfjdksa dks fcuk 

ckjh ds VsfyQksu dusD'ku fn, tkus dk izko/kku Hkh gSA 

Hkj.k&iks"k.k dk vf/kdkj %&naM izfdz;k dh /kkjk 125 ds rgr vkfJrksa dks Hkj.k&iks"k.k fnyk, tkus 

dh O;oLFkk gSA vkfJrksa esa o`) ekrk&firk vkrs gSaA bl /kkjk ds vUrxZr 500 :i;s eghus rd ds 

Hkj.k&iks"k.kdh O;oLFkk Fkh ysfdu xr o"kZ vf/kfu;e esa fd, x, la'kks/ku ls jkT; ljdkjksa dks 

Hkj.k&iks"k.k jkf'k dh lhek fu/kkZfjr djus dk vf/kdkj ns fn;k x;k gSA o`) ekrk&firk ekbuksfjVh 

,aM okMZ vf/kfu;e dh /kkjk 18 ds rgr Hkh vius cPpksa ls Hkj.k&iks"k.k izkIr dj ldrs gSa bl 

vf/kfu;e esa Hkj.k&iks"k.k jkf'k dh dksbZ lhek fu/kkZfjr ugha dh xbZ gSA fgUnw ,MksI'ku ,aM esaVsusal 

,DV 1956 ds vuqlkj] csVs&csfV;ksa dks vlgk; ekrk&firk ds Hkj.k&iks"k.k ds fy;s gj ekg iSlk 

nsuk gksxkA bl jde dh dksbZ vf/kdre lhek ugha gSA ftl rjg cPps vius ekrk&firk dh laifRr 



ISSN : 23197137, Volume: 11/Issue: 02, January-June : 2020 

International Literary Quest/62 

 

ij vf/kdkj trkrs gSa mlh rjg vius cPpksa ls visf{kr ekrk&firk bl dkuwu dh enn ls vius 

[kpsZ ds fy;s iSls izkIr djus ds vf/kdkj dk nkok dj ldrs gSaA 

vkokl dh O;oLFkk %&dbZ /kekZFkZ laLFkkvksa }kjk ofj"B ukxfjdksa ds jgus ds fy;s eq¶r ;k fQj 

fj;k;rh njksa ij vkokl lqfo/kk,¡ nh tk jgh gSA ò)kJe ;k o`)ksa ds fy;s /kj dk fuekZ.k fd;k x;k 

gSA ;gka ofj"B ukxfjdksa ds jgus] Hkkstu] euksjatu] iqLrdky;] lkekftd o v/;kfRed rFkk muds 

vuqdwy okrkoj.k dh lqfo/kk,¡ iznku dh xbZ gSA dqN ,sls fo'ks"k o`)kJe Hkh miyC/k gSa tgka fd 

ej.kklUu ò)ksa dks 'kj.k fn;k tkrk gSA egkjk"Vª ljdkj us rks rglhy o ftys Lrj ij Hkh eq¶r 

;k fj;k;rh njksa ij vkokl ;k vkJeksa dh O;oLFkk dh gSA 

lEeku vkSj lqj{kk gsrq isa'ku ;kstuk %& 

 Hkkjr ljdkj us xjhch js[kk ls uhps jgus okys ifjokjksa ds 65 o"kZ ls vf/kd vk;q ds lHkh 

iq:"kksa efgykvksa ds fy;s o`)koLFkk isa'ku ;kstuk vkjaHk dh gSA bl ;kstuk esa izfr ykHkkFkhZ izfrekg 

nks lkS :i;s dh nj ls isa'ku ljdkj ns jgh gS rFkk jkT;ksa dks dgk x;k gS fd os izfr ekg de ls 

de vfrfjDr nks lkS :i;s nsaA jkT;ksa dks ;g Hkh dgk x;k gS fd isa'ku Mkd|j vFkok cSad [kkrs ds 

ek/;e ls Hkqxrku dh tk,A jkT; ljdkjsa ;g lqfuf'pr djsaxh fd lHkh ik= ykHkkfFkZ;ksa dks vfuok;Z 

:i ls isa'ku fey jgh gSA jkT;ksa dks bafnjk xk¡/kh jk"Vªh; ò)koLFkk isa'ku ;kstuk ds varxZr 'kr 

izfr'kr vPNknu lqfuf'pr djuk gSA ;fn vkidh vk;q 65 o"kZ ls vf/kd gS vkSj vkidk uke 

chih,y lwph esa gS rks d`I;k ;g lqfuf'pr djsa fd vkidk uke isa'ku/kkfj;ksa dh lwph esa rRdky 

'kkfey fd;k tk, rkfd vki isa'ku ds gdnkj cu ldsaA 

       o`)koLFkk isa'ku ds ekunaM dks la'kksf/kr djus ds i'pkr bafnjk xk¡/kh jk"Vªh; o`)koLFkk isa'ku 

;kstuk ds varxZr ykHkkfFkZ;ksa dh la[;k o"kZ 2006&7 esa 87 yk[k ls c<+dj vc 1-43 djksM+ gks xbZ 

gSA bl o"kZ ykHkkfFkZ;ksa dh ;g la[;k c<+dj 1-57 djksM+ gksus dh laHkkouk gSA 

lanHkZ lwph %& 

1- nSfud tkxj.k lekpkj i=] fnukad 13 twu 2013] i0̀ la[;k 06 

2- nSfud tkxj.k lekpkj i=] fnukad 14 twu 2013] i0̀ la[;k 06 

3- vukfoy (ANAVIL) tqykbZ&2013 ì0 la[;k&88]89 

4- ikfjokfjd lEcU/k&ì0 la[;k&155] 156 

5- ikfjokfjd lEcU/k&eksfudk vxzoky] i`0 la[;k&141] 142 

6- vkgkj foKku ,oa iks"k.k&MkW0 o`Unk flag] i`0 la[;k&610] 611 

7- ;kstuk vDVwcj 2008] i0̀ la[;k&51] 52 

8- izHkkr [kcj] 23 twu 2013  

 

 

  



ISSN : 23197137, Volume: 11/Issue: 02, January-June : 2020 

International Literary Quest/63 

 

Indo-Russia Relation After disintegration: A Study 

        

                         

 

Dr. Shashi Bhushan Prasad 

Patna University, Patna 

 

 

Abstract 

This month marks the twenty-five years since the end of cold war way back in 1991 

when   USSR, one of the two superpowers in the international system, dissolved into fifteen 

new independent republics. This is considered as a landmark point in world history as US 

became the sole superpower in the international system, a „hegemon‟ as argued by many 

scholars. Meanwhile, the erstwhile USSR was succeeded by a weaker Russian federation 

which was smaller in size, weaker in strength and fragil ..economically. 

This changed the equation of alliances in the world system as countries which were 

earlier dependent on USSR as an ally could no longer do so as Russia lacked the capability of 

providing that support system which USSR used to provide. India as a long-time ally of 

USSR faced the same situation during this period as the other allies of USSR were facing. 

Since independence, if there was one country which India looked up to at the times of need, it 

was USSR which many referred as India‟s 24×7 friend .. Now, India found itself on its own 

in the fast changing dynamics internationally. 

Keywords- USSR, Super Power International dissolved, Alliance 

After the disintegration of the Soviet Union in December 1991, under the new 

Russian President Boris Yeltsin too continued with the policy of building close cooperation 

with the US and the West, there were calls for a “pragmatic renewal” of ties with 

India.During Yeltsin‟s visit to India in 1993, the Treaty of Friendship and Cooperation was 

signed between India and Russia.It replaced the 1971 Treaty of Peace, Friendship and 

Cooperation. The security clause of the earlier Treaty was abandoned while the two countries 

resolved to continue their peaceful and friendly relation. Another important breakthrough was 

the agreement on debts and Ruble-Rupee exchange rates. A Treaty on cooperation in military 

field was also signed and Yeltsin confirmed once again that India would receive cryogenic 

rocket engines despite US objections. 
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           The Indo-Russian relations attained a new high and momentum with the signing of 

Declaration on Strategic Partnership during the visit of Russian President Vladimir Putin.The 

Indian Prime Minister Vajpayee‟s November 2001 visit resulted in the signing of the 

Declaration on International Terrorism. This declaration condemned the double standards 

adopted by the west on terrorism. Although Russia is not a super power any more, its 

significance for India cannot be underestimated. Being a permanent member of the Security 

Council of the UN, it has the power of veto.After 1991, India and Russia moved away in 

different directions in terms of their economic growth. While Russia was facing extreme 

economic turmoil under the newly elected Yeltsin regime, India for the first time since 

independence was witnessing a rapid economic boom as India had opened its doors to the 

world market, or as critiques argue, India was forced to open its doors for the world market 

by the IMF (International Monetary Fund) in the wake of its balance of payments crisis. 

As a result, India saw the big-bang LPG (Liberalisation, Privatisation and 

Globalisation) reforms in 1991. One should remember that it was the same year when the 

cold war ended and USSR dissolved.  So, two parallel phenomenon were taking place 

simultaneously in the context of Indo-Russia relations. India not only moved from the old 

„socialist structures‟ and „License Permit Quota Raj‟ to the embrace of „liberal-capitalist‟ 

structures, but this move was also seen in India‟s shift from Russia ..India relations with 

Russia continued to slump year after year, though there was no dearth of defence and 

strategic engagements between the two countries at the level of governments. The dearth was 

in the people to people contacts which India used to share with the Soviet Union once. Now, 

the entire emphasis shifted to rebuild and redefine India‟s relations with Russia and also the 

fifteen new republics that came out of USSR.This is because the nature and character of 

Russian state was significantly different from its predecessor USSR which was visible in the 

economic turmoil of Russia just after independence. As a result, when Russian President 

Boris Yeltsin, for the first time visited India in 1993, the two countries signed agreements 

that signalled a new emphasis on economic cooperation in bilateral relations. As per India‟s 

former Diplomat Muchkund Dubey, “This visit was partly intended to restore the balance in .. 

the Russian foreign policy, which had drifted too far away from Asia towards Europe and it 

laid the foundation for a new relationship with India. During the visit, the problem of 

ensuring uninterrupted and assured supply of spare parts and equipment for the Armed Forces 

of India was seriously addressed and the commitment to keep up the flow of supplies was 

reiterated”. 

 Indian PM Narismha Rao reciprocated Yeltsin‟s visit in 1994 and the focus of the 

visit was on bilateral goodwill and continuation of Russian arms and military equipment 

exports to India. The entire decade of 1990s saw the Indian economy booming with an 

unprecedented GDP growth while Russia‟s financial crisis continued till 1998 when the 

country was hit by Rouble crisis leading to its devaluation. 1998 was the same year when 

India conducted the nuclear test at Pokharan and declared itself as a nuclear power. US and 
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its allies like Japan and Canada put economic sanctions on India but Russia made it clear 

from the very outset, in contrast to the US policy that it was opposed to imposing sanctions 

against India. Though, in its official response to India‟s nuclear tests, issued by the Russian 

Foreign Ministry expressed “alarm and concern” and “very deep regret in Russia” over the 

Indian actio .. The statement urged India to reverse its nuclear policy and sign the NPT and 

CTBT.The year 1998 can also be seen as the start of another phase of Indo-Russia relations 

as this was the year when India saw a non-congress party, BJP, forming a majority 

government at the centre. Though, the foreign policy of a country doesn‟t change drastically 

with the change of political parties at the helm of affairs at the domestic level but still 

domestic constituencies play a very important role in diplomatic engagements as explained 

by international relations scholar Robert D Putnam in  . his two level game theory.Further, as 

you already know, Russia is the only important world power that has consistently supported 

the Indian position on Kashmir and cross-border terrorism. It holds Pakistan responsible for 

the spread of religious extremism and terrorism in this part of the world.The most recent 

support for Kashmir came in the form of the joint statement issued at the end of three days 

visit of Prime Minister Vajpayee to Moscow in November 2003. It called upon Pakistan to 

prevent infiltration of terrorists across the LOC and at the other points of the border into the 

state of Jammu and Kashmir. It also asked Pakistan to dismantle the terrorist infrastructure in 

Pakistan and Pakistan-controlled territory as a condition for purposeful dialogue between the 

two countries. 

Among the permanent members of the UN Security Council, Russia is the most 

prominent and unequivocal supporter of India‟s candidature for permanent membership in an 

expanded Security Council. Russia remains India‟s most reliable supplier of high-quality 

military equipment. Russia supplies more than seventy per cent of India‟s defence need 

including the state-of-the-art weapon systems and the technologies. 

The major Russian defence export include fighter aircraft (such as MiG-21), main 

battle tanks (like T-72MI), helicopters, anti-tank missiles, anti-ship missiles, submarines, 

nuclear submarine (of Akula-2 class) and aircraft carrier (such as Gorskhov). In a “landmark 

deal” in January 2004, India agreed to buy the refurbished Admiral Gorskhov along with 12 

Mig-29 fighter aircraft. The aircraft carrier will be delivered to India by 2008. Defence co-

operation between India and Russian is not limited to procurement but includes production of 

many of these weapon systems in India (e.g. Mig-27M, Sukhoi- 30MK, T-72 tanks, etc.).It 

also covers areas like joint research and development and service to service co-operation. 

One of the most striking examples is the Indo-Russian joint endeavour to develop, 

manufacture and market the supersonic (flying faster than the speed of sound) Anti-Ship 

Cruise Missile Systems, BrahMos. India and Russia have enjoyed strong historical ties. In the 

present international scenario, their views of the world coincide to a large extent. This is 

further complemented by the mutuality of their security and economic interests.Indo-Russian 
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trade is the weakest link in an otherwise excellent relationship. But the economic interaction 

between the two countries is brightened by cooperation in new areas like energy and 

security. There are certain areas in which the bilateral cooperation between the two countries 

is looking up. Energy Cooperation is one of them. India is emerging as a large consumer of 

energy.Russia‟s oil and gas reserves and its expertise in thermal, hydropower and nuclear 

energy sector will be crucial in ensuring India‟s energy security in future. A number of 

thermal and hydropower projects have already been built with Soviet/ Russian 

collaboration.India‟s ambitious goals in the field of nuclear energy need Russian help since it 

is the only important nuclear power which is ready to co-operate with India in the atomic 

energy sector.  

               After 1991 India and Russia moved away in different directions in terms of their 

economic growth. India relations with Russia continued to slump year after year, though 

there was no dearth of defence and strategic engagements between the two countries at the 

level of governments.Putin in his official statement supported india‟s contention on Kashmir 

as he said that india was as much as victim of terrorism in Kashmir as Russia was in 

Chechnya.Russia overtly and covertly supported India many a times on the issues of Kashmir 

and cross border terrorism from Pakistan. 
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yksd lsodksa esa Hkz’Vkpkj] jktuSfrd Hkz’Vkpkj ,oa ÄksVkys 

 

 

 

dqekj ‚kEHkw ‚kj.k 

lgk;d O;k[;krk 

yksd iz‛kklu foHkkx]  

bZ0n0Hkk0iz0 flag egk0] x<+uks[kk 

jksgrkl ¼fcgkj½ 

 

Hkz’Vkpkj lHkh ;qxksa ,oa lektksa esa fdlh&u&fdlh :i eas lnSo fo|eku jgk gS] fdUrq 

oÙkZeku ;qx esa yksd iz‛kklu ds {ks= dk foy{k.k foLrkj gksus ds dkj.k Hkz’Vkpkj dh ek=k ,oa xfr 

esa ftl :i esa vlk/kkj.k ,oa vizR;kf‛kr o`f) gqbZ gSA ftl rjg Hkz’Vkpkj dk lkezkT; iwjs izns‛k ;k 

ns‛k esa LFkkfir gks pqdk gSA Hkz’Vkpkj dh tM+sa ftruh xgjh gS vkSj ftl :i esa loZ= foLrkj ik 

pqdh gS] bldks ns[krs gq, ;fn bDdhloha ‚knh dk Hkz’Vkpkj vFkok Hkz’Vkpkfj;ksa dk ;qx dgk tk; rks 

‚kk;n dksbZ vfr‛;ksfDr ugha gksxhA 

Hkz’Vkpkj ,d fo‛kn ÄVuk gSA bldk {ks= cgqr O;kid gS vkSj blds cgqr lkjs vk;ke gSa 

ysfdu tulk/kkj.k dh Hkk’kk esa tc ge Hkz’Vkpkj (Corruption) dks ifjHkkf’kr djuk pkgrs gSa rks 

Hkz’Vkpkj dk ‚kkfCnd vFkZ gS Hkz’V vFkok fcxM+k gqvk vkpj.k gSA vr% Hkz’Vkpkj yksd lsodksa ;k 

tulsodksa dk ,slk fcxM+k gqvk O;ogkj ;k Hkz’V vkpj.k gS] ftldh yksd lsodksa ls dnkfi vk‛kk 

ugha dh tk ldrh gSA tc dHkh ;fn dksbZ yksd lsod viuh ‚kfDr] lÙkk ,oa fLFkfr dk iz;ksx tu 

lkekU; ds ykHkksa vFkok lkekftd ykHkksa dh vis{kk vius O;fDrxr ykHkksa ds fy, djus yxs rks ;gh 

Hkz’V vkpj.k (Corrupt Activity) ekuk tk;sxk vkSj bl rjg ds Hkz’V vkpj.k djus okys yksd lsod 

dks Hkz’Vkpkjh dh lack nh tk;sxhA
1
 

bfrgkl lk{kh gS yksd lsodksa esa Hkz’Vkpkj lnSo fdlh&u&fdlh :i esa cnyrs vankt esa 

viuh mifLFkfr ntZ djkrk jgk gSA Hkz’Vkpkj dk Lo:i] blds vk;ke] izdkj vkSj Nfo] le;] dky 

vkSj ifjfLFkfr;ksa ds fglkc ls fxjfxV dh rjg viuk jax cnyrs jgs gSaA fj‛or ;k Äwl[kksjh ;|fi 

ges‛kk ls pyrk jgk gSA fj‛or nsus okys ,oa fj‛or ysus okys dh igpku ges‛kk ls gksrh pyh vkbZ 

gS] ysfdu oÙkZeku le; esa fj‛or[kksjh ds laca/k esa bu fnuksa ,d vyx rjg dk O;ogkj yksd lsodksa 

esa ns[kus dks feyrk gS vkSj og ;g gS fd igys yksx xyr dk;Z djkus ds fy, vFkok vuSfrd dk;Z 

djkus ds fy, vFkok voS/kkfud dk;Z djkus ;k vukf/kdkfjd dk;Z ds fy, fj‛or ;k Äwl yksd 

lsodksa dks fn;k djrs Fks] ysfdu vkt gkykr cny x;s gSaA fj‛or dk Lo:i cny x;k gSA vkt 

tulk/kkj.k lgh dk;Z ds fy,] uSfrd dk;Z ds fy,] fu;ekuqdwy rFkk oS/kkfud dk;ksZa dks le; ij 

iwjk djus ds fy, iz‛kklfud inkf/kdkjh vFkok vf/kdkfj;ksa vFkok yksd lsodksa ;k tulsodksa dks 

fj‛or ;k Äwl fn;k djrs gSa vkSj bls Lohdkj dj fy;k tkrk gSA
1
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Hkz’Vkpkj ‚kCn dk O;kid vFkZ esa iz;ksx fd;k tkrk gSA ;g ,d cgqvk;keh leL;k ds 

lkFk&lkFk yksd lsodksa ds vkpj.k ds lanHkZ esa T;knkrj iz;qDr gksrk gSA lkoZtfud lsokvksa esa fdl 

izdkj ds vkpj.k] vFkok O;ogkj dks Hkz’V dgk tk; A cnyrh ifjfLFkfr;ksa ,oa ifjorZu‛khy lanHkksZa 

esa bldks ifjHkkf’kr djuk vo‛; gh dfBu dk;Z gS] fdUrq dkuwuh izko/kkuksa ds varxZr yksd lsodksa 

ds fuEukafdr vkpj.k vFkok O;ogkj dks Hkz’V vkpj.k ;k Hkz’Vkpkj dh lack nh x;h gSA 

yksd dY;k.kdkjh jkT; esa iztkrkaf=d O;oLFkk ds varxZr yksd lsodksa dh fu;qfDr 

lkekftd lsok ds fy, dh tkrh gSA lkekftd dk;Z fu;ekuqdwy gks vkSj le; ls iwjk gks lds] 

rkfd ftu mís‛;ksa dks ysdj bl rjg ds dk;ksZa dk fØ;kUo;u fd;k tkrk gS] mldh iwfrZ gks ldsA 

yksd lsodksa ds dqN vf/kdkj fn;s x;s jgrs gSa] mudks vius mÙkjnkf;Ro dk Hkh cks/k gksrk gSA vxj 

dksbZ yksd lsod ,slk dk;Z djrk gS tks mlds vf/kdkj {ks= ds varxZr vkrk gSA ,sls dk;ksZa dks iwjk 

djus dh mldh tokcnsgh gS fQj bl izdkj ds lkekftd dk;ksZa ds fy, iqjLdkj Lo:i fdlh Hkh 

izdkj dk HksaV ;k utjkuk ;k fj‛or Lohdkj djrk gS rks yksd lsodksa ds }kjk bl izdkj ds vkpj.k 

;k O;ogkj dks gh Hkz’V vkpj.k dgk tk;sxk vkSj yksd lsod dks Hkz’Vkpkj esa fyIr tulsod ;k 

Hkz’Vkpkjh dgk tk;sxkA bl izdkj Li’V gS vf/kdkfjd dk;ksZa ds fy, fdlh Hkh izdkj dk iqjLdkj 

Lohdkj fd;k tkuk vuSfrd gSA fu;eksa ,oa dkuwuh izko/kkuksa ds foijhr gS vkSj ,slk d̀R; Hkz’Vkpkj 

{ks=k/khu vkrk gSA yksd lsodksa esa bl rjg dh izo`fr vDlj ns[kus dks feyrh gS fd viuk vf/kdkj 

{ks= dk dk;Z Hkh os fcuk fdlh vkfFkZd ykHk ;k fj‛or ;k Äwl ds fcuk ugha djuk pkgrs gSaA Hkkjr 

esa bl rjg ds vuSfrd dk;ksZa dks ,d rjg ls lkekftd Lohd`fr Hkh izkIr gS D;ksafd Hkz’Vkpkj ds 

dk;ksaZ dk tulk/kkj.k }kjk izcy fojks/k ugha fd;k tkrk gS vkSj yksx bl cqjkbZ dks cM+h lgtrk ls 

>syus dks vkfn gks x;s gSaA Hkz’Vkpkj dk ;g Lo:i bruk foLrkj ik pqdk gS fd vke tu bls vc 

izfØ;k dk gh ,d vax ekuus yxs gSaA 

voS/k rjhds ls izkIr fd;k x;k dksbZ oLrq ;k vkfFkZd ykHk ;k lEifÙk Hkz’Vkpkj ds {ks= ds 

v/khu vkrk gSA vxj fdlh yksd l sod vFkok tulsod vFkok iz‛kklfud inkf/kdkjh }kjk vius 

nkf;Roksa ds lEiknu ds cnys dksbZ fx¶V ;k migkj Lohdkj fd;k tkrk gSA blds vfrfjDr vxj 

tulsod dks dgha ls dksbZ vkfFkZd ykHk ;k lEifr izkIr gksrh gS rks bls Hkh Hkz’Vkpkj dh lack nh 

tk;sxhA vxj dksbZ yksd lsod vius inkf/kdkjh ls vuSfrd :i ls inksUufr ikdj vkfFkZd ykHk 

ysus yxrk gS rc Hkh bl rjg ds Hkz’V vkpj.k dks Hkz’Vkpkj gh dgk tk;sxkA 

yksd lsodksa }kjk lkekftd lEifr ;k lkoZtfud lEifr dk nq:i;ksx djuk Hkh Hkz’V 

vkpj.k dh lhek ds varxZr vkrk gS vkSj ,sls dk;ksZa dks fu;eksa ds fo:) le>k tkrk gSA oÙkZeku 

le; esa vDlj ,slk ns[kus dks feyrk gS fd iz‛kklfud inkf/kdkfj;ksa dks vkoafVr vkokl esa muds 

fudV laca/kh jgrs gSa vFkok vkokl ds dqN fgLlksa dks fdjk;s ij yxk fn;k tkrk gSA lkoZtfud 

dk;ksZa ds fy, feys okguksa dk futh dk;Z esa iz;ksx esa ykuk vke ckr gks xbZ gSA yksd lsodksa }kjk 

fd;s tkus okys bl rjg ds O;ogkj vFkok vkpj.k dks Hkh Hkz’Vkpkj ds lhek{ks= ds varxZr ekuk 

tkrk gSA 

iz‛kklfud inkf/kdkfj;ksa ;k yksd lsodks dks viuh vk; ,oa laifr dk fooj.k foHkkx dks 

nsuk gksrk gSA vxj yksd lsodksa }kjk vk; ds Kkr lk/kuksa dh rqyuk esa vf/kd laifr ;k vkfFkZd 

lalk/ku tqVk fy;k tkrk gS rks blls yksd lsod dh Hkz’V vkpj.k dk ladsr feyrk gSA yksd 

lsodksa ;k iz‛kklfud inkf/kdkfj;ksa ds Äj tc Hkh Nkis iM+rs gSa rks vDlj ,slk v[kckjksa esa i<+us dks 

feyrk gS fd vki ds Kkr lalk/kuksa dh rqyuk esa veqd inkf/kdkjh ;k vf/kdkjh ;k yksd lsod ds 
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;gk¡ vf/kd vÄksf’kr laifr dk fooj.k feyrk gSA blds /ku ;k laifr ;k vkfFkZd lalk/kuksa dk 

vf/kd ik;k tkuk vuSfrd vFkok xSjdkuwuh <+ax ls izkIr fd;k x;k /ku gksrk gSA ,sls d`R;ksa dks Hkh 

Hkz’Vkpkj dh lack nh tkrh gSA 

yksd lsodksa ds dk;kZf/kdkj {ks= lfefr gkssrs gSaA vxj fdlh vf/kdkjh }kjk vius vf/kdkj 

{ks= dk nq:i;ksx fd;k tkrk gS vFkkZr~ tks dk;Z vf/kdkjh ;k yksd lsod ds vf/kdkj {ks= esa vkrk 

gSA ,sls dk;ksaZ dks vxj dksbZ inkf/kdkjh fj‛or ;k HksaV Lohdkj fd;s fcuk ugha djrk gS ;k 

{ks=kf/kdkj dk;ksZa ds fy, Äwl ;k fj‛or ;k dksbZ vkfFkZd ykHk Lohdkj djrk gS rks bl rjg dk 

vkpj.k ;k O;ogkj vuSfrd vFkok fu;e ,oa dkuwuksa ds fo:) le>k tk;sxk vkSj ,sls inkf/kdkfj;ksa 

;k yksd lsodksa dks Hkz’V yksd lsod dgk tk;sxkA yksd lsodksa esa bl rjg ds vuSfrd dk;Z cM+s 

iSekus ij fd;k tkrk gS vkSj vf/kdkj {ks= ds varxZr fd;s tkus okys dk;ksZa ds fy, fj‛or Lohdkj 

djuk izpyu esa cgqr T;knk gSA Hkz’Vkpkj dk ;g Lo:i bruk fodflr gks x;k gS vkSj bruk 

foLrkj ik pqdk gS fd ‚kk;n gh dksbZ inkf/kdkjh ;k yksd lsod ,slk gksxk tks lgh dk;ksaZa ds fy, 

vkSj vius tokcnsgh okys dk;ksZa ds fy, vke tuksa ls ;k fdlh vkSj ls fj‛or ;k vkfFkZd ykHk u 

Lohdkj djrk gSA bl rjg ds vkpj.k dks vc rks lkekftd ekU;rk Hkh fey pqdh gSA yksxksa dks 

vc fj‛or nsus esa dksbZ vlgtrk eglwl ugha gksrh gSA D;ksafd mUgsa irk gS fd fj‛or u nsus dh 

fLFkfr esa mudk dk;Z QkbZyksa esa nck jgsxkA 

ljdkjh O;ogkj ls lacaf/kr fdlh O;fDr ls dherh oLrq [kjhnus ds fy, ;g ekurs gq, fd 

m/kkj fy;k x;k /ku okil ugha djuk gS] Hkz’Vkpkj dh Js.kh esa vkrk gSA bl rjg dk O;fDr tks 

lkekftd dk;ksZa dks ysdj dk;kZy; ls tqM+k gqvk gSA mnkgj.k ds fy, Hkou fuekZ.k dk dksbZ Bsdsnkj 

ftldk dk;kZy; vkuk tkuk yxk jgrk gS ,sls O;fDr ls dksbZ inkf/kdkjh ;k iz‛kklfud inkf/kdkjh 

m/kkj ysus dh is‛kd‛k djrk gSA og inkf/kdkjh bl lksp ds lkFk m/kkj ysrk gS fd m/kkj ds :i esa 

yh x;h /kujkf‛k dks ykSVkuk ugha iM+sxkA yksd lsodksa }kjk O;ogkj esa yk, x, ,sls vkpj.k dks Hkz’V 

vkpj.k (Corrupt Activity) ekuk tk,xk D;ksafd bl izdkj ds dk;Z vuSfrd ,oa fcxM+s gq, vkpj.k 

dk izrhd gSA 

vxj dksbZ iz‛kklfud inkf/kdkjh vFkok yksd vf/kdkjh vius fdlh fudV laca/kh ;k ukrsnkj 

;k fj‛rsnkj ls dksbZ HksaV ;k migkj Lohdkj djrk gS rks ;g Hkh Hkz’V vkpj.k dk izrhd ekuk 

tk;sxkA D;ksafd bl izdkj ds vuSfrd dk;ksZa esa bl ckr dh T;knk laHkkouk jgrh gS fd mPp in 

ij vklhu inkf/kdkjh vFkok yksd vf/kdkjh }kjk mlds fudV laca/kh dks vuSfrd :i ls vkfFkZd 

ykHk igq¡pk;k tk,xkA bl rjg ds d`R;ksa ls Hkz’Vkpkj dh ÄVukvksa dks c<+kok feyrk gS vkSj lekt 

dh vR;f/kd gkfu gksrh gSA 

inkf/kdkfj;ksa vFkok vf/kdkfj;ksa vFkok yksd lsodksa }kjk tku cq>dj fu;eksa dh vuns[kh 

djuk ;k fu;eksa ds fo:) dk;Z djus esa fdlh dh lgk;rk djuk vFkok Hkz’V vkpj.k esa fyIr 

O;fDr dks laj{k.k iznku djuk Hkh Hkz’Vkpkj ds nk;js esa vkrk gSA mnkgj.k Lo:i djksa vkfn ds 

Hkqxrku djus ls cpus esa vketuksa dk] vke ukxfjdksa ;k djnkrkvksa dh enn djuk Hkh Hkz’Vkpkj dk 

gh :i gSA cM+s O;kikfjd Äjkuksa ,oa O;olkf;d izfr’Bkuksa dh inkf/kdkfj;ksa }kjk leqfpr djksa dh 

jkf‛k ls cpus esa mudh enn djuk Hkz’V vkpj.k dk gh izrhd gSA vk;dj vf/kdkfj;ksa esa bl rjg 

dh izofr dk ik;k tkuk Hkz’V vkpj.k dk nks’kh le>k tkrk gSA 
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;|fi vk;dj dh pksjh dks de djus ds fy, dbZ izdkj ds mik; fd;s x;s gSa vkSj dj 

cpkus ds fy, u;s&u;s iz;ksx Hkh fd;s tk jgs gSa] ysfdu dj vf/kdkfj;ksa ,oa deZpkfj;ksa dh enn ls 

dj pksjh dh ÄVukvksa dks vatke fn;k tkuk vke ckr gks x;h gSA O;kikfj;ksa vkSj vkS|ksfxd 

bdkbZ;ksa esa dj cpkus dh f‛kdk;rsa T;knk ek=k esa ns[kh tkrh gSA fj‛or ;k vkfFkZd ykHk nsus dh 

dher cM+s&cM+s O;kikjh ,oa vkS|ksfxd Äjkus bl rjg dh vuSSfrd dk;ksZa esa vf/kdka‛k :i esa yxs gq, 

ik;s tkrs gSaA djksa ls izkIr vk; dk lkekftd dk;ksZa ;k yksd dY;k.k ds dk;ksZa esa mi;ksx fd;k 

tkrk gSA bl izdkj dj pksjh ls lkoZtfud lsokvksa dks T;knk uqd‛kku gksrk gSA 

fdlh cgkus ls fdlh dÙkZO; dks djus ls badkj djuk ftlls nwljksa dk Qk;nk gksrk gSA 

tSls vijk/kh dh enn dh fu;r ls iqfyl vf/kdkjh dk fdlh ekeys dks iathd`r u djuk Hkz’V 

vkpj.k ;k Hkz’V O;ogkj ;k Hkz’Vkpkj dh ifjf/k esa vkrk gSA 

vr esa dgk tk ldrk gS fd Hkz’Vkpkj vusdks :iksa esa lHkh ;qxksa esa lekt esa fdlh u fdlh 

:i esa fo|eku gSA 

lanHkZ xzUFk % 

1- nSfud tkxj.k ¼vkys[k½ 14 tuojh 2014 

2- vkj0 vkgqtk % lkekftd leL;k,¡] jkor ifCysds‛ku] U;w fnYyh] i`’B&440 

3- vkj0 vkgqtk % lkekftd leL;k,¡] jkor ifCyds‛ku] U;w fnYyh] i`’B&441 

4- vkj0 vkgqtk % lkekftd leL;k,¡] jkor ifCyds‛ku] U;w fnYyh] i`’B&441 

5- izfr;ksfxrk niZ.k % vfrfjDrkad 2012] i’̀B&309 

6- izfr;ksfxrk niZ.k % vfrfjDrkad 2013] i’̀B&330 

7- izfr;ksfxrk niZ.k % vfrfjDrkad 2013] yksd iz‛kklu] i`’B&338 

  



ISSN : 23197137, Volume: 11/Issue: 02, January-June : 2020 

International Literary Quest/72 

 

ARSENIC TOXICITY IN THE FOOD CHAIN IN THE 

FLUVIAL PALINS OF BIHAR : IT'S SOCIO-ECONOMIC 

IMPLICATION 
 

 

 
PRAKASH KUMAR PASWAN 

UGC Net 

 

 

Over the past two or three decades occurrence of high concentrations of aresenic in 

drinking - water has been recognized as a major publi-health concern in several parts of the 

world. There have been a few review works covering the arsenic contamination scenario 

around the world. With the discovery of newer sites in the recent past the arsenic-

contamination scenario around the world especially in Asian countries has changed 

considerably.  Before 2000 there were five major incidents of arsenic contamination in 

ground water in Asian countries delta Bangladesh State west Bengal in India and sites in 

china. 

In India Arsenic contaminated ground water sources have now been found in the new 

alluvium deposits in an area between the Himalayan Foothills-"Terai"-in the north and the 

plateau fringe in the south and in the Bengal delta plain. In a preliminary study in West 

Bengal, 96000 people, including children were examined in seven of the nine affected 

district; 10,000 had been registered with arsenical skin lesions. At least 100 cancer and a few 

hundred suspected Bowen's disease cases were detected from some 30,000 biological samples 

analyzed from the arsenic-affected villages, an average of 85% contained arsenic above the 

normal levels. Thuss many people in the susceptible villages of west Bengal may be sub-

clinically affected. 

Children are more susceptible to arsenic toxicity. About 90% of children aged less 

than 11 years, living in arsenic affected villages showed elevated levels of arsenic in hair and 

nails. Infants and children might be at greater risk from arsenic toxicity due to higher water 

consumption on a body-weight basis. Peripheral neuropathy was the predominant 

neurological complicaton in patients affecting 154 (34.3%)  of 413 patients in Murshidabad 

and Nadia district and 33 (86.8%) of 38 patients in Bardhaman of West Bengal (67.68%). In 

arsenic-affected areas, our calculations showed that a huga amount of arsenic is being 

deposited on agricultural land irrigated with water from arsenic-contaminated tube wells. A 

preliminary study showed the presence of elevated levels of inorganic in rice and vegatables. 
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 A socioeconomic study in arsenic-affected villages indicated that villagers were living 

in very poor conditions. Researchers at the school of Environmental studies (SOES) Jadavpur 

University India have observed from their last 18 years's field experience in west Bengal that 

poor people with poor nutrition have been suffering more. Arsenic affected people have also 

been facing serious social problems. Sometimes the villagers force the arsenic-affected 

patient to maintain an isolated life or avoid him socially wherever possible. According to our 

latest estimates following about three years of intensive research efforts in the region 39.02% 

9,597 samples analyzed contained arsenic>10ug/I and 23% contained 50>ug/I. Of 4,513 

persons screened for arsenical skin lesions, 525 (5.5%) were registered with skin lesions. 

 A major pathway of As uptake by humans is by drinking water (WHO,2003). During 

the last decade an enormous volume of data accumulated which document the distribution of 

As in thousand of wells used for drinking water in the BDP. However groundwater is also 

intensively used for the irrigation of rice and wheat fields, which are the main crops 

cultivated in the area. In order ease  nourishment problems in this densely populated area an 

agricultural development program (the "Green Revolution") backed by intensive irrigation 

was launched in the sixties by the governments of the respective countries. Several authors 

postulate a causal link between this massive interference in the groundwater management and 

the incidence of the high as concentrations in the groundwater of the BDP, though this 

presumption in met with some criticism. The volume of water used for the irrigation of 

specific crops varies considerably depending not only on climatic factors but also on the 

permeability of soil. The water demand of rice is particularly high; the volume of water used 

for irrigation of Boro rice in the indo-Gangetic plain are in the range  between 1000 and 1800 

mm/a. though the potential risk is evident studies on the impact of irrigation with high As 

groundwater on soil and crops has attarcted some attention only during the last two years. 

Until recently research and remediation focused almost exclusively on drinking water. Key 

links between arsenic and agriculture specifically irrigated land and crops, had been largely 

overlooked. "Arsenic in irrigation water poses a potential threat to soils and crops, the food 

chain generally, and consequently to human health," says CIMMYT agronomist Craig 

Meisner."on average, a Bangladeshi adult drinks about 4 to 5 liters of water a day and 

consumes about 450 grams of rice. Assuming 200 ppb arsenic in the drinking water and about 

0.5 milligrams per kilogram in rice grain, the total daily intake of arsenic would be around 

1.2 milligrams, which may not be safe. "The problem as it relates to the food chain and 

Human health Is multifacted. According to CIMMYT affiliate scientist G.M Panaullah, 

"There are questions about how much arsenic is actually abosorbed by the plant, and them 

how much of that is taken into the grain and straw under  diverse condition and farm 

management systems. Then, arsenic in the grain actually pose a health hazard, and if so, at 

what levels and under what conditions ? Consider also that the straw is fed to animals and 

burned as fuel. Will people be affected by drinking the milk or eating the meat of those              

animals? Will the smoke from a straw-fueled fire prove harmful ?" 
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Bihar is already noted for arsenic contaminated aquifers in as many as 18 districts. 

The agro-based economy of Bihar heavily relies on its ground whater irrigation schemes, 

inspire of having abundant surface water sources. Bihar is witnessing a steady increase of 

arsenic poisoning symptoms among its rural inhabitants that is indicative that apart from 

arsenic contaminated drinking water sources there are other routes through which this 

metalloid is gaining access to the human body, namely the agricultural products grown in the 

arsenic hotspots. 
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The present paper proposes to discuss, somewhat sketchily though, Salman Rushdie‟s 

avowedly children‟s stuff Haroun and the Sea of Stories (1990), written during his 

hibernation post Ayatollah Khomeini‟s death fatwa against the author, as post-colonial 

discourse about the connections between gender and identity, popular culture and identity,  

space and identity, and language and identity.   

Rushdie‟s examination of gender identities as not something given and immutable but 

as a socially constructed discourse, engineered to exploit and control can be seen in this 

collection of short stories. Ultimately his novels advocate the need to break free from rigid 

gender definitions and explore a more all-inclusive, non-coercive, androgynous identity. 

Gender is one of the most basic ways by which human identity is defined. By gender 

one does not simply imply the sex one is born into but the way in which gender is 

constructed in a particular socio-temporal matrix. In almost all societies of the world, in 

almost all known periods of time, the greatest number of stereotypes has gone on to shape 

gender discourses with the overt or covert motive to restrict, control or exploit. It is 

significant that in most societies, the woman is constructed as inferior, irrational, 

unpredictable and ultimately „unnatural‟. She must therefore, be „naturally‟ subordinated to 

the biologically „superior‟ male who is „rational‟, „responsible‟ and „normal‟. 

In the imperial context, the colonizers utilized the very same discourses of gender 

hierarchy to authenticate power hierarchies. As Ashis Nandy tells us in his Intimate Enemy: 

Loss and Recovery of Self under Colonialism (1983), the colonized native man was 

frequently defined as „feminine‟, „immature‟, „irrational‟ and hence, „naturally‟ inferior to 

his European master who was „masculine‟, „responsible‟ and „rational‟. This feminization of 

the colonial subject to authenticate colonial rule as „natural‟, „given‟ and „just‟ has been the 

subject of many later studies. 

The Satanic Verses is a more sustained examination of how gender identities are 

mutated in the diasporic context. In the figures of Hind and Muhammad Sufyian, the 

Bangladeshi couple who have settled in London, Rushdie examines the changing profile of 
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gender relations in a diasporic context. While back home, Muhammad was the obvious 

superior in the family hierarchy, in London, Hind‟s superiority as a money earner as a 

successful restaurateur gives her an upper hand in the family. 

Haroun and the Sea of Stories is essentially a children‟s adventure story but it does 

contain some references to gender as a socially constructed discourse in the figure of the 

page Blabbermouth, who like Viola in Twelfth Night, assumes the disguise of a boy. When 

exposed in Haroun‟s presence, she retorts: 

You think it is easy for a girl to get job like this? Don‘t you know girls have to fool 

people every day of their lives if they have to get anywhere? You probably had your whole 

life handed to you out on a plate […] but some of us have to fight   (Haroun 107). 

Women have to assume several disguises throughout their lives, to adjust, to 

compromise, to metamorphose, simply to exist, all because they have been born in the 

wrong gender. 

Both fatherhood and motherhood are problematized in Haroun. Haroun‟s father loses 

his capacity to write or tell stories with the departure of his wife and he is, in a symbolic 

sense, castrated. He is typical of male figures in Rushdie‟s novels that are often emasculated 

and ineffectual, abandoning or reversing their socially sanctioned roles as the omnipotent 

and omniscient father. Similarly, Soraya is one of the many problematic mother figures who 

subvert their socially sanctioned role of nurturer and appear as castrating, threatening 

figures. 

Rushdie‟s engagement with popular cultural forms such as Hollywood blockbusters, 

television-serials, best-sellers, gossip magazines, pop-music, and advertising jingles in 

general, and forms such as popular Hindi films, and cricket matches, in particular, as sites 

where postcolonial identities are examined, contested and constituted, is the subject of my 

third chapter. 

O, my shoes are Japanese 

These trousers English, if you please 

On my head red Russian hat; 

My heart is Indian for all that   (Satanic Verses  5) 

Frederic Jameson notes, that one of the important contributions of postmodernism has 

been, “the effacement of some key boundaries or separations, most notably the erosion of 

the older distinction between high culture and so-called mass or popular culture” (Jameson, 

Postmodernism and Consumer Society 165). Significantly, postmodernism as a movement, 

evolved in the late sixties, as a reaction against the modernist valorization of high or elite 

culture. Andy Warhol‟s depiction of Coca-Cola bottles or Robert Venturi‟s attack on purist 

styles of architecture
1
 marked the beginning of a new mode of expression which did not shy 

away from using the common, popular or everyday in art. In the sphere by the novel, there 

emerged writers who were “fascinated precisely by that whole landscape of advertising and 
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motels, of the Las Vegas strip, of the late show and Grade – B Hollywood film, of so-called 

paraliterature with its airport paperback categories, of the gothic and the romance, the 

popular biography, the murder mystery and the science fiction or fantasy novel” (Jameson, 

Postmodernism 165) 

Rushdie definitely belongs to the tradition of postmodernist writing where “the line 

between high art and commercial forms seems increasingly difficult to follow” (Jameson 

165). 

Haroun and the Sea of Stories makes intertextual use of the Hollywood blockbuster 

The Wizard of Oz. It also unabashedly draws upon an extremely popular Bengali fantasy 

film Goopye Gayne Bagha Byne by Satyajit Ray. The Moor’s Last Sigh refers to and makes 

paradigmatic use of two, major Bollywood „hits‟ from two different ears, Mehboob‟s 

Mother India in the fifties and Boney Kapoor‟s Mr. India in the eighties. The novel also 

makes use of real film stars like Nargis and Sunil Dutt, who mingle with fictional characters 

and create a startling effect. 

A second thread of culture-as-domination is to be found in the analysis of media as a 

culture industry. According to Stuart Hall, categories like high, low or elite, are not static 

and must be understood in relation to one another : 

 From period to period, the contents of each category changes. Popular forms 

become enhanced in cultural value, go up the cultural escalator – and find themselves on 

the opposite side. Other things cease to have high cultural value and are appropriated into 

the popular, becoming transformed in the process. ( Hall, “Notes on Deconstructing the 

popular” 234). 

Instead of rejecting popular forms such as Hindi cinema, as infantile and banal, an 

anarchic bricolage of unrelated „items,‟ which Indian middle-class intellectuals frequently 

do
2
 or simply identifying popular Hindi cinema as instrument of hegemonic control

3
, 

Rushdie‟s novels celebrate such cinema as a site, where national desires are expressed, 

secret fantasies played out. As can be seen in the following lines of Rushdie : 

At Cambridge I built myself a putty nose extension for a part in an Ionesco play, but 

on the first night, bending over a lady‘s hand. I squished my fake hooter sideways and 

looked more like the Elephant man than I would have liked (Step Across This Line 108). 

Cinema, theatre, television and all performing arts become sites where unflattering 

stereotypes of immigrant identity are constructed and sold, ironically enough, with the help 

of masquerading immigrants who try desperately to fit within acceptable stereotypes. 

Though Haroun does not explore any popular cinema within its fictional space, it uses a 

very popular Hollywood movie as its intertext, to explore questions of the child‟s identity 

vis-a-vis the adult one. Rushdie has repeatedly admitted that Haroun and the Sea of Stories 

was inspired by one of the greatest Hollywood „hits‟ of all times: 

But of all movies, the one that helped me the most as I tried to find the right voice for 

Haroun was The Wizard of Oz. the film‘s influence is there in the text, plain to see. In 
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Haroun‘s companions there are clear echoes of the friends who danced with Dorothy down 

the Yellow Brick road (Step Across This Line 12). 

The character of Khattam Shud who appears terrible and omnipotent but is actually 

an exceedingly ordinary, clerk-like figure is a direct take-off on the final scenes of the 

movie, where the Wizard is exposed as a humbug. Haroun is important because it uses The 

Wizard to subvert the accepted discourse of the child as „less competent‟, „disadvantaged‟ or 

„inferior‟ to the adult. Haroun‟s ability to liberate his father and the people of Gup from the 

limiting and restrictive identities imposed upon them by unimaginative adults like Khattam 

Shud and Mr. Sengupta who say “What‟s the use of stories that aren‟t even true?” (Haroun 

20) find its parallel in The Wizard, where Dorothy and her friends manage to liberate 

themselves from the restrictive definitions (like, the „Lion is cowardly‟, „the Tin man has no 

heart‟, etc.), imposed on them by an over-rational and unimaginative society, and forge new, 

enabling identities without adult help. The second line of the acroustic dedication to Haroun 

holds the key to our understanding of the novel and the film “All our dream-worlds may 

come true” (Haroun n.pag). 

Finally, it must be noted that in Rushdie‟s novels, the idea of plural identities and 

mongrel selves, is foregrounded by literally pluralizing space. Haroun and the Sea of 

Stories goes even further to foreground “mood lands”, where the very shape, colour and 

dimension of the land changes with the mood of its inhabitants. The Moor’s Last Sigh 

imposes the spectral space of Alhambra, the fortress of the Moorish king Boabdil of Spain, 

upon the postcolonial Bombay, and the Ground Beneath her Feet brings together many 

Bombays from primitive to modern times. 

Finally, it must be noted that for the migrant, the diasporic subject, all notions of 

„home‟, „nation‟ and „belonging‟ are problematic and therefore all spaces he occupies are 

imaginary. As Rushdie notes in his essay entitled “Location of Brazil,” “migrants must of 

necessity, make a new imaginative relationship with the world, because of loss of familiar 

habitats” (Imaginary Homelands 125). As he is not assimilated in his place of stay, nor 

accepted in the place he has left, he constructs an imaginary and utopian homeland where he 

roots himself. What Rushdie claims for India could very well apply to all such spaces: 

“It may be that […] exiles and emigrants or expatriates, are haunted by some sense of 

loss, some urge to reclaim, […] But if we do look back, we must do so in the knowledge 

[…] that we will in short, create fictions, not actual cities or villages, but invisible ones, 

imaginary homelands, Indias of the mind.” (Imaginary Homelands 10). 

For the demography of the new internationalism is the history of postcolonial 

migration, the narratives of cultural and political diaspora, the major social displacements 

of peasant and aboriginal communities, the poetics of exile, the grim prose of political and 

economic refugees.(Bhabha, Location 5) 

Since the postcolonial condition may be primarily defined by its experience of loss, 

sense of displacement, and paradoxical ability to inhabit multiple spaces, simultaneously, 

one may examine   how spatial constructs like nation, city or country constitute identity. 
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Using the concept „worlding,‟ to describe the imperial process of appropriating and 

locating colonial space as secondary and inferior to the European world, Spivak notes that: 

If […] we concentrated on documenting and theorizing the itinerary of the 

consolidation of Europe as sovereign subject, indeed, sovereign and subject, then we would 

produce an alternative historical narrative of the ‗worlding‘ of what is today called ‗the 

Third World‘ (Spivak, The Rani of Sirmur” 128). 

It is important to note that, the superiority of European spaces, and by association, 

culture and, identities could only be achieved by a paradoxical demonizing of colonized 

lands. 

A nation is the same people living in the same place […] Or also in different places 

(Joyce Ulysses 317) 

On a fundamental level, human identity is constituted by the space it inhabits and the 

nation state is perhaps the most common and accepted way of defining identity. According 

to Rushdie, however, such definitions are neither simple nor easy, in the condition of 

postcoloniality. On the one hand Rushdie critiques the discourse of the nation-state (and 

hence identities associated with it) as “derivative”
4
. Colonial masters have imposed the 

fictitious/dangerous concept of a homogenous and aggressive scrambled structures of 

postcolonial counties. On the other hand Rushdie resists the devious schemes of indigenous 

elite to replicate colonial modes of control by imagining nations (now formerly 

independent), and identities affiliated to them, on lines of religious, linguistic, racial, or 

gender homogeneity. 

Rushdie‟s importance in forging a postcolonial identity, problematically bilingual and 

bicultural, occupying the interstices of existence, through the creation of a unique language, 

cannot be overemphasized and therefore demands careful examination in this chapter. In the 

process of examining Rushdie‟s texts, I hope to establish how the politics of language lies at 

the heart of postcolonial identity formation. 

Historically speaking, language has always played a major role in establishing and 

sustaining empires. More than the physical or economic subjugation of a race, the colonial 

process can be said to be complete when the colonizer has succeeded in imposing his 

language, and through it, his culture, displacing and devaluing the indigenous one. In the 

essay entitled “The Language of African Literature” Ngugi Thiong‟o expresses the anguish 

of the colonized subject appropriately: 

In my view language was the most important vehicle through which that power 

fascinated and held the soul of the prisoner. The bullet was the means of the physical 

subjugation. Language was the means of the spiritual subjection (Thiong‟o 437) 

No one expresses the trauma of linguistic subjection and loss of identity better than 

Frantz Fanon: 

To speak means to be in a position to use a certain syntax, to grasp the morphology of 

this or that language, but it means above all to assume a culture, to support the weight of a 
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civilization […] Every colonized people – in other words, every people in whose soul an 

inferiority complex has been created by death and burial of its local cultural originality – 

finds itself face to face with the language of the civilizing nation […] (Fanon, Black Skin 

17-18). 

The importance of language in the forging of identity cannot be overemphasized in 

Haroun and the Sea of Stories. At the centre of the design is a language magician called 

Rashid Khalifa, who makes a living by telling stories. He is nicknamed by his admires, the 

Ocean of Notions and by his rivals, the Shah of Blah. Rashid‟s identity as an energetic, 

fulfilled and happy man is predicated upon his ability to make magical use of language. 

Then in the midst of such happiness comes a villain, not of the mustachioed, yellow check-

panted quality (Haroun 26), but a mean, stingy, sticky-thin, whiny-voiced Mr. Sengupta, 

who asks; “what‟s the use of stories that aren‟t even true?” (Haroun 20). With this one 

question, he effectively deconstructs Rashid Khalifa‟s identity, his beliefs in the magical 

powers of language. In fact, Rashid not only loses his story-telling skills but, literally, all 

linguistic abilities. All that comes from his throat, when he is asked to perform, is a crow-

like sound, „ark‟. Mr. Sengupta also manages to convince Soraya, Rashid‟s wife, that stories 

are make-believe, as a result of which she leaves Rashid and her home, convinced that no 

good can come from associating with a man who is not serious and silent. This is a direct 

attack against the power of language and its mystical potential. It is now up to Rashid‟s son, 

Haroun Khalifa, to redeem his faher‟s linguistic abilities, and restore the glory of language, 

the infinitely varied and magical modes of human expression. But Haroun soon realizes that 

his father, and for that matter, the entire moon named Kahani (or stories) containing the very 

City of Gup (literally „the city of words‟), is endangered by the menacing figure of Khattam 

Shud (literally meaning, finished and done over with). Khattam Shud is described as the 

“Arch-Enemy of all stories, even of Language itself. He is the Prince of Silence and the Foe 

of Speech” (Haroun 79). As Rashid Khalifa later notes: “In old days the Cultmaster, 

Khattanm Shud preached hatred only towards stories and fancies and dreams; but now he 

has become more severe, and opposes Speech for any reason at all” (Haroun 101). In a 

memorable encounter between Khattam Shud and Haroun Khalipha, Khattam Shud asks the 

very same question which Mr. Sengupta had asked not very long ago: “What‟s the use of 

stories that aren‟t even true? (Haroun 155). In his inimitable manner, Khattam Shud admits 

the infinitely polyphonic and thus subversive potential of language. As Khattam Shud notes, 

all stories, and by implication, all languages must be throttled because “inside every single 

story, inside every Stream in the Ocean, there lies a world, a strory-world, that I cannot Rule 

at all” (Haroun 161). 

This idea about the director being perennially anxious about any creative expression 

and ultimately about language itself, compels the reader to look at Bakhtin‟s definition of 

language as inherently hetroglossic and potentially subversive. In The Dialogic 

Imagination, Bakhtin shows how every word may have an infinite variety of meanings, 

though there is a constant attempt to tie down the word to a single connotation: 
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The word, directed towards its object, enters a dialogically agitated and tension-filled 

environment of alien words, value judgments and accents, weaves in and out of complex 

interrelationships, merges with some, recoils from others, intersects with yet a third group: 

and all this may critically shape discourse, may leave a trace in all its semantic layers, may 

complicate its expression and influence its entire stylistic profile (Bakhtin 276). 

It is because language and thus fiction has potentially subversive qualities that 

Rushdie‟s dictators are the strong silent types, imposing censorship on all kinds of artistic 

expression. One of the associations of the name „Grimus‟ is grimness, the absence of speech 

and laughter. Raza Hyder imposes a ban on all television programmes except state-

controlled theological lecture (Shame) and Khattam Shud plans to sew up Princess 

Batcheat‟s lips and to offer her as a „mute‟ sacrifice to the idol Bezaban (literally „the silent 

one‟) in Haroun. Raman Fielding plots to throttle Aurora and censor her art (The Moor’s 

Last Sigh). Ultimately then, dictators know that stories are important and do have real life 

consequences and, that though factually incorrect, they are conceptually true. All artists in 

Rushdie‟s novels are an endangered species because they all have ability to use language in 

a magical manner and, by using it, to make a thought come true. Rashid‟s recital of the story 

of the defeat of Khattam Shud to the people of Dull Lake results in a mass uprising against 

Buttoo, the local dictator, and the latter‟s ouster from power. Thus stories have real-life 

consequences. 

Thus, one may say that Salman Rushdie‟s explicitly children‟s literature as Haroun 

and the Sea of Stories seems to be, is at best an allegory not only at personal level but also 

about national and international politics of freedom of life and liberty, of creative self-

expression, of sovereign development, of democracy and social progress. Hence, Haroun 

and the Sea of Stories is Rushdie‟s answer to Imam Khomeini and his other tormentors. He 

may have in reality apologized to the Muslims for hurting their feelings but in his heart of 

hearts one can see him feeling that he had every right to write what he did. The book is 

delightful children‟s story on the one level (as Rushdie acknowledgedly wrote the book on 

the express wish of his young son to write some interesting stories for children) but on the 

other it is the story of his forced imprisonment in an unknown place and the silence imposed 

on him by the „sentence of the death‟ or the fatwa issued by Ayatollah Khomeini. In the 

book Khomeini is none else but Khattam Shud who is the arch enemy not only of  stories 

and speech but of the very faculty of creativity and freedom.  
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xq# ukud ds dkO; esa nk'kZfud fparu 

 

 

fiz;adk feJk 

'kks/k&Nk=k] fgUnh foHkkx] 

fnYyh fo'ofo|ky; 

 

xq# ukud nso dk Hkkjrh; /keZ laLFkkidksa ,oa lekt&lq/kkjdksa esa xkSjoiw.kZ LFkku gSA e/;;qx 

ds lar dfo;ksa esa mudh fof'k"V vkSj fujkyh ijEijk gSA og ml /keZ ds laLFkkid gSa] ftlds 

vkUrfjd i{k esa foosd] oSjkX;] HkfDr] Kku] ;ksx] frfr{kk fu"dke deZ;ksx vksj vkReliZ.k dh Hkkouk 

fufgr gS vkSj cká i{k esa lnkpkj] la;e ,drk] Hkkr̀Hkko vkfn fijks, gq, gSA e/;;qx ds lardfo;ksa 

esa brus lok±xh.k O;fDrRo okys iq#"k dk feyuk nqYkZHk gSA 

 e/;dky esa Hkkjrh; lekt] thou vkSj /keZ&lk/kuk esa :f<+okfnrk] ladh.kZrk ,oa tM+rk ?kj 

dj pqdh Fkh] pkjksa vksj tc Ny] iziap ,oa vlR; dk cksyckyk Fkk] Hkksx&foykl esa iwjh rjg ls Mwcs 

jkts&egkjkts tc tu&lk/kj.k dh lqj{kk ,oa lEeku dks lqfuf'pr cuk, j[kus ds vius drZO;iFk 

dks NksM+ pqds Fks] uokxr bLyke vkSj ijEijkxr fgUnw /keZ ds chp tc Hkh"k.k la?k"kZ fNM+k gqvk Fkk] 

foMEcuke;h ifjfLFkfr;ksa ds ?kkr&izfr?kkr ds dkj.k viuh izkd`frd lekgkj 'kfDr ls fojfgrk 

Hkkjrh; laLd`fr tc leLojrk ,oa lcds eaxy dh viuh ^olq/kSo dqVqEcde~* okyh /kqjh ls vyx tk 

iM+h Fkh] rc ;qxO;kih va/ksjs dks phjdj euq"; dsfUær v/;kRefu"B thou ds izksTtoy i/k dks 

iz'kLr djus okyk ,d ,slk O;fDrRo izdV gqvk tks vius Økafrdkjh fopkjksa ,oa lE;d~ vuqHkwfr 

nk'kZfud fu"ifr;ksa ds dkj.k vkt Hkh mruk gh izklafxd ,oa egRoiw.kZ gS ftruk vius le; esa FkkA 

iUægoha 'krkCnh ds lkrosa n'kd ds vfUre o"kks± esa v[k.M Hkkjr dh /kjrh ij iSnk gksus okyk og 

O;fDrRo vkSj fdlh dk ugha] vius <+ax ds vuks[ks lar mu egkRek xq# ukud dk Fkk] ftUgksaus ;qxhu 

thou ds reke ladqy iFkksa dk R;kx djds vius ekxZ dk Lo;a la/kku djus ds lkFk&lkFk viuh 

dguh] dFkuh vkSj djuh dh ,drk ls dksfV&dksfV tuksa dks izdk'kksUeq[k thou&lk/kuk dh lPph 

jkg fn[kykbZA vxj /;ku ns rks ik,¡xs fd iwjs e/;dkyhu lUr ijEijk ds vUrxZr iatkc ds lanHkZ 

esa ;fn dksbZ uke fo'ks"k :i ls mYys[kuh; gS rks og gS Jh xq# ukudnso dkA 

 Hkkjrh; ijEijk ds Hkkooknh nk'kZfudksa esa xq# ukud dk viuk egÙo ,oa LFkku gSA nk'kZfud 

fpUru ds lUnHkZ esa og fu%lansg ijEijk ds fjDFk dks ysdj vkxs c<+rs gSa] ijUrq mldk fodkl og 

viuh vuqHkwfr;ksa ds lgkjs vius ,ax ls djrs gSaA vr,o mnudh nk'kZfud ǹf"V dks oknc) n`f"V ls 

ns[kuk vf/kd mi;qDr uha dgk tk ldrkA mudh nk'kZfud fuLifÙk;ksa esa v)Sr] fof'k"Vk}Sr vkfn ds 

rRoksa dk ,dkar vHkko ugha] rFkkfi mUgsa mUgha ds [kkapksa esa lhfer djuk laxr ughaA dkj.k fd 

ukudnso th us fdlh Hkh okn vFkok nk'kZfud fpUru i)fr dk u vka[k ewandj vuqlj.k fd;k gS 

vkSjk u gh leFkZuA ijekRek] l`f"V vkfn ds lEcU/k esa mudk fpUru gh bldk izek.k gSA 

 tgk¡ ,d vksj jkekuan ds f'k"; ijEijk esa dchj i;kZIr f[kUu Fks vkSj bl HksnHkko dh nhokj 

dks fxjkus ds fy, mUgksaus lekt ds bu nksukas /kekZoyfEc;ksa dks [kwc vkM+s gkFkksa fy;k Fkk vkSj og Hkh 
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tuekul dh Hkk"kk esaA mUgksaus ukuk nsoh&nsorkvksa dh iwtk&mikluk dks vkMEcj dh laKk nsrs gq, 

ijes'oj] loZ'kfDreku~] ijczã dh mikluk dks gh lk/kkj.k lkekftd ds fy;s mi;ksxh rck;kA rHkh 

rks os dgrs gSa &  

vNS iq#"k bd o`PN gS] fujatu okdh MkjA  

frjns[kk lk[kk Hk;s] ikr Hk;k lalkjAA
1
 

exj ;gk¡ bl ckr dk mYys[k djuk ijeko';d gS fd dchj ds /keksZins'k ;k lekt&lq/kkj 

dk dk;Z&{ks= HkkjrHkwfe dk iwohZ Hkkx Fkk] if'peksÙkj ;k mÙkj ugha FkkA Qyr% mudh fuxqZ.k czã dh 

mikluk rFkk ckãMEckjksa ds izfr vkLFkk ds fy, turk dks nh xbZ QVdkj dk izHkko Hkkjr ds bl  

Hkw&Hkkx ij izk;% ugha FkkA 

 xq# ukudnso dk dk;Z{ks= eq[;r% mÙkj iwoZ dk Hkkx Fkk] ysfdu Hkkjr ds T;knrj Hkkxksa esa 

Hkze.k fd;kA xq# ukudnso us vuqHkwfr J)k ds cyij vius ewyea= vFkok chtea= esa ijekRek ds 

Lo:Ik dh bl Hkk¡fr O;k[;k dh gS &  

vksadkj lfruke djrkiqj[kq fujHkm vdky ewjfr vtwuh lSHka xq# izlkfnA*
2
 

vFkkZr~ & ßog ,d gS] 'kCn vFkok ok.kh gS vkSj blh ds }kjk l`f"V jprk gSA og lR; gS] 

uke gSA mlds vfLrRo dk okpd dsoy uke gS vkSj ogh lR; gS vkSj 'ks"k ftrus uke gSa mlds 

xq.kksa ds okpd gSaA mlds izR;{k xq.k ;s gSa & ^og dÙkkZj gS] iqfj;ksa dk fuekZ.k djds muds chp 

fuokl djus okyk gS] egku~ ikS#"k vkSj egku~ 'kfDr;qDr gSA og leLr 'kfDr;ksa dk Lokeh gSA 

ijekRek ds fu"ks/kkRed xq.k ;s gSa & ^og Hk; ls jfgr gS oSj ls jfgr gSa] ewfrekZu gS] dky ls jfgr gS 

;ksfu ds vUrxZr ugha vkrk] f=iqVh ls ijss gSA* & bl izdkj izR;{k xq.kksa ls izkjEHk djds fQj izR;{k 

xq.kksa esa vUr djrs gSaA ^^og Lo;aHkw gSA og izkIr gksus okyk gS vkSj mldh izkfIr xq#&d`ik ls gksrh 

gSA** 

 bl 'yksd dk vkjEHk Þ1 vksaß ls fd;k x;k gSA ;g ^vkse~* ije ijes'oj ijekRek dk gh 

i;kZ; gSA og ijekRek dSlk gS\ bl vk'kadk dk lek/kku izLrqr djrs gq, ukud nso dgrs gSa fd 

og iz.ko Lo:i gS vkSj og ,d gSA vkSj vkse~ ,d gS vkSj pjkxr txr dk Lokeh gSA blh vkse~ dh 

ckr vkjEHk dj ukud nso izR;{kkizR;{k :i esa ^^,dks³ge~ cgqr&L;ke~** dh iqjkru fgUnw fopkj/kkjk 

dk leFkZu dj nsrs gSaA  

 Þvkse~** dk Lo:i D;k gS] bl ckr dk foospu djrs gq, oSfnd _f"k dgrs gSa &  

  losZ osnk ;RinekeufUrA 

  rikfl lok±f.k p ;)nfUrA 

  ;fnPNUrks czãp;Z pjfUrA 

  r=s ina laxzsg.k czohE;ksfeR;srr~A  ¼daBksifu"kn~] oYyh&2] ea=&15½ 

vFkkZr~ _f"k f'k"; dks izcks/k nsrk gqvk dgrk gS fd gs fiz; f'k";! og ijekRek ¼czã½ dSlk 

gS\ bl ckr dk eSa rsjs izfr la{ksi esa o.kZu djrk gw¡A og vkse~ Lo:i gS ¼vkse~ bfr&,rr~½ vFkkZr~ 

vkse~ ¼v{kj½ gh czã gSA ukud blh ,d vkse~ Lo:i ¼czã½] ds i;kZ; ds rkSj ij izR;{k&ijks{k 

Lohdkj djrs gS vkSj dgrs gS%& 

  gS Hkh gkslh ukb u tklh jpuk ftfu jpkbZAA
3
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tks fopkj xq#ukud dk gS blh ckr dk mifu"knksa esa fuEukafdr :i esa o.kZu fd;k x;k gS%& 

  rnsrRlR;a ;Fkk lqfnIrkRikdf)LQqfp³~xk% 

  lgL='k% izHkDrs l:ik%A 

  rFkk{kjk f}fo/kk fo/kk% lksE;Hkkok% 

  iztk;Urs r= pSokfi ;fUrAA
4
 

vFkkZr~ mlh v{kj l:i czã ls vusd Hkko mRiUu gksrs gSa vkSj mlh esa foyhu gks tkrs gSaA --

--- D;skafd og v{kj ¼v&{kj½ gS vr% mlesa fdlh izdkj dk {k; ugha gksrkA ¼rq- gS Hkh gkslh tkb u 

tklh jpuk ftfu jpkbZ&tiq&27½ ;g vkse~ l:i czã dSlk gS] D;k djrk gS] vkfn ckrksa dk 

fu:i.k ,oa Li"Vhdj.k djrs gq, djrs ukud nks rF;ksa dk mn~?kkVu djrs gSaA ¼1½ igyk ;g fd 

og czã lR; gS vkSj nwljk uke :i gS vFkkZr~ vkse~ dk /;ku & Lej.k uke :i esa fd;k tkuk 

pkfg;s D;ksafd ;g uke lR; ¼vej½ gSaA
5
  

fuxqZ.k czã 

 ,slk ekuk tkrk gS fd fuxqZ.k czã% dk o.kZu djuk rks vlaHko gS] D;ksafd ogk¡ rd u eu ds 

}kjk igq¡pk tk ldrk gS uk ok.kh uk gh bfUæ;k¡ igq¡p ldrh gSA mldk dsoy ladsr Hkj fd;k tk 

ldrk gSA vxj fdlh fuxqZ.k dk o.kZu djuk gS rks mlds fy, ;s fuEu 'kSfy;ksa dk iz;ksx fd;k 

tkrk gS] igyh fof/k 'kSyh nwljh fu"ks?kkRedA xq# ukudnso us fuxqZ.k czã dk o.kZu djus ds fy, 

fu"ks/kkRed 'kSyh dk lgkjk fy;k gS rFkk lxq.k czã dh vjk/kuk ds fy, fof/k cksyh dk iz;ksx 

fd;kA 

 ,slk ekuk tkrk gS fd vjcksa o"kks± rd tc loZ= va/kdkj gh va/kdkj Fkk( /kjrh vkdk'k] fnu] 

jkr] pUæek] lw;Z dgh fdlh dk Hkh dksbZ irk ugha Fkk] tc tho&l`f"V & ;gk¡ rd fd czã] fo".kq 

vkSj egs'k dk vfLrRo ugha Fkk] tc L=h&iq#"k] lq[k&nq[k dgha dqN Hkh ugha Fkk] rc 'kwU; lekf/k esa 

eXu fuxqZ.k fujkdkj czã&Lo:i og ijekRek rÙo vkSj mldk gqDe gh vfLrRoku FkkA viuh lR; 

efgek esa izfrf"Br og Lo;a gh viuk lkgq vkSj Lo;a gh viuk cutkjk FkkA bl izdkj l`f"V ds iwoZ 

og xkspj] og vy[k czã Lo;a dks gh iznf'kZr dj jgk  Fkk vUrr% mlh us viuh bPNkuqlkj bl 

txr dks mRiUu fd;k vkSj reke vKkr oLrqvksa dks izdV fd;k & 

  vjcn ujcn /kaq/kdkjkA /kjf.k u xxuk gqdeq vikjkA 

  uk fnuq jSfu u panq u lwjtq laaqu lekf/k&yxkbnkAA
6
 

ukud ds ;gk¡ ijekRek loZO;kih] lokZr;kZeh gksus ds lkFk gh loZ'kfDreku Hkh gSA og nkrk] 

n;kyq] HkdRoRly] nhu&ca/kq l[kk] lgk;d 'kj.knkrk] Lokeh] ekr&firk] ifrr ikou vkfn :iksa esa 

Hkh of.kZr gSaA ukud us bu xq.kksa dk mYys[k ^tiqth* esa fd;k gSA os mlds loZ'kfDreku ,oa foy{k.k 

:i dk mYys[k djrs gq, dgrs gSa &  

  lhgk cktk pj.kk dqghvk ,uk [kokys ?kkgA 

  ?kkgq [kkfu fruk eklq [kokys ,fg pykgs jkgAA**
7
 

vFkkZr~ og ijekRek dqN Hkh v/kfVr dj ldrk gS tsls & ckt] f'kdjk vkSj phYg tsls 

ekalkgkjh thoksa dks og ?kkl pjk ldrk gS vksj tks ?kkl [kkus okys tho gSa] muesa ekal f[kykus dh 

lkeF;Z iSnk dj ldrk gSA og nkrk gSA mlds HkaMkj lnk Hkjs jgrs gSaA mlds lkeus lHkh ;kpd gS 

mlds nku esa dHkh dHkh ugha vkrh gSA 



ISSN : 23197137, Volume: 11/Issue: 02, January-June : 2020 

International Literary Quest/87 

 

l`f"VØe 

l`f"V dk izkjaHk dc gqvk\ bl iz'u dk lek/kku izkphu 'kkL= xzaFkksa esa vKkr vkSj vfuf'pr 

gh crk;k tkrk jgk gSA izk;% lHkh 'kkL= xzaFk l`f"V dk vkfn lzksr vksadkj dks gh crkrs jgs gSaA bl 

laca/k esa ukud dk ǹf"Vdks.k Li"V jgk gSA l̀f"V dks vufn] izHkq&O;kfIr ds dkj.k lR; ,oa 

fouk'k'khy gksus ds dkj.k 'kkar ekurs gSaA l`f"V&jpuk dk le; dkSu&lk Fkk\ bldk lgh mÙkj 

euq"; }kjk ns ikuk dfBu gSA 

  vkre 'keq lalkjka lkpk [ksyq rqEgkjkAA 

  lpq [ksyq rqEgkjk vkxe vikjk rq/k fcuq dm.kq cq>k,A 

vFkkZr & ¼gs izHkq½( rq gh lalkj dk vkRek jke gS] ¼vFkkZr~ gs gjh rw gh leLr lalkj esa je jgk 

gS½ rsjk [ksy lPpk gS( ¼og½ vt; vkSj vk/kkj gS( rsjs fcuk l̀f"V ds bl vuUr jgL; dks] dkSu le> 

ldrk gS\ fdrus gh fl)] lk/kd yksx gSa] ¼fdUrq½ fcuk ¼rq>s tkus gq,½ dkSu O;fDr ¼fl)] lk/kd 

dgyok ldrk gS\ vFkkZr~ dksbZ Hkh ugha( rsjs gh tkuus ls os yksx fl) lk/kd curs gSaA gs ukud] xq# 

ds mins'k }kjk eSaus voxq.kksa dks nX/k dj fn;k gS vkSj xq.kksa ds esy ds dkj.k izHkq dks ik fy;k gSA
8
 

xq# ukud nso 'kadjkpk;Z dh rjg txr ds feF;krRo ds ugha oju~ mlds lR; ij fo'okl 

djrs gSaA bl l̀f"V dks dc vkdkj izkIr gqvk ;g fo"k; Hkh vKkr gS] bldks vkt rd u gksbZ if.Mr 

turk uk gh dksbZ dkth ;k ;ksxhA vxj budk l̀f"V ds Øe dh tkudkjh gksrh rks bldk mYys[k og 

t:j djrsA vxj bldh jpuk ds Øe dks dksbZ tkurk gS rks og gS ijekRek ftlus lcdk fuekZ.k 

fd;kA mlh ds vkns'k ls l̀f"V dks viuk Lo:i feyk gSA ml ijekRek ds vkns'k dks le> ikuk cgqr 

gh dfBu gSA mlh ls tho mRiUu gksrs gSa] mlh ls lc dqN izkIr gksrk gS vkSj mlh ls Å¡ps&uhps deZ 

fd, tkrs gSa vkSj rRi'pkr~ deksZa ds Qy izkIr gksrs gSaA 

mnkgj.k& 

gqdeh gksohu vkdkj gqde u dfgvk tkbZA 

gqdfe gksofu tho gqdfe feyS ofMvkbZAA 

×  ×  ×  ×  × 
gqde vafnj lHkq dks ckgfj gqde u dksbA 

ukud gqDeS ts cq>S r gmeS dgS u dksbA
9
  

ek;k 

ukud ek;k ds LorU= vfLrRo dks vLohdkdj djrs gSa muds er esa fujatu ijekRek us 

igys Lo;a dks mRiUu fd;k( fQj bl fo'o ǹf"V dksA mlh us lr~ jt] re] bu rhuksa xq.kksa dh 

jpuk djds ek;k&eksg dh o`f) dh mlls dksbZ Hkh cp ugha ik;k gSA 

  vkis vkfi fujatuk ftfu vkiq mikb;kA 

  vkis [ksyq jpkjvksuq lHkq txrq lokbvkA 

  =Sxq.k vkfi flj ftvu ekbvk eksgq c/kkbvkA
10
 

vkRek  

 ukud th dgrs gSa fd tks thou dh ;qfDr dks tkurk gks] ogha bl ¼ije lgpj dks le> 

ldrk gS fd½ leqæ essa cw¡n gS vkSj cw¡n esa leqæ gS] vFkkZr~ ijekRek esa thokRek gS vkSj thokRek esa 

ijekRek gSA 
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mnkgj.k & 

  lkxj efg cw¡n&cw¡n efg lkx# do.kq cq>s fcf/k tk.kSA
11
 

tho 

 xq# ukud nso ds vuqlkj tho nks izdkj ds gksrs gS mudk o.kZu Hkh mUgksaus mlh vk/kkj ij 

fd;k gS 1- eqDr vkSj 2- c)A xq# ukud dk ekuuk gS fd tho ijekRek ds vkns'k ls gh mRiUu 

gksrk gS var esa tkdj mUgha esa foyhu gks tkrk gSA tho u ejrk gS] u Mwcrk gSA xq# ukud th 

ekurs gSa fd thokRek ds vUnj tc ml vfouk'kh ijekRe rRo dk fuokl gS rc mlds ejus vFkok 

ekjs tkus dk iz'u gh dSls mB ldrk gSA   

 bl txr esa ftrus Hkh tho gSa mlesa Hkh izkf.k&txr~ esa euq"; dh laosnu'khyrk psuk'kfDr 

lokZf/kd foLe;&dkfj.kh gSA lq[k&nq%[k dk vuqHko vkSj ml vuqHko dks vfHkO;fDr djus dh lke/;Z 

ds dkj.k gh euq";&;ksfu vU; ;ksfu;ksa esa Js"B ekuh xbZ gSA ukud ekurs gSa] ijekRekLo:i czã gh 

tho dk Lokeh gS] vr% ogh lEHkky Hkh djrk gS] mldh nqjkoLFkk vkjEHk gks tkrs gh og vius dks 

mlls vyx le>us yxrk gS] mldh nqjkoLFkk vkjEHk gks tkrh gSA eNyh ds :id ds e/;e ls 

xq#th us bl rF; dk vadu djrs gq, dgk gS & 

  rw nhjvkm nkuyk chuk eSa eNqyh dSls varq ygkA 

  tb tb ns[kk rg rw gS rq> rs fudlh QwfV ejkAA
12
 

euq"; 

 l`f"V ds reke izkf.k;ksa esa euq"; lokZf/kd psruk&lEiUu izk.kh gSA ;|fi ekuo thou u'oj 

gS] rFkkfi ;g nqyZHk ,oa vfr'k dkE; gSA
13
 

 Jhen~Hkkxor] X;kjoka LdU/k] uoka v/;k;] 'yksd&29 bl ckr dh ppkZ dh xbZ gSA ukud us 

Hkh bldh nqyZHkrk dh ckr ekU; dh gS & 

  ek.kl tueq nqyaHkq xqjeqf[k ikb;kA 

vgae ¼gmeS½ & 

vkgadkj] ftls ukud ßgmeSÞ dk vfHk/kku nsrs gSaA ,d ,slk [krjukd jksx gS] ftlds izHkko 

ls nqfu;k esa dksbZ ugha cp ikrk gSA bl ds dkj.k euq"; ijk;h L=h vkSj ijk;s /ku ds izfr yqC/k 

gksdj fodkj xzLr gksrk gS &  

  ijnkjk ij/kuq ijyksHkk gmeS fcLoS fcdkj
14
 

fu"d"kZ 

vr% dg ldrs gSa fd ukud dh nk'kZfud fpUrkuk ,oa v/;kRe lk/kuk vr,o Hksn esa vHksn 

rFkk vusdrk esa ,drk dh psruk dks mUehfyr ,oa larq"V djus okyh lk/kuk gS bl ,sD; psruk ds 

vHkko esa D;k euq";rk dh ewy fn'kk dh vksj vxzlj gqvk tk ldrk gS vkSj D;k bl vksj c<+s fcuk 

ge lPps vFkks± esa lq[kh gks ldrs gSaA ;fn ugha rks dguk gksxk fd vkt dh tfVy ,oa fo"ke 

ifjfLFkfr;ksa esa Hkh egkRek ukud dh n`f"V yksd dk ekxZn'kZu dj ldrh gS] vkRedsfUærrk] 

vuko';d la?k"kZ ,oa ihM+k ds lalkj ls mckydj mls lq[k] lkseujp] 'kkafr ,oa ifjrqf"V dk vèr 
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iznku dj ldrh gS( og bZ'ojoknh gS vFkok fujh'ojoknh] v/;kRe lk/kuk esa fo'okl djrk gS vFkok 

ugh( blls dksbZ QdZ ugha iM+rkA 

lanHkZ lwph 

1- ukud&ok.kh] MkW- t;jke feJ ¼la-½ Jh d`".knkl feJ izdk'ku izkbosV fyfeVsM 

bykgkckn] laLdj.k&1972] i`- 46 

2- ukud&ok.kh] MkW- peuyky vxzoky] vxzoky izdk'ku] xzzVj dSyk'k u;h fnYyh& 

110084] laLdj.k&] i`- 56 

3- ukud&ok.kh dk Hkk"kk;h rFkk nk'kZfud fu:i.k] MkW- peuyky vxzoky] vxzoky 

izdk'ku] u;h fnYyh izFke laLdj.k] laor~ 2036] i`- 60  

4- Hkq.Mdksifu"kn~] f}rh; eq.Md] [k.M ,d eaU=&1 

5- ukud&ok.kh dk Hkk"kk;h rFkk nk'kZfud fu:i.k] MkW- peuyky vxzoky] vxzoky 

izdk'ku] u;h fnYyh izFke laLdj.k] laor~ 2036] i`- 60 

6- ukud&ok.kh] MkW- t;jke feJ ¼la-½ Jh d`".knkl feJ izdk'ku izkbosV fyfeVsM} 

bykgkckn] laLdj.k&1972] i`- 645 

7- ukud&ok.kh] MkW- jes'kpUæ feJ ¼izdk'ku] fgUnh ek/;e dk;kZUo; funs'kky; fnYyh 

fo'ofo|ky;] egyk 1 okj ek> i`- 144 

8- ukud&ok.kh] MkW- t;jke feJ] feJ izdk'ku izkbosV fyfeVsM bykgkckn] laLdj.k] i`-

245 

9- ukud ok.kh] MkW- t;jke feJ] feJ izdk'ku izkbosV fyfeVsM] bykgkckn] ì-& 10 

10- ukud&ok.kh] MkW- t;jke feJ] feJ izdk'ku izkbosV fyfeVsM laLdj.k] i`- 726 

11- ukud&ok.kh] MkW- t;jke feJ] feJ izdk'ku izkbosV fyfeVsM bykgkckn] i`- 498 

12- ukud&ok.kh] MkW- t;jke feJ] feJ izdk'ku izkbosV fyfeVsM} bykgkckn] i`- 129 

13- ukud&ok.kh] MkW- t;jke feJ] feJ izdk'ku] jkxq lwgh] vlVinhvka] 3@1] i`- 446 

lwgh]ebyk&1 dkih /k#&10 

14- ukud&ok.kh] MkW- t;jke feJ] feJ izdk'ku izkbosV fyfeVsM bykgkckn] i`- 748 
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lkekftd iqufuZekZ.k esa cqfu;knh f‛k{kk dk egÙo 

 

 

MkW0 /kesZUnz dqekj  

¼f‛k{kd½ izks0 ck0 m0 ek0 fo0] dk¡Vh] eqt¶Qjiqj 

        

 fdlh Hkh ns‛k dh izxfr ogk¡ ds jpukRed ,oa laxBukRed vkUnksyu ds vHkko esa laHko ugha 

gSA jpukRed vkSj laxBukRed fopkjksa dh tuuh f‛k{kk gh gksrh gSA f‛k{kk ls gh izsj.kk izkIr djus 

okys d`rdeks± }kjk gh ekuo lH;rk dk fodkl gqvk gSA lkekU; fopkjksa ls jfgr efLr’d fo|kxzg.k 

dj vUr% izsj.kk izlwr izfrHkKku dks xzg.k djus ;ksX; ik=rk dks izkIr djrk gSA 

 xk¡/kh th ,d fgUnw vkSj Hkkjrh; Fks& dbZ ihf<+;ksa ds lcls cM+s fgUnw vkSj Hkkjrh; vkSj blds 

fy, mUgsa vfHkeku FkkA mUgsa Hkkjr ls izse FkkA D;ksafd mlus ;qxksa rd vusd vifjorZuh; rF;ksa dk 

izfrfuf/kRo fd;kA fdUrq ;|fi os g`n; ls /kkfeZd Fks vkSj ml jk’Vª ds firk dgykrs Fks] ftldk 

mUgksaus m)kj fd;k( fQj Hkh ladh.kZ /kkfeZdrk vFkok jk’Vªh;rk mUgsa Nw Hkh ugha x;h Fkh vkSj bl 

izdkj os i z;kstuh; ,drk] leLr /keks± dh varfuZfer ,drk vkSj ekuo dh vko‛;drkvksa esa vius 

vxk/k fo‛okl vkSj fo‛ks’kr% nfjnzksa] d’V ihfM+rksa rFkk dksfV&dksfV vR;kpkj ihfM+rksa dh lsok esa vius 

dks U;ksNkoj djds ,d egku vUrjk±’Vªh; iq:’k cu x;sA** 

 cqfu;knh f‛k{kk vkSj xzkeh.kksa ¼fo‛ks’kdj efgykvksa½ ds fy, dke djuk xk¡/kh th ds jpukRed 

iz;klksa dh Js.kh esa vkrk FkkA cqfu;knh f‛k{kk ds ckjs esa muds fopkj Hkkjrh; fLFkfr;ksa ds vuq:Ik Fks 

rFkk mudh e`R;q ds i‛pkr~ dbZ izkarks esa O;kid Lrj ij bUgsa dk;Z:Ik fn;k x;kAyanu esa 1931 esa 

eSMy ekWfVljh vkSj mlds rjhdksa ls os cgqr izHkkfor gq, Fks vkSj mudh iz.kkyh esa mldk xgjk 

izHkko n`f’Vxkspj gksrk gSA  

 fodkl] ekuo thou ds lrr~ ifjorZu dh ,d cgqvk;keh izfØ;k gS] ftlesa lEiw.kZ vkfFkZd] 

lkekftd ,oa jktuhfrd i)fr;ksa ds iquxZBu ,oa uohuhdj.k dk lekos‛k gksrk gSA bl vk/kkj ij 

xk¡/kh th ekurs Fks fd fcuk xk¡oksa ds fodkl ds Hkkjr dk fodkl vlaHko gS] D;ksafd Hkkjr xk¡o dk 

ns‛k gS ,oa Hkkjr dh rhu&pkSFkkbZ vkcknh xk¡oksa esa fuokl djrh gSA  

 xk¡/kh th us jkT; fo’k;d tks fopkj O;Dr fd,] muds vk/kkj ij mUgsa vjktdrkoknh dgk 

tkrk gSA jkT; dks vkn‛kZoknh fopkjdksa us izkd`frd] vfuok;Z ,oa ykHknk;d laLFkk ugha dgk] vfirq 

mls loksZPp laLFkk ekuk vkSj ghxy ln`‛k fpardksa us mls i`Foh ij bZ‛oj dk izpyu crk;kA 

O;fDrokfn;ksa us jkT; dk s ,d vko‛;d cqjkbZ dgkA vjktdrkoknh fopkjdksa us jkT; dks vuko‛;d 

cqjkbZ dgdj jkT; ds vLrRo ij gh iz‛u fpg~u yxk fn;kA 

 xk¡/kh th us ;|fi iw.kZ vfgalkRed vkSj jkT;foghu lekt dh dYiuk dh Fkh rFkkfir os 

;FkkFkZoknh fopkjd FksA vfgalk dk rRo Hkkjrh; izfrHkk esa gh O;kIr gS] ftlsl os brus izHkkfor FksA 

bldk ewy rks cfynku dh vifj’d`r Hkkjrh; vk;Z /kkj.k esa fufgr gS vkSj bldk pjeksRd’kZ 
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xk¡/khokn esa gqvkA Hkkjrh; thou vk‛kkokn ls ifjiw.kZ jgk gSA ;g fof‛k’Vrk y{k.kh; gS fd blds 

ukVd fujiokn :Ik ls lq[kkUr gksr s jgs gSa vkSj bldh dyk,¡ thou dks loZnk vk‛kk ,oa vkuUn ls 

ifjiw.kZ fpf=r djrh jgh gSA 

 xk¡/kh th vfHkoafpr oxks± esa Kku Qwadus dh dksf‛k‛k dhA muds Hkhrj lks;h ekuork dks 

txkus dk iz;kl fd;kA muds Hkhrj tUehghu Hkkouk dks m[kkM+ Qsadus dk iz;kl fd;kA rHkh rks os 

dgrs Fks & ^^ftl vkneh dk eku mlds vius fopkj esa ej pqdk gS] og ftruh gkfu vius dk 

igq¡pk ldrk gS] mruk nwljk dksbZ ugha igq¡pk ldrkA mUgkasus jke jkT; dh dYiuk dh FkhA  

 egkRek xk¡/kh us le`) ,oa ‚kfDr‛kkyh Hkkjr ds fuekZ.k ds fy, loksZn;h lekt dh 

ifjdYiuk dh FkhA lkekftd fodkl ds fy, jpukRed dk;ZØeksa }kjk mUgksaus vkewy ifjorZu vFkok 

Økafr dk LoIu ns[kk FkkA  

 loksZn; lekt dh LFkkiuk ds ckjs esa ,d foLr`r ;kstuk 20 tuojh 1950 dks izdkf‛kr gqbZA 

loksZn; lekt dk ;g vFkZ gS fd izR;sd O;fDr ds fy, lekt eas Lora=rk gksxh vkSj lekt esa 

vf/kd ls vf/kd lekurk gksxhA  izR;sd O;fDr dks fodkl ds vf/kd ls vf/kd volj izkIr gksaxsA 

 fcuksck Hkkos dk dFku gS fd & ^^loksZn; dqN ;k cgqrksa dk ;k vf/kdre dk mRFkku ugha 

djrk o ge vf/kdre ds vf/kdre lq[k ls larq’V ugha gSA ge rks dsoy ,d dh vkSj lcdh] Å¡ps 

vkSj uhps dh] lcy vkSj fucZy dh( cqf)eku vkSj cqf)ghu dh] HkykbZ ls gh larq’V gks ldrs gSaA 

loksZn; ‚kCn dk mRd’̀V vkSj loZ O;kid Hkkouk dks vfHkO;Dr djrk gSA** 

 lkekftd iqufuekZ.k ds fy, xk¡/kh th mn~ns‛; ,oa lk/ku ij Hkh cy nsrs gSaA mudh n`f’V esa 

mn~ns‛; ,oa lk/ku fofues; ‚kCn gSA mudk dguk gS fd tSlk lk/ku oSlk mn~ns‛;A blhfy, 

vfgalkRed lekt O;oLFkk dh LFkkiuk ds fy, vFkkZr~ nwljs ‚kCnksa esa ‚kks’k.k ,oa mRihM+u ls eqDr oxZ 

foghu jkT; jfgr lekt dh LFkkiuk ds fy, mUgkssaus dsoy vfgald lk/kuksa dk gh funsZ‛k fd;k vkSj 

muds leFkZu ds fy, vusdkusd rdZ fn;sA vius vPNs mn~ns‛; dh iwfrZ ds fy, ge fdlh Hkh izdkj 

ds lk/ku dk ;gk¡ rd fd fgalk dk Hkh iz;ksx D;ksa u djsa] bl iz‛u dk mÙkj nsrs gq, xk¡/kh th 

dgrs gSa ^^& r qEgkjk ;g fo‛okl fd lk/ku ,oa mn~ns‛; esa dksbZ lEcU/k ugha gS] ,d cgqr cM+h Hkzkafr 

gSA 

 iqu% egkRek xk¡/kh us gesa cgqr lh ckrsa fl[kk;h] fdUrq tks lcls cM+h ckr mUgkasus fl[kk;h 

;g ogh ckr fd lk/ku gh mn~ns‛; gS] vFkkZr lk/kuksa ls mn~ns‛; dh flf) dHkh ugha gks ldrh gS 

,oa lnqn~ns‛;ksa ds fy, lRlk/kuksa dh vko‛;drk gksrh gSA  

 cqfu;knh f‛k{kk ds ek/;e ls lkekftd iqufuekZ.k esa fodsUnzhdj.k dk Hkh egRoiw.kZ LFkku gSA 

xk¡/khth dh fopkj/kkjk dh ;g mYys[kuh; fof‛k’Vrk gSA xk¡/kh th dgk Fkk fd vfgalkRed jkT; 

lÙkk ;k ‚kfDr dk vf/kdre fodsUnzhdj.k gksuk pkfg,A jktuhfrd ,oa vkfFkZd nksuksa {ks=ksa esa gh 

xk¡/kh th fodsUnzhdj.k ds leFkZd FksA oLrqr% xk¡/kh th dh fopkj/kkjk ds vuqlkj vfgalkRed lekt 

dh LFkkiuk vkSj dsUnzhdj.k dh Lohd`fr] nksuksa foijhr vkn‛kZ ¼y{;½ gSaA ‚kfDr dk dsUnzhdj.k 

iztkrkaf=d ewY;ksa ds Hkh izfrdwy gSA dsUnzhdj.k dh izo`fÙk ls O;fDrxr Lora=rk ckf/kr gksrh gSA 

dsUnzhdj.k iqu% vlekurk dks Hkh c<+kok nsrk gS] blfy, vkfFkZd] lkekftd] iz‛kklfud vkSj 

jktuhrd Lrj ij dsUnzhdj.k ds vUr dh vko‛;drk gSA 
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 xk¡/kh th ds vuqlkj jktuhfrd fodsUnzhdj.k dk vFkZ gS fd xzkeksa dks vius ekeyksa dk izca/k 

djus ds fy, vf/kd ls vf/kd Lora=rk feyuh pkfg,A muds Åij jk’Vªh; vFkok la?kh; ljdkj dk 

fu;a=.k de ls de gksuk pkfg,A 

 xk¡/kh th ds fopkj eas mRiknu iz.kkyh dk ^fod sUnzhdj.k* jk’Vª esa lkekftd vkSj vkfFkZd 

LFkk;h ‚kkafr dh LFkkiuk ds fy, vR;Ur vko‛;d FkkA xk¡/kh th us xk¡o dks ,d vkfFkZd bdkbZ 

ekudj mls vkRefuHkZj cukus dk fopkj fn;kA bl gsrq xk¡/kh th y?kq dqVhj m|ksxksa ds fodkl ds 

i{k esa FksA mudk fopkj Fkk fd tc mRiknu ?kjsyw rFkk y?kq m|ksx }kjk gksxk rks ns‛k ds lHkh xk¡oksa 

ds izR;sd ?kj esa mRiknu dk;Z laHko gks ldsxk rFkk dksbZ csdkj ugha jgsxk rFkk lHkh xzkeokfl;ksa dks 

mfpr ewY; ij xk¡o esa gh fufeZr izR;sd oLrq izkIr gks tk;sxhA bl izdkj izR;sd xk¡o vkfFk Zd n`f’V 

ls vkRefuHkZj gksxkA yksxksa dk xzkE; thou ‚kkafre; gksxk vkSj la?k’kZ e; thou lekIr gksxkA 

 lkekftd iqufuZekZ.k esa VªLVhf‛ki dk egRoiw.kZ ;ksxnku gS vkSj VªLVhf‛ki cqfu;knh f‛k{kk ds 

vko‛;d vax ekus tkrs gSaA xk¡/khth dk ekuuk Fkk fd tcrd lekt ls vkfFkZd fo’kerk lekIr 

ugha gksxh rc rd lekt esa rFkk lalkj esa LFkk;h ‚kkafr LFkkfir ugha gks ldrhA 

 ekDlZ us Jethfo;ksa dh eqfDr ds fy, oxZ ;q) dh vfuok;Zrk ij tksj fn;k] fdUrq blds 

fcYdqy foijhr xk¡/kh th dk fopkj gSA mUgksaus fgalk dk ifjR;kx dj fn;k Fkk ,oa oxZ&;q) dh 

HkRlZuk dh FkhA mudk dguk gS & ^^esjh vk‛kk gS fd vfgald i)fr ls tehankjksa vkSj nwljs 

iwathifr;ksa dks lEifjofrZr dj ldw¡xkA vr% eSa oxZ la?k’kZ dh vfuok;Zrk dks ugha ekurkA vYire 

izfrjks/k ds ekxZ ij vxzlj gksuk vfgalk dk lkjHkwr rRo gSA iqu% mudk dFku gS fd ;fn turk 

vfgald i)fr dk vuqxeu djs rks eSa fu‛p; gh oxZ&;q) cpk ldrk gw¡A vfgald i)fr ls ge 

iwathifr dk fouk‛k djuk ugha pkgrs] ge iwathokn dks ?oal djuk pkgrs gSaA ge iwathifr ls vuqjks/k 

djrs gSa fd og vius dks mudk U;kl/kkjh ekus ftu ij og viuh iawth cukus] cpkus ,oa c<+kus ds 

fy, fuHkZj gSA 

 xk¡/kh th vkfFkZd vkSj jktuhfrd ‚kfDr dk fodsUnzhdj.k dj izse] lsok vkSj lg;ksx ds 

vk/kkj ij lkekftd iqufuek.kZ djuk pkgrs gSa vkSj bl y{; dh izkfIr ds fy, vkpk;Z fouksck Hkkos 

us ^^Hkwnku&;K ds ekxZ dks iznf‛kZr fd;kA mudk fopkj gS fd Hkwnku ;K ds }kjk ge turk dks 

mldh lks;h gqbZ ‚kfDr dk fQj ls Hkku djkrs gSaA 

 lkekftd iqufuZek.kZ ds vk;keksa esa loksZn; dk LFkku egÙoiw.kZ gSA loksZn; dh vo/kkj.kk 

xk¡/kh dh FkhA vkpk;Z fouksck us mls dk;Z :i fn;k] ftlesa egrh Hkwfedk fuHkk;h cqfu;knh f‛k{kk usA 

cqfu;knh f‛k{kk dh O;oLFkk us gh loZizFke loksZn;] fodsUnzhdj.k vkfn O;oLFkk dks blfy, viuk;k 

rkfd lekt dk iqufuZek.kZ gks ldsA loksZn; dk vafre vkn‛kZ ,d ,sls jkT; foghu lekt dh 

LFkkiuk gS] tks izR;sd izdkj dh lÙkk ls iw.kZr;k eqDr gksxkA 

 egkRek xk¡/kh cqfu;knh f‛k{kk ds ek/;e ls Je dh izfr’Bk dks LFkkfir djuk pkgrs Fks rkfd 

lekt dk iqufuZek.kZ gks ldsA xk¡/kh th Je dks iwtk le>rs Fks vkSj ml iwtk dh vknr os Hkkjrh; 

cPpksa esa izkjaHk ls Mh Mkyuk pkgr s FksA rHkh rks os dgk djrs Fks & ^^‛kkjhfjd Je euq’; ds ‚kjhj dks 

LoLFk j[kus ds vfrfjDr euq’; dh ekufld ‚kfDr dks Hkh vftZr djrk gSA 
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 lekftd iqufuZek.kZ ds fy, egkRek xk¡/kh us ^^vius vk/;kReokn ds vk/kkj ij lewps fo‛o 

dks O;kIr djus dh vfHkyk’kk j[kusokyh ik‛pkR;ksa dh ;a= laLd`fr rFkk ml ij vk/kkfjr vk/kqfud 

lq/kkjksa dk vLohdkj fd;kA 

 xk¡/kh th us vkJe&thou dh dYiuk dks blfy, tUe fn;k fd og oxZHksn rFkk jk’Vª Hksn 

ds {kqnz vg¡dkj dks rfud Hkh LFkku u nsus okyk loZekuoksa dk fo‛okl LFkku gks vkSj bldk 

fØ;kUo;u os cqfu;knh f‛k{kk ds ek/;e ls gh djuk pkgrs Fks] D;ksafd ;gk¡ oxZ Hksn vkSj tkfr Hksn 

dk varj ugha jgrkA 

 lekftd iqufuZekZ.k ds mijksDr vk;keksa ftldks xk¡/kh th us viuk;k] ogh lkjs vk;ke 

cqfu;knh f‛k{kk ds ikB~;Øe fu/kkZfjr FksA vr% xk¡/kh us cqfu;knh f‛k{kk ds ikB~;Øe fu/kkZfjr FksA vr% 

xk¡/kh us cqfu;knh f‛k{kk ds ek/;e ls Hkkjrh; tu mRFkku gsrq orZeku Hkkjr ds vkn‛kks± ,oa ewY;ksa dks 

O;ogkfjd :i nsus dk iz;kl fd;kA xk¡/kh th us vLi`‛;rk nwj djus] en~; fu’ks/k dks ykus] fookg 

vkSj ifjokj lEcU/kh lq/kkjksa dks dk;kZfUor djus] Je vkSj Jfedksa dh izfr’Bk dks LFkkfir djus] ;a= 

laLd`fr dks udkjus vkSj fodsUnzhdj.k dh vo/kkj.kk dks ykxw dj u;s lkekftd fo/kku dh ‚kq:vkr 

dhA 

 vr% ;g Li’V :i ls dgk tk ldrk gS fd lkekftd iqufuZekZ.k esa cqfu;knh f‛k{kk dk 

egRoiw.kZ ;ksxnku gSA 

lanHkZ lwph %& 

1- la0 jkey[ku ‚kqDy&vk/kqfud Hkkjr dk bfrgkl] ì0&229 

2- folsaV ‚khu&xk¡/kh th % ,d egkRek dh laf{kIr thouh] i`0&174 

3- MkW0 ¼Jherh½ jkts‛k tSu] MkypUn tSu& Hkkjrh; jktuhfr ds u;s vk;ke] i`0&164 

4- vfglk izfr’Bk;ka rr~ lfUu/kkS oSjR;ke% & ;ksx lw=&2] 35 

5- /kou&ikWfyfVdy fQyklQh vkWQ xka/kh & i`0&15 

6- izfr;ksfxrk niZ.k& fnlEcj&1992] i` 0&662 

7- MkW0 f‛ko Hkkuq flag & lekt n‛kZu dk losZ{k.k] i`0&174 

8- ;ax bafM;k&[kaM&2] i0̀&435 

9- fgUn Lojkt] ì0&105 

10- MkW0 lhrk jeS;k&fgLVªh vkWQ dk¡xzsl] i`0&979 

11- gfjtu&5 fnlEcj&1936 

12- ;ax bafM;k&26 ekpZ 1931 

13- MkW0 egknso izlkn& egkRek xk¡/kh dk lekt n‛kZu] ì0&77 ls 

14- rdZrhFkZ y{e.k‛kkL=h tks‛kh&oSfnd laLd`fr dk fodkl] i`0&257 

15- gfjtu&28 flrEcj 1934] i`0&260 
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jktuhfrd cks/k dk izglu% va/ksj uxjh 

 

 

ß‛ks[kj lqeuß 

'kks/k Nk=] fgUnh foHkkx] 

t;izdk‛k fo‛ofo|ky; 

Nijk] fcgkj 

 

 

va/ksj uxjh uked izglu dsoy rdZ’kwU; ew[kZ jkts&jtokM+ksa ij gha xaHkhj o;aX; ugha djrk 

gS] vfirq 'kks"kd&O;oLFkk ds vLr&O;Lr vkSj /oLr gksus dks Hkh bafdr djrk gSA HkkjrsUnq ds l̀tu 

i{k ds ewy esa tulk/kkj.k  Fkk vkSj os turk ds le{k fczfV’k lkezkT;okn dh lPpkbZ izdkjkUrj ls 

izLrqr djuk pkg jgs FksA 

 yksdokrkZ dks vk/kkj cukdj bl izglu dh jpuk 1881 esa ^us’kuy fFk;sVj^ gsrq dh x;kh 

FkhA d`frdkj dh le; cks/k ij xgjh idM+ fdlh jpuk ;k d`fr ds dkyt;h gksus ;k mlds Hkfo"; 

dk fu/kkZj.k djrh gSa ml le; Hkk"kk ,oa laosnuk ij xgjh idM+ Fkh] HkkjrsUnq dhA HkkjrsUnq ds 

ukVdksa ds dF; cgqr uohu ugaha Fks fdarq] muesa jpukRed dkS’ky vn~Hkwr FkkA bl ckr dk vanktk 

blh ls yxk;k tk ldrk gS fd ftl d`fr dh jpuk mUgksaus egt ,d fnu esa dh gks] og vius 

fo"k;] Hkko eapu dh n`f"V ls dkykrhr fl) gqbZA MkW0 jkefoykl 'kekZ bl izglu dh feFkdh; 

;kstuk ls izHkkfor gksdj fy[krs gSa& ßHkkjrsUnq us ^va/ksj uxjh pkSiV jktk^ dh yksddFkk ysdj mlesa 

ubZ tku Mky nh gSA mUgksaus ;g fn[kk;k gS fd iqjkuh yksd&lald`fr ds :i dks jktuhfrd psruk 

iSykus ds fy, fdl rjg bLrseky djuk pkfg,Aß
1
 

 HkkjrsUnq th us laLd`r ds ikjEifjd ukVdksa dk vuqdj.k u djrs gq, bl izglu esa 

eaxykpj.k dk iz;ksx ugha fd;k g S A izkjahk esa fn;k x;k leiZ.k eq[;r% mins’kijd izrhr gksrk gSA 

mlesa cyrk;k x;k gS fd fdlh in dks izkIr dj ysus ek= ls dksbZ O;fDr lEeku dk vf/kdkjh ugha 

gks tkrk gA lEeku ds ;ksX; ogha O;fDr gksrk gS tks ijfgr esa fo’okl j[krk gksA dfy;qx dh 

oklrfodrk fn[kykrs gq, dgk x;k gS fd tks O;fDr bl le; yxkrkj LokFkZ esa jr gksa] dkS, dh 

rjg udyph gksa] ogha bl le; esa yxkrkj lEequr gks jgs gaSA 

 leiZ.k ds fy, fy[kh x;h ;g iafDr eq[; gS&^xks Jqfr Hkkjr nsl leqUufr esa fur ykfx;A^ 

njvly xks o Jqfr ¼osn½ dh mUufr] muds /kkfeZd fo’okl dks crkrh gSA HkkjrsUnq ijEijkoknh oS".ko 

Fks] tcfd vxyk 'kCn ^Hkkjr nsl leqUur^ muds eq[; fufgrkFkZ dks O;Dr djus okyk gSA og 

tulk/kkj.k ls vkg~oku djuk pkg jgs gSa fd vki yksx vius ns’k dks mUur djus gsrq iz;ru’kkhy 

gksb<A bl le; rd turk rd fdlh Hkkjrh; usrk ;k laxBu dh igq¡p ugha FkkhA okLrfodrk rks 

;g gS fd vHkh rd fdlh Hkh cM+s laxBu dk jk"Vªh; Qyd ij izknqHkkZo gh ugha gqvk FkkA HkkjrsUnq 

viuh mi;qZDr iafDr ds ek/;e ls tu lk/kkj.k ds tkxj.k dk iz;kl dj jgs FksA og turk Hkhrj 

fdlh vlhfer 'kfDr;ksa dks tkurs FksA vkxs pydj jk"Vªh; vkanksyu esa xka/kh th turk dks 'kkfey 
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djus esa lQy gksrs FksA tulk/kkj.k ds jk"Vªh; vkanksyu esa 'kkfey gksus ls mls ,d u;h fn’kk o 

mtkZ feyhA  

fganh ds izkjafHkd ukV~;kykspdksa us ^va/ksj uxjh^ izglu dks vR;Ur lk/kkj.k dksfV dh jpuk 

crk;k gSA ^va/ksj uxjh^ ds fo"k; esa cztjRunkl th fy[krs gsa fd&^blesa fn[kyk;k x;k gS fd yksHk 

cqjk gS vkSj Hkys cqjs dh igpku j[kuh pkfg, ,slk u djus dk D;k Qy gksrk gS\ og Hkh 

iznf’kZrfd;k x;k gSaA
2
 Bhd dqN blh izdkj dh fVi..kh MkW0 y{ehlkxj ok".ks; th ^HkkjrsUnq 

gfj’pUnz^ uked viuh iqLrd esa djrs gSa& ^va/ksj uxjh^ izglu dh dFkkoLrq lk/kkj.k gSA dgha&dgha 

mlesa  ,sls va’k vk x;s gS] tks ns’k dh rRdkyhu voLFkk ij izdk’k Mkyrs gSaA izglu dk dksbZ egku 

mn~ns’; izrhr ugha gksrk g SA lkFk gha mlesa vfr ukVdh;rk gS vkSj gkL; Hkh mPpdksfV dk ugha gSA
3
 

 nksuksa gh fVi..kh;k¡ orZeku le; esa Lohdk;Z ugha dgh tk ldrh gSA ^va/ksjuxjh^ izglu 

fo"k;] Hkko o jaxeap rhuksa gh dlkSfV;ksa ij [kjk mrjrk gSA nksuksa gh leh{kd izglu esa Nqis gq, 

O;aX; dh xgjk;h rd mrj ugha ik;s gSA njvly bls izkjafHkd ukV~;kykspu dh lhek gh dgk tk 

ldrk gSA 

 ykbZ fyVu ds le; esa ^Hkkjkrkh; Hkk"kk lekpkj i= vf/kfu;e ekpZ 1878
4
 vk pqdk Fkka ,sls 

esa Hkkjrh; Hkk"kk ds ys[kdksa o lekpkj i=ksa dks vaxzsth 'kklu dh uhfr;ksa dh [kqydj vkykspuk 

djuk laHko u jg x;k FkkA dbZ lekpkj i=ksa us jkrksajkr ;k rks viuh Hkk"kk gha cny nh ;k fQj 

dbZ can gks x,A 

 bl leL;k ls cpus gsrq HkkjrsUnq us izrhd o o;aX; dk lgkjk fy;k] tks dF; dks dgus esa 

lQy Hkh jgkA iwjs izglu esa nks n`’; cktkj dk n’̀; vkSj jktlHkk dk n`’; lokZf/kd izHkkoh fl) 

gq, gSaA cktkj dk iwjk ǹ’; tgk¡ jkt o;oLFkk ij xaHkhj fVIi.h djrk gSa ogha jktlHkk dk ǹ’; 

vaxsztksa dh uohu U;k;&O;oLFkk dh iksy [kksydj j[k nsrk gSA 

 cktkj n’̀; esa dckookyk] ?kklhjke] ikpdokyk] dqtfM+u] tkrokyk bR;kfn lHkh i= m¡ph 

vkokt esa viuh oLrq,¡ cspus gsrq muesa vusd xq.kksa ds gksus dk nkok dj jgs gSaA ;g Bhd dqN mlh 

izdkj gS] tSls orZeku le; dh cM+h&cM+h daiuh;k¡ foKkiuksa ds }kjk vius mRiknksa dks cspus gsrq 

mudk foKkiu djh ,oa djokrh gSaA 

?kklhjke& 

  ßpuk gkfde lc tks [kkrsA lc ij nwjk fVdl yxkrsAß 

 ?kklhjke dh ;s iafDr;k¡ rrdkyhu le; dh ukSdj’kkgh dh [kkfe;ksa dks mtkxj djrh gSaA 

?kklhjke dh ;s iafDr;k¡ rRdkyhu le; dh ukSdj’kkgh dh [kkfe;ksa dks mtkxj djrh gSaA ^ikpd 

okyk^ dh yEch&pkSM+h mfDr;k¡ jkt;O;oLFkk vkSj vaxzsth 'kkludky dh yxHkx lHkh [kkfe;ksa dks 

mtkxj djds j[k nsrh gSA ßfgUnw pwju bldk ukeA foyk;r iwjuk bldk dkeAß
6 
 ;s iafDr;k¡ 

enzkl ds cksMZ vkWQ jsosU;w ds izslhMsaV tkWu lqyhou dh iafDr;ksa okyk gh Hkko O;Dr djrh gSaA 

mUgksaus vaxzzzsth 'kklu o jkT;o;oLFkk ij fVi..kh dh Fkh fd&ßgekjh iz.kkyh ,d ,sls LiUt ds :i 

esa dke djrh gS tks xaxk ds fdukjksa ls izR;sd vPNh oLrq ys ysrh gS fQj VsEl ds fdukjs ij 

fupksM+ nsrh gSAß
7
 vkxs pydj pwju ds cgkus izglu esa dgk x;k gS fd pwju ;kfu vaxzst tc ls 

Hkkjr esa vk;s gSa rcls Hkkjr dh vFkZO;oLFkk dk vkdkj o 'kfDr lHkh de gks jgk gSA pwju ds 
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ek/;e ls gh NksVs vf/kdkfj;ksa ds chp QSyh fj’or[kksjh] egktuksa }kjk NksVs o xjhc yksxksa dk tek 

iSlk u nsuk o iqfyl okyksa }kjk Lo;a gh dkuwu dh /kfTt;k¡ mM+kus dks c[kwch Li"V fd;k x;k gSA 

 Cktkj n’̀; esa dqtkM+u dk ;g dguk fd ^ys fgunqLrku dk esok QwV vkSj cSjA^ Hkkjrh; 

tuekul esa O;kIr la?k"kkZsa ,oa mlds dqQy dks O;Dr djrk gSA ftldks vk/kkj cukdj vaxzstksa us 

yEcs le; rd Hkkjr dks xqykeh dh csfM+;ksa esa tdM+s j[kkA ^tkrokyk^ }kjk tkr] osn] /keZ] dqy] 

ejtknk] lPpkbZ] cM+kbZ lc Vds lsj esa cspuk rRdkyhu /kkfeZd fLFkfr dh ckuxh gSSA bl le; /keZ 

vkpj.k dk fo"k; u jgdj O;kikj dk :i ys pqdk FkkA 

 pkSFks n`’; ds varxZr jktlHkk dks fpf=r fd;k x;k gSA jktk ftls turk dk iksk"kd o 

j{kd ekuk tkrk gSA og vR;Ur gh Hkh: izd`fr dk gSA lsod dh vkokt lqudj gha og Mj tkrk 

gSA jktk ckj&ckj 'kjkc ek¡xrk gSA blls jkts&jtokM+ksa dh foykflrk&iw.kZ thou dks ladsfrr fd;k 

x;k gSA jktk dks vijk/k gksus ij U;k; djus ls eryc gS] U;k; gqvk vFkok ugha jktk dks bldh 

ijokg ugha gSA vk/kqfud le; esa U;k; djus ds lkFk ^U;k; gksrk fn[ks^ bl ckr ij vf/kd cy 

fn;k tkrk gSa iwjk n`’; bl ckr dh ckuxh  djrk gS fd ;g fo’okl turk ds chp cuk jgs fd 

bl O;oLFkk esa U;k; gksrk gS] lkFk gh bl ckr dk Hk; Hkh dh vijk/k djus ij ltk gks ldrh gSA  

 ik¡posa n ̀’; esa iqu% xkso/kZunkl ds xhr ds ek/;e ls ml le; ds ;FkkFkZ dks crkus dk 

iz;kl fd;k x;k gSA lR; dk vuqlj.k djus okys yksxksa dh fLFkfr n;uh; gSA lekt esa nq"V ,oa 

Ny djus okys yksxksa dk cksyckyk gSa tks yksx ckgj ls lH; fn[kyk;h iM+rs gSsa] og Hkhrj ls Ny 

,oa diV ls Hkjs iM+s gSA jktlHkk esa Hkh ,sls gha yksx Hkkjh iM+rs gSaA lR; dgus ij nks"k mlh e<+ 

fn;s tkrs gS tcfd >wBs yksx vusd izdkj ls in ,oa izfr"Bk dks izkIr dj jgs gSaA Nyh yksxksa dh 

,drk ds vkxs fdlh dh ugha pyrh gSa ,slh fLFkfr vaxzsth 'kkludky esa Hkkjrh; jkts&jtokM+ksa ds 

njckjksa esa fo|eku FkhA jkT; dh ckxMksj jktk ds gkFkksa esa ugha gS] lkjk jktdkt dk dk;Z NksVs 

ukSdj’kkg pykrs gSaA 

 var esa tc xksoZ/kunkl iwNrk gS f dbl 'kgj esa ml Qdhj ds vykok dksbZ vkSj eksVk 

vkneh ugha gS rks I;kns dk mRrj dqN bl izdkj dk gksrk gS& 

1- I;knk% ßbl esa nks ckr gS& ,d rks uxj Hkj esa jktk ds U;ko ds Mj ls dksbZ eqVkrk gh ugha] 

nwljs vkSj fdlh dks idM+s rks og u tkus D;k ckr cukoS fd geh yksxksa ds flj dgha u ?kgjk; 

vkSj fQj bl jkt esa lk/kw egkRek bUgha yksxksa dh rks nqnZ’kk gSA blls rqEgh dks Qk¡lh nsaxsAß
8
 

mi;qZDr dFku ls ;g ckr Li"V gS f dbl le; dksbZ Hkh O;fDr vius eu ds eqrkfcd 

vkpj.k ugha dj ldrk FkkA nwljh ckr bl rjg b’kkjk djrh gS fd va/ksj uxjh ds lHkh yksx 

Ny&iziap esa ,d ls c<+dj ,d FksA vr% I;knksa dks Hkh Mj Fkk fd dgha dksbZ leL;k mu ij u 

cu vkosA ;gk¡ lk/kw egkRek ls rkRi;Z /kkfeZd O;fDr ls de lkekU; vkpj.k djus okys rFkk 

Ny&iziap ls nwj jgus okys O;fDr ls vf/kd gSA 

MkW0 cPpu flag va/ksjh uxjh ds fo"k; esa fy[krs gS fd ßva/ksj uxjhß HkkjrsUnq dk lokZf/kd 

lQy ukV~;&iz;ksx gSA bls ^Hkkjr nqnZ’kk^ dh vxyh dM+h ekuuk pkfg,A ^Hkkjr nqnZ’kk^ dk :ica/k 

Hkh blls feyrk&tqyrk gS] ij bldh O;aX;kRedrk vf/kd xgjh vkSj pksV vf/kd ekfeZd gSA 

Hkkjr&nqnZ’kk dh rjg ;g Hkh jktuhfrd ukVd gS] fdarq viuh O;taukRedrk esa igys dks cgqr 

ihNs NksM+ nsrk gSAß
9
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var  esa ijorhZ ukVddkj o vkykspd eqnzkjk{kl }kjk HkkjrsUnq gfj’pUnz ds ys[ku ij 

yxk;s x;s  vk{ksiksa dh iM+rky dj ysuk Hkh lehphu izrhr gksrk gSA os HkkjrsUnq ds fo"k; esa 

fy[krs gSa& ßos ¼HkkjrsUnq½ le; dk cgqr egRoiw.kZ ys[ku dj jgs Fks ij Åijh rkSj ij yksdkuqjatu 

¼yksdkuqjatd\½ nh[kus okyk ;g lkjk ys[ku fgUnw lkaiznkf;d vkanksyu dk Hkkyk ysdj pyk 

FkkAß
10 
mudk ;g vk{ksi HkkjrsUnq }kjk xks o Jqfr tSlh /kkfeZd ckrksa ds leqUur gksus dh ckr dgus 

ij vk/kkfjr gSA /;krO; gks fd HkkjrsUnq oS".ko erkuq;k;h Fks vkSj oS".ko laiznk; esa xks o osnksa nksuksa 

dks leknj izkIr gSA muds ys[ku esa fdlh Hkh lEiznk; ds izfr nqjko j[kus okyh dksbZ lh/kh 

fVIi.kh ugha utj vkrh gSA 

eqnzkjk{kl vkxs ;g iz’u [kM+k djrs gSa fd HkkjrsUnw viuh jktHkfDr ds dkj.k jkuh 

foDVksfj;k ;k ykV lkgc dks va/ksj uxjh dk jktk ugha cuk ldrs FksA mUgksaus pkSiv jktk ds 

izrhd dks vo/k ds uokc okftn vyh 'kkg dk pfj= ekuk gS vkSj dgrs gSaA njvly ;g mfDr 

^Vds lsj Hkkth Vds lsj [kktk^ uokc dh 'kklu&O;oLFkk ij fVi..kh gSA 

 vkykspd egksn; vkxs pydj okftn vyh 'kkg ds 'kklu&O;cLFkk ij iz’kfLriw.kZ 'kSyh esa 

izdk’k Mkyrs gq, dgrs gSa fd uokc ds 'kklura= dh [k wch ;g Fkh fd mlesa o.kZ&O;oLFkk vkSj fgUnw 

/keZ ds fy, dksbZ txg ugha Fkk] eqlyeku Hksn&Hkko ds fcuk efLtn esa uekt i<+ ldrs Fks vkSj 

eqlyeku Hkh d"̀.k dUgS;k cu ldrk FkkA cl] uokc dh ;gha lejl /keZn`f"V HkkjrsUnq dks dHkh 

Lohdk;Z ugha Fkk D;ksafd ogk¡ ^’kqnz&lo.kZ^ Hksn ekU;rk ugha ikrk FkkA 

 vafre vkSj lokZf/kd xaHkhj vk{ksi fd ß;g Hkkth vkSj [kktk ;gh gSA Hkkth 'kqnz ;k i`FkkXtu 

Fks vkSj [kktk lo.kZ FksA mUgsa ¼HkkjrsUnw dks½ bl ckr ij xgjh rdyhQ Fkk fd Hkkth ;kfu 'kwnz vkSj 

[kktk ;kfu lo.kZ ,d cjkcj gks jgs gSA-------------------- lk/kq ds ek/;e ls HkkjrsUnw ,d fgUnw dh xqdkj 

yxkrs gSAß  

 vkykspd egksn; }kjk yxk;s x;s lHkh vkjksi fdrus rdZlaxr gS] ;g dguk csgn tfVy gS 

d;ksafd] vk{ksiksa ds ihNs dksbZ iq"V izek.k ugha izLrqr fd;s x;s gSA ;s vkjksi dYiuk&izlwr] fujk/kkj 

vkSj dksjs ckSf)d&foykl ls izrhr gksrs gSaA igyk vk{ksi fd va/ksjs uxjh dk jktk okftn vyh 'kkg 

gS] rks HkkjrsUnw us lkQ o Li"V 'kCnksa esa fy[kk gS fd& ßva/kk/qak/k eP;kS lc nslkA ekugq¡ jktk jgr 

fons’kkAß 

 mi;qZDr iafDr jkuh foDVksfj;k ds Hkkjr dh 'kkfldk gksus dh rjQ lkQ rkj ij b’kkjk 

djrh gSA bfrgkl ds ckjs esa lkekU; tkudkjh j[kus okys dks Hkh ;g ckr irk gksxh dh 1857 ds 

izFke Lok/khurk vkanksyu ds i'pkr~ Hkkjr dh 'kkfldk egkjkuh foDVksfj;k dks ?kksf"kr dj fn;k x;k 

FkkA ,sls esa va/ksj uxjh dk 'kkld okftn vyh 'kkg dSls Bgjrs gSa\ og vkykspd egksn; th tkusaA 

vo/k ds uokc dh 'kklu O;oLFkk ftruh iz’akll vkykspd }kjk izLrqr dh x;h gS og bfrgkl 

lEer gks ,slk Hkh ugha gSA bfrgkl ys[kdksa us ,sls dksbZ Hkh izek.k ugha fn;s gSa] tSlk fd vkykspd 

egksn; us okftn vyh 'kkg ds dlhns i<+s gSaA okftn vyh 'kkg esa ijkØe dk ,slk vHkko fkk fd 

vo/k vaxzstksa }kjk 1856 esa gM+i ysus ds ckotwn 1857 dh Økafr dk usr`Ro y[kuÅ esa csxe gtjr 

egy us fd;k u fd uokc okftn vyh 'kkg usA 

 vkxs pydj izsepan dh ^'krjat ds f[kykM+h^ uked dgkuh esa Hkh vo/k ds uokcksa dh 

vdeZ.;rk dk c[kwch ftØ fd;k x;k gSA 
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 [kktk o Hkkth ds ,d Hkko fcdus ij HkkjrsUnw dks vkifÙk blfy, gS fd [kktk iwohZ mÙkj 

izns'k esa ekaxfyd voljksa ij Hksav Lo:i fn;k tkus okyk fe"Bku gS tcfd Hkkth lkekU; :i ls 

izR;sd fnu mi;ksx esa yk;h tkus okyh oLrqA [kkts ds lkFk HkkjrsUnw yxkrkj Hkkjrh; laLd`fr o 

Hkk"kk ij gks jgs geyksa ls cs[kcj ugha FksA ftldh ,d >yd os viuh ^fut Hkk"kk mUufr gS lc 

mUufr ds ewy^ uked dfork esa f[kyk pqds FksA 

 var esa jktk dks Qk¡lh fnyokdj vizR;{k rkSj ij 1881 esa gha HkkjrsUnq us vaxzsth 'kklu ds 

var dh ?kks"k.kk dj nh FkkhA 

 izR;sd 'kklu&O;oLFkk dk ,d vk/kkj&LraHk gksrk gS] ftl ij og fVdh gksrk gSA Hkkjr ds 

ns’kh jkts&jtokM+ksa dh Lokeh HkfDr ij vaxzsth jkt cgqr gn rd fuHkZj djrk FkkA vr% izglu ds 

var esa HkkjrsUnw us ml vk/kkj dks gh <gk fn;k gSA egUr dk ;g dFku blh rjQ b’kkjk djrk gS& 

  ßtgk¡ u /keZ u cqf) ugha] uhfr u lqtku lektA 

  rs ,slfg vkiqfg uls] tSls pkSiVjktAAß 

lanHkZ&xzaFk&lwph % 

1- HkkjrsUnq ,d ubZ n`f"V] ygjh jke eh.kk] i`"B&86 

2- fganh ukV~; lkfgR;% cztjRunkl] i`"B&81 

3- HkkjrsUnw gfj’pUnz% y{ehlkxj ok".ksZ;] i`"B&96 

4- vk/kqfud Hkkjr dk bfrgkl% xzksoj ,oa ;’kiky] i`"B&208 

5- HkkjrsUnw ds laiw.kZ ukVd% la0& xksfoUn pkrd] i"̀B&532 

6- ogh] i`"B&533 

7- vk/kqfud Hkkjr dk bfrgkl% xzksoj ,oa ;’kiky] i`"B&441 

8- HkkjrsUnw ds laiw.kZ ukVd% la0& xksfoUn pkrd] i"̀B&540 

9- fgUnh ukVd% MkW0 cPpu flag] i`"B&36 

10- vkykspuk dk lekt’kkL=% eqnzkjk{kl] us0i0gk0] ì"B&13 

11- ogha] i`"B&15 

12- HkkjrsUnq ds lEiw.kZ ukVd% la0&xksfoUn pkrd] ì"B&540 

13- ogh] i`"B&543 
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Abstract: Etiquette means proper code that should be followed in order to behave properly 

with each other in a society. It forms the basis of a civilized society. They control the 

accepted behavior in a group or situations. The rules for etiquette are different in different 

society. Depending on various day- to-day situations and contextdifferent forms of etiquette 

exist.For example- etiquette in formal meeting, classroom situations, family and relations, 

etc. One has to follow etiquette in every situation he is in. Etiquette is categorized into two 

forms: Verbal etiquette and Nonverbal etiquette. This paper will study verbal and nonverbal 

etiquette in contemporary Russian and Hindi literature and linguistic and cultural analysis 

will be done in order to studythe importance and role of etiquette in Russian and Indian 

societies. 
 

Keywords: etiquette, verbal etiquette, nonverbal etiquette, gesture, body posture, facial 

expression, formal meeting, classroom situations, family and relations, cultural analysis, 

linguistic analysis, contemporary Hindi literature, Russian literature. 
 

Knowledge of a language is not complete without the practical knowledge of etiquette of the 

concerned society in which the language is spoken. A language has many facets to it. 

Language does not only mean system of words put together in a way to give a certain 

meaning, but also includes set of rules for its proper use. How to say a word, when to say a 

word and what to say in front of a particular person is defined in a society. These rules must 

be followed for better interaction and healthy dialogue. These set of rules form the basis of 

etiquette. Etiquette is set of rules deemed proper by a society to be followed by everybody. 

Crapanzanosays: "Etiquette refers generally to the practices and forms, most commonly of 

behaviour, that are prescribed by social and ceremonial convention or by authority". 

(Crapanzano, 2001, p. 627)
1
 These rules can be regarding verbal communication or non-

verbal communication. This leads to the classification of etiquette into verbal and non-verbal. 

The term „verbal etiquette‟ is often referred as „speech etiquette‟. 

The word “etiquette” is of French origin which means “code of behaviour”. These are the 

rules and norms of courtesy and politeness that are followed by particular society, social class 
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or group. Judith Martin says “Etiquette is more flexible, less frightening, and a lot cheaper 

than law. It asks for voluntary compliance. Obeying the restraints of etiquette on our 

individual freedom to do anything legal we wish, regardless of its effect on others, is the price 

we pay for living peacefully, perhaps even pleasantly, in communities.” (Martin, 1993, p. 

351)
2
 

Every language has some peculiarities as far as etiquette is concerned. These peculiarities are 

expressed in the use of certain words in grammatical expressions and how and when they are 

used. One of the basic tenets of etiquette is to show respect to the interlocutor. Thus, while 

addressing someone senior Russians use first name and patronym. For example, „Aleksey 

Aleksandrovich‟, „Natal‟ya Ivanovna.‟ There is no equivalent of this form of address in 

Hindi. Hindi uses a different expression to show respect to the interlocutor. This is done by 

using the particle „Ji‟ (जी) for which there is no equivalent in Russian. The particle Ji (th) can 

be used after the first name or surname, for example: Anilji (vfuy th), Sharmaji ('kekZth). 

Every society has its own rules for proper conduct, which includes dress code, body posture, 

gestures and other body movements. These rules make up the non-verbal etiquette of the 

society. For example, in every society, there is a proper dress code for marriage and death 

ceremony, formal and informal gatherings, indoors and outdoors etc. In India folding hands 

and saying „pranam‟ or bending down and touching feet of elders is part of etiquette and is 

intrinsic to Indian culture.  

Countries with different cultural and historical background have different ways of thinking 

and different geographical circumstances. These differences make the manner of 

communication different from each other. Thus, some society may have its own set of rules 

which vary to such an extent that one particular society‟s rule may seem inappropriate to the 

other society. For language to function properly one must follow rules set by a particular 

society and accepted by its people. As a complex social system every society creates rules of 

behaviour for individuals regarding proper conduct. These rules are etiquette – the system of 

rules of person‟s external culture, his/her behaviour, good manners, etc. 

Etiquette exists in two forms of behaviour: verbal (speech) and non-verbal, which are closely 

connected to each other and are interdependent. The expressions like excuse me/prostite, 

sorry/izvinite, welcome/privestvuyu vas, hello/privet/zdrastvuyte, how are you/kakvashidela/ 

kakpozhivayeteetc. are some examples of verbal etiquette. They are used in a communication 

to make it cultured and polite. Whereas, touching feet of elders and folding hands while 

greeting in India, handshake and removing cap and bending a little forward to show sign of 

respect in Russia and other western countries are examples of non-verbal etiquette. 

For better co-existence in a society it is important to follow the rules of a certain group or 

circle. Not knowing the correct forms of etiquette while communicating with someone, may 

raise conflicts and misunderstanding. For example a person not knowing Indian culture may 

come wearing black cloth in a death ceremony. His/her intentions may be good and 

influenced by his/her own culture, but will be deemed inappropriate in Indian society. 

Similarly, there are contradictions in table manners between India and Russia. In Russia a 
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guest has to leave a bit of the food he gets on his plate, which shows he has eaten well and 

has been hosted well, whereas, Indians may think that the guests did not like the food. 

History of Etiquette:Over the period, every nation has contributed its peculiarity and 

specialty of its national character to the development of etiquette. Most of the customs 

remained just a national treasure, but some were accepted by other nations. 

The ability to control oneself is the most important feature of etiquette. Indeed, as civilization 

develops, etiquette becomes a form of curbing the natural instincts and passions of man. 

Other common standards of etiquette meet the immediate needs for cleanliness, tidiness, i.e. 

in people's hygiene. The rules of etiquette are very specific and are aimed at regulating the 

external form of communication; they give directions for behaviour in predetermined 

situations. The rules of etiquette determine how a person communicates with other people, 

his/her behaviour, gestures, ways of greeting, table manners, etc. 

Use of speech etiquette depends on various situations. These situations are very important in 

any conversation. In any standard communication one should always take into account the 

various factor like gender, age, place (formal or informal occasion), time etc.  

Kapkan and Likhacheva in their book “Speech etiquette” define one or the other 

communication situation as etiquette by two main signs: firstly, when people entering into 

communication differ in their social status and roles (men and women, older and younger, 

friends and acquaintances, bosses and subordinates etc.), and secondly, when they build up 

communication taking into account these differences. Situations in which these differences 

are not taken into account and do not affect the communication strategy, strictly speaking, are 

not etiquette. (Kapkan and Likhacheva2017)
3
 

In any society, there are etiquette standards that allow you to maintain a certain order in 

relations among people, coordinate their actions and behaviors, and eliminate possible 

communicative tensions. For example every society has different rules for official and non-

official occasions. People also have to act differently in formal and informal interactions.It 

helps in establishing contact, seeking attention and set the basis for the speaker to enter into 

the conversation. Quite often the interlocutor finds continuing the conversation difficult after 

the greetings. But, etiquette helps in such situations. A well-educated person will always find 

a decent topic for conversation, make communication interesting and useful. Etiquette helps 

in binding the conversation together. 

Use of etiquette is manifestation of politeness and respectful attitude towards the interlocutor. 

The formal situation requires an even, polite, friendly attitude towards the interlocutor. For 

example, it is unacceptable if the younger in position refers to the elder as “ty” in Russian. 

Etiquette also has regulatory function. It accounts for regulation of people‟s behaviour in 

society. Etiquette makes people predict about others. It indicates that a person belongs to a 

specific social and cultural environment or strata. It determines the place occupied by a 

person in the social hierarchy. For example people using harsh words or cuss words give the 

impression of being uncultured, uneducated or belonging to lower strata of the society. 
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Conflict prevention is the main function of etiquette. In every walk of life, if a person follows 

proper etiquette, he/she reduces the likelihood of conflict with others. For example, if one 

accidentally touches someone, apology should be made. If one doesn‟t seek apology, there is 

a possibility of conflict.Someone might misconceive that the improper act was intentional. A 

well-mannered person, expressing his displeasure, will do it within the framework of 

decency. 

As we know India and Russia share strong ties with each other for long, they have bilateral 

relations in various fields and therefore both the countries communicate very often. To 

understand each other well, one needs to understand the cultural differences between India 

and Russia. In the international panorama, knowledge of the norms of etiquette of a nation 

helps a person in establishing good connections and understanding their culture.  

It is well-known that literary compositions are full of instances where we find use of proper 

verbal and non-verbal etiquette. Let us take examples from both of the literature to 

understand this. 

1. -Izvinite, pozhalusyta…-progovorila Lena. 

-Za chto? -ne ponyal Aleksandr. 

-Za to, chtoyanichego ne mogupridumat. 

-I ty izvini, - sakazal Aleksandr. 

V golovunichego ne shlo. (Page. 30, Derevonakryshe, V. S. Tokareva)
4
 

2.vEeh th] xyrh esjh gSA eq>s ekQ dj nhft,A 

eS dqN u dgw¡xhA M�DVj lkgc vki gh rqEgkjk dku [khapsaxsA nwljksa ds o'k esa iM+k ejht ekSr ls igys gh ejk gqvk 

gksrk gSA ¼i"̀B la[;k&39] ,s yM+dh] ”".kk lkscrh)
5
 

Both the excerpts mentioned above have example of speech etiquette in them. They contain a 

typical expression of apology. The expressions„Izvinite, pozhalusyta‟ and „eq>s ekQdjnhft,’are 

similar and have the same usage in both the languages. Although, both the languages possess 

more such expressions to convey the meaning, but these two remain the most common. This 

corresponds to the fact that some similar situation evoke familiar responses in both the 

cultures.  

4. og llqj ds pj.kksa esa >qdh Fkh vkSj mUgksaus lj ij gkFk j[k dj dgk Fkk] Þcgwjkuh] Qwyks&QyksßA ¼ì"B la[;k&1½ 

nknh vEek] ”".kk lkscrh½
6
 

The first underlined expressions mentioned in the 3rd example are very typical of Indian 

culture. The expression „pj.kksa esa >qdh Fkh’ is an example of non-verbal etiquette. In Indian 

society, younger people bow down and touch the feet of elders as a mark of respect. The 

expression „lj ij gkFk j[k dj dgk’ is the form of response to the bowing down and touching of 

feet by the young ones. This is a sign of affection and love towards the young ones. The 

expression „cgwjkuh] Qwyks&QyksA’ is blessing given by the father-in-law to his daughter-in-law. 

The expression is very intrinsic of Indian culture, where elders bless young ones to succeed in 



ISSN : 23197137, Volume: 11/Issue: 02, January-June : 2020 

International Literary Quest/103 

 

life. In case of married women, the same expression even has the added blessing for bearing 

children. We do not find similar expressions in contemporary Russian literature. 

It is clear from that speech etiquette of any two country when compared can have both 

similarities and differences. These similarities suggest that no matter how different the 

culture is there has to be some similar situations and the differences denotes the peculiarities 

of any culture that can‟t be found in others cultures.  
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The Prose Style of Sir Walter Scott : 

 A Critical Analysis 

 

 

Subhash Kumar 

 

During his literary career Sir Walter Scott wrote ones thirty novels. He presented the 

history of France, England and Scotland in a life-like and realistic manner. He could best 

interpret and re-construct the near past. In novels like Waverley, Guy Mannering, The 

Talisman, The Antiquary, Redgauntlet, The Heart of Midlothian, Rob Roy, The legend of 

Montrose, The Fortunes of Nigel and other novels, one comes across the recreation of the 

past times and places and people, a sort of flashback, as it were, only through Scott‟s use of a 

lively and impressionistic prose and narrative style suffered with irony, realism, humour, 

chivalry and emotiveness. As a historical novelist, Scott rather eschewed the use of the 

archaic or old fashioned language in order to make his works intelligible to the common 

readers of all times. Hence, the popularity and wide readership of Scott‟s novels. His 

language is very much approximate to the common speech with the common place 

mannerisms. Yet, his prose is heightened with poetry and with as much archaism as is 

necessary for creating an illusion of the past. Baker very aptly remarks that a historical novel 

is: 

“Just a novel of manners as a contemporary might have written though in a language 

of today. Being fiction, it should not consist of history or pretended history. Well-known 

events and personages should be subordinated, exactly as they would be, if the novelist were 

writing of his own day.”
1
 

 

Scott was one of the world‟s most natural story-tellers. This art he blended with his 

wonderful imaginative power and past events and characters living and real for us. Rightly 

observes Compton-Rickett: 

“Scott brought to converge upon the novel the same scattered influence of 

romanticism that he did in poetry; enriching its thin arid founts of inspiration with his wealth 

of antiquarian delight in the colour and moment of bygone times, and his intimate knowledge 

of Scottish life.” 
2 

In Scott‟s tales are to be found the romantic, the historical, the comedy of manners, all 

elements of English fiction. His was the alchemy that transmuted the „horrid‟ elements into 

the pure gold of the creative imagination. What Richardson, Fielding and Smollett had done 

in holding a mirror upto the eighteenth century way of life, Scott did fir the remote centuries 
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of which his contemporaries knew nothing. He took names and dates from the history primer 

and transformed them into literature. Almost like an enchanter Scott walked through the tomb 

of time and quickened into life their ghostly apparitions. Although Scott had been preceded 

by some writers of historical fiction, yet Scott excelled them all and set a new trend of finely 

blending the gothic romance and the historical fiction with the flourish and miasma of his 

magical prose style. Not a single simile, metaphor or parallel is dispensable; so succinctly 

perfect and immaculately appealing is his prose style.  

As one of the most vigorous and fast writers of fiction, Scott rolled out twenty-eight 

novels in almost eighteen years. He wrote hurriedly and without much revision because of 

him the total effect or the spirit of the novel mattered most. So he could not give, 

intentionally or unintentionally, that polish and craftsmanship, skill, structure and plot 

construction to his novels which Thomas Hardy or Jane Austen gave to their novels. 

Nevertheless, Scott, like Shakespeare and Dickens, peopled his novels with a large and 

variegated galaxy of characters, both historical and fictional, male and female. As a master 

creator of fictional characters, Scott displays a fecundity resembling that of nature itself. And 

he derives this fecundity from his compreh acquaintance with all sorts of men and women, of 

turns and twists of situations in life. In the large variety of characters, he is like Shakespeare. 

As in Shakespeare‟s plays so in his novels there is God‟s plenty. 

 Scott draws not only common men and women but also uncommon, 

imbalanced, eccentric beings. For Example, in The Bride of Lammermoor, we have witches, 

and in The Heart of the Midlothian characters such as Meg Merrilies, Madge Wildfire and her 

father and Edie Ochiltree who are not normal beings. What one values in Scott is the galaxy 

of characters, characters shaped by a historic living past, moulded by the forces of religion, 

politics and fanaticism on the one hand, and hospitality and social consciousness, on the 

other. Hospitality and selfhood are the two distinct marks of Scott‟s novels. Heroic figures 

like Claver house, humorous delineations of eccentricity accreting round a hard core of 

commonsense like Jonathan Oldbuck, portraits of fanaticism like Balfour of Burley and old 

Deans, and all the long line of surely realized figures, such as the laird of Dumbiedikes and 

Seargent Bothwell. Through them, the pastof a country comes to life and presented especially 

and humorously by turns.  

 Common criticisms of the Waverley Novels in relation to the Highlands 

generally fall into two broad categories. The first of these sees in Scott‟s work the creation of 

a mythic identity for the Highlands; a series of signs or emblems which fixes the region 

somewhat artificially in readers‟ minds, so that the Highlands, as Charles Withers suggests, 

have become both real an area of upland. 

This myth includes all the trappings of what may be referred to as the „tourist board‟ 

image of Scotland-romantic scenery, heather, claymores, bagpipes and tartan-clad clansmen-

and it is this image of the Highlands which commentators frequently suggest is inscribed in 

Scott‟s fiction, creating what Edwin Muir described famously as a Scotland of „half flesh and 

blood and half pasteboard‟.
3 

Muir‟s criticisms have been pervasive, and were frequently 

reiterated throughout the twentieth century. Andrew Hook, for example, reinforces this view 
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of Scott in The History of Scottish Literature, writing: 

“Through Scott the aura of romance finally settled upon Scotland. Scotland‟s 

colourful and passionate history, her lochs and rivers and mountains, her loyal, valorous, and 

proud people, her tradition of poetry and song all these aspects of Scotland that had already 

acquired considerable romantic appeal now appeared in a new and totally irresistible form.” 
4
 

It is also a view of Scott‟s work embodied more recently in the Scottish National 

Portrait Gallery‟s O Caledonia! exhibition in 1999 where Scott and a romantic model of the 

Highlands were yet again portrayed as inescapably intertwined.
5
 Read in this way Scott‟s 

work is held responsible for creating an identity for the Highlands which, while good for the 

tourist industry, creates a set of negative cultural inscriptions which modern Scotland may 

now wish to shake off. 

Hand in hand with this criticism goes a second and perhaps even more condemnatory 

reading of Scott‟s work. At the very moment when Scott is constructing this romantic image 

for the Highlands, we are told, he is simultaneously consigning its „real‟ identity to the 

dustbin of history. „Scott reduced Scottish history to a series of isolated narratives which 

could not be integrated into the fundamental dynamic of history‟
6
 writes Cairns Craig, and 

while he may suggest that by taking Scotland „out of history‟ this leaves its writers free to 

explore „the place where history encountered those forces which could not be made to submit 

to historical amelioration‟,
7 

other writers have interpreted this aspect of Scott‟s work less 

favourably. David Richards, for example, writes: 

“Scott‟s novels are about absent subjects; it is only when the Highlands are 

constructed as historically invisible that they can re- emerge as textually visible and capable 

of bearing the burden of a historical discourse from which they are excluded as an extinct 

species.”
 8

 

 The cultural markers of that „museum of history and culture‟ which Scott is 

accused of having inscribed in our national identity arise, however, not only from the 

Waverley Novels, but also from his poetry, and, to an extent greater than usual for a writer, 

from the evidence of his life. Long before turning to novel writing Scott had already 

established himself as a poet, and many of the images associated with Scott and the 

Highlands may be attributed to works like The Lady of the Lake rather than to his fiction. 

Our modern perceptions of Scott‟s attitudes to the Highlands are also shaped by the 

construction of what may be seen, on the face of it, as a museum of antiquities at 

Abbotsford;
9
 or, even more pertinently, to Scott‟s stage management of the visit of George IV 

to Edinburgh, which took place from 14 August to 29 August, 1822. 

If Scott‟s intention was to portray Scotland in a good light, and to do so by 

establishing its own cultural identity, there can be no doubt that this was achieved. The poet 

Crabbe, for example, arrived unexpectedly to visit Scott in the midst of the celebrations, and 

Lockhart, Scott‟s biographer, writes that Crabbe was soon aware that he had landed in what 

appeared both geographically and symbolically another country: 

“It seemed as if he had never for one moment conceived that the same island, in 
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which his peaceful parsonage stood, contained actually a race of men, and gentlemen too, 

owning no affinity with Englishmen, either in blood or in speech, and still proud in wearing, 

whenever opportunity served, a national dress of their own.” 
10

 

The king clearly had similar views by the end of his visit, for even Scott was 

somewhat taken aback when, at a dinner given by the Magistrates of Edinburgh in the 

Parliament House, the King toasted, „“The Chieftains and Clans of Scotland and prosperity to 

the Land of Cakes”‟. „So completely had this hallucination taken possession‟, writes 

Lockhart, „that nobody seems to have been startled at the time by language which thus 

distinctly conveyed his Majesty‟s impression that the marking and crowning glory of 

Scotland consisted in the Highland clans and their chieftains‟.
11

 

To state that in the Waverley Novels Scott is seeking to establish an identity for 

Scotland, and that that identity is intrinsically linked to that of the Highlands, is of course to 

say nothing new, for it could be argued that whatever good intentions Scott may have had, the 

result is that he unfortunately ties that Scottish identity to a set of empty romantic images, 

and simultaneously, as we have seen, consigns those images to a distant and disappearing 

past―lamented, but inevitably subsumed by the forces of history and progress. Such readings 

of Scott‟s work are basically variations on what became the standard twentieth-century 

reading expounded by Georg Lukács in his study The Historical Novel.
12

 Lukács, of course, 

sees in Scott‟s work an essentially pragmatic view of society; one where oppositional conflict 

is resolved into a synthesis in order that society may move forward. Read thus, romance is 

subjugated to rationality and Highlands to Lowlands, in order that Britain may move forward 

into post-Union prosperity. Seen in this light, Waverley, for example, may be read within 

what has become a standard critique whereby the English hero, Edward Waverley, a youth 

brought up on reading too much romance, is briefly attracted to the romantic connotations of 

the Jacobite Highland cause (most notably encapsulated in his attraction to a woman) only to 

wake from this dream; to realise that the future lies with the government forces, the 

Hanoverian dynasty, and a more suitable woman; and to utter the much-quoted lines that „the 

romance of his life was ended, and that its real history had now commenced‟.
13

Lukács‟s 

reading is in many ways convincing, and it certainly played a significant role in attracting 

much-deserved critical attention to Scott in the second half of the twentieth century.  

This approach to Scott‟s novels is, surprisingly, frequently overlooked. Too often the 

novels are read as if they are merely an extension of Scott‟s public persona, or as if his 

actions as a public figure and his statements of belief in reviews and historical writings can be 

unquestioningly imported into any reading of his fictional texts. While, of course, it would be 

ridiculous to suggest that nothing of Scott the man made its way into his fiction, it seems a 

mistake to assume too much when reading the Waverley Novels. Perhaps even more 

significantly, while as historical novels the texts strain at generic boundaries, the Tales, 

Romances and Novels of the Author of Waverley, are ultimately fictional, not historical texts, 

something which seems forgotten when, for example, Murray Pittock describes Scott‟s 

fiction as having an unfortunate „fictional slant‟ beneath „his tempting claim to be writing 

history‟.
14
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Yet to approach the Waverley Novels via their essentially fictional nature is supported 

by Scott himself and indeed implicit in the anonymous publication of them. By publishing in 

this way, Scott seems to be deliberately putting distance between his public self and the 

fictional space of the texts, a process continued in the „Chinese box‟ effects of the layers of 

Introductions, Notes and Prefaces which eventually surround the novels. It is also an 

approach to fictionimplicit in Scott‟s own description of his creative methods. In the often 

quoted „Introductory Epistle‟ to The Fortunes of Nigel the Author of Waverley comments: 

“I think there is a dæmon who seats himself on the feather of my pen when I begin to 

write, and leads it astray from the purpose ... If I resist the temptation, as you advise me ... I 

am no more the same author, than the dog in a wheel, condemned to go round and round for 

hours, is like the same dog merrily chasing his own tail, and gambolling in all the frolic of 

unrestrained freedom. In short, on such occasions, I think I am bewitched” 
15

 

Scott was an artist, not a scholar. There may have been more accurate interpretations 

of history before him, but there are no more artistic ones than Scott‟s. He violated 

chronology; he invented situations; he allowed his imagination free play with the costume 

cupboard and the make-up box; but in making the past come alive he was gloriously 

successful. He saw history as a pageant sweepingby with tableaux, characters and moments 

of high drama. But behind the changing sceneswas a movement, a pattern, which he 

discerned and tried to interpret. His view of history was Elizabethan rather than modern – he 

saw the great struggles as expressions of moral destiny, not as a record of events. If Scott 

glamourised the past, it was partly because he saw in the past centuries the values which 

modern life was rapidly destroying. He loved the spirit of the Middle Ages which he thought 

bound men in the brotherhood of Christ; he saw these bonds being cast away in the exchange 

for a soulless „cash nexus,‟ while in the economic freedom of laissez faire he saw not 

individualism but indifference and selfishness. 

Above all it was the poetry of distance that exercised its magic upon him, fascinated, 

towards a visionary magnificence, a richness and a glory. When he approached the less 

remote past, the attraction was warmer and more saddining. He drew near to catch the last 

flicker of the flames before the grey ashes cooled for ever. V.S. Pritchet is of the opinion: 

“He (Scott) is certainly the first novelist to describe the political influence of religion 

and the peculiar significance of superstitions and legend in the mind: and he used them to 

illustrate the promptings of unconscious guilt and fear….; Scott does not use his apparitions 

and legends merely for the purpose of putting a shiver or a laugh in his story. They are there 

to convey hidden processes of mind.”
38

 

Scott boldly projected the present into the past, using his knowledge of contemporary 

life to humanise his old world characters. Manners may change and fashions alter, but human 

nature remains constant; and thus the readers have the apparent paradox that Scott‟s success 

as a historical novelist lay in his study realism that he made the men of Robin Hood‟s day and 

Shakespeare‟s day alive and actual by virtue of his acquaintance with the men that lived 

around the Tweed of his own day. He is, in many aspects, higher than his followers such as 

Ainsworth, James, Lytton, Kingsley, Hugo and Dumas. 
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Nk;kokn dfo;ksa dh lkekftd vkSj jk’Vªh; psruk 

 

 

iadt 

izoDrk&fgUnh 

jk0m0ek0 cky fo|ky;] ljk; jksfgYyk] fnYyh 

 

 Nk;koknh dfork esa tgka ,d vksj jk’Vªh; psruk dh vfHkO;fDr gq;h gS ogha ij mlesa 

lekftd psruk dk Hkh vkHkko ugha gSA dksbZ Hkh thoar  lkfgR; jk’Vªh; o lkekftd psruk dh  

vogsyuk djds u rks izklafxd gks ldrk gS vkSj u gh nh?kZthoh gks ldrk gSA t;‛kadj izlkn th 

us Loa; dgk gS fd ^^tc rd lekt ds midkj ds fy, dfo dh ys[kuh us dk;Z u fd;k gks] rc 

rd dsoy mldh miek vkSj ‚kCn oSfpR; rFkk vyadkjks ij Hkwydj ge mls ,d ,sls dfo ds vklu 

ij ugh fcBk ldrs ftlus fd viuh ys[kuh ls lekt dh izR;sd d̀fr dks Liafnr djds mlesa 

thou Mkyus dk m|ksx fd;k gSA Nk;koknh dfork esa Hkh lkekftd leL;kvkssa ds izfr ,d tkx#d 

n`f’V ns[kus dks feyrh gSA rHkh rks Nk;koknh dfo lqfe=kunau iar th us ;g dgk gS fd] **lqUnj gs 

fogx] lqeu lqUnjA ekuo rqe lcls lqUnjreA^^ t;‛kadj izlkn th us Hkh Li’V fy[kk gS fd] 

^^thou dh tfVy leL;k gS c<+h tVk lh dSlhA meM+h gS /kwy ân; esa fdldh foHkwfr gS ,slhA^^ 

lekt dh fo’ke voLFkk ls Nk;koknh dfo dk ân; gkgkdkj djus yxrk gSA rHkh rks lqfe=kuanu 

iar ^rkt^ tSlh dfork fy[kus esa l{ke gks ik;s gSA ^ifjorZu^ dfork esa iar th us ns‛k ds vrhr dks 

;kn djrs gq;s vkB&vkB vk¡lw cgk;s gSA lw;Zdkar f=ikBh ^fujkyk^ dh ^^;equk ds izfr^^ dfork esa Hkh 

vrhr ds Lo.kZiV ij orZeku dh fo’ke voLFkk dks ns[kdj ghurk vkSj gkgkdkj ds Hkko dks O;Dr 

fd;k x;k gSA fujkyk th fd ^^fo/kok^^ ^fHk{kqd^ vkSj ^^og rksM+rh iRFkj^^ ‚kh’kZd dforkvksa esa vkt ds 

lekt ds izfr mudh tkx:drk gh O;Dr gqq;h gSA  

 ^fujkyk th ds dkO; esa jk’Vªh; Hkkouk dh vfHkO;fDr gq;h gS tks Øe‛k% fo‛oeaxy esa ifj.kr 

gksrh x;h gSA mudh ^^oj ns oh.kkokfnuh oj ns^ dfork bldk mnkgj.k gSA  

^tx dks T;ksfreZ; dj nks 

fiz; dksey inxkfeuh eUn mrj 

Thou&e`r r:&r`.k xqYeksa dh i`Foh ij 

g¡l&g¡l fut iFk vkyksfdr dj 

uwru thou Hkj nksA 

egknsoh oekZ ds xhrksa esa Hkh lkekftd vFkok jk’Vªh; psruk dh vUr/kkZjk thou ls dgha 

vf/kd egRoiw.kZ gS rHkh rks os dgrh gS fd& 

^esjs g¡lrs v/kj ugha 

Tkx dh vk¡lw yfM+;k¡ ns[kkŝ ^ 
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Lkqfe=kuanu iar th us fL=;ksa dh fo’ke voLFkk ds fy;s iq:’kksa dks nks’kh ekuk gS vkSj viuh 

dforkvksa esa fL=;ksa dks muds vf/kdkj ns nsus dh ckr dgh gSA  

  eqDr djks ukjh dks ekuo ;qx oafnuh ukjh dks  

;qx&;qx dh fueZe dkjk ls tuuh] l[kh] I;kjh dksA^^ 

Nk;koknh dfork esa ,d vksj rks jk’Vªh; vkSj lkekftd psruk ns[kus dks feyrh gS] lkFk gh 

lkFk fo’ke ifjfLFkfr;ksa dks ifjofrZr djrs gq;s uofuekZ.k dh Hkkouk Hkh fo|eku gSA t;‛kadj izlkn 

th us ^^chrh foHkkojh tkxjh^^ tSlh dfork fy[kdj lks;h gq;h jk’Vªh; psruk txkus dk lkFkZd 

iz;kl fd;k gSA  

lw;Zdkar f=ikBh ^fujkyk^ us ^^tkxks fQj ,d ckj^^ dfork ds ek/;e ls tkx`fr dk lans‛k 

fn;k gSA osnuk dh dof;=h egksnoh oekZ Hkh jk’Vªh; Hkkouk ls vNwrh ugh jg ik;h gSA 

fpj ltx vk¡[ksa muhnha 

vkt dSlk O;Lr ckuk 

tkx rq>dks nwj tkuk 

vpy fgefxfj ds ân; esa 

vkt pkgs dEi gks ys 

;k izy; ds vk¡lwvksa esa 

‚kwU; vyflr O;kse jks ys 

Ikj rq>s gS uk‛k iFk ij 

fpUg vius NksM+ tkukA^^ 

egknsoh dh ^tkx cslq/k tkx^ dfork Hkh blh izdkj dh gSA dgus dk rkRi;Z gS fd 

Nk;koknh dfork esa jk’Vªh; vkSj lkekftd psruk dk iwjh rjg vHkko ugh gSA ;|fi ;g lp gS fd 

Nk;koknh dkO; dYiuk iz/kku oS;fDrd ,oa jksekafVd gS fdarq mlesa jk’Vªh; lkaLd`fr psruk o 

lkekftd thou ds izfr Hkh lkFkZd vfHkO;fDr ns[kus dks feyrh gSA ;s vfHkO;fDr;k¡ dsoy 

vfHkO;fDr;k¡ ugh gS] buesa thou dk LiUnu gS% lekt ls tqM+us o uofuekZ.k dh izòfRr Hkh 

izlaxkuqdwy vfHkO;Dr gksrh x;h gSA ,slh fLFkfr esa Nk;kokn dks dsoy dYiuk o Hkkouk esa fopj.k 

djus okyk dkO; u ekudj jk’Vªh; vkSj lkekftd psruk dk Loj xqatk;eku djus okyk dkO; Hkh 

Lohdkj djuk pkfg;sA ;|fi ;g lp gS fd Nk;koknksRrj dkO;  esa bl izdkj ds Hkko vf/kd gS 

fdarq ,sls Hkkoksa dh uhao rks Nk;koknh dfo;ksa us gh rS;kj dj nh FkhA   

 Nk;koknh ;qx us Hkkjrh; thou ds fodkl esa egRoiw.kZ Hkwfedk fuHkk;h gSA vk/kqfudrk dh 

izfØ;k Hkys gh vkUrfjd ‚kfDr cudj u vkbZ gks fdUrq mlus ,d uohu psruk dks vo‛; tUe 

fn;k gSA iqutkZxj.k rFkk :f<+;ksa ls eqfDr dk dk;Z Nk;koknh ;qx ds dfo;ksa us rhoz xfr ls fd;kA 

bl ;qx ds dfo;ksa us f}osnh ;qxhu bfròRrkRedrk ds fo:) lw{e Hkkoukvksa dks egRo fn;k] 

rRdkyhu :f<+;ksa rFkk bZlkbZ /keZ izpkjdksa ds vk{ksiksa ds fo:) Hkkjr ds izk.koku ewY;ksa dh izfr’Bk 

dhA Nk;koknh dfo;ksa us Hkkjrh; thou esa uohu lkekftd o jk’Vªh; psruk ds lapkj esa egrh 

Hkwfedk dk fuokZg fd;kA  

 Nk;koknh dkO; vius dkO; o f‛kYi ds dkj.k iwoZorhZ dkO;/kkjkvksa dh Øfed ,oa O;ofLFkr 

izfrfØ;k gSA jhfrdkyhu tM+rk vkSj fu’izk.krk] vfrfjDr Jàxkfjdrk HkkjrsUnq;qxhu izpkjkRedrk vkSj 
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f}osnh;qxhu uhjlrk vkfn izpfyr ijEijkvksa ls eqfDr dk iz;kl Nk;konh dfo;ksa dh jpukvksa esa 

Li’Vr% ifjyf{kr gksrk gSA ;s izo`fRr;k¡ rRdkyhu lkekftd o jk’Vªh; ifjfLFkfr;ksa dh nsu gSA 

Nk;kokn dh fopkj.kk esa v}Sr n‛kZu] /keZ ds {ks= esa ekuookn] jktuhfr esa fo‛o oa/kqRo] lkfgR; esa 

dykokn vkSj lekt esa leUo;okn tSlh izo`fRr;k¡ feyrh gSA Nk;kokn lokZReokn dk iks’kd jgk gS] 

ogh /keZ ds {ks= esa ;g ekuo dk xq.kxku djrk gqvk ekuorkokn dh vksj c<+rk pyk x;k gSA 

^fujkyk^ ds ^cknyjkx^ esa Hkkjrh;ksa dh vkRek esa tkx`fr dk ea= Qw¡dk x;k gS rks ^tkxks fQj ,d 

ckj^ esa lexz jk’Vª ds izfr vkg~oku fd;k x;k gSA t;‛kadj izlkn th us rks dkek;uh esa fy[kk Hkh 

gS& 

vkSjks dks g¡lrs ns[kks euq g¡lks vkSj lq[k ikvksA 

vius lq[k dks foLrr̀ dj nks lcdks lq[kh cukvksaAA 

MkW0 uxsUnz ds ‚kCnksa esa] bl dfork dk xkSjo v{k; gSA mldh le`f) dh lerk dsoy HkfDr 

dkO; gh dj ldrk gSA ^^;|fi Nk;koknh dfo;ksa dh lkekftd o jk’Vªh; psruk dk Qyd mruk 

foLr`r ugh gS ijUrq Nk;koknh dfo;ksa us vius <ax ls viuh lhekvksa ds ckotwn lkekftd o jk’Vªh; 

psruk dks viuh dfork esa ok.kh nh gSA  

fujkyk us viuh ^cknyjkx^ dfork esa th.kZ ‚kh.kZ d`’kd ds ek/;e ls tkxj.k dk lans‛k 

eq[kfjr fd;k gS& 

  th.kZ ckgq gS ‚kh.kZ ‚kjhj 

  rq>s cqykrk d`’kd v/khj 

  , foIyo ds ohjA  

Lkqfe=kuanu iar us uohu psruk dk vkg~oku bl izdkj fd;k gS&  

nzqr >jks txr ds th.kZ i=] gs lzLr /oLr gs ‚kq’d ‚kh.kZA 

fgerki ihr e/kqokr Hkhr] rqe chr jkx tM+ iqjkphuAA^^  

 

lUnHkZ xzaFk lwph % 

1- fgUnh lkfgR; dk bfrgkla l0 Mk0uxsUnz] e;wj isij&cSDl uks,Mk 2007 bZ0 

2- vk/kqfud fgUnh lkfgR; dk bfrgkl] cPpu flag yksd Hkkjrh izdk‛ku] bykgkckn 2007 bZ-  

3- fgUnh lkfgR; vkSj laosnuk dk fodkl] jke Lo:Ik prqosZnh] yksdHkkjrh izdk‛ku 

bykgkckn&2010 bZ-  

4- fgUnh lkfgR; dk nwljk bfrgkl*&cPpu flag jk/kkd`’.k izdk‛ku ubZ fnYyh 2009 bZ-  

5- fgUnh lkfgR; dk bfrgkl Mk- g`n;s‛k feJ o f‛ko&ykspu ik.Ms;] Hkkjrh&Hkou iVuk 2006 

bZ0  
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The success of our agriculture business is dependent on the effective use of 

strategic marketing. Agricultural marketing is beneficial for increasing farm income, 

eliminating economic waste, widening markets and more. 

Agricultural advertising is a vital component for the success of our business. 

The business, trade and investment scenario in Bihar is neither so good, nor so bad. 

What Bihar needs today is aggressive marketing of its claim as a good investment 

destination. Bihar is the eastern state of Indi, bordered by Nepal in the North, Uttar 

Pradesh in the west and Meghalaya in the east. Its third largest state by population 

after Uttar Pradesh and Maharashtra with a serration of 918. On 15
th

 November 2000, 

Southern Bihar was ceded to form the new state of Jharkhand. Agriculture is still an 

important sector in Bihar. 

“Advertising is a powerful communication tool directed towards specific target 

customers in order to carry the messages regarding a particular product, service of 

ideas, meaningfully and persuasively with a view to achieve certain specific objectives 

such as, to establish brand loyalty, expansion of the expansion of the existing markets, 

increased sales volume, etc.” 

Advertising is multidimensional. It is a form of mass communication, a 

powerful marketing tool, a component of the economic system, a means of financing 

the mass media, a social institution, an art form, an Instrument of business 

management, a field of employment and a profession. 

The term advertising originates from the Latin word „adverto‟, which means to 

turn round. Advertising thus denotes the means employed to draw attention to any 

object or purpose. In the marketing context, advertising has been defined “as a paid 

and non-personal form of presentation and promotion of ideas, goods or services by an 

identified sponsor”. There is not only an identified sponsor, but also an identified 

media and message behind every advertisement. Through an advertisement, the 
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advertiser intends to spread his ideas about his products/offerings among his 

customers and prospects. Popularization of the products is the basic aim of the 

activity. 

The basic significance and dimension of advertising of a concern is to increase 

its sales volume and profits. However, theses can be achieved by adopting a variety of 

strategies, the principal objectives of an effective advertising system is related to 

increase the sales volume by multiplying product uses or increasing the unit of 

purchases, to facilitate launching a new product or a new brand in the market, to 

support the existing sales force of the organization in order to make the job sales 

personnel less difficult and more efficient, to get more access to such customers who 

are otherwise inaccessible on account of topographical or transportation barriers, to 

enter a new market segment which are hitherto untapped, to better the dealer relations 

in order to argument the indirect distribution, to augment the industry‟s sale for the 

betterment of the entire society. 

Advertising broadens the knowledge of the consumers. With the aid of 

advertising, consumers find and buy necessary products, without much waste of time. 

This speeds up the sales of commodities, increases the efficiency of labor in 

distribution, and diminishes the costs of selling. It is an accepted fact that without 

market stimulus of heavy advertising, consumers might have waited another sixty 

years for the product evaluation that took place in less than ten years- it took after all 

over sixty years from the invention of the safety razor before the first acceptable 

stainless steel blades appeared in the market. These words are more than enough to 

testify the potentialities of advertising in the field of modern marketing system. The 

main benefits of advertising may be narrated as follows: 

(a)  It increases sales volume by creating attraction towards the product. 

(b)  It helps easy introduction of new products into the markets by the same         

 manufacturer. 

(c)  It also helps to create an image and reputation not only of the products but     

 also of the customers. In this way, it creates the goodwill for the manufacturer. 

(d)  Retail price maintenance is also possible by advertising where price appeal   

 the promotional strategy. 

(e)  It helps to establish a direct contact between manufacturers and consumers.  

(f)  It leads to smoothen the demands of the product. It saves the product from 

 seasonal fluctuations by discovering new and new of the product. 

(g)  It creates a high responsive market and thereby quickness the turnover that 

results in lower inventory. 
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(h)  Selling cost per unit is reduced because of increased sale volume. 

Consequently, product overheads are also reduced due to mass production. 

(i)  Advertisement gives the employees a feeling of pride in their jobs and to` be in 

the service of such a concern of repute.  It, thus inspires the executives and 

workers to improve their efficiency.  

Rural marketers need to cast their net wider though advertisement there are 

indications that there might be a slowdown in rural consumption while rural incomes 

continue to rise, the rate of growth has slowed and marketing is already seeing signs 

of demand plummeting in urban centers. 

The primary objective of the study will analyze to role of advertisement in rural 

marketing and its opportunities, problems and prospects. The study will be mainly 

based on: 

(i) To analyze the role of advertisement in rural marketing in order to identify the 

significant features. 

(ii) To estimate and determine the advertisement for rural markets. 

(iii) To taste the empirical relationship between advertisement and rural markets 

and rural people. 

(iv) To analyze the impact of globalization and advertisement on rural markets in 

India. 
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Darama Kiya Hai?  

 ڈزاهہ کیب ہے ؟

  ٍ ًبشزؔ عبةڈاکٹس 
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 کھیل(۵)ًبئیب(۴)خلعہ (۳)ًبٹک(۲)زہط (۱)ڈزاهہ کے هختلف ًبم ۔

یہ ًبم ڈزاهہ هیں عووهبً هعتعول زہے ہیں یہ وٍ اططلازبت ہیں خو هختلف ا واز هیں از و ًثس هیں اض  

ے خط کے هعٌی ہیں کس ظے هبخوذ ٍ‘‘Drawلفع ڈزاهہ اًگسیصی شثبى کے لفع ’’طٌف کو  ی گئیں ۔ اًگسیصی هیں 

کے  کھبًب۔یہ وٍ اهتیبشی خظبئض ہیں خو  زاطل ڈزاهے کی طٌف کو افعبًوی ًثس یعٌی  اظتبى ًبول اوز افعبًے 

ظے هویص کستے ہیں ۔آپ ہن خبًتےہیں کہ  اظتبى ًبول اوز افعبًے هیں کہبًی ثٌیب ی هسسک کے طوز پس ظبهٌے آتی 

ہے یہ کہبًی ہی ہے خو  زاطل کعی ًثس پبزے کو افعبًوی ًثس هیں تجدیل کستی ہے  وٍ کجھی ہوبزے ظبهٌے ًبول 

کے زوپ هیں آتی ہے تو کجھی افعبًے کے طسش پس آخبتی ہے ۔ہن کجھی  یکھتے ہیں کہ طویل  اظتبًوں کب زوپ  ھبز 

کس ہوبزے ظبهٌے کہبًی ًت ًئے طلعوبت  کھبتی ہے ۔ڈزاهہ ثھی کہبًی کے ثغیس هکول ًہیں ہوتب ۔فسق یہ ہے کہ 

ڈزاهہ پڑھٌے کی ًہیں  یکھٌے کی چیص ہے ۔ڈزاهہ ضبثطہ تسسیس هیں لاًے ظے پہلے کس کے  کھبًےکی چیص ہے 

اوز یہی وٍ ثبت ہے خو افعبًوی ًثس ظے ڈزاهے کی طٌف کو الگ کس یتی ہے ۔وزًہ  اظتبى ہو ،ًبول ہو ،افعبًہ ہو 

 ،ڈزاهہ ہو،یب فلن ہو ثٌیب ی عٌظس  اظتبى یعٌی کہبًی ہے ۔کوئی ثھی طٌف کہبًی کے ثغیس هکول ًہیں ہوتی ۔

ہن ڈزاهہ کے في کے زوالے ظے ثبت کسیں تو  یگس هختلف علوم کی طسذ  ڈزاهے کے في کے زوالے  

 ظے ثھی ہویں  پہلی زوشٌی اہل یوًبى ظے هلتی ہے ۔

یب Republicازظطو ًے افلاطوى کے خت هختلف افکبز کب خواة  یب یعٌی خت افلاطوى ًے اپٌی کتبة  

خوہوزیہ هیں یہ کہب کہ شبعس کیوں کہ لوگوں کے خرثبت کو ثس اًگیختہ کستے ہیں ۔خرثبت کو اًتہب کی طسف لے کس 

کے ًبم ظے ثعد هیں یہ کتبة ‘‘ثوطیمب’’خبتے ہیں تو ازظطو ًے اپٌی ایک کتبة خط کب عسثی هیں تسخوہ کیبگیب ۔

از و هیں زواج پب گئی۔ثو طیمب هیں ازظطو ًے ڈزاهے کے هختظس عٌبطس کب تدصیہ کیب ہے اوز ہویں ثتبیب کہ  زاطل 

 کوى ظب اوز کط طسذ کب ڈزاهہ کبهیبة ڈزاهہ ہے ۔

ڈزاهے کے ثٌیب ی طوز پس ہن تیي عٌبطس شوبزکسا ظکتے ہیں ۔ہن یہ کہہ ظکتے ہیں کہ تیي وٍ ثٌیب ی  

 عٌبطس ہیں خو ڈزاهے کے لئے لاشهی ہیں ۔پلاٹ ۔کس از ۔هکبلوہ 

پلاٹ والعبت کب تعلعل ہے ۔اض کے ذزیعہ کہبًی آگے ثڑھتی ہے اوز اگس کعی ڈزاهےکب پلاٹ :پلاٹ  

هضجوط ًہ ہو تو  زاطل یہ طٌف افساط وتفسیظ کب شکبز ہو خبتی ہے ۔والعبت ثکھس کس زٍ خبتے ہیں ایک ڈزاهہ 

ًگبز کو یہ ثبت ذہي هیں زکھٌب پڑتب ہے کہ یہ اگس اظٹیح کے لئے لکھب خبزہب ہے تو ظبہس ہے کہ والعبت کب تعلعل 

 ضسزی ہے ۔

کس از ًگبزی پیش کستے ہوئے یہ ثبت ذہي هیں زہٌی چبہئے کہ ڈزاهے کے کس ازوں کب لجبض، اى کی :کردار

شخظیت یب اى هیں آًے والا خوتغیس ہے وٍ فی الفوز ہوًب چبہئے ۔اگس وٍ اظٹیح ہے تو اظے تجدیل کیب خبظکے اوز اگس 
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کیوسٍ ہے تو اض کے لئے کن اش کن وٍ ضسوزیبت ہن ثبہن پہٌچب ظکیں خو اض کے تبثس کو ثدلٌے کے لئے ضسوزی 

 ہیں ۔

اگس ہن یہ کہیں کہ ڈزاهہ  ًیب ئے ا ة کی لدین تسیي طٌف ہے تو یہ ثبت غلظ ًہیں ہو گی  : ڈرامے کا ارتقاء 

۔زضست اًعبى زوش اشل ہی ظے تملید اوز ًمل کسًے کب شبئك زہب ہے ۔ہن خبًتے ہیں کہ پیدا ہوًے والا ثچہ خت عہد 

طفولیت ظے گرزتب ہے تو  زاطل یہ ًمل کسًے کی طلازیت یب زسص ہے خواظے اض ثبت پس آهب ٍ کستی ہے کہ وٍ 

اپٌے والدیي ،اپٌے ثہي ثھبئیوں اوز اپٌے گس وًواذ کے لوگوں کی طسذ زسکبت وظکٌبت کسًب ظیکھتب ہے ،وٍ ثولٌب 

ظیکھتب ہے ، وٍ شثبى خعے آپ اوز هیں آج اگس ظیکھٌے ثیٹھیں تو ہویں ثہت هشکل ہو گی ،اگس کوئی ثھی شثبى خو 

ہویں ًہیں آتی تو ہوبزے لئے اض کو ظیکھٌب هشکل ہوگب لیکي آپ  یکھئے کہ ثچہ  یکھتے ہی  یکھتے وٍ شثبًیں ثہت 

تیصی ظے ظیکھ لیتب ہے،خو ہن ثڑے ہو کس هشکل ظے ظیکھتے ہیں کیوں کہ ًمل  اوزتملید کی طلازیت  زاطل 

ثچوں هیں ثڑوں ظے کہیں شیب ٍ ہو تی ہے ۔اًعبى ًمل کستے ہوئے  یکھٌب اوز ثرات خو ًمل کسًب خجلی طوز پس پعٌد 

 کستے ہیں اوز یہ ثبت آج ظےًہیں ثلکہ اًعبى هیں اشهٌہ لدین ظے ہے۔

ًمل کسًے کے زوالے ظےڈزاهے کبآغبش تو شبید ہصازوں ظبل لجل ہو گیب تھب اوز اض ولت ہن یہ ثھی ًہیں  

خبًتے تھے کہ ًمل کب یہ في خو اًعبى ًے فطست ظے زبطل کیب ہے ۔ثبلٓاخسثعد اشاں خبکس ثبلبعدٍ طوز پس ایک 

طٌف کی طوزت زبل اختیبز کس خبئے گب ۔ثہس زبل اگس ہن ڈزاهے کے في کے زوالے ظے ثبت کسیں تو فٌی طوزپس 

ڈزاهے کبآغبش اہل یوًبى ظے ہوا خہبں هعفوکلیص۔ظکبئلص۔یوز پیڈیصاوز ایعے  وظسے ثہت ظے ڈزاهہ ًگبز ہوبزے 

ظبهٌے آئے اوز پھس ثعد اشاں ازظطو ًے ثبلبعدٍ طوز پس ثوطیمب هیں ڈزاهے کےهختلف عٌبطس کی وضبزت کس کے 

ڈزاهے کو ایک طٌف کے طوز پس ثبلبعدٍ اثھبزًے هیں اہن کس از ا ا کیب ۔چھٹی طدی لجل اش هعیر هیں ڈزاهہ اہل 

یوًبى هیں آیبثعد اشاں اض کے اطول وضواثظ کب تعیي کیب گیب ۔افلاطوى ًے تو اض کو ثیبى کیب تھب اض کے ًتیدے هیں 

ازظطو کو یہ هولع هلا کہ وٍ اض ڈزاهے کو ایک خداگبًہ في کے طوز پس ہوبزے ظبهٌے لائے اوز پھس ثعد اشاں 

آہعتہ آہعتہ یہ في اٹلی هیں پہٌچب پھس خسهٌی پہٌچب اوز  ظویں ظے ثبزہویں طدی عیعوی کے  وزاى یہ في ظپیي 

،فساًط اوز اًگلعتبى هیں پھیل گیب اوز یوں یوزپ هیں ڈزاهے کب ثبلبعدٍ طوز پس آغبش ہو گیب اگس ہٌدوظتبى کی ثبت 

کی خبئے تو ہٌدوظتبى هیں ڈزاهہ اہل یوزپ ظے ًہیں آیب عووهبلًوگ یہ ثبت کستے ہیں کہ ڈزاهہ یب  وظسی ثہت ظی 

اطٌبف هثبل کے طوز پس افعبًہ ًگبزی یب هضووى ًویعی یب ایعی  وظسی اطٌبف  زاطل ہن لوگوں ًے اہل یوزپ 

 ظے زبطل کئےہیں ۔لیکي زمیمت یہ ہے کہڈزاهہ ثبلبعدٍ طوز پس اہل یوًبى کی  یي ہیں ۔

لدین شهبًے هیں خو ڈزاهے لکھے گئے اض هیں گیت اوز ظٌگیت کی ثھس هبز ہوتی تھی اوز اض ًے ڈزاهے  

کی تکٌیک کو هتبثس اوز هدسوذ کیب ۔هگس اض ظے  و ثبتیں واضر ہو تی ہیں ۔اول یہ کہ ظٌگیت ہی کی خظوطیت 

تھی خط ًے اپٌی هٌظوهبت اوز اپٌے زلض کی ثدولت یوًبًی الویہ کو اًفسا یت ثخشی ۔ثبًیبیًہ کہ ڈزاهے کب توبم عول 

اول ظے آخس تک کوزض کی هوخو گی هیں پیش ہوتب تھب اوز ایک ہی خگہ ایک ہی همبم پس زٍ کس کیب خبتب تھب ۔لہرا 

ولت اوز همبم کی  وًوں زدیں  ڈزاهے کی تعویس کے لئے لبثل لجول اطول کی زیثت اختیبز کس گئیں اگس ولت کی 

 پبثٌدی وخو  هیں آئی تو اض کے لئے کوزض کی هوخو گی ایک واضر وخہ تھی ۔

اگس ہن عہد الصاثیتھ اوز شیکشپیئس کے ڈزاهوں کب خبئصٍ لیں تو هعلوم ہو گب کہ اض ولت هٌظس عبم کو پیش کسًے والے 

ظیصی کے هتسسک پس ے زائح ًہیں تھے اوز اظی لئے ڈزاهب ًگبز کو هٌظس ثعد هٌظس هخظوص همبم هتعیي کسًے 

کی ضسوزت ًہ تھی ۔اظٹیح کے شیت وشیٌت ظے ڈزاهوں کی زسکت هیں تیصی اوز ظسعت آتی ہے ۔اگس اض ولت 

کے اظٹیح کو ًظس هیں زکھیں تو هٌظس هیں ز و ثدل هوکي تھب ۔ یہی وخہ ہے کہ لدین ڈزاهے هوخو  ٍ ڈزاهے ظے 

ثبلکل ہی هختلف ًظس آتےہیں ۔آج کے  وز هیں اگس ہن شیکعپیئس کے ڈزاهوں کو اظٹیح کسًبچبہیں تو ثہت ظی 

  شوازیوں کب ظبهٌب کس ًب پڑے گب ۔
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از و هیں اثتدائی ڈزاهوں کی ًوبئش ظے اض ولت کی کن هبئیگی کب ثھی پتہ چلتب ہے ۔اهبًت لکھٌوی ًے  

 لکھب ۔پھس اض کی پیسوی هیں  وظسے لوگوں ًے کئی ڈزاهے لکھے ۔‘‘اًدز ظجھب’’

ایک هٌظوم ڈزاهب ہے خعے از و کب ظت ظے پہلا ڈزاهب تعلین کیب گیب ہے ۔شوبلی ہٌد هیں ظت ظے پہلے :اندر سبھا

ھ هیں ہوئی ۱۲۷۰کی ‘‘اًدزظجھب’’لکھب گیب اوز  وظسی هستجہ عبم ًوبئش ‘‘هبٍ هٌیس’’ھ هیں هدازی لال کب ۱۲۶۷

ًے از و هیں ڈزاهہ ظہساة وزظتن لکھبخو ثہت همجول ہوا ۔پھس گدساتی ظے ہی ‘‘پبزظی وکٹوزیہ ًبٹک هٌڈلی ’’۔

لکھب گیب۔اض طسذ  وظسے ًبٹک گسوپ والوں کو ثھی از و هیں ڈزاهہ لکھٌے کب شوق ہوا ‘‘خوزشید’’تسخوہ کس ٍ 

خط کے لئے از و  اں ڈزاهب ًویط هٌشی کے طوز پس هلاش م زکھے گئے ،خي هیں هسوو  هیبں زوًك ثٌبزظی ،زبفع 

عجد اللہ زعیٌی ،هیبں ظسیف ،هسشا ًظس ثیگ ،کسین الدیي هسا  علی اوز الف خبں زجبة کے ًبم هشہوز ہوئے۔اى 

لوگوں کی تبلیفبت هیں طلعوبت ، یوپسی اوز هبفوق الفطست عٌبطس کی ثہتبت ہے ،اض ولت هکبلوے تمسیجبظًت همفی 

اوزهعدع ہوا کستے تھے ،شثبى اوز في کی ثہت ظی خبهیبں ثھی ہوتی تھیں ۔الف زعي خبں ًے یہ هشوزٍ  یب کہ ڈزاهب 

 هیں لکھٌو کی هعیبزی شثبى اظتعوبل کی خبًی چبہئے ۔

ے ڈزاهب هیں اططلازبت کب ثیڑا اٹھبیب اوز شثبى اوز في کے لسبظ ظے ڈزاهب ًگبزی کو   هہدی زعي ازعي زًؔ

تسسیس کی خط ظے وٍ هشہوز ہوئے ،آغب زشس کبشویسی اى کے هعبطسیي هیں ‘‘چٌدزاوتی ’’فسوغ ثخشب ۔اًہوں ًے 

ہیں ،خٌہوں ًےفٌی طوز پس ڈزاهب کو وظعت ثخشی ،پس شوز هکبلوےلکھے ،خبًداز کس از کی تخلیك کی ،ڈزاهب 

ًگبزی کو هبفوق الفطست عٌبطس ظے پبک کس کے ہوبزے شًدگی کے اختوبعی هعبئل کو خگہ  ی ۔ڈزاهے کو تعلین 

 یبفتہ لوگوں کے  یکھٌے کے لائك ثٌبیب ۔

ًے از و ڈزاهب ًویعی کے ثبة هیں ایک اًوکھب اضبفہ ‘‘اًبز کلی ’’آگے چل کس اهتیبش علی تبج کے ڈزاهے  

آج ثھی یب گبز ہے ‘‘آگسٍ ثبشاز’’کیب اوز ڈزاهےکےاظٹیح کو زجیت تٌویس ًےاظتسکبم ثخشب۔اى کب هشہوز شهبًہ ڈزاهب 

کو ثہت شہست هلی ،غسع ‘‘ضسبک ’’،هسود زعي ًے ثھی کئی اہن از و ڈزاهے تسسیس کئے ۔اى کے ڈزاهوں هیں 

 کہ اض طسذ ڈزاهہ کب ظفس تسلی کی طسف گبهصى ہے ۔
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ledkyhu dFkk vkSj vkykspuk 

 

 

MkW- vey flag ßfHk{kqdÞ 

fgUnh izk/;kid]  

bZ'oj n;ky Hkkxor izlkn flag egkfo|ky;]  

x<+uks[kk] jksgrkl ¼fcgkj½ Hkkjr 

 

tkfgj gS fd yEch vof/k rd fgUnh vkykspuk dsoy dfork ;k fdUgha lS)kafrd ppkZvksa ds 

vkd"kZ.k&ik'k esa vkc) gksdj fy[kh tkrh jgh gSA og dFkk&lkfgR; ds cnyrs ifjn`'; dh HkkoHkwfe 

dks ut+jvankt djrh jgh gSA foMEcuk ;g Fkh fd vkykspd dfork ;k fl)karksa dh Å¡ph pksfV;ksa ls 

uhps mrjus esa viuh bulsYVh@rkSfguh le> jgs FksA ij lkEizfrd nkSj eas miU;kl vkSj dgkuh dh 

izk.koÙkk vkSj mldh lfØ;rk us et+cwj dj fn;k gS fd fgUnh vkykspuk vc dfork ;k fdUgha 

lS)kafrd ppkZvksa rd gh lhfer u jgs] mlls fpidh u jgs] og vkd"kZ.k&ik'k ls eqDr gksdj ckgj 

vk,A 

       'kq:&'kq: eas ftl rjg LoPNanrkoknh vkSj Nk;koknh dfo;ksa us vius dfork&ladyuksa dh 

yEch&yEch Hkwfedk,¡ Lo;a fy[kh Fkha] Bhd mlh rjg bl fn'kk esa dgkuhdkjksa us Hkh Lo;a igy dh] 

vkykspuk ds {ks= esa ,d ubZ 'kq:vkr dhA tc viuh jpukvksa dh O;k[;k&fo'ys"k.k djrs gq, 

dFkkdkjksasa us viuh jpuk&izfØ;k ij izdk'k Mkyuk Lo;a 'kq: dh] rks gekjs lkeus ,d vkSj :Ik 

vkykspuk dk vk;kA mUgksaus vkykspd dks fcpkSfy;k ekuus ls budkj gh ugha fd;k] cfYd mldh 

nykyh@,tsUVh @deh'ku[kksjh ij ls mudk fo'okl gh mB x;kA os vius&vius ǹf"Vdks.k ikBdksa 

ds le{k Lo;a gh j[kus yxs] vius fopkjksa dks Lo;a gh izsf"kr djus yxsA mudk n`f"Vdks.k @fopkj 

iqLrdksa ds :i esa Nius yxsA bl fn'kk esa dk;Z djus okys dFkkdkjksa esa eksgu jkds'k] deys'oj] 

jktsanz ;kno] lqjsUnz pkS/kjh] f'koizlkn flag vkfn izeq[k gSaaA 

       cdkSy MkW- izse'kadj] ^ij tc ckr vkxs c<+h] rks jpukdkjksa esa ,d ^rY[kh* fn[kkbZ nsrh gS] 

ftlesa mldk nnZ ;g Hkh Fkk fd tks dke vkykspuk dks djuk Fkk] og mls djuk iM+ jgk gS] fdlh 

vfuok;Z foo'krk esaA vkykspdksa dk deky ;g gS fd og brus ekSfyd gks x, gSa fd os geesa og 

ryk'k jgs gSa tks ;gk¡ gS gh ughaA*
1
 mudk ekuuk gS fd vkykspuk dk ,d ifjǹ'; ;g fd ge igys 

fdUgha vk'k;ksa ij igq¡ps gq, gksrs gSaA gekjk rks jaxhu p'ek gS] mlh ls gesa ns[kuk&le>uk gSA HkkM+ 

esa tk, vkykspuk dh rVLFkrk ;k mldh jpuk&;k=kA gesa rks vius f'kfoj cukus gSa vkSj blds fy, 

ikjLifjd iz'kalk ;k ^E;qpqvy ,Mfejs'ku* t:jh gSA bls /;ku esa j[kdj ge viuk [kkrk&cgh [kksys 

gq, gSa vkSj xyr&lgh bUnjktdjrs gSA tc tekuk ny&cny vkSj ikf{kd@lkIrkfgd eS=h dk gks] 

rc rks fLFkfr vkSj Hkh n;uh; gks tkrh gSA ge fdlh izfrxkeh ls gkFk feykdj mls vius v[kkM+s 

dk iV~Bk fl) djuk pkgrs gaS vkSj lgh ^tsuqbu* ys[kd dks yfr;kus dh Hkwy djrs gSaA ^xyr txg 

le>kSrk] xyr txg yM+kbZ] ^fgUnh esa flj QqVkSoy] yr[kksjh dk ut+kjk vkykspuk dks vizkekf.kd] 

vfo'oluh; cukrk gSA gekjs jk"Vªh; pfj= ds ladV dh ,d rLohj fgUnh&vkykspuk esa Hkh ns[kh tk 

ldrh gSA
2
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       cgjgky] dFkk&leh{kk dh ,d i)fr MkW- ukeoj flag us fudkyus dh ps"Vk dh gSA jktsanz 

;kno] /kuat; oekZ vkfn us vkjksi yxk;k gS fd os ^dfork* ds vkykspd gSa] ^dgkuh* dh vksj rks 

Vgyrs gq, vk fudysA fdUrq bl vkjksi esa vf/kd ne ugha gSA MkW- ukeoj flag ds fo"k; esa 

ijekuUn JhokLro us Bhd gh fy[kk gS fd & ^v/kdpjs ekDlZokfn;ksa dh rjg dkj.krkokn ds lgkjs 

jpuk esa lekt ;k lkekftd la?k"kZ tk¡pus esa ukeoj dh fnyPkLih ugha gSA*
3
 os lkekU; vkSj fo'ks"k] 

ns'k vkSj dky ds }a} dks igpkuus okys vkykspd gSaA
4
 gkykafd muesa tekus&m[kM+us dh elhgkbZ 

izo`fÙk [kwc gS] vUrfoZjks/kksa dh Hkh deh de ugha gS] ekDlZoknh vkykspuk dks dksjs lekt'kkL=h; 

fo'ys"k.k ls ckgj fudkyus] vkykspuk dks VVdh fdUrq lkFkZd 'kCnkoyh nsus rFkk u;h dgkuh dks 

u, rjhds ls tk¡pus ds fygkt+ ls mudh leh{kkRed miyfC/k;k¡ derj ugha gSaA
5
 ukeoj flag us 

fueZy oekZ ds dFkk&lkfgR; dks otuh ekuk gS( fdUrq jkenj'k feJ us mudks mYys[kuh dFkkdkj 

Lohdkj ugha fd;k gS] D;ksafd mudk ys[ku jpukRed Lrj ij fy[kus ds fy, ck/; ugha djrk gSA 

jktsanz ;kno dh ^izrh{kk* vkSj ^js.kq* dh ^jl&fiz;k* dh rqyuk esa mUgsa ^jl&fiz;k* vf/kd 

ekfeZd&lgt yxrh gSA mudh leh{kk esa dsoy ^dF;* gh ugha] ^:i* dh ehekalk dk n'kZu Hkh gksrk 

gSA 'kk;n blhfy, mUgsa ^vuqHkwfrghu] dF;ghu] laosxghu] fujkra= dkS'ky* vk'oLr ugha dj ikrsA os 

dF; ds [kks[kysiu dks dFku&dkS'ky ls <¡dus ds fojks/kh gSaA
6
 MkW- fo'oaHkjukFk mik/;k; Hkh ^dF;* 

dks egÙo nsrs gq, ^dF; ds vkarfjdhdj.k* dks dFkk&jpuk dh igyh 'krZ ekurs gSaA
7
 

       tc dFkk&vkanksyu tksj idM+us yxk] rc mldks i=&if=dkvksa esa vkSj xksf"B;ksa eas cgl 

gksus yxkA bl eqn~ns ij cgl&eqckgls dk flyflyk yEck [khaprk pyk x;kA bl lanHkZ esa nsoh 

'kadj voLFkh] bUnzukFk enku] /kuat; oekZ] ijekuan JhokLro] e/kqjs'k vkfn ds uke mYys[kuh; gSaA 

bUgksaus Lohdkj fd;k fd dfork ds vykos vU; fo/kkvksa esa ledky dh leh{kk dh lfØ;rk mlds 

foLrkj dh lwpuk gSA 

       ;ksa rks izR;sd dyk U;wukf/kd vius ;qx dh Nki fy, gksrh gS ftlesa og jph tkrh gS( fdarq 

egku~ dyk vius oD+r dh LiUnu ls xgjkbZ ds lkFk tqM+h jgrh gSA og dky&fl) gksrh gS] 

dky&c) ughaA ,slh dyk vius le; dh lhekvksa dk vfrØe.k Hkh djrh gSaA ;g vius oD+r dh 

gjkjr ls ftruk vf/kd fpidh jgrh gS] mlesa vius ;qx dh lhekvksa dk vfrØe.k djus dh 'kfDr 

vf/kd gksrh gSA blh rjg gj jpuk dks vfrØe.k djuk pkfg,A ;g vfrØe.k gh jpuk dks ,d 

vyx igpku nsrh gSA bl vfrØe.k ds ckn gh vki u;s ekxksZa dh ryk'k djrs gSaA ;fn vki iqjkuh 

phtkas dk vfrØe.k ugha djasxs rks u;siu dh jpuk ugha dj ldrsA ,slk ugha dj ikrs rks vfrØe.k 

dk dksbZ vFkZ ugha gSA dbZ ckj ;g t:jh gksrk gS fd phtksa dks ^yktZj nSu ykbQ* izLrqr fd;k 

tk, ;k thou dks foLrkfjr fd;k tk,A ,sls esa vkykspd ,d [kkl fdLe dh phtsa i<+rs&i<+rs :<+ 

gks pqds gksrs gSa] mUgas ijs'kkuh gksrh gSA iBuh;rk dh Hkh viuh :f<+;k¡ gksrh gSa vkSj dgkfu;k¡ bUgha 

:f<+;ksa dh f'kdkj cu tkrh gSaA vkykspd dbZ ckj u;siu dks Lohdkj djus ds fy, rS;kj ugha gksrk 

gSA gekjs Hkk"kk&lkfgR; dk lcls cM+k ladV gS ;gA fgUnh&lkfgR; esa dFkk&leh{kk dk fodkl u 

gksuk] blh ladV dk izfrQy ekuk x;k gSA lp rks ;g gS fd ,d gh midj.k ls izR;sd dgkuh dks 

fo'ysf"kr ugha fd;k tk ldrkA dkj.k fd gjsd dgkuh vius fy, Lora= vkykspdh; midj.kksa dh 

ekax djrh gSA 

       oSls rks dksbZ Hkh leh{kd fdlh Hkh jpuk ij vius eu eqrkfcd fVIi.kh djus ds fy, Lora= 

gSA izR;sd jpukdkj dh jpukvksa esa viuh&viuh tehu] viuk&viuk vkleka gksrk gSA ,d gh ?kj 

ds nks O;fDr ,d tSls ugha fy[k ldrsA ;fn fy[ksaxs Hkh rks vyx&vyx ^Vksu* esaA n`"Vkar Lo:i] 

e`nqykxxZ vkSj eatqy Hkxr dks gh ysaA nksuksa lxh cgus gSaA ckotwn blds] nksuksa dh jpukvksa eas 
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Hkko&Hkk"kk fHkUu dks.kksa ij dsfUnzr jgrh gSaA vkt tks dFkk,¡ fy[kh tk jgh gSa] mu ij gks jgh 

QqVdj leh{kk,¡ i;kZIr ugha gSaA ;g dgus esa ladksp ugha fd dFkkykspuk ij vHkh fgUnh esa xaHkhj 

dk;Z ugha gqvk gSA ;g {ks= [kkyh gSA ;gk¡ ,d cM+k 'kwU; gSA et+k ;g gS fd QqVdj fVIif.k;ksa dh 

rjg tks leh{kk,¡ Nirh jgh gSa] og jpukdkjksa ds vkReh; laca/kksa ij vk/kkfjr gksrh gSaA ,slh leh{kk,¡ 

fjOg;w gaS] vkykspuk ughaA vkykspuk&deZ dsoy lekpkj i=ksa&if=dkvksa ds fjOg;w dkye esa Nis uke 

ns[kus dh mRdV vfHkyk"kk j[kus okys yksxksa ds cl dh ckr ugha gSA vr,o] fjOg;w fy[k nsus ls 

dksbZ vkykspd ugha gks tkrkA ,slk djus ls ikBdksa dks jpuk dh lgh igpku vkSj ij[k ugha gks 

ikrhA dHkh&dHkh xaHkhj if=dkvksa esa Hkh lrgh] likV fdLe dh iqLrdksa dh yEch&yEch leh{kk,¡ 

ut+j vkrh gSa vkSj dHkh&dHkh egRoiw.kZ iqLrdksa dk dksbZ ukeysok gh ugha feyrsA lkfgR; esa 

iwokZxzgkas&nqjkxzgksa ls cpus dh t:jr gSA dqN vkykspd dFkk lkfgR; dk fujis{k ewY;kadu djus gh 

bPNk t:j j[krs gSa] fdarq blds fy, laHkkouk'khy jpukdkjksa ij tedj dke djus dh ;kstuk ugha 

cuk ikrsA 

       e/kqqjs'k us vius dks dsoy dFkk&leh{kk rd gh lesV fy;k gSA Hkys gh os lkekftd 

izfrc)rk ds gkeh gSa] ysfdu bls Lohdkjrs ugha gSa vkjksfir ewY; ds :i esaA mudh jpuk esa 

lkekftdrk dk vkxzg gS] blfy, fd tgk¡ ;g n`f"V ugha] ogk¡ foÑfr;ksa&dqaBkvksa dh vLi"V] 

vFkZghu ,oa fu"iz;kstu vfHkO;fDr ds [krjs vf/kd gSaA mUgksaus mu dgkfu;ksa dks ljkgk gS ftuesa 

^lkekftd folaxfr;ksa ds izfr fuHkZ; izfrjks/k dh Hkkouk vkSj u;s lkekftd ewY;ksa dh ryk'k* gSaA 

mUgsa og dgkuh vk'oLr djrh gS tks O;oLFkk dk fojks/k vkSj vke vkneh dh i{k/kj gksrh gSA mudk 

ekuuk gS fd dsoy tqywl] HkhM+ vkSj fn'kkghu vkanksyu dks ysdj vke vkneh dh dgkuh ugha fy[kh 

tk ldrhA mudk ;g rdZ fuHkzkZar gSA mUgksaus jpuk ds vuq'khyu esa ^fopkj/kkjk* dks egRoiw.kZ ekuk 

gS vkSj mldh lajpuk ij Hkh fopkj O;Dr fd;k gSA nks Vwd fu.kZ;'khyrk mudh leh{kk dh fo'ks"krk 

gS] fdarq ^mPNsnoknh* eukso`fÙk dk muesa vHkko gSA 

       cdkSy vf[kys'k] ßdFkk&lalkj dk bruk le)̀ ,oa moZj ifjǹ'; cgqr fnuksa ckn mifLFkr 

gqvk gSA ,d lkFk bruh dFkk&ihf<+;k¡ bruh mRÑ"V ys[ku dj jgh gSa fd ;g fojy gSA Jh yky 

'kqDy] Ñ".kk lkscrh ls ysdj ;qore ih<+h rd bl le; lfØ; gSaA ;g fdruk vuks[kk n`'; gS fd 

mn; izdk'k] latho] vlxj ot+kgr] vydk ljkoxh] f'koewfrZ] xhrkatfy Jh tSls dFkkdkj csgrjhu 

jpuk,¡ ysdj vk jgs gSa] rks nwljh rjQ 'kf'kHkw"k.k f}osnh] iadt feJk] uhyk{kh flag tSls ;qok 

jpukdkjksa dh dgkfu;k¡] izfrHkk ds foLQksV ds :i esa ns[kh tk jgh gSAÞ
8
 ysfdu desZUnq f'kf'kj dk 

ekuuk gS fd ledkyhu dgkuh dk ifjn`'; cgqr gh vLi"V vo/kkj.kk gSA fgUnh esa vHkh izsepan ls 

ppkZ 'kq: gksdj viokn esa mn; izdk'k rd igq¡pdj [kRe gks tkrh gSA dbZ ihf<+;ksa ds yksx] dbZ 

/kkjkvksa ds ys[kd ifjn`'; ij fNrjk, gq, gSaA fgUnh dgkuh dks ysdj vkykspuk bruh fiNM+h vkSj 

cdokl Hkjh gS fd vki blesa fdlh ys[kd dh txg dks Bhd&Bhd bafXkr ugha dj ldrsA ;g 

vkxs gksus okyk dke gSA mlesa mudh igpku gksuh ckdh gSA ysfdu tc dksbZ dFkkdkj fy[k jgk 

gksrk gS rks mldh mis{kk dksbZ dSls djsxk\ ledkyhu dgkuh dk ifjǹ'; igys vkykspukRed :i 

ls Li"V rks gksA
9
 'kk;n ;g blfy, dgk x;k gS fd vkt ds dFkk&ifjǹ'; ij dbZ rjg ds vcw> 

iz;ksx py jgs gSaA nfyr vkSj L=h fo"k; ij foe'kZewyd dgkfu;k¡ fy[kh tk jgh gSaA ;gh D;ksa] mÙkj 

vk/kqfud vkSj ikjaifjd 'kSyh esa HkhA bu lc iz;ksxksa dks ysdj vkykspuk igys viuk :[k rks Li"V 

djsA [kSj] iz;ksxksa dks ysdj cgqr fpafrr gksus dh vko';drk ugha gSA iz;ksx lQy Hkh gks ldrs gSa 

vkSj vlQy HkhA dHkh&dHkh vlQy iz;ksxkas esa Hkh Hkfo"; ds jkLrs Nqis gksrs gSa ftlls dkykarj esa 

fn'kk,¡ ut+j vkus yxrh gSaA 
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       L=h&foe'kZ dks cgqr pkykdh ls dqN laikndksa us nsg&foe'kZ esa cny fn;k gSaA isfVdksV 

mrkjuk] Hkksxuk] Hkksxokuk & D;k ;gh L=h&foe'kZ gS\ lp rks ;g gS fd nfyr&foe'kZ ds lkeus [kM+s 

iz'uksa ls tw>us ds ckn jpukRedrk ds u, jkLrs [kqyrsA ij] ;gk¡ Hkh iziap py jgk gS vkSj cgqr 

pkykdh ds lkFk bu iz'uksa ls drjkrs gq, iwjs foe'kZ dks rkRdkfyd LohÑfr ;k vLohÑfr dh ,d 

fyIlk esa my>kdj j[k fn;k x;k gSA laikndksa dk ,d oxZ ,slk Hkh gS tks Hkk"kk esa ^f[kyanMs+iu* 

vkSj dykRedrk ds uke ij dgkfu;ksa esa ;FkkFkZ dh /kkj dks dqan dj jgk gSA ;g lc laikndksa }kjk 

fxjksg ckth ds pDdj esa gks jgk gSA dqN dFkkdkj rkRdkfyd ;'k&izflf) ds fy, bu fxjksg ckt 

laikndksa ds /ot okgd cu tkrs gSaA [kSj] ;g dksbZ ubZ ckr ugha gSA le;&le; ij ,slk gksrk jgk 

gSA 

     le&lkef;d dgkfu;ksa dk tks ifjn`'; gS mlesa dbZ ihf<+;ksa vkSj izo`fÙk;ksa ds yksx 

viuh&viuh Rojk ds lkFk ;gk¡ lfØ; gSaA dqN dFkkdkj ikjaifjd dFkk&'kSyh dk vfrØe.k dj 

u;s iz;ksx dj jgs gSaA  budh dgkfu;ksa esa thou dh xgjkbZ ls pqids&pqids ,d [kkl fdLe dh 

dykRed vkØkedrk ds lkFk ;FkkFkZ mifLFkr gksrk gSA tc thou dh tfVyrk,¡ c<s+xh] rks ;FkkFkZ 

dk cgqr lkjk va'k vius ewy :i esa ckgjh vkoj.k cnydj vkt ds dFkk&lkfgR; esa T;ksa dk R;ksa 

mifLFkr gksxk ghA b/kj ;FkkFkZ ds u;s :i fn[kykbZ iM+ jgs gSaA bu nksuksa fLFkfr;ksa ij dFkkdkjksa dh 

fx)&n`f"V gSA iqjkus ;FkkFkZ ds c<+rs dne ds lkFk u;s ;FkkFkZ dks Hkh dFkkdkjksa us mn~?kkfVr fd;k 

gSA igys ls] ledkyhu fgUnh dFkk jpuk dk ifjn`'; vkSj vf/kd QSyk gSA foxr dqN o"kksZa ls 

dFkk&vkykspuk ds {ks= esa dqN ;qok&leh{kd viuk dej dlus yxs gSa tks fgUnh dFkk&vkykspuk ds 

fy, 'kqHk ladsr gSA 

lUnHkZ 

1- nz"VO;] ledkyhu vkykspuk ¼laiknd & MkW- ohjsUnz flag½ esa ladfyr ^ledkyhu vkykspuk % 

dqN iz'u* vkys[kA i`-39 

2- ogh & i`- 40 

3- iwokZxzg & 44&45] i`- 50 

4- igy & 34] i`- 17 

5- nz"VO;] ledkyhu vkykspuk] laiknd &MkW- ohjsUnz flag] i`- 74 

6- fganh dgkuh varjax igpku] i`- 71 

7- Lokra«;ksÙkj fgUnh dFkk lkfgR;] i`- 2 

8- tuiFk&11] i`- 20 

9- tuiFk&11] i`- 14 
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Sir Walter Scott’s Art of Historical Fiction 

 

 

Subhash Kumar 

 

Sir Walter Scott has been called the father of the historical novel in England. He 

blended facts and fiction, history and romance in his historical novels. He was a past master 

in the art of handling characters imaginatively with gusto and delight against a given 

historical background. He was gifted with a fecund imagination to re-live the past in all its 

vividness in his imagination. Scott presented the spirit of time as well as the spirit of place. 

With him, history was also a scenic matter, and in this rich visual abundance, he survives 

today so that we can still read him with surprise and delight. He had all the necessary gifts for 

achieving success as a historical novelist. He conceived of a novel in which history would be 

allied with romance, in such a manner that the past should be recreated with all its vigour and 

liveliness and with all the semblance of reality that it actually had. 

 Scott‟s great success as a historical novelist lies in the fact that he successfully 

recreated the life of the past in his novels. He imparted life to the dry bones of history. He 

achieved success in re-vitalising the past, for he completely indentified himself with the 

social and political life of the times he described or portrayed in his novels. For him the past, 

often by virtue of some chance revelation or contact, ceased to be the past and became in his 

consciousness as immediate as the present. “For Scott the dry bones re-assembled 

themselves” says Una Pope-Hennesy, “and became clothed in flesh, and rubble reconstituted 

itself into setting for pageantry. Automatically in him the past was re-born, re-animated, re-

realised, and ceased in any dry-as-dust sense to be history.” 
1
 

 “His novels show the strong tide of imagination,” says S.D. Neill, “released by 

the Romantic movement sweeping back into the past, flushing the stones of history with 

colour and bright-ness.” 
2
 The same critic further points out that, “The past lived again in his 

pages; not the dust-dreary reconstruction of pedants, but warm, breathing, excitingly alive. 

The reading public at last found the author for which it was waiting – one who could create 

the past because he had lived it, in his friends, in his ancestors, in his memories. Beside him 

the Terror novelists with their gimcrack castles, their theatrica villains, stilted language and 

air of unreality appeared as the synthesis of makeshifts they were.”
3
 

 Scott presented the past history of France and England and Scotland in a life-

like and realistic manner. Scott‟s favourite period was the stretch of Scottish history from the 

Covenanters to the Jacobites. He could best interpret and reconstruct the near past. His 

favourite periods were those which were not very remote the Reformation to the last civil 

struggles of the eighteenth century. “He organises his subjects round the great religious or 

Political conflicts which during these two hundred years most seriously impaired the moral 
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unity of the Scottish people.” In The Monastery, The Abbot, Kenil-worth, Scott revives 

sixteenth century life in England. In The Legend of Montrose and The Fortune of Nigel, he 

takes us to the seventeenth century and places his novel during the times of James Ist. In Guy 

Mannering, Old Mortality, Rob Roy, and The Heart of Midlothian, we have the recreation of 

the eighteenth century. In Quentin Durward we are taken to the reign of Louis XI in France. 

In Ivanhoe we are further transported to the early Middle-Ages and the days of Crusades. We 

meet with Richard Coeur de Lion, the black-hearted John and the glamorous figure of Robin 

Hood in Ivanhoe. 

 The range of Scott‟s novel is fairly wide and covers three centuries of English, 

Scottish, and European History. He was thus an inspired, an exalted pageant-master, of 

enormous energy and sparing no expense, who organised a procession through the ages, from 

the medieval to the nineteenth century moment, in which every degree of humanity played a 

part, and wore the appropriate costume. Kings and queens, outlaws and cut-throats, men of 

law and of war, girls and crones, witches and even ghosts, took their place in that procession, 

hundreds of them, winding their way out of the past, making the recognisable gestures, 

speaking the expected words. Louis XI of France in Quentin Durward, James I in the 

Fortunes of Nigel, Queen Elizabeth in Kenilworth, these are a few examples of the vivid 

evocation of which Scott was capable, while at the same time they show that he was a 

pageant-master rather than a historian, and a historian rather than a novelist. 

 Scott succeeded in presenting these past ages of history in his historical novels 

because of his lively imagination with which he re-lived those times. But merely relieving the 

past was not enough for him. He boldly projected the present into the past, and used his 

knowledge of contemporary life to humanise his old world characters. Manners may change 

and fashions alter, but human nature remain constant; and thus we have the apparent paradox 

that Scott‟s success as an historical novelist lay in his sturdy realism that he made the men of 

Robin Hood‟s day and Shakespeare‟s day alive and actual by virtue of his acquaintance with 

the men that lived around the Tweed of his own day. 

 Scott used the facts of history for purpose of romance. He did not care for 

strict historical truth. “Scott did not scruple distant facts, cutting them about to fit the episodic 

forms of his tales;” says Church, “but in doing so he always enriched their significance with a 

poetic wealth of his own; thereby proving once again how the approach to life of the novelist 

and the poet in the same; through terms of an inspired imagery, interpreting always through 

the particular to the general, and never resting content with a mere cataloguing of facts or a 

scientific recording.” “He permitted himself only the same licence as Shakespeare in 

changing the sequence of events occasionally for dramatic effect, but characters and motives 

remained inviolate.”
 4

 

 In Kenilworth he represented Shakespeare‟s plays as already in the mouths of 

couriers and statesmen though he laid the scene in the eighteenth year of Queen Elizabeth 

when Shakespeare was hardly old enough to rob an orchard. This historical basis of Wood 

Stock and Red Gaunlet is thoroughly untrustworthy. In the Abbot historical truth is wantonly 

violated in making all senators the devoted followers of Mary Queen of Scots. In Wood Stock 
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it is represented that Shakespeare died in 1590 without writing his tragedies. Thus in the 

historical novels Scott never bothered about historical accuracy. His novels are like the 

historical dramas of Shakespeare in which creative imagination plays a vital and significant 

part to revitalise the social and political manners, ways, and life of the people. “Scott makes 

us live again,” says Cazamian, “in past centuries, and makes innumerable human beings of 

his invention visible, familiar and skin to ourselves; whether he entirely creates them, 

recreates their souls and borrows their names history.” 
5
 

 Though Scott made certain deviations from the facts of history by colouring 

them with his romantic imagination, yet he did not disregard the sanctity of history. He 

presented historical personages and characters like Richard and Saladin, Queen Elizabeth; 

Marry Queen of Score, Monmouth, James I with great gusto and delight. The old historical 

figures are recreated by Scott with the same zest as the life of the times in which they lived. 

He did not show any partiality in the presentation of historical characters. “It was his desire” 

says Cazamian, “to keep the scales even and to grant all parties and men the same kindly 

interest and here he was almost always successful.” 
6
 

 The main interest in Scott‟s historical novels in often not historical, and the 

historical interest is at least always divided with a purely fictitious interest. In Waverley the 

hero and heroine are not historical; and the same is true of OldMortality, Ivanhoe, The 

Fortunes of Nigel and The Abbot. Kenilworth is different only in appearance. Amy Robsart 

bears an historical name, but she is really the typical tragic heroine, and Leicester is the 

conventional villain with some facts taken from the Earl of Leicester‟s life for an historical 

semblance. The attention is thus distracted from Elizabeth, Mary, James, Cromwell, and the 

young Stuart Pretenders. In adopting this method of dealing with history – which was in part 

Shakespeare‟s also – Scott was able to give within the vaguely defined boundaries of fact and 

legend a very free play to his imagination. 

 Scott added the air of romance to the historical facts in the splendid 

reconstruction of the past. Scott brought to converge upon the novel the same scattered 

influences of romanticism says Compton Rickett, “that he did in poetry; enriching its thin 

arid founts of inspiration with his wealth of antiquarian lore, his open air enthusiasm, his 

delight in the colour and moment of bygone times, and his intimate knowledge of Scottish 

life.” It was Scott “who could put into history the poetry of history, and who could put into 

veracious tales of medieval days the romance of the medieval times” 

In the presentation of the historical novels of the past, Scott used the language of 

the times in which he himself lived. He realized that pedantic fidelity to period and precisely 

archaic language, however titillating to the student, resulted in unreadable fiction, and his 

own creative sense led him to make a more electric use of his material. Rejecting antiquarian 

realism and over-accuracy, he favoured a language approximating to common speech, but 

heightened with poetry and with just enough of archaism to create an illusion of the past. The 

average reader of novels at that time would demand no more. 

But in the main, The Antiquary is concerned with people who are living in the past: 

Sir Arthur is in thrall to the glories of his pedigree to the extent that he cannot react pracually 
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to his present loss of fortune and imminent bankruptcy, and is fool enough to trust his 

remaining assets to the flattering and fraudulent adept, Dousterswivel, whom everyone else 

can easily see through; the Earl of Glenallan is existing in penitential misery, to expiate what 

he believes to have been the sin of incest in the past; even Oldbuck, with his memories of his 

lost love and his absorption in his antiquarian studies, is living largely in the past, though he 

is not incapacitated by it, as Wardour and Glenallan are, and is able to react promptly and 

efficiently when danger comes. These are set in contrast with the characters of lower social 

rank who are not paralysed by the past and are able to live in the present, like Edie Ochiltree 

and the Mucklebackits, especially as exemplified by the reaction od Saunders Mucklebackit, 

found by Oldbuck mending the boat in which his son Steenie has just been drowned: 

“I am glad, he said in a tone of sympathy – „I am glad, Saunders, that you feel yourself able 

to make this exertion.‟ 

And what would ye have me to do, answered the fisher gruffly, unless I wanted to see four 

children starve, because ane is drowned? It‟s weelwi‟ you gentles, that can sit in the house 

wi‟ handkerchers at your een when ye lose a friend; but like the o; osmaun to out wark again, 

if our hearts were beating as hard as my hammer…..and I am a dour carle, battered by foul 

weather at sea and land till I am maist as senseless as hersell. She maun be mended though 

again the morning tide – that‟s a thing o‟ necessity.” (A., ch. XXXIV) 

His dignity and perseverance in his loss are contrasted with the complete 

abandonment of all worldly duties by the Earl of Glenallan in similar circumstances, just as 

the sturdy independence and robust health of the blue-gown beggar, Edie Ochiltree, is 

contrasted with the feebleness and decrepitude that Glenallan‟s useless and self-inflicted 

penances have brought on him. Oldbuck, the plebeian Whig, steers a canny middle course 

between the two extremes. He is regarded with a slightly patronizing good will, not unmixed 

with contempt, by the gossips of Fairport: 

“Twa letters for Monkbarns – they‟re frae some o‟ his learned friends now; see sae close as 

they‟re written, down to the very seal – and a‟ to save sending a double letter – that‟s just like 

Monkbarns himsell. When he gets a frank he fills it up exact to the weight of an unce, that a 

carvy-seed would sink the scale – but he‟s ne‟er a grain abune it. WeelIwit I wad be broken if 

I were to gie sic weight to the folk that come here to buy our pepper and brimstone, and 

suchlike sweetmeats. 

He‟s a shabby body the laird o‟ Monbarns said Mrs Heuk-bane; he‟ll make as muckle about 

buying a forequarter o‟ lamb in August as about a back sey o‟ beef‟. (A., ch. XV) 

In spite of the comedy of scenes like this, and of Edie‟s and Steenie‟s persecution of 

Dousterswivel and of Hector‟s encounter with the seal, there is a curiously ominous 

atmosphere looming over the whole book; it implies a threat from the future, not entirely 

related to the shadows cast by the past. The country is at war, social unrest is in the ait, there 

is a general feeling of insecurity and of the vanity of human wishes. One is reminded, again 

and again, of Scott‟s deep admiration for Samuel Johnson.” 
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Ñ".kk vfXug¨«kh }kjk fYkf[kr ^ikjl* uked dgkuh laxzg esa  

ukjh ik«k¨a dh Òwfedk,¡ 

 

 

vfurk dqekjh 

eqgYyk& tkuh cktkj] iSBku Vksyh] 

lklkjke] jksgrkl ¼fcgkj½ fiu&821115 

 
 

d`".kk vfXugks=h }kjk fyf[kr ^ikjl* uked dgkuh&laxzg esa ukjh ik=ksa dh vusd Hkwfedk gSA 

bu ukjh pfj=ksa ds v/;;u ls ge Hkkjrh; ifjokjksa lfgr ukjh&txr ds vUreZu dk ijr&nj&ijr 

euksHkko Hkh i<+ ysrs gS lkFk gh mudh vusdkusd fLFkfr;k¡ gekjs lkeus Loa;eso mifLFko gks tkrh 

gSA ^ikjl* uked laxzg dh igyh dgkuh ^vUrnkZg* gS ftldh efgyk ik= bUæk.kh gSA ljyk uked 

efgyk us mlds :i&lkSan;Z dk o.kZu fuEukafdr :iksa esa fd;k gS& ^eSus ns[kk] mldh mez NCchl 

lky ds yxHkx FkhA tc og g¡lrh Fkh] rks mlds xkyksa ij uUgs& uUgs xM~<s i<+ tkrs Fks tks csgn 

lqUnj fn[kkbZ iM+rs FksA buls mlds psgjs ij ,d Hkksykiu fn[kkbZ nsrk Fkk vkSj mldh mez Hkh de 

ekywe iM+rh FkhA xBk gqvk 'kjhj Fkk mldkA jax mtyk jax mtyk xksjk FkkA dn Å¡Ppk FkkA ukd 

uD'k lc ,sls Fks] tSls cM+h esgur ls lk¡ps esa <kys x, gksaA pksyh dV ds yky Cykmt ij lQsn 

lkM+h igus Fkh ogA pqLr diM+ksa esa cM+h LekVZ fn[kkbZ iM+rh FkhA twM+s esa IykfLVd dk lQsn Qhrk 

ca/kk FkkA mldh ck;h dykbZ ij dkys iV~Vh es yxh gqbZ ?kM+h Fkh vkSj nk;ha dykbZ ij ehus ds 

dkenkj daxuksa ds chp dk¡p dh iryh&iryh pwfM+;k¡ FkhA Å¡ph ,M+h ds lQsn lSafMy igus Fkh 

ogßA
1
 bUæk.kh dk tUe dkQh lq[kh&lEiUu ifjokj esa gqvk Fkk blfy, bldk liuk Fkk fd esjk 

fookg oSls vkneh ls gksxk tks iqjLdkj ck¡Vrs rks ljyk Hkh lkFk tkrh vksj bls Hkh yksx lEeku Hkjh 

utjksa ls ns[krsA ;g lc ns[k bUæk.kh dks yxrk] eS tehankj ?kjkus dh Fkh fQj Hkh esjk fookg 

ysDpjj ls gqvk vkSj ljyk dk dfe'uj lsA bUæk.kh ljyk ls dkQh [kwclwjr Hkh Fkh ftl ij mls 

xoZ gksrk jgrk FkkA dgkuhdkj ds 'Cnksaa esa& ÞL=h ds fy, lkSan;Z cM+h Hkkjh pht gksrh gsA mldk 

vgadkj Hkh FkksM+k ;k cgqr mls vo'; gksrk gSA bUæk.kh dks Hkh vgadkj Fkk vius lkSan;Z dkA ij 

ljyk dh lEiUurk rFkk BkV ns[kdj ,sls tksj dh pksV yxh Fkh mlds eu ij fd fNUu&fHkUu gks 

x;k Fkk mldk vgadkjA mls yxk fd lkSan;Z esa ljyk ls ckth ekjdj ftUnxh dh lcls cM+h ckth 

eSa gkj xbZ Fkh ljyk lsAß
2
 ^fcjgk* dgkuh dh ljtw NksVs flag dh Ásfedk gSA xk¡o esa tc Hkh dksbZ 

ioZ&R;ksgkj ;k mRlo gksrk] L=h&iq:"k Vksyh cukdj xhr xkrs gq, viuh [kq'kh dk vtgkj djrs 

FksA ljtw Hkh dtjh ds volj ij xkrh vkSj NksVs flag HkhA NksVs flag ds ifjokj esa rhu HkkbZ vkSj 

,d fo/kok ek¡ FkhA nksuksa Hkkb;ks us feydj NksVs flag dks nwdku [kksyok fn;k Fkk bl dkj.k og ogha 

cSBrk FkkA dqN fnu ckn yksx mls lko th Hkh dgus yxs FksA ljtw tc Hkh nwdkj ij lkeku 

[kjhnus tkrh NksVs flag ewd cudj vius Áse dk Án'kZu djrk bl rjg ljtw tc dbZ ckj nwdku 

ij tkrh& ÞNksVs flag mls lkeku ns nsrk] mruh nsj rd rkdrk jgrk mlh dh vksj ] ysfdu dqN 

dg ugh ikrk Li"V 'kCnksa esaA Áse esa cksyus dh t:jr gksrh Hkh dgk¡ gSa\ u;u gh dg nsrs gSa ] vkSj 

ljtw esa Hkh utjksa gh utjksa esa ckrphr gksus yxhaAß
3
 ^Hkkouk* dgkuh dh Hkkouk ,d ,slh ukjh gS 
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ftldk fookg vt; ls gksusokyh FkkA tc Hkouk dks ;g ekywe gqvk fd vt; 'kjkch gS rsk Hkkouk 

us fookg djus ls badkj dj fn;k] bl ij vt; us ÁLrko fn;k& rqEgsa ik ywaxk rks lc dqN lq/kj 

tk,xkA bl ij Hkkouk cksyh& ÞeSa dksbZ lq/kkjd rks ugh gw¡ vkSj u ckuk pkgrh gw¡ßA
4
 ckn esa Hkkouk 

dk fookg lkses'k ls gqvkA mlus ÁFke jkf= esa feyu ds le; dgk Fkk& Þns[kks Hkkouk] eSa vkiuh ek¡ 

dks cgqr I;kj djrk gq¡ lkFk gh eq>s fdlh cqjh pht dh yr ugh gSA gk¡] dHkh&dHkh fe=ks ds chp 

cSBdj FkksM+h&lh ih ysrk gw¡A vk'kk gS] rqe bu fptksa esa C;FkZ dh jksd&Vksd yxkdj eq>s ijlku 

ugh djksxhßA
5
 bruk gh ugha] tc lkses'k ?kweus tkrk gS rks dHkh&dHkh Hkkouk ftn djrh gS fd eSa 

Hkh vkids lkFk pywxhA bl ij lkses'k dgrk gS& Þgj oLrq vkSj gj O;fDr dk pkSchlksa ?kaVk lkFk 

jguk eq>s ialn ughß
6
 lkses'k ds vkpj.k ls& ÞHkkouk dh Hkkoukvksa ij tSls rq'kkjkikr gks x;kA mls 

yxrk ] ;g lc vt; dh vkRek dk Jki gSA mlesa dkSu&lh deh gS\ fnu Hkj pqipki ?kj esa 

vdsys iM+s&iM+s mldk eu foæksg dj mBrkA Hkyk ;g Hkh dksbZ thou gS ftlesa xfr ugh ] piyrk 

ugh ] cl gj le; chjku& lk yxk jgrk gSA lkses'k fdruk vHkkxk gSA esjk I;kj rks ÁFke fnu gh 

mlus Bqdjk fn;kA eSa Hkh fuiV ew[kZ gks xbZ gq¡ fd viuk vkReleiZ.k Lohdkj u gksus ij Hkh mlh 

O;fDr ds lq[k ds fy, th jgh gw¡ßA
7
 ^lqyg* dgkuh dh eatw lkse dg iRuh gSA eatw dkQh lEiUu 

?kjkus dh yM+dh FkhA ftl rjg dh lq[k lqfo/kkvksa esa og iyh&c<+h Fkh lkse ds ?kj vkrs gh mls 

fo'okl gks x;k fd vius ?kj tSlh lqfo/kk ;gk¡ feyus okyh ugh FkhA bl dkj.k og eu&gh&eu 

nq[kh jgrhA lkse us eatw dh Hkkoukvksa dks Hkk¡i fy;k Fkk mls ns[kdj cksyk& Þeatw] jksvks er jkuhA 

rqEgkjk ,d&,d vk¡lw eq>s nq[kh dj jgk gSA eSa tkurk gq¡ fd ;g ?kj vkSj ;gk¡ fd ifjfLFkfr;k¡ 

rqEgkjs vuqdwy ugh gSA ij jkuh rqe bl v¡/ksjs ?kj esa jks'kuh cudj pedksxhA rqe bruh lqdqekj 

Qwy&lh dksey gksxh] ;g eS ugha tkurk FkkA rqEgkjs  fy, eS loZFkk v;ksX; gw¡ fQj Hkh bruk 

fo'okl j[kks] fd thou&Hkj rqEgha esjs g`n; ij jkT; djksxhßA
8
 ^ikjl* dgkuh dh bjk jfo dh iRuh 

gSA og vius Hkhrj ifr dh tSlh vo/kkj.k j[krh gS mls O;Dr djrs gq, jfo ls dgrh gS& Þtkurs 

gks u fd ikjl] ,d NksVs&ls csdkj ykSg dks Hkh vius Li'kZ ls ,d viwoZ lqUnj Lo.kZ dk :i ns 

Mkyrk gSA vkSj ;gh dk;Z ,d Hkkjrh; ifr dk gksrk gSA ;g dguk 'kk;n vfr'k;ksfDr u gksxhA 

ifr dh Nsuh dk ,d&,d Vdkjo ds lkFk mldh iRuh ds O;fDrRo vkSj :i dk fuekZ.k gksrk gSA 

;fn ifr dh Nsuh dk ,d Hkh ykijokg vkSj vlarqfyr Vdjko bl dyk ij gqvk ] rks ewfrZ fNVdj 

dj VqdM+s&VqdM+s gks tkrh gSA fo[kjdj ekVh pan <sj esa lhfer gks mBrh gS ;k fQj ,d dq:i 

vkdkj ds lekt esa ] gkL; dk dkj.k cu tkrh gSßA
9
 bjk dk ekuuk gs fd vf/kdka'k Hkkjrh; ukfj;k¡ 

iq:"kksa ds lkFk ftl :i esa jgrh vk;h gSa os mUeqDr thou ;kiu ugh dj ikrh A muds vuqlkj& ß 

;g dBksj lR; gS fd fookfgr thou esa ge iq:"kksa ds vlg;ksx vkSj rkuklkgh ls ?kj esa vthc 

rjg dk okrkoj.k cu tkrk gS tgk¡ fny ls fny feydj g¡lrs ugh dsoy laLd`fr o ijEijkvksa dh 

vksV esa Hk;xzflr iRuh lc dqN dsoy etcwjh & o'k lgrh tkrh gSA ,sls ?kjksa esa fj'rksa dk vk/kkj 

Áse dgk¡ \ ogk¡ cgkjs dc [kqydj f[kyrh gSa\ ogk¡ rks dsoy eqj>kbZ lwjrsa] nch fuxkgsa] thou dk 

cks> ?klhVrs ǹf"Vxkspj gksrh gSA cspkjs cPps bl R;kx o vkn'kZ ds ipM+s esa u iM+dj ek¡ & cki ds 

lfEefyr Áse ds jl dk Lokn ugh ys ikrsA bjk Hkh ,slh gh ,d v/kwjh rLohj FkhA firk ds 'kklu 

ls lgeh&lgeh cgqr gh nCcw fn[kkbZ iM+rh FkhßA
10
 bjk dks yxrk gS fd Hkkjrh; laLd`fr esa ukjh dk 

og LFkku ugh gS tks gksuk pkfg, A ;gh dkj.k gS fd og i{kikrh laLd`fr dh vksj b'kkjk djrs gq, 

jfo ls loky djrh gS & Þ jfo ] rqe Hkh rks iq:"k gks A D;k badkj dj ldrs gks fd viuh lq[k& 

lqfo/kkvksa dk /;ku j[kdj gh gh rqeyksxksa us ge fL=;ksa ij vius gh }kjk x<+h laLd`fr dk cks> ugha 

ykn fn;k gS \ ysfdu jfo gekjh laLd`fr dk cks> ugh ykn fn;k gS \ ysfdu jfo gekjh laLd`fr 
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i{kikrh D;ksa gS\ HkS;k tks pkgsa lks dj ldrs gSa vkSj eSa viuk fodkl Hkh dj ldus esa ijk/khu gw¡ßA
11
 

^xzkelsfodk* dgkuh dh 'kkark ,d ,slh ukjh gS tks Hkkjrh; lekt dh xyr gjdrksa ds dkj.k Bhd 

ls thou ;kiu ugh dj ikrh gSA ^iapk;r dk U;k;* dgkuh dk eq[; ik= /kuhjke feL=h dk dke 

djrk FkkA mldh iRuh lksfu;k dkQh feyulkj vkSj ifr ds vuqlkj pyus okyah ukjh gSaA chekjh 

ds ckn tc /kuhjke dk fu/ku gks tkrk gS rc lksfu;k /kuhjke ds iqjkus ekfyd ckcw gjn;ky dh 

cw<+h ek¡ ds lkFk jgdj xk; ds fy, ?kkl ykrh gS vkSj mls f[kykrh gSA tc nhuw mls ?kkl Mkyrs 

ns[krk gS rks O;X; ls dgrk gS& ßvjh bl mez esa xqykeh djrh gS\ xqykeh djokus ds rks rsjs fnu 

gSßA
12
 ^nqf[k;kjsa* dgkuh dh efgyk ik= vi.kkZ gS tks ukSdjh djrh gSA nl dkj.k mls le; ugha 

fey ikrk fd viuh cPph dks ns[k ldsA ;gh dkj.k gS fd og fdlh ukSdjkuh dh ryk'k djrh gS 

blds fy, mUgksaus dbZ yksxksa ls dgkA dqN fnu ckn lqjeb;k uke dh efgyk vi.kkZ ds ?kj igq¡prh 

gS vkSj dgrh gS fd vkidh tlokM+h okyh ogu us gesa Hkstk gSA tc vi.kkZ us mlls iwNuk 'kq: 

fd;k&rqe dke djksxh\
13
 bldk tokc og bl :i esa nsrh gS tSls og vius esa cka/k ysuk pkgrh 

FkhA mlus crk;k csuh Álkn eq> ij eksfgr gks x;k] rc esjh ek¡ us mlds lkFk esjk fookg dj 

fn;kA vi.kZ us tc iwNk & rqEgkjk ifr rqEgs Bhd ls j[krk Fkk \ tokc esa og cksyh& ßcgqr vPNs 

ls j[krk Fkk rHkh rks vkB cjl esa vkB cPps gq,AÞ
14
 fQj mlus vius ifr ds ckjs esa crk;k & fd 

mls Vh0 ch0 dh chekjh Fkh mlh ls ej x;kA fQj lqjeb;k vi.kkZ ds ;gk¡ jgus yxhA 

lanHkZ& lwph  

1- dBkSrh& Hkkx&2&ikjl&¼vUrnkZg½ d`".kk vfXugks=h&veu Ádk'ku ] dkuiqj & Ik"̀B la0&09 

2- dBkSrh& Hkkx&2&ikjl&¼vUrnkZg½ d`".kk vfXugks=h&veu Ádk'ku ] dkuiqj & Ik"̀B la0&15 

3- dBkSrh& Hkkx&2&ikjl&¼fcjgk½ d`".kk vfXugks=h&veu Ádk'ku ] dkuiqj & Ik"̀B la0&21 

4- dBkSrh& Hkkx&2&ikjl&¼Hkkouk½ d`".kk vfXugks=h&veu Ádk'ku ] dkuiqj & Ik"̀B la0&30 

5- dBkSrh& Hkkx&2&ikjl&¼Hkkouk½ d`".kk vfXugks=h&veu Ádk'ku ] dkuiqj & Ik"̀B la0&30 

6- dBkSrh& Hkkx&2&ikjl&¼Hkkouk½ d`".kk vfXugks=h&veu Ádk'ku ] dkuiqj & Ik"̀B la0&31 

7- dBkSrh& Hkkx&2&ikjl&¼Hkkouk½ d`".kk vfXugks=h&veu Ádk'ku ] dkuiqj & Ik"̀B la0&31 

8- dBkSrh& Hkkx&2&ikjl&¼lqyg½ d`".kk vfXugks=h&veu Ádk'ku ] dkuiqj & Ik"̀B la0&35 

9- dBkSrh& Hkkx&2&ikjl&¼ikjl½ d`".kk vfXugks=h&veu Ádk'ku ] dkuiqj & Ik"̀B la0&40 

10- dBkSrh& Hkkx&2&ikjl&¼ikjl½ d`".kk vfXugks=h&veu Ádk'ku ] dkuiqj & Ik"̀B la0&45 

11- dBkSrh& Hkkx&2&ikjl&¼vUrnkZg½ d`".kk vfXugks=h&veu Ádk'ku ] dkuiqj & Ik"̀B la0&45 

12- dBkSrh& Hkkx&2&ikjl&¼iapk;r dkU;k;½ d`".kk vfXugks=h&veu Ádk'ku] dkuiqj&Ik`0 la0&67 

13- dBkSrh & Hkkx&2&ikjl&¼nqf[k;kjs½ d`".kk vfXugks=h&veu Ádk'ku ] dkuiqj & Ik`"B la0&75 

14- dBkSrh & Hkkx&2&ikjl&¼nqf[k;kjs½ d`".kk vfXugks=h&veu Ádk'ku ] dkuiqj & Ik`"B la0&76 
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Hkkjr esa Hkz"Vkpkj ds dkj.kksa dh foospuk 

 

 

 

jkt'ks[kj 

'kks|kFkhZ 

LukrdksÙkj jktuhfr foKku foHkkx 

frydkek¡>h Hkkxyiqj fo'ofo|ky;] Hkkxyiqj 

 

^Hkz"Vkpkj^ nks 'kCnksa ls cuk gS&^Hkz"V^ vkSj ^vkpkj^A ^Hkz"V^ dk vFkZ ^fu”"V^] ^ifrr^] 

^vuSfrd^] ^drZ~rO;fofgu^ bR;kfn vkSj vkpkj dk vFkZ gS&^vkpj.k^A vr%] Hkz"Vkpkj dk vFkZ 

gS&lekt ,oa jk"Vª ds cuk, fu;eksa ds fo:) vkpj.kA 

 Hkz"Vkpkj lekt ds çR;sd {ks= esa cuk, x, fu;eksa ,oa LFkkfir ewY;ksa dh vogsyuk djuk gSA 

ljy 'kCnksa esa bls ^fj'or dk dk;Z^ dgk tkrk gSA bl “f"V ls lkoZtfud in vFkok tuthou esa 

miyC/k ,d fo'ks"k fLFkfr ds lkFk layXu 'kfä rFkk çHkko dk vuqfpr ;k LokFkZiw.kZ ç;ksx gh 

Hkz"Vkpkj gSA
1
 

 vr%] Hkz"Vkpkj çkIr vf/kdkj dk nq:i;ksx djuk gSA eSfjl lSQsy us dgk gS&ÞHkz"Vkpkj og 

O;ogkj gS] tks ekun.Mksa vkSj lkoZtfud Hkwfedk fuokZg ds drZO;ksa dks lapkfyr djus ;k futh ykHkksa 

ds fy, in ds mfpr mi;ksx ls fopfyr gksrk gSAÞ
2
 bl rjg ;g vkfFkZd ;k çfr"Bk lEcU/kh ykHkksa 

dh çkfIr ds fy, lkoZtfud Hkwfedk ds çfr vkSipkfjd drZO;ksa ls fopyu gSA
3
 

 Hkz"Vkpkj çkphu dky ls lekt esa fdlh u fdlh :i esa O;kIr gSA vkpk;Z dkSfVY; ds 

^vFkZ'kkL=* esa Hkh 'jktdks"k' ls ljdkjh deZpkfj;ksa }kjk xcu fd, tkus dk lanHkZ feyrk gSA lezkV 

v'kksd ds 'kklu dky esa Hkh Hkz"Vkpkj de iSekus ij ik;k tkrk FkkA e/;qxhu lekt esa Hkh Hkz"Vkpkj 

lhfer :i esa gh FkkA fczfV'k 'kklu dky esa mPp vf/kdkjh;ksa }kjk fj'or fy;k tkrk FkkA buesa 

Hkkjrh; vkSj vaxzst nksuksa gh 'kkfey FksA Lora= Hkkjr /khjs&/khjs Hkz"Vkpkj viuh tM+sa QSykrk x;k vkSj 

gekjs usrk] vf/kdkjh] deZpkjh bldh fxj¶r esa vkrs x,A ns'k esa ,d ds ckn ,d dbZ ?kksVkys gq,] 

ftuls ge lHkh voxr gSaA fnu&çfrfnu bldk {ks= c<+rk gh tk jgk gSA 

 Hkz"Vkpkj dk lcls ewy dkj.k HkkSfrdoknh laL”fr gS] ftlds gekjh lkspus dh fn'kk gh 

cny nh gSA ekuo vf/kd&ls&vf/kd HkkSfrd lq[k çkIr djus ds fy, çsfjr gS vkSj ;gh dj.k gS fd 

^,u&dsUk~&çdkjs.k* /ku&laxzg ekuo thou dk mís'; cu x;k gSA yksx HkkSfrdoknh gks x, gSaA 

vf/kd ls vf/kd /ku&laxzg djuk muds thou dk mís'; cu x;k gSA ge ;g dgsa fd gekjh 

Hkkjrh; laL”fr dh ^vifjxzg^ dh vo/kkj.kk ifjxzg esa ifjofrZr gks xbZ gS] rks vfr';ksfä ugha 

gksxhA futh laifÙk esa vf/kd&ls&vf/kd o`f) djus dh ço`fÙk euq"; dks Hkz"V cuk nsrh gSA blds 

fy, og fj'or] csbZekuh] pksjh] MdSrh] ?kksVkyk tSls vuSfrd dk;ksaZ dk lgkjk ysrk gSA vr%] uSfrd 

ewY;ksa esa voewY;u ds dkj.k Hkz"Vkpkj rhoz xfr ls gekjs lekt dks vius nk;js esa ysrk tk jgk gSA 
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gekjh lksp fo”r gks xbZ gS] vkSj fo”r ekufldrk ds vuq:i gekjk vkpj.k gks x;k gSA /ku vkt 

gekjs fy, lk/ku vkSj lk/; nksuksa cu x;k gSA 

 gekjh orZeku f'k{kk ç.kkyh Hkh Hkz"Vkpkj dks c<+kus esa de mrjnk;h ugha gSA orZeku f'k{kk 

ç.kkyh O;kolkf;d f'k{kk dks vR;kf/kd egÙo nsrh gS vkSj ewY;&vk/kkfjr f'k{kk dh vogsyuk djrh 

gSA vkt O;kolkf;d f'k{kk ds }kjk euq"; jkstxkj çkIr dj ysrk gSA ysfdu] uSfrd ewY;ksa dks 

vkRelkr ugha dj ikrk gSA vr%] mls vius ekxZ ls fopfyr gksus es nsj ugha yxrhA og csbZekuh 

,oa fj'or ds }kjk /ku çkIr djuk 'kq: dj nsrk gS vkSj vius dk;Z ds çfr mldh fu"Bk ugha jgrh 

gSA gekjh f'k{kk ç.kkyh dh fLFkfr bruh ?k`f.kr gks xbZ gS fd vkt ftuds ikl /ku gS] ogh mPp 

f'k{kk çkIr dj ldrk gSA ^Mksus'ku* ds }kjk vPNs O;olkf;d d�yst esa ukekadu djok;k tkrk gSA 

;g uSfrdrk ,oa ewY;&vk/kkfjr f'k{kk dh mis{kk dk gh ifj.kke gSA 

 iqu%] ljdkj ds O;kid fØ;k&dyki dks Hkh Hkz"Vkpkj ds dkj.k :i esa eku ldrs gSA 

tSls&tSls ljdkjh dkedkt c<+rk tk jgk gS] Hkz"Vkpkj dh ek= Hkh mruh gh c<+rh tk jgh gSA 

pw¡fd] jkT; ds dk;ksaZ ds laiknu esa dksbZ O;fä fo'ks"k mrjnk;h ugha gksrk gSA lekt ds cM+s&cM+s 

ljdkjh vkSj xSjljdkjh O;fä lkeqnkf;d lk/ku dk O;fäxr fgr esa ç;ksx djrs gSaA ç'kklfud 

'kfä;k¡ ,oa funsZ'k dk;Zdkfj.kh ds vusd Lrjksa esa fufgr jgrs gSaA ;|fi] dk;Zdkfj.kh ds lHkh lnL;ksa 

dk ekufld Lrj rFkk pfj= leku ugha gksrk gSA 

 Hkz"Vkpkj dks fujarj xfr çnku djus esa lkekftd jhfr&fjokt ,oa leL;k,¡ Hkh gSa] ftUgsa ge 

vLohdkj ugha dj ldrs gSaA gekjs lekt esa ngstçFkk dh c<+rh çòfr] csVh ds firk dks vfrfjä 

/ku dekus ds fy, foo'k dj nsrh gSA vkt tks yM+dh i<+&fy[k dj ukSdjh dj jgh gS] mlds 

fookg esa Hkh ngst fn;k tkrk gSA ekrk&firk lkekftd çfr"Bk ds fy, viuh csVh dh 'kknh ij 

vR;f/kd #i, [kpZ djrs gSaA ,slh fLFkfr esa os vf/kd&ls&vf/kd /ku&laxzg esa yxs jgrs gSaA 

 blds vfrfjä csjkstxkjh] dke ds vuqlkj de etnwjh] etnwjksa dk vkfFkZd 'kks"k.k] ckyJe] 

e|iku vkfn ,slh lkekftd leL;k,¡ gSa] tks Hkz"Vkpkj dks c<+kok nsrh gSaA gekjh lkekftd O;oLFkk 

esa mlh dk yksx lEeku dh “f"V ls ns[krs gSa] tks vf/kd lk/ku laiUu gSaA vr%] xyr lk/ku ls /ku 

çkIr djuk O;fä dks Hkz"V cukrk gSA & Hkz"Vkpkj ds dqN vkfFkZd dkj.k Hkh gSaA ljdkj dh vkfFkZd 

uhfr;k¡ Hkh Hkz"Vkpkj ds fy, ftEesnkj gSA ge foxr o"kksaZ ij “f"V Mkysa] rks vf/kdrj ?kksVkys ljdkj 

ds laj{k.k esa gq, gSaA  

 HkweaMyhdj.k dh uhfr;ksa ds dkj.k Hkh Hkz"Vkpkj dks c<+kok feyrk gSA HkweaMyhdj.k dh 

mnkjh”r vFkZO;oLFkk esa /ku dk ysunsu vklku gksrk gSA Hkz"Vkpkjh xyr lk/kuksa ls dekbZ xbZ 

cM+h&cM+h jkf'k;ksa dks cgqr vklkuh ls fNik ldrs gSaA çkphu le; esa tc dkxth eqæk dk çpyu 

ugha Fkk rFkk cSafdx ç.kkyh Hkh ugha Fkh] rks ml le; /ku&laxzg djuk dfBu FkkA Hkz"Vkpkj ds 

vkfFkZd dkj.k ds varxZr vko';d oLrq dh iwfrZ esa deh dks Hkh Lohdkj djuk gksxkA tks oLrq,¡ 

jkstkuk ç;ksx esa ykbZ tkus okyh gksrh gS] mudh iwfrZ cgqr de gksrh gS] ,slh fLFkfr esa O;kikjhx.k 

gj Lrj ij equkQk[kksjh djrs gSa vkSj euekuh dher ysrs gSaA HkweaMyhdj.k ds bl nkSj esa usrk] 

vQlj vkSj vijk/kh ds xBtksM+ dk LFkku usrk] vQlj vkSj d�jiksjsV us ys fy;k gSA
4
 

 Hkz"Vkpkj dk ,d çeq[k dkj.k mPp thou'kSyh ds çfr eksg Hkh gSA ;g Hkz"Vkpkj dk 

euksoSKkfud dkj.k Hkh gSA euq"; LoHkkor% lq[k çkIr djuk pkgrk gSA lq[k çkfIr dh pkgr mls 
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yksHkh cuk nsrh gSA og vuqfpr lk/kuksa ds }kjk Hkh /ku çkIr djus dk ç;kl djrk gSA og lk/ku 

dh ifo=rk ij /;ku ugha nsrk] cfYd lk/; :i esa lq[k ij gh vf/kd /;ku dsafær djrk gSA 

 Hkz"Vkpkj esa o`f) vçHkkoh ç'kklfud laxBu ds dkj.k Hkh gksrk gSA Hkkjrh; ç'kklfud 

O;oLFkk esa ç'kklfud vf/kdkfj;ksa ,oa deZpkfj;ksa dks vR;kf/kd 'kfä çnku dh xbZ gSA ifj.kker% 

xSjftEesnkj =qfViw.kZ lwpuk O;oLFkk tSls fodkl fojks/kh rÙo vf/kd ik, tkrs gSa] tks vf/kdkfj;ksa dks 

u dsoy Hkz"V gksus dk volj çnku djrs gSa] cfYd Hkz"V rjhdk viukus ds ckn Hkh muds lkFk 

dBksj O;ogkj ugha fd;k tkrk gSA 

 bl rjg] ge ns[krs gSa fd Hkz"Vkpkj ds dbZ dkj.k gSaA vkt tcfd vUuk gtkjs vkSj ckck 

jkenso ds usr`Ùo esa txg&txg Hkz"Vkpkj&fojks/kh vkanksyu py jgs gSa] rks Hkz"Vkpkj ds dkj.kksa dh 

iM+rky t:jh gSA 

lanHkZ % 

1- enu] th- vkj-( Hkkjr dh lkekftd leL;k,¡] foosd çdk'ku] fnYyh] 1994] i`-% 317 

2- vkgwtk] jke; lkekftd leL;k,¡] jkor ifCyds'kUl] t;iqj] f}rh; laLdj.k % 2007] ì- % 

434 

3- ogh] i`- % 434 

4- flagk] uhfyek; ^jktuSfrd Hkz"Vkpkj % ,d fo'ys"k.k*] vuqç;qä n'kZu rFkk uhfr'kkL= ds 

vk;ke] laiknd % tVk'kadj vkSj vU;] U;w Hkkjrh; cqd dkjiksjs'ku] ubZ fnYyh ,oa Hkkjrh; 

n'kZu&ifj"kn~] tcyiqj ¼e/; çns'k½] 2013] i`- % 129 
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           Not only India, but the whole world is affected by the corona epidemic. The increasing 

number of patients suffering from Corona virus has pushed the entire world into the darkness 

of anxiety. Today the whole world is using all its technology in the treatment of this epidemic 

but no result is coming positive. All countries of the world are proving to be dwarfs in the 

face of this epidemic.Corona has demolished all the powers of the world who used to use 

destructive weapons such as nuclear weapons and hydrogen bombs as a threat. Are 

destructive elements like hydrogen bombs and nuclear weapons effective in fighting this 

disease? Governments of all countries have tried to make people aware of this epidemic and 

to some extent some countries have put a stop to it.But this epidemic is one of the biggest 

incidents of human tragedy. Whose loss seems impossible  

 In a developing country like India, the Covid-19 epidemic and long stalled economic 

activities have brought health and income insecurity among the socio-economically weak and 

endangered sections, especially among migrants, daily laborers and contract laborers. 

Steaming the livelihood of millions of people, the Prime Minister announced on 12 May 2020 

to launch a self-reliant India campaign. 

Self-sufficient India will stand on five important pillars --- 

1-Economy 2- Infrastructure 3- Life Human Resources 4- Demand and Supply 5-Technology. 

After this, the Union Finance Minister announced several relief measures including packet 

assistance to give new life to the rural and agricultural economy. As the goal of poverty 

alleviation and employment generation has been the biggest goal since the 1950s, now the 

government's focus is on bringing rural economic growth back on track by increasing 

employment opportunities for the job seekers as a whole. 

MNREGA and Rural Employment: - 

Increasing population Due to the risk and uncertainty of rural population and 

agriculture, differences in rural and urban incomes and economic troubles in the growing 

village, a large number of people left the village and migrated to the city. More than 42.3 

crore migrant workers (according to 2011 census) are returning to the village in the next few 

months due to the Karona epidemic in the country.Due to which these workers or workers 
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may have to face the problem of unemployment in agriculture and non-agricultural sectors in 

the next few months due to less employment to the workforce. Therefore, the government had 

to think what measures would be taken so that lakhs of workers in the village could get more 

and more business options for livelihood. 

        Mahatma Gandhi National Rural Employment Act, MNREGA was launched in 

September 2005 with the goal of using additional labor force in the village to create quality 

productive community assets and entrepreneurs, as well as the use of additional labor force in 

the village. Went Under which it was legally mandatory for every family to provide at least 

100 days of employment to one member. 

MNREGA role in self-reliant rural India: - 

Being a program of public work, MNREGA has proved to help the socio-economic 

development of the rural unemployed effectively by increasing their productive capacity, and 

its potential to create employment during the Corona period and use the additional labor force 

fruitfully Seeing the capacity of the government, the government increased its original 

allocation to Rs 1,1500 crore for 2020-21 and an additional Rs 40,000 crore was allocated for 

it under the 'Self-reliant India' package. 

To understand the potential of MNREGA to ensure self-reliant rural India in future, 

its main objective needs to be explained and explained. According to Schedule 1, paragraph 

(3) of 2005, MNREGA has the following provision - 

1) -Each rural household has the right to get employment for a minimum of 100 days in a 

financial year. 

 2) - Ensuring social inclusion. 

3) - Strengthen the base structure of the poor. 

 4) - Strengthening Panchayati Raj Institution. 

This article seeks to find an answer to the question whether MNREGA will be able to play a 

big role in ensuring rural employment income in the present time or in the Corona era. 

MGNREGA - Implementation Status - 

             MNREGA has been implemented in 2.5 lakh gram panchayats of 693 districts. About 

25% of the total 13.82 crores of registered villagers in May 2020 were people who were 

actively working. Between 2016-17 to 2019-20, the Government of India released 

Rs.2,29,445 crores. 1,79,869 of which was spent on taxes (about 75%) of wages. 

           236 crore workers as annual employment, an average of Rs 44,967 crore has been paid 

to create Labor Day. Thus, between 2016 and 2019, 78% of the funds released by the Center 

under MGNREGA were used to provide labor.Accordingly, out of the current allocation of 

Rs.1, 01,500 crores, about 79,200 crores will be available for payment in 2020-21 whereas in 

2019-20 it cost an average of Rs.251 crores to create a labor day employment. So if we talk If 

we make a precise strategy for implementation at the ground level, then 400 million laborers' 

days can be created under MNREGA. 
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Will MNREGA change the picture?MGNREGA is able to give poor rural families the 

power to withstand economic shocks. It can handle the situation to deal with the effects of 

cycles of functioning in a large rural economy like India. The Kovid epidemic caused 

lockdowns across the country and resulted in signs of a prolonged business 

environment.MNREGA can effectively increase rural economic activities through income 

distribution, which will increase purchasing capacity of rural population. Increase in personal 

income will also increase the expenditure on fertilizers and unnecessary items, due to which 

the post-corona period will accelerate in the crisis-ridden economy. 

 During the Corona epidemic, when the workers were returning to the village, the 

district administration first of all wanted to ensure that the migrants returned to their villages 

from the cities and metros were gathered and the workers were informed about the current 

scheme run by the government Went For this, a door-to-door survey was conducted to the 

Gram Panchayat to register all those additional workers who are seeking employment in the 

next 15 to 30 days. 

           In view of the huge withdrawal from cities to villages, the approval list of MGNREGA 

projects of 2020-21 may not be sufficient to meet the potential demand for work arising in 

rural areas after Kovid-19. Therefore, review of already ongoing works should be undertaken 

and additional labor budgeting exercise should be undertaken to ensure block or gram 

panchayat-wise additional projects and its timely technical and financial sanction. 

 For the year 2020-21, by marking additional tasks under MNREGA and prioritizing it, 

efforts will be made to ensure creation of more quality community assets in the area of 

national resource management and agriculture and allied activities. 

In National Resource Management Functions- 

1) Construction of water security such as ponds for farming, wells, soil check-dams, stop 

dams and other water-conservation structures with special focus on increasing ground water, 

including sources of drinking water, 2) Infusion i.e. watershed management work 3 ) 

Sufficient minor irrigation works 4) To clear silt from irrigation tankers and other water 

bodies 5) Forests, plantations and horticulture on common land and forest land.6) Common 

land may include land development works. If all these works are planned in a systematic 

manner and priority is set and the law 

 If it is fulfilled honestly without ignoring the provisions of the government, these will 

generate unlimited opportunities for socio-economic growth of the community in the coming 

years. 

 In Section 16 (4) of MNREGA 2005, Gram Panchayats have been empowered to 

prepare the plan for development and keep the projects ready for implementation on demand. 

Because of how well decentralized planning has been done at the grassroots level, there 

should be sufficient strength in human resources at the Gram Panchayat level. The committee 

of experts brought from the Departments of Agriculture, Rural Development, Panchayati Raj, 

Soil Conservation Forest, etc. should be asked to directly help the Gram Panchayat Can So 

that the works of MNREGA can be implemented effectively. 
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           Workplace facilities such as medical aid, drinking water, childcare or crèche facilities 

are permitted in the MNREGA. Provision has also been made for mask soap water sanitizer 

etc., to avoid the danger of Kovid-19 and mask soap water sanitizer will be provided today as 

long as the risk of corona is not reduced. 

           More and more people came for employment as labor payments were assured to the 

workers who worked beyond time. Payment was often delayed due to the delay in preparation 

of the primary account book according to the primary assessment of the work. But now 

according to the work, the book is done every week immediately after the master is over. 

Work is calculated according to the work and the MNREGA is filled in the MIS. From where 

it is sent directly to the account of the workers. 

           But a review of MGNREGA works shows that a huge amount of money goes into the 

planning. But there is no focus on creation of quality assets, flawed work plan and design, 

wrong selection of projects and work places, no survey of work, Due to incorrect estimation 

of work design, inefficient implementation of works and lack of adequate technical 

monitoring, it could not create quality community assets.Therefore, before using the funds of 

MNREGA, it must be taken to take stock of the project's ability to prepare assets and 

technical behavior. 

If we talk about agriculture then during the Konrona epidemic there is one such ray. 

In the year 2019-20, the agriculture sector grew by 3.7% GDP and is expected to increase by 

2.5 to 3% in 2020-21. Therefore, a proper action plan and implementation can help the 

migrants to return to farming. A total of 260 works are permitted in MNREGA, of which 

around 160 are connected with agricultural works. 60% of the work at the district level is 

used for agriculture and allied activities.Such as canals, ponds, drains in the fields and water 

conservation structures etc. The law also allows works like irrigation garden SC / ST and 

below poverty line families to develop private land of small and marginal farmers. About 

87% of the farmers are small or marginal farmers, who own more than 40% of the total 

cultivable land.Therefore, MNREGA is playing an important role in increasing agricultural 

productivity by encouraging additional labor force to take up farming and make temporary 

workers into farmers. 

          Mahatma Gandhi National Rural Employment Scheme is able to meet the challenges of 

rural income and employment during the epidemic and it is playing an important role in 

building a self-reliant India. Undoubtedly, the additional allocation for MNREGA will 

increase public investment in rural areas. And there will be appropriate local options for 

supporting the rural labor force.The MGNREGA program has the potential to ensure 

livelihood security and the state implementing it can rejuvenate the rural economy if it takes 

even more positive steps in order to fulfill the legal provisions with a well-planned approach. 
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egknsoh oekZ % uhj Hkjh nq%[k dh cnyh 

 

 

fnokdj dqekj 

'kks/kkFkhZ] fgUnh foHkkx] 

jkaph fo'ofo|ky; 

 

fgUnh lkfgR; esa egknsoh oekZ vk/kqfud ehjk ds uke ls tkuh tkrh gSA os uhj Hkjh nq%[k dh 

cnyh gSA tks vius d:.k ty ls txr dks r`Ir djrh gSA mudk dfo ,oa x|dkj :i nksuksa 

leku :i ls ewY;oku gSA mUgksus osnuk dks vius dkO; dk fo"k; cuk;k gSA os dgrh gSA ^^esjh vkgs 

lksrh gS bu gksBksa dh vksBks esaA esjk loZLo fNik gS bu nhokuh pksVksa esaA** mudh pkj izeq[k jpukvksa 

uhgkj lu~ 1930 bZ0] jf'e lu~ 1932 bZ0] lkU/;xhr lu~ 1936 bZ0] dkO; laxzg ;kek lu~ 1940 esa 

izdkf'kr gqvk gSA mudh dforkvksa esa vkjEHk ls gh foLe;] ftKklk O;Fkk vkSj vk/;kfRedrk ds Hkko 

feyrs gSA muds ik¡pksa dkO; laxzg dkykuqorhZ vkSj izrhdkRed gSA ^^uhgkj** thou dh Å"kkdky dh 

jpuk gSA ftles lR; dqgktky esa fNik jgdj Hkh eksgd vkSj dqrwgyiw.kZ izrhr gksrk gSA 

^^jf'e** ;qokoLFkk ds vkjfEHkd fnuks dh jpuk gS tc lR; dh fdj.ksa vkRek esa Kku dh 

Tokyk txk nsrh gSA ^^uhjtk** dof;=h dh izkS<+ ekufldrk iw.kZ fLFkfr dh d`fr gSA ftlesa fnu ds 

mTToy izdk'k esa defyuh dh rjg og vius  lk/kukekxZ ij viuk lkSjHk fo[ksj nsrh gSA 

^^lkU/;xhr** esa thou dh d:.kknzrk vkSj oSjkX; Hkkouk ds lkFk vkRek dh vius vk/;kfRed ?kj dks 

ykSV pyus dh izòfRr orZeku gSA**
1 
lu~ 1942 bZ0 esa ^^nhif'k[kk** lk/kuk dh lk/kukoLFkk gSA ;fn  

ge  nhif'k[kk  dks  ysdj  ik¡p  jpukvksa  dk  Øfed v/;;u dk la;kstu djsa rks dof;=h ds 

Hkkoksa dk bfrgkl foo`r gks tkrk gSA nhif'k[kk esa vkRefo'ys"k.k] vkRelan'kZu esa izofrZr gks tkrk gSA 

Nk;kokn fonzksg dk dkO; gSA egknsoh dk Hkko nfer gksdj mnkRr gks tkrk gSA rFkk mnkRrk ds 

ckn os fiz ;re ls feydj feVuk ugha pkgrh gSA muds lHkh xhrksa esa vuqHkwfr ,oa fopkj dh vfUofr 

gSA os vkrZ Øanu ds ihNs fNi gq, Hkkokfrjsd dks nh?kZ fu%'okl esa fNikrh gSA egknsoh vKkr fiz;re 

ds izfr iz.ko fuosnu djrh gSA fdUrq mudk iz.ko nq%[k iz/kku gSA os fiz; ls ikFkZD; cuk;s j[kuk 

pkgrh gSA VSxksj dh Hkkafr os eqfDr ugha pkgrh gS muds os Hkko vk/kqfudrk ds izek.k gSA  

mudk nq%[kokn vdeZ.krk dk O;atd ugh gSA os nq%[k dks dsoy O;fDrxr thou lUnHkZ esa 

Lohdj djrh gSaA lkekftd thou ds izlax esa os vFkd&vej lk/kuk esa fo'okl djrh gSA os feVus 

ds vf/kdkj dks vej yksd ls Js;Ldj ,oa dkE; ekurh gSA os dgrh gS fd ^vejrk eukrh gS ej.k 

R;kSgkj* mudk nq%[kokn fdlh lhek rd lekt dY;k.k ls tqM+k gqvk gSA os vius thou dh rqyuk 

^^uhj Hkjh nq%[k dh cnyh** ls djrh gS ;k nhif'k[kk ls djrh gSA ogka v/;kfRed lk/kuk ds 

lkFk&lkFk yksd dY;k.k dh Hkkouk fo|eku gSA cnyh ;k ?kVk Lo;a dks xykdj l`f"V dks lq[k vkSj 

'khryrk iznku djrh gSA nhid Lo;a tydj jk[k gks tkrk gS] fdUrq ifjos'k dks vkyskfdr djrk gS 

mlh izdkj egknsoh Lo;a lk/kuk dh vkx esa tydj lkekftd thou dks vf/kd lq[kn vkSj 

eaxye;  cukuk pkgrh gSA**
2
 ^^;s  vejrk ukirs in ok¡/k nsxs vad lLr`fr ls frfej esa Lo.kZ osykA** 
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egknsoh oekZ ds dkO; esa tks jgL;okn vk;k gSA mlls muds thou ij ckS) n'kZu ,oa 

mifu"kn dk izHkko y{; fd;k tk ldrk gSA ckS)n'kZu  dh  d:.kk mudh yksd fo/kkf;uh ihM+k 

cudj izLrqr gksrh gSA ;gka egknsoh yksd ls tqM+ tkrh gSA mudk ;g tqM+ko gh mudh dkO; 

lk/kuk dks ltZukRed ,oa eaxye; cuk nsrk gSA mudh ihM+k txr&ihM+k cu tkrh gSA 

^^vk¡lw** ds vfUre Hkkx dh Hkkafr mudh d:.kk fo'o dY;k.kh cu tkrh gSA lHkh Nk;koknh 

dfo;ksa dh Hkkafr :i ,oa izfr:iksa cHkwo dk loZoknh n'kZu muds dkO; esa fo|eku gS ifj.kker% 

mudh vk/;kfRed lk/kuk esa yksd lk/kuk dk vUo; gks tkrk gSA muds fopkkj ls l`f"V ml ,d 

vklhe lR; dh gh lkSUn;Ze;h vfHkO;fDr gS blfy, l`f"V ds izfr isze vkSj ewy lR; ds izse esa 

lekurk gS ^^eS d.k&d.k es <ky jgh vfy] vk¡lw ds fel I;kj fdlh dkA** 

egknsoh dof;=h gh ugha fonq"kh Hkh gS] ;gh dj.k gS fd mUgksus lw{exzkgh foEcksa dk lqUnj 

iz;ksx dj viuh vfHkO;fDr ds eUrO; ds vuqlkj vuqjssf[kr fd;k gSA nhid] nhif'k[kk muds fiz; 

fcEc gSA nhid ,d vksj v/;kfRed izdk'k nsrk gS rks nwljh vksj ogh nhid lalkj ds fy, izdk'k 

Hkh QSykrk gSA ftlesa ifFkd viuk ekxZ [kkst ikrk gSa blh izdkj izHkkr o.kZu mUgksus lw;Z dk izdk'k 

lzksr eku vkdk'k dh fNih gqbZ osnh rkjksa ds ykoksaa dks fo[ksjs gq, fn[kkdj izd`fr esa mikluk dk 

fcEc mHkkjk gSA ^^egksnoh us dey] cnyh vkfn izrhdksa  ds ek/;e ls fcEcksa dk eeZLo'khZ iz;ksx 

fd;k gSA muds dfri; fcEcksa esa nhokuh pksV]sa <jdhyk vkJe] Loifuy gkyk] ewd I;kl] matyk 

nq[k] rRoksr% egknsoh Hkkoksa dh fp=dkj gSA muds bu fp=ksa fopkj LQhr ds lkFk&lkFk laosnuk 

xquxqukrh gSA**
3
  muds fuxZqu ds izfr iz.k; Hkko dh vfHkO;fDr ij iz'u mBk;s x;s gSA ftlij 

vkpk;Z 'kqDy dgrs gSa fd ^^dgka rd os okLrfod vuqHkfr;ka vkSj dgka rd je.kh; dh vuqHkwfr;k¡ gS 

;g ugha dgk tk ldrk ;fn jpukdkj egknsoh dks gh vuqHkwfr dh okLrfodrk ekuk tk, rks 

okLrfodrk esa dksbZ lUnsg ugha jg tkrk gSA**
4
 fdUrq ;fn ikBd dh izfrfØ;k dks lEizs".kh;rk dk 

vk/kkj ekuk tk;s rks fujxq.k yksdksRrj lRRkk ds fo"k; esa dksbZ loZekU; lek/kku ugha feysxk fdUrq 

bl fo"k; esa ;g Hkh mYys[kuh; gS fd tk;lh vkSj dchj ds fo"k; esa Hkh bl izdkj dh 'kadk mBkbZ 

x;h gSA ;gk¡ rd lwj ds ek/kq;Z Hkko ij Hkh 'kadk mBkbZ xbZ gSA vr% bls dsUnz h; oLrq cukuk 

lekphu ugha yxrkA 

egRoiw.kZ ;g gS fd egknsoh dh vuqHkwfr dsoy O;fDrijd v/;kfRedrk dh vuqHkwfr gh ugh 

mlesa yksd dY;k.k dh Hkkouk Hkh gS tks vfMx vkLFkk] vVwV lk/kuk vkSj vkRecfynku ds :i esa 

muds xhrksa esa fc[kjh gqbZ gS dof;=h us jgL; lk/kuk dks Lohdkj djds mls yksd dY;k.k ds lkFk 

tksM+dj vius ;qx cks/k ds vuq:i <kyus dh dksf'k'k dh gS blds fy, mUgksus lkadsfrdrk vkSj 

lw{erk ds vfrfjDr izrhd fo/kku vkSj vkyadkfjrk dk la;kstu fd;k gSA muds lekftd ljksdj 

dks muds x| lkfgR; esa <w<+k tk ldrk gSA mnkgj.kkFkZ mUgksus ^^esjk ifjokj** esa fuEu thoksa dks 

LFkku fn;k gS uhydUB eksj] fxYyw] lksuk] [kjxks'k] xkSjk] uhyw]  fuDdks] jksth jkuh ¼?kksM+h½ vkfn 

vusd izkf.k;ksa dh thou dFkk Hkh eeZ Lif'kZuh d:.k dFkk gSA mUgksus i'kq iaf{k;ks dks Hkh ek¡ dh 

eerk nh gSA mUgs ikyk gS cM+k fd;k gSA mUgksus i'kq if{k;ksa dks Hkh ek¡ dh eerk nh gSA mUgs ikyk 

gS] cM+k fd;k gS chekfj;ksa esa nok dh gSA muds g"kZ esa iqyfdr gqbZ gS vkSj nq%[k esa O;fFkr muds 

fo;ksx esa mnkl gqbZ gSA ;s i'kq i{kh muds ifjokj ds lnL; cu x;s gSA buesa izR;sd dh ikfjokfjd 

gSfl;r jgh gSA tks egknsoh ds d:.kk dk ToyUr izek.k gSA mudh d:.k Hkouk dh lEifDr 

mudh Nk;kokn dh O;k[;k esa izLrqr gqbZ gSA ^^Nk;kokn rks d:.kk dh Nk;k esa lkSUn;Z ds ek/;e ls 

O;Dr gksus okyk HkkokRed loZokn gh jgk gS vkSj mlh :i esa mldh mi;ksfxrk gSA oSlh egknoh 
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dk x| lkfgR; Hkh muds dkO; ds lekUrj gh gSA vrhr ds pyfp=] Le`fr dh js[kk;sa] iFk ds lkFkh 

vkSj esjk ifjokj muds eeZ esa clh gqbZ izfrekvksa dks ewrZ djrh gSA**
5
 egknsoh oekZ dh fojgkuqHkwfr ds 

n'kZu gesa muds dkO; esa gksrs gSA d:.k Hkkouk dk mnzsd Hkh ;gka feyrk gSA muds x| lkfgR; esa 

mudh ekuoh; Hkkouk dk d:.k ljl iz okg fn[kkbZ  nsrk gSA  

bl izdkj ls egknsoh oekZ ds O;fDrRo esa ekuoh; laosnuk jpukRed :i esa fo|eku gSA 

fojg izse dk vax gS rFkk d:.kk eerk dhA bUgh nksuks ls ekuork dk tUe gksrk gSA oekZ th us 

,d eeZLiZ'kh ljl 'kSyh dk izorZu fd;k gSA tks fgUnh lkfgR; dh vfHkuo dyk gSA 

lanHkZ % 

1- MkW0 /khjsUnz oekZ lEiknd% fgUnh lkfgR; dks"k Hkkx nks i` "B&436A 

2- MkW0 uxsUnz lEiknd&fgUnh lkfgR; dk bfrgkl i` "B&539A 

3- MkW0 dsnkjukFk flag&vk/kq fud fgUnh dfork esa foEcfo/kku i`"B&191A 

4- vkpk;Z jkepUnz 'kqDy&fgUnh lkfgR; dk bfrgkl i` "B&704A 

5- MkW jkepUnz frokjh&fgUnh dk x| lkfgR; i` "B 703 
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Hkkjrh; vFkZ O;oLFkk esa y?kq ,oa dqVhj m|ksxksa dh Hkwfedk 

 

 

j.k fot; flag 

vflLVsUV izksQslj] 

okf.kT; foHkkx] 

bZ-n-Hkk-iz-flag egkfo|ky; 

x<+ & uks[kk ¼ jksgrkl½] 

¼ohj dq¡oj flag fo‛ofo|ky;] vkjk½ 

  

 y?kq Lrjh; m|ksx ds vUrxZr mu leLr bdkbZ;ksa dks lfEefyr fd;k tkrk gS ftlesa 

LFkk;h lEifÙk;ksa ds :i esa iyk.V ,oa e‛khujh ij iw¡th dh ek=k 25 yk[k :i;s ls  vf/kd ysfdu 

5 djksM+ :Ik, ls de gksA dkj[kkuk vf/kfu;e ds vuqlkj y?kq m?kksxkas dk  vFkZ mu vkS|ksfxd 

bdkbZ;ksa ls gS ftlesa fo|qr ‚kfDr ds iz;ksx dh n‛kk esa 50 Jfed rFkk fcuk fo|qr ‚kfDr ds iz;ksx 

dh n‛kk  esa 100 Jfed rd dk;Z djrs  gksa A 

 dqVhj m|ksx {ks= esa mu O;kolkf;d midzeksa dks lfEefyr fd;k tkrk gS ftudh la;a= ,oa 

e‛khujh esa 25 yk[k :i;s rd dh iw¡th fofu;ksftr dh x;h gks A blh izdkj lw{e m|e os m|e gaS 

ftuesa iyk.V ,oa e‛khujh esa fofu;ksx dh jkf‛k ,d yk[k :i;s rd lhfer gksA 

 y?kq ,oa dqVhj m|ksx fdlh Hkh  ns‛k ds vkfFkZd fodkl esa egRoiw.kZ Hkwfedk fuHkkrs gSa A 

tgk¡ rd Hkkjr dk iz‛u gSa bldh fo‛kky tula[;k dks ns[krs gq, y?kq ,oa dqVhj m|ksxksa dk egRo 

vkSj vf/kd c<+ tkrk gSA  y?kq ,oa dqVhj m|ksx Hkkjrh; tula[;k dks jktxkj nsus] Hkkjr ds dqy 

mRikn esa fgLlsnkjh fuHkkuk] v)Z csjkstxkjh dks de djus rFkk de iw¡th vko‛;drk ds dkj.kHkkjr 

tSls fodkl‛khy ns‛k ds fy, vf/kd egIoiw.kZ gks tkrs gSaA o’kZ 2012&13 ds miyC/k vk¡dMkas ds 

vuqlkj MSME {ks= esa 467-5 yk[k bdkbZ;k¡ dk;Zjr gSa ftlesa dqy 12]68]764 djksM+ :i;s dk 

fuos‛k gqvk FkkAo’kZ 2012&13 esa MSME  {ks= }kjk 18]09]976 djksM+ :Ik, dk dqy mRiknu gqvk 

 Fkk rFkk dqy 10 djksM+ 61 yk[k 40 gtkj O;fDr;ksa dks jkstxkj nsus esa lQyrk feyhA o’kZ 

2015&16 esa MSME {ks= }kjk Hkkjr ds dqy fu;kZr esa 49-86 izfr‛kr dk ;ksxnku jgk gSA budk 

foLr`r vk¡dM+k fuEurkfydk esa fn;k x;k gS tks o’kZ 2014&15 rd ds gaSA 

e/;e y?kq ,oa vfr y?kq m|ksxksa dh fu’ifÙk 

 

o’kZ    MSME dh la[;k   LfFkj ifjlaifr;ksa dk    mRiknu dqy ewY;     jkstxkj 

     ¼yk[k esa ½     cktkj ewY;        ¼djksM+ :i,½       ¼yk[k esa½   

       ¼djksM+ :i,½ 

2001&02 105-2 1]54]349 2]82]270 249-3 

2002&03 109-5 1]62]317 3]14]850 260-3 

2003&04 114-0 1]70]219 3]64]547 271-4 
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2004&05 118-6 1]78]699 4] 29]796 282-6 

2005&06 123-4 1]88]113 4]97]842 294-9 

2006&07 361-8 8]68]544 11]98]818 805-2 

2007&08 377-4 9]20]460 13]22]777 842-0 

2008&09 393-7 9]77]115 13]75]589 880-8 

2009&10 410-8 10]38]546 14]88]352 921-8 

2010&11 428-7 11]05]934 16]53]622 965-2 

2011&12 447-6 11]82]758 17]88]574 1]011-7 

2012&13 467-5 12]68]764  18]09]976  1]061-4 

2013&14 488-5 13]63]700   & 1]114-3 

2014&15 510-6 14]71]913   & 1]171-3 

 

y?kq ,oa dqVhj m|ksxksa ds Hkwfedk dks Hkkjr ds  vkfFkZd ifjis{; esa fuEu fcUnqvksa }kjk le>k tk 

ldrk gSaA 

1- y?kq {ks= dk foLrkj vkSj mldk vkS|ksfxd mRiknu esa fgLlk %& 

 y/kq vkS|ksfxd bdkb;ksa dh la[;k  2001&02 esa 105-2 yk[k Fkh tks 2005 &06 esa c<+dj 

123-4 yk[k gks xbZA e/;e y?kq vkSj vfr y?kq ftls  vaxzsth esa laf{kIr esa MSMEfy[kk tkrk gS 

bu bdkbZ;kas dh la[;k 2006&07 esa 361-8 yk[k Fkh tks 2014&15 esa c<+dj 510-6 yk[k gks xbZA 

tgk¡ rd mRiknu dk laca/k gS] 2001&02 esa y?kq vkS|ksfxd bdkbZ;ksa dk mRiknu 2]82]270 djksM+ 

:i, ds cjkcj Fkk tks 2005&06 esa  c<+dj 4]97]842 djksM+ :Ik, gks x;kA  MSME dk 2006&07 

esa mRiknu 11]98]818 djksM+ :i, Fkk tks 2012&13 esa c<+dj 18]09]976 djksM+ :i, rd igq¡p 

x;kA  MSME {ks= ijaijkxr ls ysdj mPp; izkS|ksfxdh okyh fofHkUu izdkj dh 6000 ls vf/kd 

oLrqvksa dk mRiknu djrk gSA  bl  {ks=  dh 68-21 izfr‛kr ¼ vFkkZr nks frgkbZ ls vf/kd ½ 

bdkbZ;k¡ lsok iznk;d bdkbZ;ka rFkk ckdh 31-79 izfr‛kr bdkb;ka fofuekZ.k {ks= eas yxh gqbZ bdkb;ka 

gSA mYys[kuh; gS fd dqy dk;Zjr MSME  bdkb;ksa esa 200-19 yk[k bdkb;ka ¼ dqy dk 55-34 

izfr‛kr ½ xzkeh.k {ks=ksa esa rFkk 161-57 yk[k bdkb;ka ¼ dqy dk 44-66 izfr‛kr ½ ‚kgjh {ks=ksa esa dke 

dj jgh gSaA   vuqeku gS fd 2014&15 esa MSME {ks= esa ldy ?kjsyq mRikn dk 7-0 izfr‛kr rFkk 

fofufeZr mRiknu dk (Manufactured output ) dk 37-3 izfr‛kr iznku fd;k gS A 

2- jkstxkj voljksa dk l`tu %& 

 y?kq ,oa dqVhj m|ksxksa esa 2001&02 esa 249-3 yk[k yksx rFkk 2005&06 esa 294-9 yk[k  yksx 

dk;Zjr FksA e/;e m|ksx ,oa vfr y?kq {ks= esa 2006&07 esa 805-2 yk[k rFkk 2014-15 esa 1171-3 

yk[k yksx dk;Zjr FksA oLrqr% Hkkjr esa d`f’k ds ckn jkstxkj iznku djus okyk nqljk lcls cM+k {ks= 

y?kq ,oa dqVhj m|ksxksa dk gAS Hkkjr ds xEHkhj csjkstxkjh dh leL;k dks ns[krs gq, y?kq ,oa dqVhj 

m|ksxksa  dk egRo Lor% fl) gSA ;g blh ckr ls fl) gksrk gS fd vfr y?kq ,oa y?kq vkS|ksfxd 

bdkb;ksa   esa Je dh  xgurk cM+s m|ksxkas dh rqyuk esa yxHkx pkj xq.kk gSA 
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3- y?kq bdkb;ksa dh dk;Zdq‛kyrk %& 

 y?kq m|ksxksa rFkk cM+s m|ksxksa esa ls vf/kd dk;Zdq‛ky dkSu gS  bl ckjs esa fookn gSA bldk dkj.k 

;g gS fd dk;Zdq‛kyrk dks dbZ vyx& vyx <a+x ls ifjHkkf’kr fd;k tk ldrk gSA   bl  lanHkZ 

esa ,d egRoiw.kZ v/;;u Hkkjrh; y?kq m|ksx fodkl cSad }kjk us‛kuy dkSafly vkWQ vIykbM+ 

bdksukSfed fjlpZ dh lgk;rk ls fd;k x;k v/;;u gSA blesa 1980ls 1994 rd ds iz;ksx fd;k 

x;k gSA bl v?;;u ds vuqlkj dqy fofuekZ.k {ks= dh iw¡th esa dsoy 7 ls 15 izfr‛kr fgLlk   

gksus ij Hkh y?kq m|ksxksa us dqy vkS|ksfxd mRiknu dk yxHkx ik¡pok fgLlk ¼ yxHkx 20 izfr‛kr ½ 

rFkk dqy of)r ewY; dk 13 ls 27 izfr‛kr fgLlk iznku fd;k A 

4- jk’Vªh; vk; dk csgrj forj.k %& 

 y?kq ,oa dqVhj m|ksxksa ds leFkZu esa ,d egRiw.kZ rdZ ;g fn;k tkrk gS fd mudh  lgk;rk ls 

jk’Vªh; vk; dk vf/kd csgrj U;k;ksfpr forj.k gks ldrk gSA ,slk nks dkj.kks ls gksrk gS]   ,d rks  

y?kq m|ksxksa dk LokfeRo cM+s m|ksxksa dh rqyuk esa vf/kd foLr̀r ,oa fNrjk gqvk gS  rFkk nqljs] y?kq 

m|ksxksa dh jkstxkj lt̀u dh lkeF;Z cM+s m|ksxksa dh rqyuk esa vf/kd gSA         

5- m|ksxksa dk {ks=h; fodsUnzhdj.k %& 

 vkS|ksfxd ykblsaflax uhfr ij fopkj dkjus ij ;g Li’V gS fd Hkkjr esa cM+s m|ksxksa dk 

dsUnzhdj.k egkjk’Vª]if‛pe caxky ]rfeyukMq rFkk xqtjkr esa cgqr T;knk gSA blls ns‛k esa vkS|ksfxd 

n`f’V ls {ks=h; vlekurkvksa esa vkSj vf/kd òf) gqbZ gSA m|k sxkas ds dsUnzh;dj.k ls uxjksa esa Hkh HkhM+ 

rFkk vkokl dh leL;k,¡ mRiUu gks tkrh gSaA y?kq m|ksxksa dh LFkkiuk izk;%LFkkuh; ekax dks iwjk 

djus ds fy, dh tkrh gSA vr% bUgsa lHkh jkT;ksa esa lqfo/kk iwoZd LFkkfir fd;k tk ldrk gSA 

vk/kqfud y?kq m|ksx {ks= fo‛ks’k dh vFkZ O;oLFkk esa xq.kkRed ifjorZu djus esa Hkh leFkZ gksrs gaS 

bldk izek.k iatkc dh vFkZO;oLFkk gSA tgk¡ vkS|ksfxd ǹf’V ls le`) egkjk’Vª ls Hkh T;knk y/kq 

vkS|ksfxd bdkb;ka gSaA 

6- LFkkuh; iw¡th ,oa m|e dk mi;ksx%& 

 ns‛k ds fofHkUu Hkkxksa esa ,sls cgqr lkjs lk/ku miyC/k gksrs gaS ftudh ekax cM+s m|ksxkas }kjk 

ugha dh tkrhA blds vykok dqN lk/ku cM+s m|ksxksa dh igq¡p esa ugha gksrsAy?kq m|ksx bu lk/kuksa 

dks lgt gh izkIr dj ldrs gSaA mnkgj.kkFkZ dlcksa ds m|kssfe;ksa dh {kerk dk mi;ksx y?kq m|ksxk sa 

esa gh gks ldrk gS A blh izdkj cM+s ‚kgjkas ls nwj xzkeh.k {ks=ksa esa dh tkus okyh cprksa dks cM+s  

m|ksxksa ds fy, lafpr dj ikuk laHko ugh gksrk] ijUrq mudh lgk;rk ls ?kjsyw vFkok y?kq m|ksxksa 

dh  LFkkiuk  dh tk ldrh gSA vktknh ds ckn Hkkjh la[;k esa y?kq m|ksaxksa dh LFkkiuk bl ckr 

dk izek.k gSa fd fctyh] rduhdh Kku rFkk lk[k vkfn dh lqfo/kk,a fey tkus ij vusd fuf’dz; 

lk/kuksa dk mIiknu dk;ksZa ds fy, mi;ksx gksus yxrk gSA 

7-  fu;kZr esa ;ksxnku %& 

 vktknh ds ckn cM+s iSekus ij y/kq m|ksxksa dh LFkkiuk ds dkj.k fu;kZr esa budk ;ksxnku 

dkQh c<+k gSA cgqr lkjs m|ksxksa tSls rS;kj oL=] [ksy dk lkeku o peM+k o  peM+s ls fufeZr 

lkeku ] Åuh diM+ksa] jlk;uksa o lgk;d inkFkksZa rFkk buftfu;fjax oLrqvksa bR;kfn esa y?kq m|ksxksa 

ds dqy fu;kZresa dkQh òf) gqbZ gSAy|q m|ksxksa ds dqy fu;kZr 1971&72 esa 155 djksM+ :i;s Fks tks 
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2012&13 esa c<+dj 6]77]318 djksM+ :i;s gks x;sAbl izdkj fu;kZr vk; esa y?kq o e/;e m|ksxksa dk 

fgLlk 1971&72 esa 9-6 izfr‛kr ls c<+dj 2012&13 esa  yxHkx 40izfr‛kr  gksa x;kA orZeku y?kq o 

e/;e m|ksxkas dk fu;kZr vk; esa ;ksxnku yxHkx 45 izfr‛kr gS A  

 mi;ZqDr rF;ksa ls ;g Li’V  gksrk gS fd Hkkjr tSls Je vkf/kD; okys ns‛k esa Hkkjrh; 

vFkZO;oLFkk dks larqfry,oa fodflr djus esa y?kq ,oa dqVhj m|ksxksa dh Hkwfedk egRoiw.kZ gks tkrh 

gSA Hkkjr esa fo‛kky tula[;k ] iw¡th dk vHkko ,slh ijhfLFkfr es MSME dh Hkwfedk vkSj vf/kd 

c<+ tkrh gSA bl {ks= esa  v)Zdq‛ky]a vdq‛ky ,oa dq‛ky  lHkh izdkj ds yksxksa dks jkstxkj dh 

laHkkouk gSA bl {ks= esa fo‛ks’kKksa  dh lsok,sa ysdj budh dk;Z{kerk  dks c<+k;k tk ldrk gSA;s {ks= 

,dvksj jk’Vªh; vk; ,oa izfr O;fDr vk; esa o`f) djrs gSa  rks nqljh vksj  LFkkuh;  vko‛;drkvksa 

dks iwjk djus esa lgk;d gSaA ;s {ks= fodsUnzhdj.k rFkk ns‛khdj.k ,oa LokoyEcu esa Hkh lgk;d gSaA 

vr% bl vksj vf/kd /;ku nsus dh vko‛;drk gSA  

lanHkZ  &lwph  

1. Ministry of MSME, Annual Report,2015-16(Delhi ,2016) table 2.1 7and TAble 2.3p.2. Small industries 

Development of India. SIDBI Report On Small Scale Industries Sector 199 ( Lucknow ,99)  
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Hkkjr esa LoLFk jk’Vªokn dk fodkl Lokeh foosdkuUn dh n`f’V esa 

 

 

 

fu‛kkar dqekj 

tsŒvkjŒ,QŒ] bfrgkl 

 

 laU;klh dk tUe cgqtu fgrk;] cgqtu lq[kk; ds fy;s gksrk gSA nwljksa ds fy;s izk.k nsus] 

thoksa ds xxuHksnh ØUnu dk fuokj.k djus] fo/kokvksa ds vkalw iksNus] iq=fo;ksx&fo/kqjk ds izk.kksa dks 

‚kkafr iznku djus] vK v/ke yksxksa dks thou laxzke ds mi;ksxh cukus] ‚kkL=ksins‛k&foLrkj ds }kjk 

lHkh yksxksa ds ,sfgdikjekfFkZd eaxy djus vkSj Kkuyksd }kjk lcesa izLrqr czã&flag dks tkxzr 

djus ds fy;s gh lU;kfl;ksa dk tUe gqvk gSA
2
 

 Lokeh foosdkuUn ds tUe dks Ms<+ lnh chr pqdh gSA ysfdu vkt Hkh muds lans‛k ;qokvksa ds 

fy;s izsj.kk ds L=ksr cus gq;s gSaA laiw.kZ jk’Vª ds Hkfo’; dh fn‛kk r; djus esa Hkh muds fopkj 

fo.kkZ;d Hkwfedk dk fuoZgu djus dh {kerk j[krs gSaA vkt osnkUr&n‛kZu dks foKku ds leku 

ekU;rk feyus yxh gS] ftlls Lokeh th ds fopkj vkSj Hkh izklafxd gks x;s gSaA muds ;s fopkj 

Hkkjr gh ugha cfYd if‛peh jk’Vª Hkh Lohdkj dj jgs gSa D;ksafd ;s fopkj ewyHkwr gSa] ftlesa vf[ky 

ekuo tkfr dk fopkj fd;k x;k gSA 

fgUnw /keZ ds iqu:)kjd Lokeh foosdkuUn dk tUe 12 tuojh] 1863 dks dydRrk ds eksgu 

eq[kthZ LVªhV ds fleqfy;k eqgYys esa edj laØkafr ds fnu /kuh&euh nRr ifjokj esa gqvk FkkA mudh 

eka Hkqous‛ojh nsoh vius iq= dks f‛koth dk izlkn ekurh Fkha rFkk mUgsa ^ohjs‛oj* ds uke ls iqdkjrh 

FkhaA ijUrq ifjokj ds lHkh lnL; mUgsa ^ujsUn z* o ^fcys* dgrs FksA muds firk fo‛oukFk nRr 

dydRrk mPp U;k;ky; esa vf/koDrk FksA eka cpiu ls gh mUgsa jkek;.k vkSj egkHkkjr dh dgkfu;ka 

lquk;k djrh FkhaA izkjafHkd f‛k{kk Hkh mUgsa eka ds }kjk gh feyhA 1879 esa mUgksaus mPp f‛k{kk ds fy;s 

dydRrk izslhMsalh dkWyst esa izos‛k fy;kA ch0,0 dh i<+kbZ ds nkSjku muds firk dh vkdfLed èR;q 

ls mu ij leL;kvksa dk igkM+ [kM+k gks x;kA bu nq’dj ifjfLFkfr;ksa us ujsUnz dks fonzksgh vkSj 

ukfLrd cuk fn;kA blh nkSjku izksQslj gsLVh lkgc ds dgus ij mudh HksaV nf{k.ks‛oj eafnj ds 

iqtkjh Jh jkee`’.k ije gal ls gq;hA dqN le; ckn ujsUnz muds lcls fiz; f‛k’; cu x;sA
3
 

15 vxLr] 1886 dks osnkUr ds izpkj dh ftEesnkjh ujsUnz dks lkSaidj Lokeh jked`’.k 

ijegal us egklekf/k }kjk viuh u‛oj nsg dk R;kx dj fn;kA 25 o’kZ dh vk;q esa Lokeh th us 

lU;kl xzg.k dj fy;kA ;g ckr cgqr de yksx tkurs gSa fd igys Lokeh th viuk uke 

^fofofn’kkuUn* fy[kk djrs FksA [ksrM+h ds jktk vthr flag us gh ;qok lU;klh fofofn’kkuUn dks 

^foosdkuUn* uke fn;k vkSj f‛kdkxks ds fo‛o /keZ lEesyu esa Hkkjr dk izfrfuf/kRo djus ds fy;s 

izsfjr fd;k] lkFk gh ml izokl ds fy;s foŸkh; lalk/ku miyC/k djk;sA
4
 vc os Lokeh foosdkuUn gks 

pqds FksA vius xq: dks fn;s x;s opu ds dkj.k gh mUgksaus ^^loZtu fgrka;&loZtu lq[kk;** ds lR; 

ds izpkj ds fy;s Hkkjr rFkk fons‛kksa dk Hkze.k fd;kA 11 flracj 1893 esa f‛kdkxks /keZ egklHkk esa 
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lukru /keZ ds izfrfuf/k ds :i esa izfrHkkx dj ^^fgUnw /keZ** dh fot; irkdk iwjs lalkj esa QSyk 

nhA os thou i;ZUr vius xq: ds fn;s osnkUr Kku dk izpkj&izlkj Hkkjr rFkk vU; ns‛kksa esa djrs 

jgsA blh mn~ns‛; dh iwfrZ ds fy;s mUgksaus 1 ebZ] 1897 dks dydRRkk esa ^jked`’.k fe‛ku* dk xBu 

fd;k tks orZeku esa Hkh Lokeh th ds lans‛kksa dks lalkj Hkj ds QSyk jgk gSA Hkkjr ds ;s egku 

lU;klh ek= 39 o’kZ dh vk;q esa 4 tqykbZ 1902 ds csywjeB esa egklekf/k esa foyhu gks x;sA
5
 Lokeh 

th dh vewY; /kjksgj tks mUgksaus Hkkoh ihf<+;ksa ds fy;s NksM+h gS vkSj ftu vkn‛kksaZ dks Lokeh th us 

lnk Åapk j[kk gS] mu lcls Hkkjrh; ;qodksa dks voxr djkuk vrho vko‛;d gSA vkt tc laiw.kZ 

fo‛o esa jk’Vªokn vius iwjs mRd’kZ esa gS ,sls esa Lokeh th ds jk’Vªoknh fopkj gesa iFk iznf‛kZr djus esa 

lgk;d fl) gks jgs gSA jk’Vªokn dk vk/;kfRed vFkok /kkfeZd fl)kUr jktuhfrd fparu dks 

foosdkuUn dh egRoiw.kZ nsu ekuk tkrk gSA laiw.kZ fo‛o dks viuh lH;rk vkSj laLd`fr ij xoZ 

djuk fl[kkdj lkaLd`frd jk’Vªokj dk ifjp; lcls igys foosdkuUn th us gh djk;k FkkA os ,d 

,sls vk/;kfRed xq: Fks ftUgksaus /keZ dks O;ogkfjd cuk;k rFkk Hkkjrh; lH;rk ds fuekZ.k vkSj 

laLd`fr ds izlkj ds fy;s ges‛kk lefiZr jgsaA
6
 

jk’Vªokn ,d Hkkouk dk ladsr Hkh nsrk gS] vkSj ,d fopkj/kkjk dk ladsr HkhA ,d Hkkouk ds 

:i esa ;g vius jk’Vª ds izfr O;fDr ds vuqjkx ;k yxko dks O;Dr djrk gSA bl vFkZ esa jk’Vªoknh 

og gS tks jk’Vªfgr dks vU; lc fgrksa ls Åapk LFkku nsrk gSA ,d fopkj/kkjk ds :i esa jk’Vªokn ;g 

ekax djrk gS fd jkT; dk <+kapk vkSj jktuhfrd laxBu jk’VªRo dh uhao ij [kM+k gksuk pkfg;s vkSj 

izR;sd jkT; dks fdlh Lok/khu jk’Vª dk izfrfuf/kRo djuk pkfg;sA ysfdu orZeku esa jk’Vªokn dks bu 

nksuksa ds fefJr :i esas vf/kd ns[kk tkrk gSA jk’Vªokn 19oha lnh dh lcls rkdroj fopkj/kkjk jgh 

gSA lksyoha vkSj l=goha ‚krkCnh ds vklikl ;wjksi esa vk/kqfud jk’Vª jkT; dk mn; gqvk Fkk ftlus 

jk’Vªokn ds mHkkj esa lokZf/kd egRoiw.kZ Hkwfedk fuHkk;hA budh lRrk dsUnzhdr̀ lEizHkq vkSj vfoHkkT; 

FkhA blds foijhr e/;;qxhu ;wjksi esa jktlRrk fdlh ,d lEizHkq ‚kkld ;k ljdkj ds ikl jgus 

dh ctk; caVh gq;h FkhA vk/kqfud yksdrkaf=d jkT;ksa us lRrk dk ;g caVokjk [kRe dj fn;k] 

ftlds vk/kkj ij jk’Vªokn dk fopkj iui ldkA
7
 

lcls igys jk’Vªcks/k jktuSfrd ǹf’V ls if‛pe esa txk] f}rh; fo‛o;q) ds ckn tc 

lkezkT; dk iru gqvk rks rc vesfjdk ds usr̀Ro esa vkfFkZd jk’Vªokn dk mn~Hko gqvkA vkfFkZd vk/kkj 

ij viuh eqnzk dks ,d dj ;qjksi esa ,d la?kh; eqnzk ^;wjkstksu* dk fuekZ.k gqvk fdUrq fczVsu us eqnzk 

ds Lrj Hkys gh viuk yh fdUrq viuh jk’Vªh; igpku dk;e j[kh gS ftlls vkfFkZd jk’Vªokn dks Hkh 

[kks[kykiu le> vkrk gSA bl rjg jk’Vªokn vius bu nksuksa gh :iksa esa [kjk ugha mrj ldkA vr% 

vkt lHkh ns‛kksa us viuh izkphu laLd`fr] lH;rk vkSj ekU;rkvksa dks Lohdkj dj mUgsa iquZthfor 

djuk ‚kq: dj fn;k gSA 

mnkgj.kLo:i lksfo;r :l dks gh ns[kksa tc f}rh; fo‛o;q) ds ckn ekDlZ ds lkE;okn ds 

vk/kkj ij yksxksa esa jk’Vªisze txkuk vlaHko gks x;k Fkk rc /keZ dks vQhe ekuus okys bl lkE;oknh 

ns‛k us vius ikjaifjd fxjtk?kjksa dks ca/kuksa ls eqDr fd;k vkSj bl rjg iknfj;ksa us yksxksa esa 

ns‛kHkfDr tkx`r dhA LVkafyu us mlds ckn iwjs ns‛k esa gh ppZ dks muds LFkku okil ykSVk;sA vkt 

phu rFkk vesfjdk dks Hkh ;g eeZ le> esa vk x;k gSA vr% viuh tM+ksa dks lqn<̀+ djus ds fy, 

phu us ^du¶;wfl;l* /kkj.kkvksa dks iquZftfor djuk izkjEHk dj fn;k gSA fo‛o ds 100 ls vf/kd 

fo‛ofo|ky;ksa esa blds v/;;u dsUnz [kksyus ds fy, phu ljdkj us iSlk yxk;k gSA vesfjdk Hkh 
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xr 25&30 o’kksZ ls vius LorRo dh [kkst esa yxk gSA 9&2&11 dh ?kVuk ds ckn rks mlesa vf/kd 

vkxzg vk x;k gSA 

foosdkuUn th ,d nwjn‛khZ egkiq:’k Fks mUgksaus Hkkjrh;ksa dks ;g lans‛k cgqr igys gh ns 

fn;k Fkk fd Hkkjr esa LoLFk jk’Vªokn dk fodkl rHkh gks ldrk gS tc ge vius vki ls iwnsa fd ge 

dkSu gS\ Hkkjrh; gksus dk D;k vFkZ gS\ blds fy, gesa vius Lo;a ds ,sfrgkfld vuqHko ds vk/kkj 

ij viuh [kkst djuh gksxh rFkk vius iwoZtksa ds /keZ o laLd`fr ds vk/kkj ij viuh jk’Vªh;rk dh 

[kkst djuh gksxhA D;ksafd mudk dguk Fkk fd jk’Vª dh Hkkoh egkurk dk fuekZ.k mlds vrhr dh 

uhao ij gh fd;k tk ldrk gSA vrhr dh mis{kk djuk jk’Vª ds thou dk fu’ks/k djus ds leku gSA 

blfy, Hkkjrh; jk’Vªokn dk fuekZ.k vrhr dh ,sfrgkfld fojklr dh lqǹ<+ uhoa ij gh djuk 

gksxkA Lokeh th us dgk fd tc dksbZ euq’; vius iwoZtksa ds ckjs esa yfTtr gksus yxs] rc le> yks 

fd mldk var vk x;kA eSa ;|fi fgUnw tkfr dk ,d ux.; ?kVd gw¡ rFkkfi eq>s viuh tkfr ij 

xoZ gSA eSa Lo;a dks fgUnw dgykus esa xoZ dk vuqHko djrk gw¡A eq>s xoZ gS fd eSa vki yksxksa dk ,d 

rqPN lsod gw¡A rqe _f’k;ksa dh larku gks] rqEgkjk ns‛koklh dgykus esa eSa viuk xkSjo ekurk gw¡A rqe 

mu egku _f’k;ksa ds oa‛kt gks] tks lalkj esa vf}rh; jgs gSaA 

;gh og iqjkru Hkwfe gSA tgka Kku us vU; ns‛kksa esa tkus ls iwoZ viuh tUe Hkwfe cukbZ Fkh] 

;gha loZizFke ekuo izd`fr ,oa varxZr ds jgL;ksa dh ftKklkvksa ds vadqj mxs Fks] ;gha vkRek dh 

vejrk] ,d ijefirk ijes‛oj dh lŸkk] izdf̀r vkSj euq’; ds Hkhrj vksr&izksr ,d 

ijekRek&ijes‛oj ds fl)kUr loZizFke mBs vkSj ;gha foKku] /keZ vkSj n‛kZu ds mPpre Kku dh 

ygj ckj&ckj meM+h vkSj leLr lalkj esa Nk x;hA laiw.kZ fo‛o ij gekjh ekr`Hkwfe dk egku _.k 

gSA lkjs lalkj ls yksx gekjh lH;rk o laLd`fr dks ns[kus mlls lh[kus ds fy;s Hkkjr vkrs Fks] bl 

dkj.k ge txrxq: dgyk;s] ysfdu vkt ge ik‛pkR;hdj.k ds pDdj esa viuh /keZ o laLd`fr dks 

Hkwy jgs gSa] tks gekjh jk’Vªh;rk ds fy;s lgh ugha gSA vkt vko‛;drk gS gesa vius izkphu 

lkaLd`frd xkSjo dks iqu% LFkkfir djus dh] vkSj fQj ls viuh vyx jk’Vªh; igpku cukus dhA
8
 

blds fy;s gesa foosdkuUn th dh ;g ckr Hkh /;ku j[kuh gksxh fd Hkkjr dh vk/kkj fHkRrh 

;k thou dsUnz ,dek= ^/keZ* gh gSA mUgksaus dgk Fkk fd izkP; vkSj ik‛pkR; ns‛kksa esa ?kwedj eq>s 

nqfu;ka dk dqN vuqHko izkIr gqvk gS vkSj eSaus loZ= lc ns‛kksa dk dksbZ u dksbZ ,slk vkn‛kZ ns[kk gS 

fd ftls ml ns‛k dk es:n.M dg ldrs gSaA dgha jktuhfr dgha lekt&laLd`fr] dgha ekufld 

mUufr mlds es:n.M dk dke djrh gS ijarq gekjh ekr`Hkwfe dk es:n.M /keZ&dsoy /keZ gh gSA 

mlh dh uhao ij gekjk jk’Vªh; thou dk izklkn [kM+k gSA Hkkjrokfl;ksa us vHkh Hkh mldk ifjR;kx 

ugha fd;k gS] vkSj vU/kfo‛oklksa ds ckotwn og vkt Hkh lcy gSA Hkkjr] e`R;q dh Hkkafr] n`<rkiwoZd 

bZ‛oj] dsoy bZ‛oj ls fpidk gqvk gSA fgUnq dk [kkuk /kkfeZd] ihuk /kkfeZd] lksuk /kkfeZd] mldh 

pky&<ky /kkfeZd] fookg vkfn /kkfeZd vkSj ;gka rd fd mldh pksjh djus dh izsj.kk Hkh /kkfeZd 

gksrh gSA bldk ,d dkj.k ;g gS fd bl ns‛k dh izk.k ‚kfDr&bldk /;s; /keZ gS] vkSj pwafd /keZ ij 

vk?kkr ugha gqvk gS blhfy;s ;g ns‛k vHkh rd thfor gSA blfy;s mlds ikl vHkh Hkh mUufr dh 

vk‛kk gSA
8
 

vkt laiw.kZ fo‛o esa jk’Vªh;rk dk vk/kkj /keZ o laLdf̀r gh gSA Lokeh foosdkuUn us gh bl 

lkaLd`frd jk’Vªokn dk ifjp; yksxksa dks djok;k FkkA lalkj ds lEeq[k Hkkjrh; laLd`fr vkSj lH;rk 

dk Madk ctkus dk Js; Lokeh foosdkuUn dks gh tkrk gSA mUgksaus fgUnw /keZ dk bl vk/kkj ij 

leFkZu fd;k Fkk fd og uSfrdrk] ekuork vkSj vk/;kfRedrk dk ,d lkoZHkkSfed lans‛k gSA os fgUnw 
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/keZ dks lc /keksaZ dk lkj ekurs FksA ;gka ij fgUnw /keZ dk vk/kkj oSKkfud foosd vkSj n‛kZu gSA /keZ 

lukru jhfr gS] blh dk lqlaLd`r O;ogkj laLd`fr gSA blh ewyHkwr vk/kkj ds dkj.k fgUnw ,d jk’Vª 

gSA 

Hkkjr ds jk’Vªh; thou dk ewy L=ksr /keZ gSA ,d ,slk /keZ] tks fo‛o dh vk/;kfRed ,drk 

dk izfriknu djrk gSA Lokeh th us fgUnw /keZ dk bl vk/kkj ij leFkZu fd;k Fkk fd og uSfrd 

ekuookn vkSj vk/;kfRed vkn‛kZokn dk ,d lkoZHkkSe lUns‛k gSA muds fy;s fgUnw /keZ dk ,slk 

O;kid lR; Fkk] tks euksoSKkfudksa dks jkt;ksx ds euksoSKkfud Kku dk Hk.Mkj ns ldrk Fkk] tks 

lkeosn ds ea=ksa rFkk rqylhnkl ,oa nf{k.k ds vkyokj ds larksa ds Hktuksa }kjk HkDrksa dks izsj.kk ns 

ldrk Fkk vkSj tks ohj deZ;ksxh dks xhrk esa Jh d`’.k }kjk izfrikfnr fu’dke deZ dk lans‛k ns 

ldrk FkkA ;g lHkh /keksaZ vkSj laLd`fr;ksa dks lkFk ysdj pyrk gSA tc rd bLyke /keZ dh ygj 

Hkkjr esa ugha vk;h Fkh] rc rd ;gka ds yksx ;g tkurs rd ugha Fks fd /kfeZd vR;kpkj fdls dgrs 

gSaA tc fo/kehZ fonsf‛k;ksa }kjk fgUnqvksa ij /kkfeZd vR;kpkj gqvk] rHkh mUgksaus bls igyh ckj vuqHko 

fd;kA lalkj dh lHkh tkfr;ksa esa ge gh gSa ftUgksaus dHkh nwljksa ij lSfud fot; izkfIr dk iFk ugha 

viuk;k vkSj blh dkj.k ge vk‛khokZn ds ik= gSaA Lokeh th dks blfy;s fgUnw tkfr esa tUe ysus 

rFkk Hkkjr tSls ns‛k dk gksus ij xoZ FkkA blh fo‛okl ds dkj.k os nqfu;ka ds le{k fgUnqRo dh 

fot;&irkdk Qgjkus esa lQy gks ldsaA 

fgUnw /keZ dks Lokeh th us jk’Vªh; ,oa vUrjkZ’Vªh; eap ij igpku nh gSA 19oha ‚krkCnh ds 

var rd fo‛o Hkkjr ds ckjs esa cgqr de tkurk FkkA vaxzstksa ,oa bZlkbZ fe‛kufj;ksa us Hkkjr ds ckjs esa 

dbZ Hkzkafr;ka QSykbZ Fkha] tSls fd Hkkjr vlH; ,oa lisjksa dk ns‛k gS] ;gka ij cqjkb;ksa dh Hkjekj gS] 

yksx taxyh ,oa cqjh ijaijkvksa dks ekurs gSa vkfnA Lokeh th us bl HkzkfUr;ksa dks nwj djus ds fy;s 

if‛peh ns‛kksa dh ;k=k;sa dhA lkFk gh Lokeh th dgrs gSa ^^esjs fopkj ls gekjs jk’Vªh; iru dk 

vlyh dkj.k ;g gS fd ge nwljs jkLrksa ls ugha feyr&tqyrs] ;gh vdsyk vkSj ,d ek= dkj.k gSA 

gesa dHkh nwljksa ds vuqHkoksa ds lkFk vius vuqHkoksa dks feyku djus dk volj ugha izkIr gqvkA ge 

dwieaMwd dq,a ds eas<d cus jgsA** os vkxs dgrs gSa&gesa if‛pe ds lkFk viuh lH;rk dk 

vknku&iznku djuk gksxk D;ksafd ^izlkj gh thou gS vkSj ladksp e`R;q*A
10
 blhmn~ns‛; dh iwfrZ ds 

fy;s mUgksaus 1893 esa f‛kdkxks esa vk;ksftr ^/keZ egklHkk* esa Hkkjr dh vksj ls lukru /keZ ds 

izfrfuf/k ds :i esa izfrHkkx fd;k FkkA ogka mUgksaus vesfjdk okfl;ksa dks lacksf/kr djrs gq;s dgk Fkk 

fd ^^esjs vesfjdh Hkkb;ksa vkSj cguksa! vkius ftl g’kksaZYykl vkSj Lusg ds lkFk esjk ;gka Lokxr fd;k 

gS mlds izfr vkHkkj izdV djus ds fy;s esjk ân; g’kZ ls Hkj x;k gSA nqfu;ka ds lk/kw lUrksa dh 

lcls izkphu ijaijk dh vkjs ls eSa vkidks /kU;okn nsrk gwa**A eSa ,d ,sls /keZ dk vuq;k;h gksus esa xoZ 

dk vuqHko djrk gwa ftlus lalkj dks lfg’.kqrk rFkk lkoZHkkSe Lohd`fr] nksuksa dh f‛k{kk nh gSA 

geyksx lc /keksaZ ds izfr dsoy lfg’.kqrk esa gh fo‛okl ugha djrs] oju leLr /keksaZ dks lPpk 

ekudj Lohdkj djrs gSaA eq>s ,d ,sls ns‛k dk O;fDr gksus dk vfHkeku gS] ftlus bl ìFoh ds 

leLr /keksaZ vkSj mRihfM+r vkSj ‚kj.kkfFkZ;ksa dks vkJ; fn;k gSA eSa vki yksxksa dks ,d ‚yksd dh dqN 

iafDr;ka lqukrk gwa] ftldh vko`fr eSa vius cpiu ls gh djrk jgk gw¡ vkSj ftldh vko`fr izfrfnu 

yk[kksa euq’; fd;k djrs gSa] & 

:phuka oSfp&;knwtqdqfVyukukiFtq’kke~A 

u`.kkesdks xE;LRoefl i;lke.kZo boa
11
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vFkkZr tSls fofHkUu ufn;ka fHkUu&fHkUu L=ksrksa ls fudydj leqnz esa fey tkrh gSa] mlh 

izdkj gs izHkks! fHkUu&fHkUUk :fp ds vuqlkj Vs<s&es<+s vFkok lh/ks jkLrs ls tkus okys yksx var esa 

rq>eas gh vkdj fey tkrs gSaA 

Hkfxuh fuosfnrk fy[krh gS&f‛kdkxks /keZegklHkk esa tc Lokehth us viuk Hkk’k.k vkjaHk fd;k] 

rks mudk fo’k; Fkk& ^fgUnqvksa ds izkphu /kkfeZd fopkj* ij tc mudk Hkk’k.k lekIr gqvk rks 

vk/kqfud fgUnw /keZ dh l`f’V gks pqdh FkhA muds Hkhrj laiw.kZ Hkkjro’kZ dk s viuh Hkko/kkjk dk egRo 

vkadus dh {kerk feyhA Hkkjr dh /keZ psruk us muds }kjk if‛pe esa vius vki dks izdkf‛kr 

fd;kA
12
 

bl rjg mUgksaus vesfjdk rFkk ;wjksi vU; ns‛kksa esa Hkkjr dh oSHko‛kkyh lkaLd`frd ijaijkvksa 

dh /ot irkdk QSyk;h vkSj ogka osnkUr n‛kZu ds fl)kUrksa dk izpkj&izlkj fd;kAblds fy, mUgksaus 

U;w;kdZ esa Qjojh 1896 esa osnkUr lfefr dh LFkkiuk dhA bl nkSjku vesfjdk rFkk baXyS.M esa muds 

vusd f‛k’; rFkk f‛k’;k,¡ Hkh cuh tks muds bl egku dk;Z esa mudh lgk;d cus] ftuesa ls Hkfxuh 

fuosfnrk vkSj lsfo;j nEifRr rks mus lkFk Hkjr Hkh vk;sA Lokeh th ds dgus ij lsfo;j nEifRr us 

19 ekpZ 1899 dks fgeky; ds lehi ek;korh uked LFkku ij v)Sr vkJe dh LFkkiuk dh tks 

vkt Hkh muds fl)kUrksa dk izpkj&izlkj dj jgk gSA bl izdkj Lokeh th us ik‛pkR; ns‛kksa esa Hkkjr 

ds ckjs esa tks HkzkfUr;ka QSyh Fkh mUgsa nwj fd;kA 

Lokeh th ,d egku jk’Vª HkDr FksA muds jk’Vª izse dk vanktk bl ckr ls yxk;k tk 

ldrk gS fd Hkkjr ykSVus ls iwoZ tc muds ,d vaxzst fe= us muls iwNk fd&^^Lokeh th! ik‛pkR; 

ns‛kksa esa brus lky xqtkjus ds ckn vc Hkkjro’kZ vkidks dSlk yxsxk**\ HkkoHkhus Loj esa Lokeh th us 

mŸkj fn;k&^^ik‛pkR; ns‛kksa esa vkus ls iwoZ eSa Hkkjr ls I;kj djrk Fkk] ij vc rks Hkkjr dh gok vkSj 

feëh rd esjs fy, ifo= gSA Hkkjro’kZ esjs fy, vc ikou rhFkZ gS**A
13
 Lokeh th Hkkjrh; laLd`fr dks 

iquZthfor dj mlds izpkj&izlkj }kjk Hkkjr dks fQj ls ^txrxq:* cukuk pkgrs FksA os Hkkjrokfl;ksa 

dks lEcksf/kr djrs gq, dgrs gSa fd& gekjs lkeus ,d egku vkn‛kZ gS vkSj og vkn‛kZ gS& Hkkjr dh 

fo‛o ij fot;*A mBks Hkkjr] rqe viuh vk/;kfRedrk }kjk txr ij fot; izkIr djks] tSlk fd 

blh ns‛k esa igys&igy izpkj fd;k x;k gS] izse gh ?k`.kk ij fot; izkIr djsxk] ?k`.kk dks ugha thr 

ldrkA gesa Hkh oSlk gh djuk iM+sxkA tc ,d lsuk nwljh lsuk ij fot; izkIr djus dh ps’Vk 

djrh gS rks og egku tkfr dks i‛kq cuk nsrh gS vkSj bl izdkj og i‛kqvksa dh la[;k c<+k nsrh gSA 

vk/;kfRedrk ik‛pkR; ns‛kksa ij vo‛; fot; izkIr djsxhA /khjs&/khjs ik‛pkR;oklh ;g vuqHko dj 

jgs gSa fd mUgsa jk’Vª ds :i esa cus jgus ds fy, vk/;kfRedrk dh vko‛;drk gSA os bldh izrh{kk 

dj jgs gSaA mldh iwfrZ dgk¡ ls gksxh\ os yksx dgk¡ gSa] tks Hkkjrh; egf’kZ;ksa ds mins‛k txr ds lc 

ns‛kksa esa igq¡pkus ds fy, rS;kj gksa\ dgk¡ gSa os yksx] tks bl gsrq lcdqN NksM+us dks rS;kj gks] rkfd ;s 

dY;k.kdkjd mins‛k lalkj ds dksus&dksus rd QSy tk;sA lR; ds izpkj ds fy, ,sls ohj àn; ds 

yksxksa dh vko‛;drk gSA osnkUr ds egklR;ksa dks QSykus ds fy, ,sls ohj dfeZ;ksa dks ckgj tkuk 

pkfg,A txr dks bldh pkgr gS] blds fcuk txr fou’V gks tk;sxkA lkjk ik‛pkR; txr ekuks 

Tokykeq[kh ij cSBk gS] tks dy gh QwVdj mls pwj&pwj dj ldrk gSA Hkkjr ds /kkfeZd fopkjksa dks 

ik‛pkR; ns‛kksa dh u‛k&u‛k esa Hkjus dk ;gh le; gSA blfy, gs ;qodksa] eSa fo‛ks’kdj rqEgha dks bls 

;kn j[kus dks dgrk gw¡A gesa ckgj tkuk gh iM+sxk] viuh vk/;kfRedrk rFkk nk‛kZfudrk ls gesa 

txr thruk gh gksxkA lrst vkSj izcq) jk’Vªh; thou ds fy, cl ;gh ,d ‚krZ gS fd ,d ckj 
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Hkkjr iqu% fo‛o ij ^vk/;kfRed fot;* izkIr djsA muds bUgha fopkjksa ds dkj.k mudk jk’Vªokn 

vHkwriwoZ FkkA
14
 

orZeku Hkkjr esa jk’Vªokn dh fLFkfr %& vkt vxj ge jk’Vªokn dh ckr djsa rks geas 

vk/;kfRed vkSj lkaLd`fr jk’V ªokn nwj&nwj rd fn[kk;h ugha nsrk] dkj.k bldk LFkku orZeku esa 

lkEiznkf;d jk’Vªokn us tks ys fy;k gSA vkt /keZ o tkfr ds uke ij erHksn jk’Vª dk ,d vke 

eqn~nk cu x;k gSA fgUnw vkSj eqlyekuksa ds vkilh naxksa ds dkj.k ns‛k dh ,drk vkSj jk’Vªh;rk dh 

Hkkouk [krjs esa fn[k jgh gSA ^^olq/kSo dqVqEcde~** dh vo/kkj.kk dks lkFk ysdj pyus okyk ns‛k vkt 

viuh gh van:uh dyg ls grk‛k gSA blds fy, dqN gn rd gekjh jktuhfrd O;oLFkk o lks‛ky 

ehfM;k Hkh ftEesnkj gSaA tgka ,d vksj jktuhfrd ikfVZ;ka vius jktuhfrd ykHk o lRrk izkfIr ds 

fy;s /keZ dks vk/kkj cukdj oksV ekax jgh gSa ftlls ;g ruko c<+rk tk jgk gS] ogha nwljh vksj 

orZeku ;qx ^lks‛ky ehfM;k dk ;qx* gSA vkSj ^ukStoku dky* gS tgka ij vki fdlh Hkh fo’k;&oLrq 

dks Rofjr lapkfjr dj ldrs gSaA vkt ns‛k esa fgUnw&eqfLye ds NksV s ls >xM+s dks Hkh bruk 

c<+k&p<+k dj fn[kk;k tkrk gS ftlls ruko c<+ tkrk gS] rFkk fdlh Hkh eqn~ns dks /keZ ls tksM+dj 

fn[kk;k tkrk gS tks u rks gekjs fy;s lgh gS u gekjs ns‛k ds fy;sA ge ,d jk’Vª ds fuoklh gSa pkgs 

ge fdlh Hkh /keZ ls gks gekjk eq[; /keZ ^jk’Vªizse* gksuk pkfg, rHkh ge ,d etcqr jk’Vª cuk ldrs 

gSaA tc ns‛k dh cgq/kk vkcknh uo;qodksa dh gks rks gekjs oSpkfjd vkSj lkekftd nkf;Ro vkSj Hkh c<+ 

tkrs gSaA ge fdl rjg dk ekxZ ns‛k ds ;qokvksa dks fn[kkuk pkgrs gSa oks gekjs lapkj] lekpkj o 

i=dkfjrk dh dye ij Hkh cgqr lhek rj fuHkZj djrk gSA ;fn gekjh dye jk’Vª ds izfr lefiZr 

jgsxh rks gekjk ukStoku Hkh jk’Vªfgr ds nk;js esa vius vkidks fodflr o loaf/kZr djsxkA 

nwljh vksj ge viuh lH;rk vkSj laLd`fr dks Hkh Hkwy jgs gSa vkSj ik‛pkR; lH;rk vkSj 

laLd`fr dks viuk jgs gSa] tks gekjh jk’Vªh;rk ds fy, nwljk cM+k [krjk gSA D;ksafd viuh lH;rk 

vkSj laLd`fr ls nwj gksus dk eryc gS vius jk’Vª ls nwj gksuk] tks lgh ugha gSA orZeku lkekftd 

cnyko dks ns[kdj ,slk yxrk gS fd tSls u rks gekjh laLd`fr jg x;h gS u gh gekjh lH;rkA 

ik‛pkR; lH;rk ds vU/kkuqdj.k }kjk geus mu ckrksa dks viuk;k gS tks gekjh laLd`fr ds izfrdwy 

FkhaA ftl Hkkjrh; lekt esa ge jg jgs gSa ogka dh izkphu lH;rk;sa] e;kZnk;s vkSj uSfrd ewY; dqN 

vkSj gh FksA ,sls esa tc ge igukos o [kku iku eas [kqyh lksp dk vU/kkuqdj.k djrs gSa rks gekjs 

okrkoj.k esa uXurk o :X.krk fn[kk;h nsrh gSA tc gekjs ns‛k dh vf/kdkfjd Hkk’kk fgUnh gS rks D;ksa 

mls cksyus ls yksx drjkrs gSaA bl ik‛pkR;hdj.k ls lcls T;knk gekjh ;qok ih<+h izHkkfor gq;h gSA 

izR;sd ;qok vius dks ekMZu dgykuk vPNk le> jgk gS] bl dkj.k og bldks viuk jgk gSA og 

Hkwy jgk gS fd Hkkjr viuh laLd`fr ds mPp vkn‛kksa ds dkj.k ^fo‛oxq:* dgykrk FkkA ;gka dh 

lH;rk o laLd`fr ls lh[kus ds fy, vusd fons‛kh Hkkjr vk;s FksA ysfdu blds foijhr vkt ge 

fons‛k tkus vkSj ogka dh laLd`fr dks viukus esa xoZ eglwl dj jgs gSaA tks gekjs jk’Vªh; iru dk 

,d cM+k dkj.k gSA
15
 

vkt /keZ ds uke ij tks tu&‛kks’k.k gks jgk gS og Hkh gekjh jk’Vªh;rk dks detksj dj jgk 

gSA Lokeh th dgrs Fks fd&ìFoh ij ,slk dksbZ /keZ ugha] tks fgUnw /keZ tSlk brus mPp Loj esa 

ekuork ds xkSj dk mins‛k nsrk gks vkSj ìFoh ij ,slk dksbZ /keZ ugha] tks fgUnw /keZ ds leku xjhcksa 

vkSj fuEu tkfrokyksa dk xyk ,slh Øwjrk ls ?kksVrk gksA Hkkjr ds djksM+ksa vukFkksa ds fy, fdrus yksx 

jksrs gSsa\ rqe yksxksa ds ?kjksa ds pkjksa vksj tks i‛kqor Hkaxh&Mkse gSaA mudh mUufr ds fy, rqe D;k dj 

jgs gks\ muds eq[k esa ,d xzkl vUu nsus ds fy, D;k djrs gks\ crkvks uksA rqe mUgsa Nwrs Hkh ugha 
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vkSj mUgsa nwj&nwj* dgdj Hkxk nsrs gksA D;k ge euq’; gSaA vc /keZ dgka gS\ dsoy NqvkNwr esa] eq>s 

Nqvks er] Nqvks erA D;k gekjk lukru /keZ ,slk fl[kkrk gS\ D;k gekjs osnksa esa dgha ij ,slk fy[kk 

gS\ ;g iqjksfgrh iziap gh Hkkjr ds iru dk ewy dkj.k gSA vkt ns‛k esa lkaiznkf;drk vkSj tkfr ds 

vk/kkj ij HksnHkko cgqr c<+ x;k gSA vr,o ;fn Hkkjr dks egku cukuk gS] bldk Hkfo’; mTtoy 

cukuk gS rks blds fy, vko‛;d gS&laxBu djus dh vksj fc[kjh gqbZ bPNk ‚kfDr;ksa dks ,df=r 

djus dhA ;fn rqe ^vk;Z* vkSj ^nzfoM*] czkã.k vkSj ^vczkã.k* tSls rqPN fo’k;ksa dks ysdj rw&rw] 

eSa&eSa djrs jgksxs] >xM+s vkSj ikjLifjd fojks/k ds Hkko dks c<+kvksxs rks le> yks fd rqe ml ‚kfDr 

laxzg ls nwj gVrs tkvksxs] ftlds }kjk Hkkjr dk HkkX; xfBr gksus okyk gSA ;kn j[kks] ^gekjk jk’Vª 

>ksifM+;ksa esa clrk gS*A igys gesa mudh mUufr ds fy, dk;Z djuk gksxk] rHkh Hkkjr dk m)kj gks 

ldrk gSA
16
 

fu’d’kZ vkSj lq>ko %& orZeku ifjfLFkfr dks ns[kdj gh izLrqr ‚kks/k&i= dk mn~ns‛; orZeku 

ih< +h dks Lokeh th ds mPp jk’Vªh; vkn‛kksZ ls ifjfpr djuk vkSj mlesa jk’Vªizse dh Hkkouk dks 

txkuk gSA foosdkuUn th us dgk Fkk fd uSlfxZd vkSj LoLFk jk’Vªokn dk fodkl rHkh gks ldrk gS 

tc u flQZ /keksZ ds chp cfYd iwjc vkSj if‛peh laLd`fr;ksa ds chp Hkh LoLFk vknku iznku gksA os 

dgrs Fks vkt t:jr gS ^osnkUr ;qDr ik‛pkR; foKku dh*A os ik‛pkR; jk’Vªksa ls mudh vPNh ckrksa 

tSls&muds f‛kYi foKku vkSj HkkSfrd foKku dks lh[kus ds i{k esa FksA ysfdu lkFk gh os ik‛pkR; 

ns‛kksa ds vU/kkuqdj.k ds fojks/kh FksA mUgksaus Li’V dgk Fkk& ^Lej.k j[kks] ;fn rqe ik‛pkR; 

HkkSfrdoknh lH;rk ds pDdj esa iM+dj vius /keZ ;kuh v/;kfRedrk dk vk/kkj R;kx nksxs rks mldk 

ifj.kke gksxk fd rhu ihf<+;ksa esa rqEgkjk tkrh; vfLrRo feV tk;sxk] D;ksafd jk’Vª dk es:n.M ¼/keZ½ 

VwV tk;sxkA jk’Vªh; Hkou dh uhao f[kld tk;sxhA bu lcdk ifj.kke ^loZrkseq[kh fouk‛k*A
17
 

Lokeh th us thou ds gj {ks= esa gksus okys vktds iwoZ&if‛pe ds ijLij vknku&iznku dks 

cgqr igys gh ns[k fy;k Fkk fd ;gh vknku&iznku iw.kZ fo‛o lH;rk dk fuekZ.k djsxkA Lokeh th 

ds vuqlkj lH;rk rHkh iw.kZ gksxh tc Hkkjr vius vk/;kfRed lans‛k dk dks‛k lalkj dks nsxk vkSj 

cnys esa mlls vk/kqfud foKku dh miyfC/k;ka ysxkA okLro esa Lokeh th dh f‛k{kk osnkUr ij 

vk/kkfjr ^fo‛o laLd`fr* dk lans‛k gSA os iqu% dgrs gSa&^^tkxks Hkkjr! tkxs] viuh vk/;kfRedrk ls 

lalkj dks thr yks] rqEgkjk uotkxj.k vkSj tkrh; thou dk nkf;Ro rHkh pfjrkFkZ gksxk tc rqe 

viuh ;qx&;qx ls lafpr vk/;kfRed ‚kfDr }kjk fo‛o ij fot; ik ldksxsa**A
18
 

Hkkjr vkt Hkh viuh vyx jk’Vªh; igpku cuk ldrk gSA fo‛o dks nsus ds fy, mlds ikl 

vHkh Hkh cgqr dqN gS og vius vk/;kfRed vkyksd }kjk fQj ls txrxq: cuus dh {kerk j[krk gSA 

osnkUr dk vk/;kfRed vkyksd gh Hkkjr dh cgqewY; /kjksgj gSA vius bl y{; dh izkfIr ds fy, 

igys os Hkkjrh; ;qokvksa dks laxfBr djuk pkgrs Fks] D;ksafd fdlh Hkh jk’Vª ds fuekZ.k esa ml ns‛k dh 

;qok‛kfDr dh egRoiw.kZ Hkwfedk gksrh gS] vkSj ml ns‛k ds fy, rks ;g vkSj Hkh egRoiw.kZ gS ftl ns‛k 

dh vk/kh vkcknh ;qok‛kfDr dh gksA Lokeh th us dgk&^^gekjs ns‛k ds fy, bl le; t:jr gS yksgs 

dh rjg Bksl ekalisf‛k;ksa vkSj etcwr Luk;qokys ‚kjhjksa dhA vko‛;drk gS bl rjg ls n<̀+ 

bPNk&‛kfDr dh] tks czãek.M ds lkjs jgL;ksa dks Hksn ldrh gksA ;fn ;g dk;Z djus ds fy, vFkkg 

leqnz ds ekxZ esa tkuk iM+s] lnk lc rjg ls ekSr dk lkeuk djuk iM+s] rks Hkh gesa ;g dke djuk 

gh iM+sxkA ;gh gekjs fy, ije vko‛;d gS vkSj bldk vkjEHk] LFkkiuk vkSj n`<+hdj.k v)Srokn 

vFkkZr lokZReHkko ds egku vkn‛kZ dks le>us rFkk mlds lk{kkRdkj ls gh laHko gS**A
19
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os ;qokvksa dh tkx̀r djus ds fy, mudk vkgoku djrs gq, dgrs gSa fd fujk‛kk] detksjh] 

Hk;] vkyL; rFkk bZ’;kZ ;qokvksa ds lcls cM+s ‚k=q gSaA;qokvksa dk mlls cM+k ‚k=q gS mudk Lo;a dks 

detksj le>ukA foosdkuUn th us ;qokvksa dks thou eas y{; fu/kkZj.k djus ds fy, Li’V lans‛k 

fn;k vkSj dgk fd rqe lnSo lR; dk ikyu djks] fot; rqEgkjh gksxhA vkus okys Hkkjr dk Hkfo’; 

rqEgkjh dk;Z‛kSyh ij gh fuHkZj djsxkA Lokeh th us dgk Fkk fd gesa dqN ,sls ;qok pkfg, tks ns‛k ds 

[kkfrj viuk loZLo U;ksaNkoj djus dks rS;kj gksA ,sls ;qokvksa ds ek/;e ls os ns‛k gh ugha fo‛o dks 

Hkh laLdkfjr djuk pkg jgs FksA vkt Hkkjrh; ;qok fo‛o ds izk;% lHkh ns‛kksa esa viuh izfrHkk dkS‛ky 

ls u dsoy lacaf/kr ns‛k dh vFkZO;oLFkk esa viuk vewY; ;ksxnku ns jgs gSa vfirq cgqewY; fons‛kh 

eqnzk Hkstdj o vius ns‛k esa /ku dk fuos‛k djds jk’Vª dks leqUur djus esa Hkh viuh egRoiw.kZ 

Hkwfedk dk fuoZgu dj jgs gSaA Hkkjr viuh bl ; qok‛kfDr ds vk/kkj ij gh viuh ijaijkxr Nfo dk 

vkoj.k mrkjdj uwru oSf‛kd Lrj dh vfLerk cukus esa lQy jgk gSA ysfdu bl lPpkbZ dks 

udkjk ugha tk ldrk fd jk’Vª ds fodkl dh bl ;k=k esa jk’Vªokn ls tqM+h HkkoukRed 

laosnu‛khyrk ;qokvksa ds thou ls xk;c gksrh tk jgh gSA vr% vkt geas vko‛;drk gS fd ;qokvksa 

dks muds LorRo vkSj izkphu oSHko dk Kku djk;k tk; ftlls os LoLFk jk’Vª ds fuekZ.k esa viuh 

Hkkxhnkjh lqfuf‛pr dj ldsaA
20
 

okLro esa Lokeh foosdkuUn vk/kqfud ekuo ds vkn‛kZ izfrfuf/k gSaA fo‛ks’kdj Hkkjrh; ;qodksa 

ds fy, Lokeh foosdkuUn ls c<+dj nwljk dksbZ usrk ugha gks ldrkA gekjs HkwriowZ iz/kkuea=h tokgj 

yky usg: us cgqr igys gh Lokeh th ds izfr J)katfy vfiZr djrs gq;s dgk Fkk&^^eSa ugha tkurk 

gekjh ;qok ih<+h esa fdrus yksx Lokeh foosdkuUn ds Hkk’k.kksa vkSj ys[kksa dks i<+rs gSa] ijarq eSa mUgas ;g 

fuf‛pr crk ldrk gw¡ fd esjh ih<+h ds cgqrsjs ;qod muds }kjk vR;f/kd ek=k esa izHkkfor gq;s FksA 

esjs fopkj esa] ;fn orZeku ih<+h ds yksx Lokeh foosdkuUn ds Hkk’k.kksa vkSj ys[kksa dks i<+s rks mUgsa cgqr 

cM+k ykHk gksxk vkSj os cgqr dqN lh[k ik;saxsaA ;fn rqe Lokeh foosdkuUn ds Hkk’k.kksa vkSj ys[kksa dks 

i<+ks rks rqEgsa ;g vk‛p;Ztud ckr fn[kk;h nsxh fd os dHkh iqjkus ugha izrhr gksrsA mUgksaus gesa dqN 

,slh oLrq nh gS tks geeas vius mŸkjkf/kdkj ds :i esa izkIr ijaijkvksa ds izfr ,d izdkj dk 

vfHkeku&;fn eSa bl ‚kCn dk O;ogkj dj ldwa&txk nsrh gSA Lokeh th us tks dqN Hkh fy[kk vkSj 

dgk gS og gekjs fy, fgrdj gS vkSj gksuk gh pkfg, rFkk og vkus okys yacs le; rd gesa izHkkfor 

djrk jgsxkA izR;{k ;k vizR;{k :i esa mUgksaus orZeku Hkkjr dks n<̀+ :i ls izHkkfor fd;k gS] vkSj 

esjs fopkj ls rks gekjh ;qok ih<+h Lokeh foosdkuUn ls fu%l`r gksus okys Kku] izsj.kk ,oa rst ds 

L=ksr ls ykHkk mBk;sxh**A
21
 

vkt Lokeh foosdkuUn ds fopkjksa dh blh izklafxdrk dks ns[krs gq, Hkkjr ljdkj us ?kks’k.kk 

dh gS izfro’kZ 12 tuojh dks] ;kfu Lokeh foosdkuUn dh t;Urh dh ^jk’Vªh; ;qok fnol* ds :i esa 

ns‛kHkj esa euk;k tk,A bl lanHkZ esa Hkkjr ljdkj dks ,slk vuqHko gqvk fd Lokeh th ds thou rFkk 

dk;Z ds i‛pkr fufgr mudk vkn‛kZ&;gh Hkkjrh; ;qodksa ds izsj.kk dk cgqr cM+k L=ksr gks ldrk 

gSA vr% vkt ds ;qokvksa ds ikl mŸkjkf/kdkjh ds :i esa Lokeh foosdkuUn ds fopkjksa dh vewY; 

/kjksgj gS] ftlds vuqikyu ls os fo‛o esa lQyrk ds u;s vk;ke LFkkfir dj ldrs gSaA 
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12- Lokeh viwokZuUn] ^Lokeh foosdkuUn laf{kIr thouh rFkk mins‛k* jked̀’B eB ukxiqj] 2012] 

i`050 

13- iwoksZŸkj] i0̀ 60 

14- xqIr ij‛kqjke] iwoksZDr] i0̀ 97 

15- ^foosd T;ksfr*] ¼fgUnh =sekfld½] foosdkuUn vkJe jkeiqj] 2002] ì0 18 

16- ^esjk Hkkjr vej Hkkjr*] iwoksZDr] i`0 20 

17- ^foosdkuUn vkSj jk’Vªokn* iwoksZDr] i`0 45 

18- ^esjk Hkkjr vej Hkkjr*] iwoksZDr] i`0 33 

19- ^Lokeh foosdkuUn vkSj mudk vonku*] iwoksZDr] i0̀ 377 

20- ^foosdkuUn vkSj jk’Vªokn*] iwoksZDr] i`0 5 

21- /;kuh eerk*] izsepUnz ds lkfgR; ij Lokeh foosdkuUn ds fparu dk izHkko*] vksesxk 

ifCyds‛ku ubZ fnYyh 2013] i`0 47 
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EXPRESSION OF SPIRITUALISM IN TAGORE’S POETRY 
 

 

 

Bikash Kumar Bhagat 

Research Scholar, B.N.M.U. Madhepura  

 

Rabindranath Tagore is the poet of humanity, heavenly love and spiritualism. In other 

words he is the worshipper of supreme entity i.e God. Let us search them in Tagore’s 

works.  

 

Relation between God and the Individual  

In fact, God is the master of the universe, and He Works on single principle behind 

the enumerable and variegated phenomena of the universe. Tagore is of the opinion that God 

pervades throughout the universe like all pervasive presence. Shankaracharya regards 

Brahamna as real and the universe as only Maya or unreal. We perceive many things in the 

universe under the influence of maya, but the reality is only the Tagore unlike shankar, does 

not regard the innumerable passing things as unreal; they are as much real as the one. 

Tagore's conception of the universe has in it a peculiar combinations of dualism and monism. 

God expresses Himself through the consciousness of the individual and as well as in the 

universe. The individual is a part of God, but he is also separate from Him, the Individual is 

like a river and God is like the sea. The river mixes with the sea and becomes one with it; but 

it is also separate from 1 it. Through a continuous process of realization the individual is 

trying to become one with God, which is the ultimate truth. God needs the love of the 

individual as much as the individual needs His. This idea is expressed in song No 36 in 

Gitanjali. The supreme person reflects the heart of existence and conveys his message of 

love through the blue flowers in spring. God's personality is shown through His creations of 

endless beauty. He does it because he captivates our hearts and awakens in us love for   

which He needs. He rejected the concept of the utter extinction of the individual self. The 

relation between man and God is the relation of eternal bound of love and union between the 

individual person and the universal person.  

Relation Between Individual and Society. 

There is no fundamental conflict between the individual and society. By extending 

consciousness, the entire mankind can be comprehended; and when it is done the individual 

personality finds its true fulfillment. An individual can be pleased not by the contraction of 

his self; but by the expansion of his soul. Man unlike an animal, seeks enjoyment in 

communion with the. All human begins; an ethical ideal is the best 'way of worshipping God. 

The ideal of international humanism is the highest goal of mankind; and the two fold problem 

of ethics and religion is solved by a realization of it with the process of reasoning. God can be 

best worshipped by living and adoring Divinity in man. The true religion lies in a love of 
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humanity; as the most concrete and visible manifestation of the supreme being is in man. In 

the beginning of life's evolution existence in the field of competition depend upon size or 

dimension, but this indefinite process of quantity could not last for long. A new element came 

to be gradually imported, which was related to the mind as a result of which the spirit of life 

went into the back ground and its place was taken by spirit of man. The spirit of man urges 

upon man to assert his freedom against the set rules of nature. Man with his two legs and 

intelligence not only easily solved the problems of his livelihood, also get enough time to 

think and imagine and quality entitled man to be distinct from the other forms of creation. 

With its help he transgresses the limits of the individual life and feels that he has a 

free spirit. The boundaries of self go on constantly being expanded and in this process man 

goes on establishing closer union with the universe. The spirit of man is the spirit of union, 

the spirit of love and the spirit of realizing over selves in others. The union between the 

individual spirit with a spirit is done through either the path of knowledge, or the path of 

action or the path of devotion and love. None of these paths are of any use separately, so 

Tagore advocates -for a harmonious development of the human personality as whole and a 

synthesis of these different paths into a single one. The best path of realization consists in 

expressing over selves in the fields of knowledge, action and devotion and love. International 

humanism thus has been imparted a spiritual basis by Tagore. Tagore's main contribution to 

modern thought lies in the sphere of universal religion and international humanism.  He has 

given to us what we call the Religion of Man. This is a religion of self-purification and it 

brought about by love and service and it rises above consideration of creed, faith or a dogma.  

Tagore rejects aggressive nationalism and pleads for the ideal of internationalism. 

Nationalism presupposes greed, hatred and narrow competition and t dehumanizes mankind. 

Tagore is not merely a mystic poet and lives in a dream World of his poem as some critics in 

the west are inclined to think. His primary concern is with man and not with God. 

 To some extent George Bernard Shaw may be taken into account, but there is minute 

contrast. Shaw's doctrine of creative evolution with Tagore's conception of creative unity. 

Shaw thinks that the universe comprises two factors, life and matter, and that matter is the 

enemy of life cannot evolve unless it enters into and enlivens matter. Life force of Bernard 

Shaw is this animating principle of the universe which tries to dominate matter and uses it to 

raise itself to a higher level of development. Shaw's superman is men of power and talent but 

they are at the same time extremely selfish and brutal. Their hearts are immune of the 

feelings of love and sympathy. The method which Shaw has suggested for better species of 

humanity is by increasing the longevity of men and Women, but their does not necessarily 

employ a higher level of culture and refinement. 

 Shaw's theory of creative evolution is certainly an improvement upon the Darwinians 

theory is so far as he regards life as an independent principle. But he does not go farther than 

this. Besides he puts forward a concept of dualistic universe and cannot demand a total 

extinction of matter.  

 But Tagore is more relevant to overcome evil rampant in individual as well as in 

social life in present age because he regards the entire universe as essentially one. It is free 

from only kind of antagonism. The vast panorama that lies before uses only a manifestation 

of the different forms of an inherent unity; the universe of the many is in reality the universe 
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of one in different forms. The relation between the individual and the universe is not one of 

harmony and love, and the realization of this unity is the highest goal of life. 

 The greatness of a civilization is determined not only what is has and in what 

proportion but only what it expresses, and how mere production of material and accumulation 

of wealth do not make for civilization. Our impulses which are basically selfish and 

destructive, incline themselves towards higher level of excellence when they are learned with 

the ideal of love and unity. 

 Shaw presents a continuously evolving universe without static reality of the final goal. 

On this point too Tagore's human activities in this changing universe would remain eternally 

unfinished. The aim of evolution, which Tagore searches in all his writings, is not the 

acquisition of extraordinary powers, but the expression of higher level of consciousness. The 

universe as conceived by GB Shaw has only be coming and no being; but in Tagore the seam 

of Becoming is continually seeking to identify itself with sea of being Tagore perceives an 

eternal harmony between the near and beyond and with of them can be realized. Imperfection 

does not imply a negation of perfection, but perfection within limits. 

 The creative ideal seeks the ideal of perfection which gives us inspiration to express 

the best in us in creative activities whereby we exult in our joy with the universe. This faith in 

God, this faith in the reality of the ideal of perfection, has built up all that is great in the 

human world. 

 Evil to GB. Shaw is the outcome of social and economic circumstances. If a change is 

brought about in the external circumstances it will produce long livers and pa society in 

which there will be no poverty and misery. Tagore as different form this, regards evil as an 

inner quality or mental disease ' and one which cannot be eradicated by a change of 

circumstances. By a realization of our harmony with the infinite we remain good, we become 

evil to the extent that We are not able to realize this harmony.  

 Inner transformation of man is the remedy suggested by the world poet R.N Tagore to 

solve the problem of the modern world. He believes in the spiritual evolution of man. For him 

the; ultimate truth is not in the accumulation of mind but in his enlargement of sympathy 

across all obstacles of caste and colour. Therefore, his art in the form of poetry, drama novels, 

or short stories all reveal the secret reason of evils rampant in the World life and their remedy 

because his View of art is crystal clear.  

 

References :-  

1. Works By Tagore (in English)  

2. Collected Poems and Plays of Rabindranath Tagore (1936)  

3. A Tagore Reader edited by Amiya Chakravarty, 1961. 

4. Gitanjali (translated by the author), 1912. 
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jksgrkl ftyk ds y?kq ,oe~ dqVhj m|ksxksa ds fodkl esa vkfFkZd  

laLFkkuksa dh Hkwfedk 

          

 

 

j.kfot; flag 

vflLVsUV izksQslj] 

okf.kT; foHkkx] 

bZ-n-Hkk-iz-flag egkfo|ky; 

x<+&uks[kk ¼jksgrkl½] 

¼ohjdq¡oj flag fo‛ofo|ky;] vkjk½ 

 

jksgrkl ftyk fcgkj ds mu ftyksa esa ls ,d izeq[k ftyk gSA bldh LFkkiuk 1972 esa 

rRdkyhu ‚kkgkckn ftyk dks foHkkftr dj ds fd;k x;k FkkA bl ftys dks HkkSxksfyd n`f’V ls nks 

Hkkxksa esa ck¡Vk tk ldrk gSA 

¼1½ xaxkk ,oa lksu ufn;ksa ls vPNkfnr eSnkuh {ks= rFkk 

¼2½ iBkjh {ks=] jk’Vªh; jkt ekxZ 2 ¼th-Vh- jksM½ ls mÙkj cDlj ftyk] Hkkstiqj ftyk dSewj ftyk 

dk mÙkjh Hkkx ls lVs {ks= eSnkuh {ks= esa vkrs gaSA bl {ks= esa ftyk ds 13 iz[k.M+ vkrs gSaA nwljh 

vksj th-Vh- jksM+ ls nf{k.k dk Hkkx iBkjh {ks= esa vkrk gSA ftlesa ftyk ds 6 iz[k.M+ ‚kkfey gSaA 

ftyk dk eSnkuh Hkkx mitkÅ tyks<+ feêh ls cuk gS ftls /kku dk dVksjk dgk tkrk gSA nwljh 

vksj iBkjh {ks= esa dSewj igkM+h ij fLFkr taxyksa ls izkIr rsUnq iÙkk] ydfM+;k ,oa tM+h&cwfV;k¡ ogk¡ 

ds fuokfl;ksa ds fy, thfodk ds lk/ku gSaA lkFk gh igkM+ksa ls iRFkj dh dVkbZ ,oa dzs‛kj e‛khu }kjk 

iRFkj ds fofHkUu mRikn dk fuekZ.k ,oe~ vU; O;olk; ‚kkfey gSA igkM+h ij vkSj igkM+h ds fupys 

Hkkx esa cjlkrh d`f’k Hkh dh tkrh gSA 

jksgrkl ftyk eq[;r% d`f’k iz/kku ftyk gSA fMgjh vkWulk su esa fLFkr m?kksx lewg bl ftyk 

dk xkSjo jgk gS ftles dbZ m?kksx LFkkfir Fks+ ijUrq 1980&90 ds n‛kd easss ;g m?kksx lewg can gks 

x;kA Jhykyw izlkn th ds jsyea=hRo dky esa jksgrkl m|ksx lewg dks dsUnz ljdkj nzkjk vf/kxzfgr 

fd;k x;k rkfd jsy dkj[kkuk dh LFkkiuk dh tk lds ijUrq mlds ckn dh ljdkjksa us bl ij 

dksbZ /;ku ugha fn;k o`gn~ m|ksxkas eas ve++>ksj dk vHkzd m|ksx rFkk dY;k.kiqj catkjh flesaV m|ksx 

pkyw gSA 

 orZeku le; esa jksgrkl ftyk esa MSME  +{ks=  ij vk/kkfjr 2045 bdkbZ;ka dk;Zjr gSa 

ftlesa  5200 yk[k :i, dh iw¡th fcfu;ksftr gSA blh izdkj gLrdj?kk m|ksx dh dqy 51  

bdkb;ksa esa 1025 yk[k :i, fcfu;ksftr gS blh izdkj jsfMesM oL=ksa dh 180 bdkb;ksa esa 18 yk[k 

:i;s rFkk dk’B vk/kkfjr 231 bdkbZ;ksa esa 12-95 yk[k #i;s dh iw¡th yxh gqbZ gSA blds vfrfjDr 

dkxt vk/kkfjr m|e ¼23 bdkbZ;ka½] jCcj ,oa IykfLVd vk/kkfjr m|e ¼35 bdkbZ;k½] bathfu;fjax 

dh ¼127 bdkbZ;k½] ejEer ,oa lsok ¼355 bZdkb;ka½] peZ m|ksx ¼92 bdkbZ;ka½] jlk;u m|ksx ¼05 

bdkbZ;ka½] /kkrq vk/kkfjr m|e~ ¼307 bdkbZ;ka½] lksMkokVj ¼05 bdkbZ;ka½] [kfut vk/kkfjt m|e ¼145 
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bdkbZ;ka½ rFkk vU; m|e ¼961 bdkbZ;ka½ jksgrkl ftys dh izeq[k y?kq ,oa dqVhj m|ksxksa esa ‚kkfey 

gSaA bl izdkj bl ftyk esa dqy 4582 y?kq ,oa dqVhj m|ksx bdkbZ;ka LFkkfir gSaA ftuesa 8091]63 

yk[k :i, dh iw¡th fofu;ksftr gSA 

 jksgrkl ftyk dh y|q ,oa dqVhj m|ksxksa dks fofHkUu cSadksa ,oa fofÙk; laLFkkuksa }kjk foÙk dh 

O;oLFkk vko‛;drk iM+us ij dh tkrh jgh gSA blss fuEu rkfydk }kjk le>k tk ldrk gS& 

 

jksgrkl ftyk esa MSME  {ks= dks iznr foÙkh; lgk;rk yk[k :i, esaA 

 

o’kZ   y{;   miyfC/k  miyfC/k dk izfr‛kr  okf’kZd o`f)  

izfr‛kr es 

2011&12  26253  24178   94 

2012&13  28567  27348   94-76    13-2 

2013&14  30592  29575   96-68    08-15 

2014&15  39157  38019   97-09    28-55 

2015&16  54417  53394   98-12    40-44 

2016&17  45633  63732  139-66    19-36 

 

MSME {ks= dks foÙkh; lgk;rk miyC/k djkus esa lkoZtfud {ks= ds cSdksa] {ks=h; xzkeh.k 

cSadksa] lgdkjh cSadksa] fofHkUu d`f’k lk[k  lfefr;ksa rFkk uokM+  dk egRoiw.kZ ;ksxnku jgk gSA ftyk 

esa jk’Vªh;d`r okf.kfT;d cSadksa dh dqy la[;k 99 gSA ftlesa 54 xzkeh.k {ks= esa] 25 v)Z‛kgjh {ks= esa 

rFkk  20 ‚kgjh {ks= esa gaSA blh izdkj {ks=h; xzkeh.k cSadksa dh dqy la[;k 83 gS] ftlesa 66 xzkeh.k 

{ks=] esa 12 v)Z‛kgjh {ks= esa rFkk 5 ‚kgjh {ks= esa fLFkr gSaA ftyk esa 10 lgdkjh cSad gSa ftlesa 5 

xzkeh.k {ks= esa 3 v)Z‛kgjh {ks= esa rFkk 2 ‚kgjh {ks= esa fLFkr gSaA 

 mijksDr fooj.k ls Li’V gS fd ftyk esa MSME {ks= dks miyC/k foÙkh; lalk/ku 

vko‛;drk ds vis{kkd`r cgqr de gSA ;g fLFkfr dsoy jksgrkl ftyk dh gh ugha gS vfirq iwjs 

fcgkj dh gSA ftyk esa y?kq ,oa dqVhj m|ksxksa ds tks vk¡dM+s miyC/k gSa oks tehuh gdhdr ls dkQh 

nwj gSaA ftyk m|ksx dsUnz esa iathdr̀ vk¡dM+s lR;rk ls esy ugha [kkrsA okLro esa tehu ij lHkh 

bdkbZ ;k LFkkfir ugha gSA dqN bdkbZ;ka LFkkiuk ds ckn foÙkh; lalk/kuksa ds vHkko esa can gks x;h gSa 

rFkk dqN bdkbZ;ka ej.kklUu voLFkk esa gaSA blfy, mUgsa foÙkh; lgk;rk miyC/k djkdj rFkk 

mfpr izca/ku }kjk cpk;k tk ldrk gSA   

lanHkZ&lwph % 

1. Existing MSME in Rohtas District Source. MSME at Patna  

2. Number of PSBS Branches in RohtasDistrict  Source; SLBE Committee, Bihar 
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Confluence of Art & Philosophy in Raja Rao’s 

Kanthapura 

 

 
Degi Kumari 

 

    Raja Rao is undeniably one of the most widely acclaimed Indian writers of fiction. 

By virtue of the wide range of his thoughts content – philosophical, intellectual, 

political and social and his command of the fictional form and language, he is, 

undoubtedly, one of the major writers of Indian English fiction, In handling there 

themes, Rao employs several techniques drawn from both the East and the West, 

skilfully adapting these to suit his narrative purposes. The focus of interest in his 

works is more on impressionism than naturalism, in so far as the narrative emphasis 

falls on the inner individual and how one responds to the events and circumstances of 

the outer world. Going beyond representational realism and naturalism, he dramatizes 

the natural struggle as a mythic and symbolic event. Abnegating his doctoral research 

project in France, Rao started his serious literary writing, and launched on his first 

novel in English. This was Kanthapura (1938), which appeared by coincidence at 

about the same time as the first works of fictions by Mulk Raj Anand and R.K. 

Narayan, who had both made their fictional debut in 1935, with Untouchable and 

Swami and Friends, respectively. These three novelists were to go on to constitute the 

Holy Trinity of Indian Fiction in English for the succeeding half-century. Rao is one 

of the triumvirates of the pioneering Indian novelists in English. His contribution to 

the growth of the English novel in India is enormous. Each one of his novels is a 

trendsetter Kanthapura, for instance, emphatically demonstration, and for the first 

time in the history of Indian English writing, how the English language can be used to 

tell a typically Indian story without violating the native speech rhythms. 

  Kanthapura begins with the kind of breath taking artistic boldness and 

ambition that no Indian writer of English was to match until Midnight‘s Children of 

Salman Rushdie forty years later. The actual plot of the novel, reflecting important 

political, social and religious themes, is not as remarkable from the aesthetic point of 

views as the passages of descriptive prose. There is a definite sense of nostalgia in the 
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evocation of village life before the coming of Mahatma Gandhi. The lyrical opening 

paragraph describing Kanthapura is typical of his style: 

 “Our village – I don‟t think you have ever heard about – Kanthapura is its 

name and it is in the province of Kara... the forest of teak and of jack, of sandal and of 

sal, and hanging over bellowing gorges and leaping over elephant-haunted valleys, 

they turn not to the left and now to the right…….”
1
 

 Its short “Foreword” has been quoted so frequently in critical discussions of the novel 

in English that it has become, in effect, the manifesto of all Indian Writing in English. 

“The telling has not been easy,” Raja Rao here said with fetching honesty- and then 

explained the nature of the creative difficulty, in terms so simple and true than they 

still have not been improved upon” “one has to express in a language that is not one‟s 

own emotions that are one‟s own.” He predicted that with constant use, Indian 

English will emerge as a distinct if not autonomous variety, like American English or 

Irish English.  

His Kanthapura is a mythic soil, embedding in its structure the community‟s 

immemorial tradition and beliefs; it is a symbol of India, past, present and future. The 

main theme of the novel is the impact of the Gandhian freedom movement on the 

character of the people of Kanthapura, Kanthapura is a Gandhian novel. It is the 

picture of the resurgence of a small and slumbering village under the impact of 

Gandhi. The village is seen as a living entity, more vigorous than man in relation to 

Gandhi‟s freedom movement. 

   C.D. Narasimhaiah remarks: 

“No other book on this scope and size on this theme pictures so vividly, truthfully and 

touchingly the story of the resurgence of India under Gandhi‟s leadership, its religious 

character, its economic and social concern, its political ideal, precisely in the way 

Gandhi tried to spiritualize politics.”
2
 

                    Critics have acclaimed Raja Rao as a major talent in Indian fiction. Prof. 

K.R. Srinivasa Iyengar, M.K. Naik and Prof. C.D. Narasimhaiah consider him as an 

artist whose themes and techniques are central to the contemporary Indian experience 

and sensibility. 

Dr. Krishna Sastry says:  

“Raja Rao‟s first novel Kanthapura describes the whole granule of the Gandhian 

revolution in a microscopic way.”
3
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Commenting on the narrative style of Kanthapura, Dr. A.V. Krishna Rao aptly 

remarks: 

“Such is the sad simple story of Kanthapura which becomes by the alchemic touch of 

Raja Rao merely a “Gandhi Purana” but a historically authentic saga of the Indian 

nationalism invested with solemn dignity and religiosity of a piece of ancient 

mythology.” 
4 

Kanthapura is indeed Raja Rao‟s Ramayana. It has a recognizable epic quality. The 

characters sharply divide into two, rulers and the satyagrahis; Moorthy is the leader of 

the non-violent movement. Bade Khan is the symbol of oppression, Bhatta is the 

symbol of orthodoxy and cunning range Gowda is the symbol of sense and solidity. 

Thus as Narasimhaiah says –  

“It is a breathless tale from beginning to the end and fascinatingly told... deeply 

religious and spiritual resources of our people living in the remotest parts of India and 

build up a national movement in one lifetime.” 
5
 

Raja Rao is one of the triumvirate of the pioneering Indian novelists in English. His 

contributions  to the growth of the English novel in India is enormous. Each one of his 

novels is a trendsetter, Kanthapura, for instance, demonstrates how the English 

language can be used to tell a typically Indian story without violating the native 

speech rhythms. Critics from other cultural backgrounds too have recognized this 

symbolic dimension; H.M. Williams, an Australian, has observed,  

“Kanthapura, which looks in many ways like a realistic epic of the freedom struggle, 

turns out on introspection to be first of Raja Rao‟s explorations of the nature of 

India…. Raja Rao constantly invites us to see life as symbolic…..” 
6
 

Kanthapura contains overtones of the later work- sentences can be found with the 

deep meditative rhythm of The Serpent and the Rope, such as “They have burnt our 

dead, too, by the Himavathy, and their ashes too have gone out to the sea” 

(Kanthapura, p. 250). The Hariharapura scenes in The Serpent and the Rope seem to 

be set almost in Kanthapura, but the later novel has a much wider canvas-from a tiny 

village, Rao moves to Benares, France and England. 

Overall, Gandhi seems to have been deified by the old woman narrator telling the 

interminable tale to a „hypothetical listener‟ who does not figure anywhere in the 

story, and Moorthy is regarded as his avatar in Kanthapura. Rightly remarks 

Meenakshi Mukherjee. About Kanthapura: 
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“Raja Rao‟s strength lies in the strength of his conviction; he aims at rendering his 

conviction about Gandhian ideology into art.” 
7
 

Raja Rao‟s Kanthapura stands the scrutiny of the literary critics of various, and at 

times, diametrically opposite schools over a long period of time, as a superb novel 

deserving to be re-read. Rao, deeply influenced by Gandhi as he is, like other pioneer 

Indo-Anglian novelists, chooses to portray him through a local figure who appears to 

be his representative. Rao employs this device of literary narration in such an artistic 

and organic manner as to fuse the three strands of experience in Kanthapura: the 

political the social and the religious-into an inextricably woven complex story of 

hamlet of Kanthapura 
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vYiuk feJ ds dFkk & lkfgR; esa lekt esa efgykvksa dh fLFkfr 

 

 

MkW0 Ekk;k dqekjh 

lxquk eksM+] U;w eSuiqjk 

okMZ ua0&10] nkukiqj dSaV 

iVukk ¼fcgkj½ 

 

 vYiuk feJ [kqn ,d efgyk gSaA blfy, efgyk gksus ds ukrs lekt esa tks efgykvksa dh 

fLFkfr mUgksaus ns[kk] mls c[kwch le>k vkSj  viuh dFkk&lkfgR; esa mls 'kkfey fd;kA ekuo 

lH;rk dk jFk iq# k vkSj efgyk bu nks ifg;ksa ij pyrk gSA nksuksa ifg;ksa esa ls ,d esa Hkh fdlh 

fod`fr ds vk tkus ij jFk dh xfr vo:) gks tk;sxhA blfy, gekjs izphu lekt esas iq: k vkSj 

ukjh nksuksa dsk egRo fn;k x;k gSA gekjs iwoZt Hkh dgrs gSa fd tgk¡ fL=;ksa dh iwtk gksrh gS ogk¡ 

lHkh nsork fuokl djrs gSaA ;gk¡ iwtk dk rkRi;Z dsoy mudh eku&e;kZnk dh j{kk rFkk muds 

vf/kdkjksa dh j{kk ls gSaA  

 vYiuk feJ us vius miU;kl ^vfUg;kjs ryNV esa pedk^ ds }kjk lekt esa fL=;ksa dh tks 

fLFkfr gS mldk c[kwch foospu fd;k gSA bl miU;kl esa fcÍks uke dh ,d yM+dh gksrh gS] tks 

viuh ekSlh ds ;gk¡ tkrh gSA fcÍksdh ekSlh dk ?kj cukjl esa gSA ogk¡ ij ik¡p eathy dk edku 

gksrk gS ftlesa cgqr lkjs ifjokj ,d lkFk xqtj&clj djrs gSaA tc fcÍks vius ekSlh ds ?kj 

igq¡prh gS rks fcÍks [kqc [kq'k gksrh gS vkSj dgrh gS &Þvjs js js &&& fcÍks] dbls vbyw vkt] pyk] 

pyk cSBdk esaAß
1
 fcÍks dh ekSlh fcÍks dk izse iwoZd gkFk idM+dj cSBdk ij ysdj tkrh gSA ogk¡ ij 

fcÍks dh ekSlh /khjs ls fcÍks ls iwNrh gS & Þthth dqN Hksth gS\ß
2
 ÞfcÍks us gk¡ esa flj fgyk;k rks 

mudh ekSlh [kqc [kq'k gqbZAbu iafDr;ksa esa mudk ÁlUurk dk Hkko O;Dr gqvk gS & ßeSusa flj fgyk 

fn;kA ekSlh mNky ls b/kj ukprh lh x;ha] fQj m/kj ukprh lh xbZ] fQj ikl vkdj cksyha& 

Þtkur gqm fcÍks gyokbZ vc ukgha gS edku esa NksfM x;sA ,gh cns feBkbZ can gqbZ x;hA fdjk;k 

dqy bgS esa iVkb tkr jgkAß
3
 ?kj esa ds ds euk fdgy tk;\ blds ckn ek¡ dk fn;k dqN iSls] 

iqjkus LosVj] diMs+ viuh ekSlh dks ns nsrh gSA  

  bl miU;kl esa eqUuk th viuh „'kknh vius ilan ls ,d dgkfju yM+dh ls djrk gS rks 

fcÍks dh ekSlh fcÍks ls dgrh gS & Þdgkfju gS fcÍks@le>kvksa cp ds jgsA vc rd frokjh 

[kkunku dksbZ dgkfju u yk;k gSAß
4
 rHkh fcÍks /khjs ls cksy iM+h & Þizse u ns[ks tkr dqtkrß& 

5
 

fcÍks dh ckrksa dks lqudj fcÍks dh ekSlh HkM+d iM+rh gSA vkxs bl miU;kl esa eqUuk cks tc cÙkZu 

/kks jgh gksrh gS rks ikuh b/kj&m/kj cgus yxrk gS rks fcÍks ds ekSlk fxj/kkjh xqLls esas dgus yxrs gSa 

fd Þdk gks eqUuk cks rfu ikuh lEHkkj ds djkAß
6
 fcÍks dh ek¡ f'kf{kdk gSA og osru ds iSls dks nknh 

ds iSj ij j[kdj mudks iz.kke djrh gS vkSj nknh ^iq=orh^ gksus dk v'kh'krh gSA ysfdu mudks 

vk'khZokn yxrk ugha gS D;ksafd ik¡p yM+fd;k¡ iSnk gks x;hA NBh gksdj ej x;h FkhA fcÍks dh ek¡ ds 

iSls dks nknh vius csVk ;kfu fcÍks dh ikik dks ns nsrh FkhA ek¡ dks fjDlkas dk fdjk;k jkstkuk ek¡xus 
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ij feyrk FkkA fcÍks dh ek¡ pkj :i;s ugha ysrhaA rerekdj py nsrhaA tkdj jlksbZ esa cjru 

mBkus&iVdus yxrhaA firkth Mk¡Vdj dgrs& Þfdlh vkSj ls ek¡xus tkvksxh :i;k\ tkvks] peMh 

mrkjds :i;k nsxkAß
7
 rc fcÍks dh ek¡ dgrh gS& Þnwljs dk :i;k rks ugha ek¡xrh\ viuk gh ek¡xrh 

gw¡ rks ugha nsrsA dkSu lk viuk isV Hkj yw¡xh\ ,d Vscqy [kjhnuh gS A dksbZ ?kj vk tk;s rks vPNk 

ugha yxrkAß
8
 fcÍks ds ikik ckgj vius fe=ksa ls dgrs& Þdekus Hkstks rks vkSjr gkFk ls fudyus 

yxrh gSA jkr&fnu fpd&fpd epkrh gSA lkyk] :i;k u ykbZ tsojkr ykbZ gSA ?kj dh t:jr u 

gksrh rks dkSu Hkstrk\ß
9
 bl miU;kl esa ysf[kdk ,d vkSj ?kVuk dk ftØ dh gSA eqUuk ?kj ls ckgj 

dekus x;k gksrk gS vkSj dqN lkyksa ckn ?kj vkrk gS vkSj  viuh iRuh dks rax djuk 'kq: djrk gS 

rks eqUuk cks mldk MV dj eqdkcyk djrh gS vkSj dgrh gS& Þfi'kkp vkneh gS] uj fi'kkp gS! 

vkSjr dks balku ugha le>rk gSA vkSj vkSjr D;k\ nsg Hkj gS\ tSls pkgk elyk] jkSank\ tks pkgk 

fd;k\ vkSjr vkokt mBk ns rks cgqr cqjhA izse u fd;k xqukg dj fn;kA mlh dh ltk dkV jgh 

gw¡A ?kj ls Hkkxus dk dksbZ jkLrk feyrk rks ogh pqurh] dkgs bl tatky esa iM+rhA rqEgha feys bl 

nqfu;k esa gesa\ yk ds ujd esa >ksasd fn;sA vjs] blls rks vPNk Hkh[k ek¡x ysrs] tgj [kkds ej tkrsA 

tkurs rks dHkh ,slk u djrsA cM+h Bld ls fudy vk;s Fks] ge Hkh fd viuh ilan dh ftansxh th 

ysaxsaA ysfdu ugha] vkSjr ds ulhc esa dgk¡ viuh ftanxh\ ftn Fkh] ftn dk urhtk ns[k fy;kA lgh 

vkneh dgk¡ ls ryk'krs\ tks gekjs bnZ&fxnZ Fks lc yqPpsa&yQaxs FksA rqEgha dqN Bhd yxrs Fks rks 

rqe fudys pksjksa ds ljnkj! Ekgkpksj lc ls cMs+ gjkehA tk vkt ds ckn rsjk eq¡g u ns[kw¡xhA xyrh 

esjh Fkh rks lq/kk:¡xh Hkh eSa ghA tk vkt ds ckn rsjk&esjk fj'rk [kReA vkt ds ckn rw esjk dqN 

ughaA vjs fdl cn~tkr ds iYys iM+ x;h js &&&] gs jke &&& vjs eksjh ekbZ js &&&&ß
10
 

 vYiuk feJ dk igyk dgkuh laxzg dh igyh dgkuh ^mifLFkfr^ esa ysf[kdk us crk;k gS fd 

dksbZ yM+dh 'kknh ds ckn llqjky tkrh gS rks mldk uke fdl rjg cny fn;k tkrk gSA budh 

dgkuh esa ;g rF; bl Ádkjfu#fir gqvk gSa& Þdkosjh uke Fkk] gSA ek¡&cki dk fn;k 'kknh ds ckn 

iwtk djokdj esjk uke cny fn;k x;k flejuAß
11
 brukgh ugha bl dgkuh esa ysf[kdk us yM+dksa 

vkSj yM+fd;ksa dh i<+kbZ &fy[kkbZ ij Hkh Qksdl fd;k gSA fdl rjg lekt esa yM+dksa dks lkbZal 

vkSj yM+fd;ksas dks vkV~Zl i<+us ds fy, dgk tkrk gS tks bl izdkj gS & ÞyMfd;k¡ cspkjh vLirkyksa 

esa feMokbQ cu tkrh gSaA ,d NksVs ls cDls esa lqb;k¡ vkSj nok,¡ j[kdj ?kj&?kj ?kwers fn[k 

tk,¡xhA xk¡oksa&fxjkoksa esas ljdkjh vLirkyksa dh rjQ ls rSukr dh tkrh gSA D;k [kkd bTtr gS 

mudh ,d&,d ulZ ds nl&nl MkWDVjksa ls laca/k gSaA D;k djsa HkhA ukbV M~;wVh esa etcwj gks tkrh 

gSA &&&ß Þns[kk lkbUl dk v/kksiru! ,slk i<+us ls rks csgrj gS vkV~Zl lkbM gks tkukAß
12
 vYiuk 

feJ dh nwljh dgkuh ^Hk;^ esa ,d yM+dh dk LdwVj iaDpj gks tkrk gS rks yM+dh pkgrh gS fd 

LdwVj dks /kDdk yxkdj iaDpj dh nqdku rd ys tkdj iaDpj cukok ys] ysfdu yM+dh ls ugha gks 

ikrk gSA rHkh lkeus nqdku ij cSBs cq<+k vkneh ls dgrh gS fd& ÞdksbZ gks rks iaDpj dh nqdku 

rd& ß rc cw<+k vkneh g¡lrs gq, dgrk gS Þvkneh gksxk rHkh rks tk,xk eSMe!ß
13
 fQj yM+dh fdlh 

efgyk ds lg;ksx ls iaDpj nwdku rd LdwVj dks igq¡pkrh gSA  

 vYiuk feJ dk nwljk ladyu ^Nkouh esa cs?kj* gSA bl ladyu dh igyh dgkuh ^eqfDr 

izlax^ gSA bl dgkuh esa efgy,a fdl rjg ?kj] ifjokj] lekt :ih ca/ku esa tdMh gqbZ  gSa vkSj 

viuh eqfDr dk ,glkl djrh  fn[kk;hns jgh gSaA bl dgkuh esa nsgjknwu vkSj _f'kds’k dh 

?kVukvksa dk ftØ fd;k x;k gSA nsgjknwu esa MkW0 nairh jgrs gSaA MkW0 lkgc dh iRuh egkfo|ky; 

esa i<+krh gS vkSj MkW0 lkgc kq:vkrh nkSj esa viuh futh xkM+h ls viuh iRuh dks _f’kds'k NksM+ 
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nsrs gSaA ysfdu MkW0 lkgc dks Hkh viuk dkedkt ns[kuk gksrk gS ftlds pyrs viuh iRuh dks cl 

LVSaM NksM nsrs gSa vkSj crk nsrs gSa fd ;gha ij cl vk,xh _f’kds'k tkus dhA MkW0 dh iRuh dk 

_f’kds'k ls nsgjknwu vkus tkus ds Øe esa mudks tks yksxksa ls ijs'kkuh gksrh gS og bl izdkj gSa & 

Þ_f’kds'k tkuk gS\ muds ck;sa dku ds ikl dksbZ QqlQqlk;kA os HkkSapd A bls dSls iÙkk fd mUgsa 

_f’kds'k tkuk gS\ß Þvkb, ugh arks txg ugha feysxhAß og v/ksM+ vkneh cxy esa cSB pqdk FkkA 

ml vkneh us cM+h 'kkyhurk ls muls iSls ysdj mudk Hkh fVdV yk fn;kA os dr̀K gqbZA lH;& 

'kkyhu v/ksM+ ¼ftUgsa vc os dehus v/ksM+ dgrh gSA½ mu ij dìk ǹ  Qsjus yxsA fudV vkSj 

fudVA v/ksM+ dk ck;kWa vax vkSj mudk nk;k¡ vax yxHkx ,d gks x;s FksaA bl dr̀Krk ls dSls 

eqfDr gksa\ bl eqfDr dh dkeuk djrs gq, mUgksaus viuk nk;k¡ iSj mBkdj ck;sa ds mij dj fy;kA 

psgjk f[kM+dh ls yxHkx ckgjßA
14
 vYiuk feJ ds dgkuh ^rek'kk^ esa Nk=&Nk=k,sa ok;ok nsus dkWyst 

igqprs gSaA ;'keatjh uke dh ,d daMhMsV~l dk ok;ok 'kq: gksrk gSA ;'keatjh viuk uke crkrh gS 

rks bXtkfeuj  xn~xn Loj esa cksyrs gaS cSBksA cM+k vPNk uke gSA lqykspuk gksuk pkfg, rqEgkjk uke 

v¡f[k;ku lsA bl dgkuh esa daMhMsV~l ds izfr bXtkfeuj dk O;ogkj bl izdkj gS & [kk jgs gSa 

IysV esa j[kh lkexzh] ns[k jgs gSa xqykch lkM+h ij d<s+ QwyA Qwy ds uhps dk dkyk Cykmt] Cykmt 

ds Hkhrj ls >ydrk dkyk LÍsi] mlds Hkhrj &&&& Aß
15
  

 ^fyLV ls xk;c^ dgkuh esa Jh ukjk;.k vf/kdkjh gS vkSj mudh iRuh lqf'kf{kr efgyk gSaA  

lqf'kf{kr gksus ds ckotwn os ?kj ds dkeksa dks gh ns[krh gSaA oks lksprh gS fd yM+fd;ksa dks fMfxz;ksa 

dk egRo flQZ 'kknh ds igys gh gksrh gSA fQj dqN fnuksa ckn viuksa nksuksa dks NksM+dj ukSdjh ds 

fy, baVjO;w nsus tkrh gS vkSj mudksa fyLV ls xk;c dj fn;k tkrk gSA D;ksafd os ,d vf/kdkjh dh 

iRuh FkhA ukSdjh rks flQZ t:jr eanks dks fn;k tk jgk Fkka muls baVjO;w cksMZ us tks dgk og bl 

izdkj gS& ÞeSMe ckgj etcwj] ykpkj vkSj nq%[kh yksxksa dh yEch ykbu gS vkidks ugha yxrk fd 

mUgsa dgha T;knk t:jr gS ukSdjh dh ,d lius dh ctk;Aß
16
 

 ^bl tgk¡ esa ge^ dgkuh esa cxM+oky th vkSj mudh iRuh dkedkth gSaA cxM+oky th nwljs 

'kgj esa dke djrs gSa vkSj mudh iRuh ukSdjh ds lkFk cPpksa dk ns[kHkky Hkh djrh gSaA blh chp 

mudh iRuh dks vkWfQl dh rjQ ls dEI;wVj Vªsfuax ds fy, nwljs 'kgj esa tkuk gksrk gSA muds 

lkFk esa dke djusokys iq:"k deZpkjh ukSfV;ky th] cekZth] lrh th dks Hkh tkuk gksrk gSA ukSfV;ky 

th] lHkh ls dgrs gS esjs ikl dkj gS eSa Vªsfuax ds fy, dkj ls tkÅ¡xk vkiyksx Hkh esjs lkFk dkj 

ij cSBdj pfy,xkA fQj ukSfV;ky th dgrs gSa dkSu dgk fd dkj ij vkiyksxksa dks cSBkus ls dkj 

esa vf/kd isVªksy yxsxkA ukSfV;ky th pkgrs gSa fd cxM+okyth dh iRuh ;kfu eSM+e dks Mªkboj ds 

cxy okyh lhV ij cSBk, ;kfu vius cxy esa ckdh lc yksx ihNs cSBsA tcfd cekZ lqudj vulquk 

djds ukSfV;kyth ds cxy okyh lhV ij cSB tkrs gSaA rc ukSfV;ky th cekZth dks ihNs okys lhV 

ij Hkstrs gS vkSj dgrs gSa fd mUgsa vknj ls ys tk,A rHkh cekZ th dqN  bl Ádkj HkquHkqukrs gS& 

ÞukSdjh djsaxh lkFk esa tk,¡xh lkFk esa] iSlk ysaxh cjkcj dk vkSj lkFk cSBus esa lrh&lkfo=h cuus 

yxsxhA ;k fQj ukSdjh dj jgh gSa\ brus u[kjs gSa rks ?kj esa cSBsAß
19
 

 ^Nkouh esa cs?kj^ dgkuh esa estj dqekj vkSj felst dqekj lsuk ds Nkouh esa vius cPpksa ds 

lkFk xqtj clj djrs gSaA felst dqekj dkjfxy ;q) esa pys tkrs gSab/kj Åij ls Nkouh dks 

NksM+dj flfoy esa jgus ds fy, uksfVl vkrk gS rks os ijs'kku gksdj dgrh gSa& Þ,sls dSls pys tk,¡ 

ge nks dejks esa\ ,dsMfed ls'ku iwjk gksus ds igys ?kj ugha [kkyh djsaxsaA esjs glcSaM okj ¼;q)½ esa 

gSa vkSj] vki bl le; gels ?kj [kkyh djus ds fy, dg jgs gSa\ß
18
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 vYiuk feJ }kjk fy[kk x;k rhljh dgkuh laxzg ^dcz Hkh dSn vkSj tathjs Hkh* dh igyh 

dgkuh ^xSj gkft+jh esa gkft+j^ gSA bl dgkuh dh efgyk ik= nhikf'k[kk gSA nhif'k[kk fo|qr foHkkx 

esa ukSdjh Tokabu djrh gSA ogk¡ dk deZpkjh nhikf'k[kk ls ckrphr djrs oDr iwNrk gS & dgk¡ dh 

jgusokyh gS\ blij nhikf'k[kk crkrh gS fd ;w0 ih0]A rHkh deZpkjh dgrk gS fd cM+h HkkX;'kkyh gSa 

vki! vkt ds yksxksa dks ukSdjh ds fy, [kkd Nkuuh fQjrh gSa fQj Hkh ukSdjh ugha feyrh gSA vkt 

,slk tekuk gS ftlds ikl iSlk vkSj lkslZ nksuksa gS ogh ukSdjh ik ldrk gSA nhikf'k[kk vius HkkbZ 

ds lkFk gksVy esa :dh FkhA Tokbfuax ds ckn mUgksaus lkspk fdjk, dk edku [kkstuk pkfg,] D;ksafd 

gksVy dk chy izfrfnu c<+rk tk jgk gSA fdjk;s dk edku <w<+rs  oDr 'kkL=h th us dgk& 

Þ,Mokal ugha nsuk Fkkß pyrs pyrs 'kkL=h th us lkf/kdkj dgkA Þ;s lc djus ls igys vkWfQl 

okyksa ls jk; dj fy;k dfj,A vki vdsyh yM+dh vtuch 'kgj esaAß
19 
 

 ^mudh O;Lrrk^ dgkuh ,d fuEuoxhZ; dehZ ds ekufld 'kkjhfjd ,oa lkekftd thou ds 

euksHkkokas dks [kksyrh gSA lqnkek izlkn uked deZpkjh viuh csVh dks vU;k; vkSj vR;kpkj lgu 

ugha djus dk lq>ko nsrs jgsA ftlds dkj.k mlds eu esa ;g Hkko cuk jgk fd ;gha thou dk lgh 

ekxZ gS fd fdlh ls le>kSrk er djksA tgk¡ Hkh vU;k; vR;kpkj ;k 'kks"k.k fn[kkbZ ns mldk fojks/k 

djksA og pkgs ftlds }kjk fd;k tk jgk gksA 'kSytk vius eu ds vuqlkj & thou;kiiu djrh 

jgh vkSj cpiu ls tks mls lh[k feyh mlh LVS.M ij dk;e jghA ;gh dkj.k gs fd mls >xMkyw 

dgk tkus yxkA blds lkFk gh og llqjky ds lkFk Hkh ,sMtLV ugha dj ik;ha vkSj mldh nksLr 

:chuk dh nsj ls 'kknh gqbZ vkSj tYnh ,sMtLV gks xbZ FkhA fQj lqnkek izlkn viuh iRuh ls dgrs 

gSa & Þns[kks] lcdh dSlh&dSlh fdLer gksrh gSA yM+fd;k¡ Hkh viuk HkkX; [kqn fy[kdj vkrh gSaA 

:chuk dks ns[kks nsj lsa 'kknh gqbZ vkSj [kq'kh lsß&&
20
 bl rjg ge dg ldrs gS fd oÙkZeku le; esa 

lekt esa fL=;ksa dk tks gky gS og gesa vYiuk feJ ds ^dFkk & lkfgR;^ esa ns[kus dks feyrk gSA  
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nfyr efgykvksa ij c<+rs fgalk ,oa funku 

 

Mk0 lq/khj dqekj 

O;k[;krk 

yksd iz'kklu foHkkx 

bZ0 n0 Hkk0 iz0 flag egkfo|ky; 

uks[kk ¼jksgrkl½ 

 

gky ds fnuksa esa nfyr efgykvksa ij geys rst gq, gSA jkf"Vª; vijk/k fjdkWMZ C;wjks ds 

vkdM+ks dks ekus rks lky 2019 esa Hkkjr esa efgykvksa ,oa nfyrks ds f[kykQ vijk/k esa 7-3 izfr'kr ls 

vf/kd dh o`f) gqbZ gSA gekjs ns'k esa izR;sd fnu vkSlru pkj nfyr efgykvksa dk cykRdkj gksrk 

gSA lky 2018 ds vkdM+ks ds vuqlkj ns'kHkj esa 2459 nfyr efgykvksa dk cykRdkj gqvk gS tcfd 

vf/kdka'k ekeyksa esa efgykvksa ds f[kykQ gksus okys vijk/k dks ;k rks ntZ ugha djk;s tkrs gS ;k ntZ 

ugha gksrs gS] fo'ks"kdj /kjsyq fgalk vkSj ;kSu mRihM+u o fofHkUu rjg ds ekeysA nq%[kn ;g gS fd 

lcls vf/kd 30 izfr'kr efgyvksa ds f[kykQ vijk/k o fgalk ifr;ksa }kjk fd;k tkrk gSA ns'k esa 

mÙkj izns'k] jktLFkku] egkjk"V ,oa gfj;k.kk esa nfyr efgykvksa dks T;knk cykRdkj dk na'k >syuk 

iM+k gSA 22 izfr'kr ekeys cykr~ migj.k ,ao cykRdkj ds gksrs gSA 

 fo'o LokLF; laxBu dh ifjHkk"kk ds vuqlkj fgalk Lo; ds fc:) fdlh vU; O;fDr ;k 

fdlh lewg ;k leqnk; ds fo:) 'kkjhfjd cy ;k 'kfDr dk lfeizk; mi;ksx gS pkgs /kedh Lo:i 

;k okLrfod ftldk ifj.kke ;k lEHkkouk gS fd ftldk ifj.kke pksV] e`R;q] euksoSKkfud uqdlku 

nqcZyrk ;k dqfodkl ds :i esa gksrk gSA* fgalk ls fdlh lekt jkT; esa oS/krk ds ladV fd fLFkfr 

Hkh mRiUu gksrh gS rks ifjorZu o cnykvksa dh ekax gksrh gS vkSj jktuSfrd o lkekftd pqukSrh cu 

tkrh gS] oSlh Hkh le>k tk ldrk gS fd y{; izkfIr ds fy, tks lk/kuk pqus tkrs gS og Vdjko o 

ekxZ esa ck/kk mRiUu djrk gS blfy, viuk y{; lekt ds vuqlkj fu/kkZfjr djrk gS o btktr 

nsrk gS] ;kfu lk/ku o lk/; ds chp xM+cM+h ls fgalk gksrh gS] bl izdkj ljdkj o lekt voS/k 

ekurh gS ogha fgalk gSA Hkkjrh; ifjos'k vkt efgykvksa ij geyk o fgalk vke gks x;k gS ;g coZj 

o Øwj Hkh gksrk gS /kjsyw mRihM+u] 'kkjhfjd 'kks"k.k vke gS] gkWy ds fnuksa esa nfyr efgykvksa ds 

vigj.k] gR;k] cykRdkj ,oa 'kkjhfjd 'kks"k.k ds ewy esa lekt esa fufgr czkgE.koknh] fir`lÙkk vkSj 

viuh tkfr ds loksZPp; gksus dk vgadkj gS [kkl rkSj ij ;kSu fgalk nfyr&vkfnoklh vkSjrksa ds 

f[kykQ 'kks"k.k ,oa neu ds ,d gfFk;kj ds :i esa bLrseky fd;k tkrk gSA Hkkjrh; lekt O;oLFkk 

esa lekt esa tkfr dks ysdj /keaM vHkh Hkh [kRe ugha gqvk gS] fdlh u fdlh :i  esa ges'kk ns[kus 

dks feyrk gSA mPptkfr dk O;fDr vius vki dks lkekftd ØekuqØe esa mij ekurk g]S vkSj 
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pkgrk gS ckfd lHkh mlds LokfeRo vkSj izHkqRo dks ekus o Lohdkj djsA muds vuqlkj nfyr vkSj 

oafpr leqnk; ls vkus okys yksx mudh lsok ds fy, gh gSa vkSj mu yksxks dks vkokt mBkus dk 

dksbZ gd ugha gSA nfyr o oafpr yksxksa }kjk fojks/k o izfrdkj dks os viuh cuh cukbZ lajpuk ds 

f[kykQ ekurs gSa mUgsa Mj gS fd mudh cukbZ lajpuk <g tk,xhA tkfroknh lekt vius LoHkko ls 

fgalkRed gks tkrh gS vkSj tc nfyr efgyk dk loky gks tkrk gS rc 'kks"k.k dk Lo:i vkSj 

vf/kd Øwj gks tkrk gSA ;kSu 'kks"k.k ds tfj, os viuh loksZP;rk n'kkZus dk iz;kl djrs gSA  

 nfyr efgyk,Wa Hkkjr esa efgykvksa dh vkcknh dk 16 Qhlnh gS mUgsa ySafxd vlekurk] 

tkfr] HksnHkko] vkfFkZd vHkko dh frgjh ekj >sy jgh gS ;wWa le>sa fd nfyr fL=;ka 'kks"k.k dh f'kdkj 

gks jgh gSa nfyr gksus ds dkj.k] L=h gksus ds dkj.k rFkk xjhch ds dkj.kA 

 ?kjsyw fgalk esa og iq:"koknh ekufldrk gS tks vkSjrks dks fuEu o detksj le>rh gS ifjokj 

esa fL=;ksa dks ewfÙkZ ds :i esa le>k tkrk gS] mls fu.kZ; ysus dk vf/kdkj ugha gksrk gSA xjhch ds 

dkj.k tc vko';drk dh iwfrZ ugha gks ikrh gS rks ifjokj esa >xMs+ gksus yxrs gS ftlesa efgyk,Wa 

mldk f'kdkj gksrh gSA fuEu lkekftd izfr"Bk ds dkj.k Hkh /kjsyw fgalk ds f'kdkj nfyr efgyk,Wa 

gksrh gSA ifjokj esa iq:"kksa dk vf/kiR; gksus ds dkj.k diM+k iguus] [kku&iku] jgu&lgu] 

iB~u&ikB~u o vU; dk;ksZa esa mudh euekuh ds f'kdkj efgyk,a gksrh gSA tknw&Vksuk ,oa vU/kfo'okl 

ds pDdj esa efgyk,Wa mRihM+u dk f'kdkj gksrh gSaA 

 nfyr fL=;kWa vf'k{kk ds dkj.k dkuwu ds izfr tkx:d ugha gksrh vkSj vius vf/kdkj ,oa 

drZaO;ksa dk cks/k ugha gksrk gSA Hkkjr esa dsoy 5 izfr'kr ds djhc nfyr efgyk,a d{kk 12 ls vkxs 

ugha i<+ ikrh gSA yxHkx 95 izfr'kr nfyr efgyk,a vkcknh ds dkj.k f'k{kk&jkstxkj esa vkj{k.k dks 

dksbZ okLrfod ykHk ugha ys ikrhA buds fojkV cgqer [ksr etnwj ,oa nSfud etnwjh gksus ds dkj.k] 

lalk/kuks ds forj.k esa vkj{k.k dk ykHk Hkh mudh lkewfgd fLFkfr esa dksbZ ekSfyd lq/kkj ugha yk 

ldh gSA f'k{kk ,oa Kku ds {ks= esa vk/kqfud vuqla/kku dh vogsyuk muds eqfDr ekxZ vojks/k esa 

mRiUu djrk gS ftl dkj.k nfyr fL=;ka dk fo'kky cgqer Jethoh gks rks viuh eqfDr ds fy, 

orZeku lkekftd ,oa jktuhfrd O;oLFkk ls D;k vk'kk dj ldrk gSA blfy, t:jh gS fd 

rkfdZdrk] vk/kqfud vuqla/kku ,oa oSKkfud le> iSnk djsaA 

 lkekftd rFkk jktuhfrd thou esa efgykvksa dh lfØ; Hkkxhnkjh ds fcuk ns'k esa rst 

izxfr ,oa ewyxkeh lkekftd :ikUrj.k ds ckjs esa lkspuk lEHko ugh gS ysfdu efgyk,Wa gj {ks= esa 

vlekurk ls ihfM+r gSaA muds f[kykQ vR;kpkj vkSj HksnHkko tkjh gS] blds okctwn Hkkjrh; lekt 

dh lcls fupyh i;nku ij [kM+h nfyr fL=;kWa lekt dh otZuvksa] fu"ks/kkKkvksa dks yka?krs gq, 

czkge.koknh O;oLFkk ds eq[; vk/kkj LrEHk fir`lÙkk] /keZ vkSj tkfr;rk dks ges'kk dM+h VDdj o 

pqukSrh ns jgh gSA la/k"kZ ds ek/;e ls vius vfLrRo ,oa vfLerk dh yM+kbZ dks izkphu dky ls ysdj 

vkt rd bUgksaus tkjh j[kk gSA nfyr efgyk,Wa viuh yM+kbZ [kqn yM+ jgh gSa blfy, muij gksus 

okys izrkM+uk igys ls dgh vf/kd Øwj utj vk jgh gSA 

 nwljh rjQ nfyr efgyk,Wa /kksj xjhch esa thou clj dj jgh gSA orZeku O;oLFkk esa tgkWa 

iwath dk egRo c<+rk tk jgk gS ogkWa nfyr efgykvksa dk fojkV leqnk; vius thouksiktZu ds fy, 
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[ksr etnwjh o nSfud etnwjh ij fuHkZj jguk Hkh mudh izrkM+uk dk egRoiw.kZ dkj.k gSA fo[;kr 

nk'kZfud dkyZ ekDlZ ds vuqlkj iawth ds vleku forj.k ds dkj.k fgalk gksrh gS] blfy, 

oxZ&foghu lekt dh LFkkiuk gh jkLrk gSA fgalk ,d la/k"kZ dk :i gS o fgalk ,d izdkj dk la/k"kZ 

gSA nfyr jktuhfrK tgkWa nfyrksa esa loZgjk ds va'k ns[krs gSa] ogh nwljh rjQ nfyroknh 

jktuhfrK muds eqfDr ds ekxZ esa ck/kk cu cSBk gSA blds lkFk gh jktuhfrd muds vkfFkZd lokyksa 

ds lkFk lkekftd o 'kS{kf.kd lokyksa dks Hkh vius laKku esa ysa vkSj muds LokfHkeku vkSj ekufo; 

vf/kdkj ls Hkh voxr djk;saA vkt nfyr fL=;kWa vf'k{kk ds dkj.k dkuwu ds izfr tkx:d ugh 

gksrh gSa ftlds pyrs mUgsa vius vf/kdkjksa ,oa drZO;ksa dk cks/k ugha gksrk gSA 

 nfyr vf/kdkj dk;ZdÙkkZ eatwy iznhi dgrh gS fd ^^igys gksus okyh fgalk fn[krh ugha Fkh 

vkSj mudh fjiksVZ ugha gksrh FkhA ysfdu vc ge viuh ckr j[k jgs gSaA ge igys ls vf/kd etcwr 

vkSj lq[kn gSa] gekjs lkFk gksus okyh fgalk vc gesa viuh lhek dk vglkl djkus ds fy, gks jgh 

gS** gkWy ds fnuks es efgyk laxBu c< x;k gS ftlesa nfyr efgykvksa dh vikj o`f) ns[kk tk jgk 

gS tks ySafxx lekurk ds fy, rFkk lHkh rjg ds vR;kpkj vkSj jkstxkj esa HksnHkko ds f[kykQ 

lfØ; la/k"kZ dj jgh gSaA efgykvksa dks lqfu;ksftr <x ls lekt o /kj esa izfr"Bk ls tksM+k x;k 

tgkWa ukjh vkUnksyu esa lekurk dh ekax yxkrkj mB jgh gS ogh if'peh ns'kks esa efgyk vkUnksyu 

eqfDr ekax djrh gS Hkkjr esa ukjh iq:"kks ds lkFk jgdj lekurk dh ekax djrh gS tcfd if'peh 

ns'kks esa ukjh vkUnksyu esa iq:"kks ls vyx o vkxs jgus dh ckr dj jgh gSA lkekftd ,oa 

jktuhfrK dk;ZdÙkkZ buds la/k"kZ dks izksRlkfgr ,oa fodlhr fd;k tkuk pkfg, rFkk lHkh Lrjksa ij 

buds la/k"kZ dks pykus dh t:jr gSA lekt ds lHkh rcdksa dks efgykvksa ds lokyksa ds izfr 

laosnu'khyrk iznf'kZr djuk pkfg,A 

lUnHkZ %& 

& jkf"Vª; vijk/k fjdkWMZ dk fjiksZVZ 

& nfyr vf/kdkj dk;ZdÙkkZvks dk fjiksZV 

& dE;qfuLV /kks"k.kk i= & dkyZ ekDlZ 

& izHkkr [kcj o vU; i=&if=dk 
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Hkkjr esa vkS|ksfxd fooknksa ds dkj.k 

 

Mk0 fodkl dqekj 

O;k[;krk 

bZ0 Mh0 ch0 ih0 ,l0] dkWyst 

x<+ uks[kk] jksgrkl 

 

vkS|ksfxd fookn dbZ dkj.kksa ls mRiUu gksrs gSA ftUgsa lqfo/kk dh n`f"V ls vkfFkZd vkSj xSj vkfFkZd 

:i esa O;Dr fd;k tk ldrk gSA vkfFkZd dkj.kksa dk lEcU/k ewyr% etnwfj;ksa] cksul ds Hkqxrku] egaxkbZ 

HkÙkk] dk;Z dh n’kk,¡ vkSj jkstxkj] dk;Z ds /kaVs] i;Zos{kdh; deZpkjh oxZ }kjk nqO;Zogkj] tkclZ dk 

nqO;Zogkj] vU;k;iw.kZ c[kkZLrxh rFkk ,d ;k vf/kd Jfedksa dh cgkyh] lossru vodk’k vvkSj NqfV~~V;k¡ 

vfHkfu.kZ;ksa] vf/kfu;euksa] le>kSrs ddh dk;kZfUofr vFkok xSj dk;kZfUorh esa nsfj;kWa] vkfn ls gksrk gSA bu 

dkj.kksa dks vkUrfjd dkj.k Hkh dgk tk ldkrk gSA nwwljs 'kCnksa esa] ftu dkj.kksa dk lh/kk laca/k m|ksx 

fu;ksDrk vkSj deZpkjh ls gks] mUgsa vkUrfjd dkj.k dgk tk ldrk gSA Jfedksa dk mRihM+u vkSj Jfedksa ds 

la?kksa dkss ekU;rk nsuss ds fy, fu;ksDrkvksa }kjk euk fd;k tkuk Hkh fookn ds dkj.k gks ldrs gSSaA 

foosdhdj.k rFkk Lopyu dks ykxw djus ls mRiUu gksus okyh csjkstxkjh Hkh vkS|ksfxd fookn dk dkj.k cu 

tkrh gSA izkS|ksfxdhdj.k dk fodkl u dsoy fo|eku jkstxkj izfr:i ck/kk mifLFkr djrk gS] cfYd 

fu;qfDr dh  tkus okyh Je&'kfDr dks Hkh fu/kkZfjr djrk gSA budk Je laca/k izca/kksa ij lh/kk izHkko iM+rk 

gSA fo’ks"k :i ls fodkl'khy ns’kh esaa tgkWa vkf/kD;  ds :i esa Jfed miyC/k gksrss gSA 

 xSj vkfFkZd dkj.kksa] vFkok os dkj.k ftudk m|ksx ls dksbZ  lh/kk lEcU/k ugha gksrk] esa 'kk;n 

jktuhfrd dkj.k lclss egRoiw.kZ gSA 1947 rd] Hkkjr ij vaxsztksa dk 'kklu Fkk vksj ns'k esa Je vkUnksyu 

dk /kfu"Bk laca/k ns'k dh Loraa=rk ds fy, jk"Vªh; vkUnkssyu ls FkkA lu~~ 1908 ea fryd dks fn;s x;s Ng 

o"kZ ds dkjkokl ds fo:) cEcbZ esa gM+rky gqbZZA ,slh gks dbZ gM+rkys f[kykQr rFkk vlg;ksx vkSj lfou; 

voKk ds nkSjku gqqbZZ FkhA jktuhfrd usrkvksa ds  eqdnekssa esa mifLFkr jgus] fons’kh eky dk gLru djus ls 

euk djus] jktuhfrd izn'kZuksa esa Hkkx ysus] ;wjksfi;u eSustjksa ij geyksa] vFkok dkaxzsl Lo;alsodksa ds :i esa 

dke djus dss fy, Jfedksa ds fo:) c[kkZLrxh ;k vuq'kklukRed dk;Zokfg;ksa ds fy, Hkh gM+rkys gqbZA 

 Lora=rk izkfIr ds i'pkr~ Hkh jkT;ksa ds iqqulaxBu] jk"Vªh; Hkk"kk] eqYdh fu;e vkfn ds iz’uksa ij 

jktuhfrd nyksa ds vkUnksyuksa ds dkj.k dbZ gM+rkys rFkk dk;Z cfUn;kWa gqbZ lkE;oknh gennnhZ ds dkj.k 

dbZ Jfedksa ds mRihM+u ds dkj.k Hkh cgqr gM+rkys gqbZA blh izdkj  le;&le; ij egaxkbZ ds dkj.k osru 

c`f);ksa] egaxkbZ&HkRrs c<+kus] cksul nsus rFkk blh izdkj ds vkfFkZd ekeyksa dks ysdj gM+rkys gqbZ gSA ns’k esa 

vkikrdky ykxw fd;s tkus ij gM+rkyksa] rkycfUn;ksa] ?ksjko vkfn ij Lor% gh izfrca/k yx x;kA ysfdu 

vkikrdky dh lekfIr ds i'pkr~ bu izo`fr;ksa us iqu% viuk flj mWapk fd;k tks vc rd py jgh gSA vc 

gM+rkys] rkyk&cfUn;kWa] fu;ekuqlkj dk;Z u djuk] dk;ZcfUn;kWa vkfn vkS|ksfxd thou dk ,d lkekU; vax 

lk cu x;s gSA tks ns'k dh izxfr ds fy, vR;Ur /kkrd gSA 

 Hkkjr esa vkS|ksfxd fookn dkuwu nks izdkj ds ra= dh O;oLFkk djrk gSA izFke fooknksa dh jksdFkke 

ds fy, gS vkSj blesa dk;Z lfefr;ksa vkSj dY;k.k vf/kdkjh 'kkfey gSA nwljh] vkS|ksfxd fooknksa ds fuiVkjs 

ds fy, gS vkSj blesa le>kSrk vf/kdkjh rFkk e.My] tkWap U;k;ky; vkSj vf/kdj.k 'kkfey gSA 1947 ds 
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vf/kfu;e esa LoSfPNd iapfu.kZ; ds fy, dkssbZ OO;oLFkk  ugha FkhA yssfdu la'kksf/kr vf/kfu;e esa vf/kfu.kZ; ds 

fy, lkSis tkus ds ioZ ,d fookn dks futh iapfu.kZ; dks fufnZ"V fd;s tkus dh O;oLFkk gSA 

 dk;Z lfefr;kWa %& ,d miØe esa Jfedksa vkSj fu;sDrk ds e/; lkekU; fgrksa dk fodkl djus ds 

mn~ns’; ls ,d dk;Z lfefr dh LFkkiuk dh tkrh gSA ;g fo’kq) :i ls ijke'kZdkjh fudk; gksrh gS] u fd 

okrkZdkjh fudk; blfy, bl mu leL;kvksa ls O;ogkj ugha djuk pkfg, ftlesa lkewfgd lkSnsckth 'kkfey 

gksA bu lfefr;ksa dk eq[; mn~ns';ksa ikjLifjd ln~Hkko ds ,d Lusgiw.kZ okrkoj.k esa fnu&izfrfnu ds ekeyksa 

ij fopkj djuk gSaA dk;Z lfefr;ksa dk {ks= bruk foLr`r gks ldrk gS fd ,slh leL;k,Wa] tSls mRiknu esa 

dq'kyrk] O;fDr;ksa lkefxz;ksa rFkk e'khuksa dk iz;ksx rFkk] ;gkWa rd fd O;kikfjd vkSj forh; leL;kvksa ij 

Hkh fopkj fd;k tk ldrk gSA ysfdu] lkekU;r;k ;s f'kdk;rsa ifjokn vuq’kklu ds ekeys vkSj dqN ekeyksa 

esa] dY;k.k] LokLF; lqj{kk] izf’k{k.k] f’k{kk vkSj vU; lsfooxhZ; leL;vksa ij fopkj djrh gSA ;s fnu izfrfnu 

dh leL;kvksa ij fopkj djus ls izkjEHk dj ldrh gS rks /khjs&/khjs budk {ks= c<+k;k tk ldrk gSA 

 ,slh dqN ewwy n’kk,aW gS] ftUgsa ,d dk;Z lfefr dh LFkkiuk djus ds iwoZ iwjk fd;k tkuk pkfg,A ;s 

n’kk,Wa& 

1- Jfedksa vkSj fu;ksDrkvksa esa lg;ksx djus dh bPNkA 

2- dk;Z lfefr ds mn~ns';ksa ds fo"k; esa ,d Li"V fopkj vkSsjA 

3- etcwr Jela/k A  

,d dk;Z lfefr  fodkloknh izfdz;k dk ifj.kke gksuk pkfg,] ;g ckgj ls Fkksih ugha tk ldrh 

gSA blfy,] dkuwu }kjk dk;Z lfefr LFkkfir djus ds iz;kl lss og iz;kstu gh lekIr gks tk;sxkA ftlds 

fy, mudh LFkkiuk dh tkrh ggSA dkuwu Jfedksa vkSj izca/k ds izfrfuf/k;ksa dks fu;fer vUrjkyksa ij feyus 

ds fy, ok/; dj ldrk gS] ysfdu ,d le>kSrs ij igqaapus ds fy, mUgsa ck/; ugha dj ldrkA ;g midze 

esa eueqVkoksa dh Hkh cqf) dj ldrk  gSA ,slh ogkWa vf/kd laHko gS ;fn Jfed vkSj fu;ksDrk dk;Z lfefr 

dh mfpr Hkwfedk ds egRo dks ugha le> lds gksaA ;fn Jfedksa }kjk bldk iz;ksx ,d le>kSrkdkjh 

fudk; ds :i  esa fd;k tkrk gS] rks blls Jfedksa vksj fu;ksDrkvksa ds e/;  eueqVko c<+ ldrk gS] vkSj 

;fn dksbZ Jela/k gS rks la?k vkSj dk;Z lfefr ds e/; oSeuL; mRiUu dj ldrk Jela?k detksj gks] rks 

dk;Z lfefr ij Jfedksa ds izfrfuf/k mlds fojks/k ds :i esa dk;Z dj ldrs gSaA blfy, bldh lQyrk ds 

fy, le>kSSrkdkjh fudk; dh fo|ekurrk vko’;d gSA okLro esa] ;g dgk tk lddrk gS fd ,d dk;Z 

lfefr ¼ijke'kZdkjh fudk;½ ds igyss ,d etcwr Jeal?k ¼le>kSrk&dkjh fudk;½ gksuk pkfg,A 

 dk;Z lfefr dh lhek,Wa & Je ij 'kkgh vk;ksx us ,slh lfefr;ksa dh LFkkiuk Hkh dh xbZA ysfdu] 

vgenkckn dks NksM+dj budh izxfr larks"ktud ugha jgh] vgenkckn esa budh izxfr dk eq[; dkj.k 

egkRek xka/kh dk izHkko FkkA bu lfefr;ksa ds fuekZ.k  vkSj xfrfof/k esa dqN dfBukbZ;kWa vuqHko dh xbZ tks 

vkt Hkh fo|eku gSA fu;kssDrk bu lfefr;kssa dks Jela?kksa dk izfrLFkkiuk ekurs gS] tcfd Jela?k usrk bUgsa 

fojks/kh laLFkk,Wa ekurs gSa ftUgsa izksRlkgu ugha fn;k tkuk pkfg,A bl izdkj] nksuksa vkSj xyrQgfe;kWa gSA 

blfy, ;g vko';d gS fd foxr xyfr;ksa ls cpk tk; vkSj dk;Z lfefr;ksa dh mfpr :i  ls LFkkiuk dh 

tkuh pkfg,A vU; ns'kksa esa ;s lfefr;kWa cgqr lQy jgh gSA ysfdu Hkkjr esa budh izxfr vc rd /kheh jgh 

gSA Hkkjr esa Jfedksa dks nks"kiw.kZ f’k{kk bu lfefr;ksa ds fy, ,d vM+pu mRiUu djrh gS tks if’pe esa 

fo|eku ugha gSA blds vfrfjDr] tgkWa dgha Jela?k gksrk gS] ogkWa ;g vko’;d gS fd bu lfefr;ksa dh 

LFkkiuk rFkk bUgsa fØ;k'khy djus ds fy, fu;ksDrk budk lg;ksx izIr djsa vkSj bu lfefr;ksa dks Jela?k 

dk izfrLFkkiu ugha le>saA Jfedksa ds izfrfuf/k;ksa dks Hkh vyx&vyx vkSj lkFk&lkFk la;qDr lHkk,Wa dh 

lqfo/kk,Wa Hkh gksuh pkfg, vkSj dk;Z  lfefr;ksa ds fopkjksa ds lkFk izca/k dh gennhZ gksuh pkfg,A 

 dk;Z  lfefr;ksa dh vlQyrk ds dkj.kksa dk irk yxkuk dfBu ugha gSa Hkkjr esa bu lfeffr;ksa ds 

lQy lapkyu dh cqfu;knh 'krsZa iwjh ugha gkssrh gSA lkekU;;rk fu;ksDrk buls ijke’kZ djuk ugha pkgrsA 
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dk;Z lfefra dh Hkwfedk ds laca/k esa Hkze us Hkh budh izHkko ghurk esa ;ksxnku fd;k gSA ;g Hkze vkS|ksfxd 

fookn vf/kfu;e] 1947 esa fn;s x;s dk;Z lfefr;ksaa ds dk;ksZa ls mRiUu gksrk gSA ;g vf/kfu;e vkS/kksfxd 

fooknksa dks jksdus dh ,d jhfr ds :i esa dk;Z lfefr;ksa ds {ks=] dk;ksZa vkSj LFkku dks mfpr :i ls 

ifjHkkf"kr ugha djrk gSA bl vfuf’prrk dk ifj.kke dk;Z lfefr;ksa dk vuqfpr iz;ksx jgk gSA la?kksa ds 

vHkko esa cgq/kk budk iz;ksx cdk;k vUrjksa ds fuiVkjs ds fy, ,d le>kSrkdkjh fudk; ds :i esa fd;k 

tkrk gSA 1959 esa Hkkjrh; Je lEesyu us ,sslh enksa dh lwwph cukdj] tks dk;Z lfefr;ksa ds {ks= dks 

ijHkkf"kr djrh gS] bl nks"k dks nwj djus dk iz;kl fd;kA blls lgk;rk feyh] ysfdu dk;Z lfefr;ksa ds 

izfr Jfedksa dh mnklhurk c<+ xbZA ;g ra= iw.kZ :i ls ijke'kZdkjh gs] budh flQkfj’ksa dsoy lq>kokRed 

gS] cU/kudkjh ugha A ifj.kkeLo:i fu;ksDrkvksa }kjk budh mis{kk dh tkrh gSa blus Jfedksa dks lfefr;ksa ds 

ifr  mnklhu cuk fn;kA 

 Hkkjrh; Je lEesyu] 1959 us enksa dh ,d dk;Z lfefr O;ogkj dj ldrh gSA ;s eqnsa ,slh gSa tks 

mu n’kkvksa dks lh/ks izHkkfor djrh gS ftuesa Jfed dk;Z djrs gSaA muesa ls dqN eqnsa fuEufyf[kr gSa& 

1 & dk;Z dh n’kk,Wa tSls ok;q lapkj ihus dk ikuh] Hkkstu rFkk foJke d{k] fpfdRlk lsok,WaA 

2 & lqj{kk nq?kZvuk ls cpko vkSj vkS|ksfxd chekfj;kWaA 

3 & R;ksgkj vkSj jk"Vªh; NqfV~V;ksaa dk lek;kstuA 

4 & dY;k.k vkSj vFkZ n.M dks"kA 

5 & 'kS{kf.kd vkSj euksjaatukRed xfrfof/k;kWa A 

7 & ferO;f;rk vkSj cpr dk izorZu vkSj  

8 & lfefr ds fu.kZ;ksa dk  dk;kZUo;uA 

 mu ekeyksa esa] tgk¡ la?kksa ls ijke’kZ fd;k FkkA dk;Z lfefr;ksa ds dk;Z iz.kkyh dh rqyuk mu ekeyksa 

ls djus ij] tgkWa la?kks ls ijke’kZ ugha fd;k x;k Fkk] Je ij jk"Vªh; vk;ksx us  flQkfj'k dhA dk;Z 

lfefr;kWa dsoy mu bdkbZ;ksa esa LFkkfir dh tk;sa ftuesa ekU;rk izkIr la?k gksaA la?k dks dk;Z lfefr;ksa ij 

Jfed lnL;ksa dks euksuhr djus dk vf/kdkj gksuk pkfg,A fu;ksDrkvksa vkSj ekU;rk izkIr la?kksa ds e/; 

ijLij le>kSrk ij vk/kkfjr dk;Z lfefr;ksa rFkk ekU;rk izkIr la?kksa ds dk;kZsa dks Li"V lhekadu ls lfefr 

vPNh rjg ls dk;Z djsxkA 

bu dfBukbZ;ksa ds ckotwn] la;qDr ijke’kZ ds fy, ,d ek/;e ds :i esa dk;Z lfefr;ksa dh 

mi;ksfxrk dks lHkh i{kksa us ekuk gS vkSj mudks 'kfDr’kkyh cukus rFkk mudk  izorZu djus dh ekU;rk izkIr 

gqbZ gSA mÙkjksÙkj iapo"khZ; ;kstuk esa Jeuhfr ij oDrO;ksa esa bu ij cy fn;k x;k gSA pkSFkh iapo"khZ; 

;kstuk dh :ijs[kk ;g izdV djrh gS fd ;|fi vc rd dk;Z lfefr;ksa us cgqr lhfer izxfr dh gS] 

Jfedksa dh cgqr lh f'kdk;rksa vkSj fnu izfrfnu muds }kjk lkeuk dh tkus okyh dfBukbZ;ksa ls dk;Z 

lfefr;ksa ds }kjk izkjfEHkd voLFkkvksa esa vPNh rjg ls O;ogkj fd;k tk ldrk gSA mlus vk'kk dh fd 

izR;sd v|ksx ds vUnj] izca/k vkSj Jfedksa ds usrk lHkh okaNuh; bdkbZ;ksa esa ,slh lfefr;ksa dh LFkkiuk dks 

izofrZr djus esa viuh 'kfDr esa lc dqN djsaxsA jk"Vªh; Je vk;ksx us Hkh ;g bafxr fd;k fd egRoiw.kZ rF; 

ftls bu lfefr;ksa dh izHkko'khyrk ds fy, ekuk tkuk pkfg,] nksuksa i{kksa esa fo’okl dk okrkoj.k dk l̀tu 

djuk gSA vk;ksx us bl ckr ij cy fn;k fd ,slh bdkbZ Lrj dh lfefr;ksa dh lQyrk ds fy, cqfu;knh ckr 

la?k dks ekU;rk nsuk gSA  

;g Li"V fd;k tk ldrk gS fd leqfpr vf/kdkfj;ksa vkSj deZpkfj;ksa ds e/; fooknksa ds fuiVkjs ds 

fy, dsUnzh; Lrj ij fofHkUu ea=ky;ksa vkSj jsyos esa la;qDr le>kSrk ra= dh LFkkiuk dh xbZ gSA blds 

vfrfjDr] ,slh dbZ LoSfPNd f}i{kh lfefr;kWa gS] tSls mRiknu lfefr;kWa] nq/kZVuk fujks/kd lfefr;kWa] dY;k.k 

lfefr;kWa vkfnA 1962 esa jk"Vªh; vkikr~ fLFkfr dh ?kks"k.kk ds i'pkr~ mRiknu ds {ks= esa fu"iknu dk mPp 
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Lrj izkIr djus ds fy, dbZ cM+s midzeksa esa mRiknu lfefr;kWa cukbZ  xbZA izca/kd esa Jfedksa dh lgHkkfxrk 

dh ;kstuk ds vUrxZr dbZ laLFkkuksa esa la;qDr izca/k ifj"knksa dk  fuekZ.k fd;k x;k gSA 

lek/kku ;k fuiVkjk rU= %& lek/kku ;k fuiVkjk ,d izfØ;k gS ftlds }kjk ,d r`rh; i{k ¼e/;LFk½ dh 

fØ;kvksa ds }kjk fu;kssDrkvksa vkSj deZpkfj;ksa esa fopkj&foe’kZ tkjh j[kk tkrk gSA ;g bl rF; ij vk/kkfjr 

gkssrk gS fd gM+rky dh dk;Zokgh fu;ksDrkvksa vkSj deZpkfj;ksa dks gkfudkjd izekf.kr gks ldrh gSA ;g 

fo'ks"k :i ls lR; gS tc i{kksa dh yxHkx leku lkSnkdkjh 'kfDr gksrh gS vkSj] blfy, [kqys la?k"kZ dk 

ifj.kke vfuf’pr gksrk gSA lek/kku nks iw.kZ ckrphr ds dkj.k erHksnksa dks nwj djus esa lgk;rk djrk gS 

vkSj fLFkfr dks le>us vkSj ewY;kadu djus esa i{kksa dks enn djrk gSA 

 ;gkWa fuokjd lek/kku dh jhfr dks Hkh le> ysuk pkfg,A blesa e/;LFk izkjEHk ls gh] ckrphr esa 

ladVkoLFkk igqqapus ds iwoZ gh] mifLFkr jgrk gS vkSj xfrjks/k nwwj djus dk iz;kl djrk gSsA fuokjd 

lek/kku dk ykHk ;g gS fd e/;LFk rduhdh leL;kvksa vkSj fLFkfr;ksa ds vfrfjDr ekuoh; laca/kksa dh 

leL;kvksa dks Hkh tku ldrk gSA ysfdu] [krjk ;g gS fd og fookn esa vius dks my>k ldrk gSA 

 Hkkjr esa lek/kku lkewfgd lkSnksckth dk foLrkj ugha gSA fofHkUu vf/kfu;e leqfpr ljdkj dks 

vf/kdkj nsrs gSa fd fookn lek/kku ds fy, lkSais Hkkjr esa fofHkUu vk/kkjksa ij lek/kku rU= dh vkykspuk gqbZ 

gSA e/;LFk ;qok vkSj vuqHkoghu gksrs gSa vkSj mUgsa mRiknu dh rduhdh leL;kvksa vkSj ekuoh; laca/kksa dh 

leL;kvksa dh tkudkjh ugha gksrhA ifj.kkeLo:Ik os izHkkodkjh <ax ls lek/kku ugha dj ldrsA lek/kku dks 

vf/kd izHkkodkjh cukus ds fy, jk"Vªh; Je vk;ksx us flQkfj'k dh gS fd lek/kku ra= vkS|ksfxd laca/k 

vk;ksx dks Hkkx gksuk pkfg, tks bls vU; izHkkoksa ls eqDr j[ksxkA bl ra= dk dsoy Lo:i gh vf/kd 

fo’okl mRiUu djsxk vkSj i{kksa esa vf/kd lg;ksx mRiUu dj ldsxkA 

 e/;LFk fu.kZ; og izfØ;k gS ftlesa fookn rhljs i{k] ftls e/;LFk dgk tkrk gS] dks lkSi fn;k 

tkrk gS tks ,d fu.kZ; nsrk gS tks nksuksa i{kksa ij ca/kudkjh gksrk gSA LoSfPNd e/;LFk fu.kZ; esa fookn ds 

i{kdkj e/;LFk fu.kZ; ds fy, ,d rhljs  i{k ds fy, ,d rhljs i{k dks lkSiuk Lohdkj djrs gSaA blesa 

fdlh Hkh i{kdkj dks ;g vf/kdkj gksrk gS fd og fookn dks e/;LFk fu.kZ; ds fy, lkSaius ls euk dj nsa] 

tcfd vfuok;Z e/;LFk fu.kZ; esa mUgsa ,slk vf/kdkj ugha gksrkA 

 mi lfefr us 1958 esa ,d vkn’kZ f'kdk;r izfof/k Lohdkj dhA blus f'kdk;r e'khujh rFkk 

f’kdk;r izfof/k izLrqr dhA bl e'khujh esa vius esa ls Jfedksa }kjk pqus xx;s foHkkxh; izfrfuf/k] vFkok 

la?kksa }kjk euksuhr fd;s tkus okys] vFkok dk;Z lfefr esa Jfedksa ds izfrfuf/k;ksa ls lg;kssftr O;fDr gksrs 

gSaA izFke volh ij igqapus ds fy, izca/k izR;sd foHkkx ds fy, O;fDr;ksa dks uketn djsxk vkSj f}rh; 

voLFkk ij f’kdk;r dk gLru foHkkxh; v/;{k djsaxsA Jfedksa ds foHkkxh; izfrfuf/k;ksa esa lss nks ;k rhu 

foHkkxh; v/;{k ls f’kdk;r lfefr dk fuekZ.k fd;k tk;sxkA 

 f'kdk;r izfof/k ds pj.k crkrh gS ftuds }kjk dksbZ f'kdk;r vkxs c<+uh pkfg,A ,d f[kUu 

deZpkjh lcls igys viuh f'kdk;r ekSf[kd :i ls izca/k }kjk bl  dk;Z ds fy, euksuhr O;fDr dks izLrqr 

djsxk] tks f'kdk;r izLrqr djsxk] tks f'kdk;r izLrqr fd;s tkus ds 48 ?kaVs ds Hkhrj mldk mÙkj nsxkA 

fQj] Jfed izca/k }kjk euksuhr foHkkx ds v/;{k dks viuh f'kdk;r izLrqr djus ds rhu fnu ds Hkhrj 

mÙkj nsxk ;fn Jfed larq"V ugha gS rks og Jfedksa ds izfrfuf/k;ksa ds cksMZ dks vihy dj ldrk gS tks ,d 

lIrkg esa viuk mÙkj nsxkA fQj Hkh ;fn og larq"V ugha gksrk gS rks Jfed la;qDr le>kSrk lfefr ds 

le{k viuh ekax j[kus ds fy, lsfooxhZa v/kh{kd dks izkFkZuk djsxkA ;fn le>kSrk Hkh vlQy jgrk gS] rks 

ekeyk iapfu.kZ; cksMZ dks fufnZ"V fd;k tk;sxk vkSj ftldk fu.kZ; nksuksa i{kksa ij ck/;dkjh gksxkA 

 iqu% vkn'kZ f’kdk;r izfof/k fofHkUu izkfof/kd ekeyksa ls O;ogkj djrh gSA ,d f’kdk;r d soy rHkh 

fookn esa cnyrh gS tc izca/k dk fu.kZ; Jfed dks vlarks"ktud yxrk gSA ;fn f’kdk;r izca/k }kjk fn;s 
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x;s vkns’k ls mRiUu gksrh gS] rks f'kdk;r izfof/k dh ;kpuk djus ds iwoZ Jfed vkns’k dk ikyu djsxkA 

72 ?kaVksa dh ,d le;&lhek fuf’pr dh xbZ gS ftlds Hkhrj Jfed ,d voLFkk ls nwljh esa vihy dj 

dlrk gSA ica/k vko’;d fyfidh; vkSj vU; lgk;rk dh O;oLFkk djsxkA fdlh deZdkj dh mUeqfDr ;k 

c[kkZLrxh ls dksbZ f'kdk;r mRiUu O;oLFkk djsxkA fdlh deZdkj dh mUeqfDr ;k o[kkZLrxh ls dksbZ 

f’kdk;r mRiUu o;oLFkk djsxkA fdlh deZdkj dh mUeqfDr ;k c[kkZLrxh ls dksbZ f'kdk;r mRiUu gksus dh 

n’kk esa] Jfed ;k rks cj[kkLr djus okys vf/kdkjh vFkok fdlh ofj"B vf/kdkjh dks vihy dj ldrk gSA 

ftl le; vihy lquh tkrh gS] deZdkj ds lkFk ekU;rk izkIr la?k dk ,d vf/kdkjh vFkok ,d lkFkh 

deZdkj gks ldrk gSA ysfdu f'kdk;r izfof/k izHkkoghu jgsxh ;fn ;g ns[kus ds fy,] fd og dk;Z djrh gS] 

dksbZ lqǹ<+ Je laa?k ugha gksA f}rh;] ,d f'kdk;r izfof/k dks lkewfgd lkSnsckth ds <kWaps ds Hkhrj gh 

dk;Z'kkyh gksuk pkfg, D;ksafd ;g ckrphr }kjk ,d eS=hiw.kZ le>kSrk ij igqapus ds fy, i{kksa dh bPNk Hkh 

iznf'kZr djrh gSA 

 izca/k esa Jfedksa dh lgHkkfxrk dk vFkZ dk;Z lfefr;ksa dh LFkkiuk djus ls Jfedksa }kjk Loizca/k 

rd dqN Hkh gks ldrk gSA Hkkjr esa y{; vkSj lkekU; 'kCnksa esa] izca/k esa Jfedksa dh yksdra= izkIr djuk gSA 

Hkkjr esa y{; vkSj lkekU; 'kCnksa esa] izca/k esa Jfedksa dh lgHkkfxrk ds dk;Z f}rh; ;kstuk esa fn;s gq, gSaA 

,d lektoknh lekt dk fuekZ.k dsoy ekSfnzd vfHkizsj.kkvksa ij ugha fd;k tk ldrk gS] cfYd lekt dh 

lsok ds fopkjksa vkSj ijorhZ dh vksj ls ,slh lsokvksa dks ekU;rk nsus dh bPNkuqdwyrk ij fd;k tk ldrk 

gSA 
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बगवतीचयण वभमा के उऩन्ममसों भें समम्प्रदमयमकतम के रश्न 
 

यमभ चयण भीनम 
सहममक रोफ़ेसय, हहॊदी ववबमग 
भोतीरमर नेहरु भहमववद्ममरम 

हदल्री ववश्वववद्ममरम, हदल्री-110021 

 

बगवतीचयण वभमा जी ने अऩने उऩन्ममसों भें धभा के रयत तीन तयह की धमयणम यखने 
वमरों कम वणान ककमम है। एक वह , जजसभें कुछ रोग सनमतन ऩॊथी धभा के रयत अटूट 
ववश्वमस यखते थे समथ ही ऩयॊऩयमगत धमर्भाक रकीयों के पकीय फने हुए थे। दसूये वह , जो 
ऩयॊऩयम से चरी आ यही रूढ़ तथम कट्टय धमर्भाक र्सद्धमन्तों कम ववयोध कयते थे। समथ ही उसे 
जीवन को सहज फनमने के र्रए धमर्भाक भमन्मतमओॊ के फदरमव के र्रए रममसयत थे.  एक 
तीसयम ऩऺ बी थम जो इन दोनों से अरग थम जजसभें न तो धमर्भाक रुचच थी औय न ही वह 
धभा को जीवन के सभीऩ यख कय देखने कम रमत्न कयते थे। वह र्सपा  रदर्ान कयने तथम 
रोगों को हदखमने के र्रए ववर्बन्न धमर्भाक चचमाओॊ भें रीन यहते थे।   

वभमा जी ने धभा को सभमज यनर्भात  भमनम है उनके अनुसमय धभा भमनवतम से मुक्त 
होनम चमहहए। धभा कम रक्ष्म ईश्वयत्व रमप्त कयनम नहीॊ भनुष्मत्व रमप्त कयनम है अथमात ्
भनुष्म फनमनम है। वभमा जी कम अॊयतभ उऩन्ममस ‘चमणक्म’ भें भुख्म ऩमत्र चमणक्म की घोषणम 
है कक ‘‘धभा भनुष्म की ही बमॉयत जन्भभयण की सीभम भें फॊधम होतम है। ’’1 अत् मह कहम जम 
सकतम है कक बगवतीचयण वभमा जी कम कथमकमय मथमथावमदी के समथ ही तटस्थ बी है। 
समभमन्म जन की भमनर्सकतम कम वणान मथमथा ढॊग से चचत्रत्रत है। धभा के रयत तटस्थतम बी 
सयमहनीम है। 

समम्प्रदमयमक सभस्मम को सभझने के र्रए बमयतीम इयतहमस को जमननम बी जरूयी है। 
बमयत भें भुसरभमनों के आक्रभण तथम उनके द्वमयम बमयत भें रम्प्फे सभम तक र्मसन कयने 
के फमद हहन्द ूधभा भमनर्सक रूऩ से हीनतम कम र्र्कमय हुआ । फमहय से आए भुसरभमन बमयत 
को रूटनम नहीॊ फजल्क महमॉ हभेर्म के र्रए फसनम चमहते थे समथ ही अऩनी सॊस्कृयत को ही 
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बमयत देर् की भुख्म सॊस्कृयत फनमनम चमहते थे। हहन्द ूऔय भुसरभमनों के अऩने-अऩने धभों 
शे्रष्ठतम फोध ने उन्हें आऩस भें एकजुट नहीॊ होने हदमम। हहन्दओुॊ को हभेर्म मह रगतम यहम है 
कक भध्मकमरीन मुग भें उनऩय भुसरभमनों कम र्मसन के अन्दय हीन बमवनम ऩैदम कयने के 
उदे्दश्म से ककमम गमम। कमरमन्तय भें जम कय मही सभस्मम हहन्द-ूभुजस्रभ सभस्मम फन गई।  

बमयत भें हहन्द-ूभुजस्रभ के फीच की खमई फहुत ऩुयमनी है। बमयत भें भुसरभमनों के 
आगभन तथम र्मसन से ही इन दोनों धभों के फीच तनमव थम। धीये-धीये इनके फीच आऩसी 
सभझ ऩैदम हो यही थी। तबी अॊगे्रजों कम हभमये देर् भें आगभन होतम है तथम उन्होंने दोनों के 
फीच पूट डमरो औय यमज कयो की नीयत को अऩनममम तथम दोनों धभों के रोगों आऩस भें धभा 
के नमभ ऩय फमॉटम। तथम अऩनम र्मसन स्थमवऩत ककमम। इस सभस्मम को यमजनैयतक यॊग 
र्भरम।  स्वतॊत्रतम-आॊदोरन के सभम  अॊगे्रजों ने इसे अऩने ऩऺ भें इस्तेभमर कयनम चमहम,  
जफकक स्वतॊत्रतम-आॊदोरन के ववर्बन्न कममाक्रभों भें हहन्द ूऔय भुजस्रभ एकतम बी एक 
भहत्वऩूणा कममाक्रभ थम।  

वभमा जी ने हहन्द ूऔय भुसरभमनों की सभस्मम को यमजनैयतक तथम धमर्भाक के समथ 
ही इसे समॊस्कृयतक सभस्मम बी भमनम है उनके अनुसमय इस सभस्मम के भूर भें दो सॊस्कृयतमों 
कम अन्तय है। हहन्द ूसभमज ने धभा को व्मजक्तगत स्तय ऩय ग्रहण ककमम है जफकक भुजस्रभ 
सभमज भें धभा कम स्वरूऩ समभमजजक है रेककन उसभें सॊकुचचत समभमजजकतम है जजसकी वजह 
से वह व्मथा ही हहॊसम ऩय उतमरू हो जमतम है। हहन्द ूधभा बी स्वमॊ ही अऩने सभथाकों को 
ववबमजजत कयतम है- ‘‘तुम्प्हें अऩने को हहन्द ूकहने भें र्भा आती है। तुभ तो छोटे-छोटे कपयकों 
भें फॊटे हुए हो , फयहभन, फयनमम, ठमकुय, अहीय, चभमय औय जफ इनसे ऊऩय उठे तो 
इॊटयनेर्नर फन गए। ’’2 दसूयी ओय भुसरभमन हैं जजन्होंने बमयत देर् से अचधक भक्कम-भदीने 
को भहत्व हदमम। उनकी इसी रवजृत्त के वजह से हहन्दओुॊ ने उनके ऊऩय कबी ववश्वमस नहीॊ 
ककमम। तुकी के खरीपम के ऩऺ भें बमयतीम भुसरभमनों ने आॊदोरन ककमम। गमॊधी जी ने इस 
आॊदोरन कम सभथान बी ककमम ऩयन्तु आॊदोरन की सभमजप्त के फमद कट्टय भुजस्रभों ने गमॊधी 
के रयत अऩने अववश्वमस को रस्तुत ककमम।  

‘बूरे त्रफसये चचत्र ’ उऩन्ममस भें अब्दरु कहतम है ‘‘अजी खखरमपत कम भमभरम तो 
र्मर्भर कयके हभ भुसरभमनों को फेवकूप फनममम गमम थम। फमफू गॊगमरसमद , मह समयम भूवभेंट 
सुयमजजमों कम है, मह समप है। ववरममती कऩड़म भत ऩहनो , ववरममती भमर भत खयीदो , र्यमफ 
की दकुमन ऩय धयनम दो , औय गुड़ कम फमऩ कोल्हू , ममनी अफ नमयम रगने रगम कक टैक्स भत 
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दो। जनमफ , इस हहन्द ूगमॊधी कम मह भॊत्र औय पयेफ कफ तक चरेगम। ’’3 इन आऩसी 
गरतपहर्भमों के कमयण हहन्द ूऔय भुसरभमनों के फीच कबी ववश्वमस नहीॊ पैर ऩममम।  

वभमा जी सम्प्ऩूणा उऩन्ममस समहहत्म भें समम्प्रदमयमकतम के कमयण ववद्मभमन है। जजसभें 
भुख्म रूऩ से ‘बूरे-त्रफसये चचत्र ’, ‘औय सीभम ’, ‘सीधी सच्ची फमतें ’, तथम ‘रश्न औय भयीचचकम ’, 
उऩन्ममस भें इस सभस्मम के ववववध ऩहरू ऩय ववचमय ककमम गमम । उनके ‘बूरे-त्रफसये चचत्र ’ 
उऩन्ममस भें पयहतुल्रम जैसे गमॊधीवमदी ववचमयधमयम वमरम भुसरभमन भें बी धभा के नमभ ऩय 
बेदबमव ववद्मभमन है। वह एक ओय इस्रमभ धभा को सच्चमई की नीॊव ऩय खड़म देखतम है 
तथम दसूयी ओय हहन्द ूधभा को र्ोषण की नीॊव ऩय खड़म भमनतम है। इस सन्दबा भें वह कहतम 
है ‘‘भैं भुसरभमन ऩहरे औय भेयम भजहफ सच्चमई औय फयमफयी की नीॊव ऩय कममभ है , मह 
कैसे बूर जमऊॉ ?’’4 वह अऩने धभा की रर्ॊसम तो कयतम ही है समथ भें हहन्द ूधभा ऩय बी 
हटप्ऩणी कयतम हुआ कहतम है- ‘‘हभ दोनों कम सभमज अरग है , हभ रोगों कम कल्चय अरग-
अरग है। हहन्द ूसभमज एक्सप्रमइटेर्न (र्ोषण) की नीॊव ऩय कममभ है। मह फयहभन , छत्री, 
वैश्म, र्ूद्र ककतनम ऊॉ च नीच है। एक भौज कये , दसूयम वऩसे जफकक भुसरभमनों के सभमज की 
नीॊव मूयनवसार फदयहुड (समवाबौयतक भ्रमततृ्व) ऩय कममभ है। अफ आऩ ही फतरमइए कक हभ 
दोनों ककस तयह आऩस भें र्भर सकते हैं।’’5 

धभा की ऩुयमनी रूहढ़मों से भुक्त तथम अऩने को सभमजवमदी भमनने वमरम ‘सीधी सच्ची 
फमतें’ उऩन्ममस कम ऩमत्र जभीर अहभद बी समॊरदमयमक धभमान्धतम कम र्र्कमय हदखमई देतम है। 
वह इस्रमभ को कुफमायनमों कम भजहफ कहते हुए हहन्द ूधभा भें रीन समभमजजक हीनतम कम 
वणान उऩन्ममस भें इस तयह से कयतम है , ‘‘भजहफ खदु भें एक समभमजजक इकमई है। भजहफ 
कम भतरफ है सभमज को कममभ यखनम , सभमज को तमकतवय फनमनम क्मोंकक मह सभमज ही 
इन्समयनमत कम ठोस रूऩ है। भजहफ समभमजजक है , वह वैमजक्तक है ही नहीॊ। भजन्दय 
फनवमनम, धभार्मरमएॉ खोरनम , सदमवता फमॉटनम , तमकक चोय-फमजमयी भें , भें, भक्र औय पयेफ भें 
बगवमन हभमयी भदद कयें , मह इस वैमजक्तक भजहफ की कुरूऩतम है। हहन्द ूधभा की सफसे 
फड़ी कभजोयी मह है कक उसने धभा को समभमजजक नहीॊ भमनम , उसने उसे वैमजक्तक भमनम 
है।’’6 

अॊगे्रजों ने बमयत भें जो समम्प्रदमयमकतम कम फीज फोमम थम उसकम रबमव भुसरभमनों ऩय 
मह ऩड़म कक वे सोचने रगे कक जजस बमयत ऩय भुसरभमनों ने कई वषों तक यमज ककमम 
उसकम फदरम हहन्द ूअवश्म रेंगे। ‘सीधी-सच्ची फमतें ’ उऩन्ममस भें इस सॊदबा भें ‘जभीर कहतम 
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है ‘‘मह क्मों बूर जमते हो कक भुसरभमनों ने कयीफ आठ सौ समर हहन्दओुॊ ऩय हुकूभत की है , 
उन्होंने हहन्दओुॊ से गुरमभी कयवमई है। उनकी कयनी ही अफ उनभें मह खौप ऩैदम कय यही है। 
इस खौप की कोई ठोस फुयनममद है मम नहीॊ , इस ऩय कुछ कहम नहीॊ जम सकतम , रेककन मह 
खौप एक हकीकत है औय यहेगम।’’7 

भहमत्भम गमॊधी के द्वमयम हहन्द-ुभुजस्रभ सभस्मम को सुरझमने कम रममस जजतनम ककमम 
गमम उतनी ही मह सभस्मम उरझती गई। उन्होंने हहन्द-ूभुजस्रभ एकतम के नमये हदए जजसभें 
बी भुसरभमनों को षडमन्त्र ही हदखमई हदमम। यमष्रीम आॊदोरनों औय देर् की एकतम के अनेक 
कममों से गमॊधी जी की रर्सवद्ध  फढ़ी जजसकी वजह से कई भुजस्रभ नेतमओॊ भें फढ़ने रगी। 
ववर्षेतौय से जजन्नम को इस सॊफॊध भें ‘सीधी सच्ची फमतें ’ उऩन्ममस भें जभीर कहतम है कक 
‘‘आखखय र्भस्टय जजन्नम को जरन ककस फमत की है ? इसर्रए न कक भहमत्भम गमॊधी र्भस्टय 
जजन्नम को अऩने फमद दसूयम दजमा नहीॊ दे सके।’’8 

भुसरभमन बमयत भें अल्ऩसॊख्मम भें यहे.उनके अन्दय बम की बमवनम है कक कहीॊ हहन्द ू
उनऩय र्मसन न कये ।  वे हहन्दओुॊ की दमसतम को स्वीकमय बी नहीॊ कयनम चमहते थे। औय 
इससे भुजक्त ऩमने कम उन्हें एक ही उऩमम हदखमई दे यहम थम वह थम ‘देर् कम फॊटवमयम ’!इस 
सॊफॊध भें ‘सीधी-सच्ची फमतें ’ उऩन्ममस कम ऩमत्र फर्ीय अहभद कहतम है- ‘‘जजन्नम को गमॉधी के 
फमद कम दसूयम दजमा नहीॊ चमहहए , उन्हें गमॊधी के भुकमफरे फयमफयी कम दजमा चमहहए। गमॉधी हहन्द ू
हैं, जजन्नम भुसरभमन हैं। कोई एक-दसूये से फड़म-छोटम क्मों हो ? भैं कहतम हूॉ कक कमॊगे्रस के 
इस अड़ने से औय गमॉधी की इस जजद से देर् कम फॊटवमयम होकय यहेगम।’’9 

‘समभर्थमा औय सीभम ’ उऩन्ममस भें हहन्द ूभुजस्रभ समम्प्रदमयमकतम कम एक औय ऩऺ 
उबयकय समभने आमम है। भुजस्रभ नेतमओॊ ने अऩने सम्प्रदमम ऩय होने वमरे बेदबमवऩूणा यवैमम 
कम उल्रेख कयके बमयतीम नेतमओॊ को ठगने कम व स्वमथा र्सद्ध कयने वमरम फतममम। इस फमये 
भें उऩन्ममस कम ऩमत्र भौरमनम रयममजुरहक फड़ी यनबीकतम से कहते हैं- ‘‘जी आऩ योकें गे! हदल्री 
भें फैठे हुए अऩने आकम को जमनते हैं आऩ ? वह इस भजस्जद के फनने की इजमज़त देंगे। वह 
जममरी भें भुसरभमनों को जगह देंगे। इस इन्समप-ऩसन्द परयश्ते की वजह से ही हभ 
भुसरभमन हहन्दसु्तमन भें फसे हुए हैं औय आऩ रोगों को अऩनम वोट देकय आऩ रोगों को 
तमकतवय फनमए हुए हैं। तो हभमयम कल्चय , हभमयी जफमन , हभमयम भजहफ , इस सफको जगह 
र्भरेगी महमॊ ऩय। भैं कर ही हदल्री जमकय इस फमत ऩय उनकम पैसरम भमॉगूॊगम। आऩ हभमये 
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हकों को यौंद यहे हैं औय आऩकी ज्ममदयतमों की वजह से उनकी तमकत घट यही है , भैं उनसे 
समप कहूॉगम। देखतम हूॉ, आऩकी र्भयनस्टयी कैसे कममभ यहती है।’’10 

हहन्द-ूभुजस्रभ सॊघषा फीसवीॊ र्तमब्दी की बमयतीम यमजनीयत कम भहत्वऩूणा अॊग है। इस 
सॊघषा के कमयण यमष्रीम स्वमधीनतम आॊदोरन के ववकमस भें फहुत फमधम आई । बमयत देर् भें 
रमचीन सभम से ववर्बन्न धभों के रोग  धमर्भाक के समथ यहते आमे हैं । ऩयन्तु भुजस्रभ धभा 
के समथ हहन्द ूधभा की सॊस्कृयत कम सॊघषा हभेर्म ववद्मभमन यहम । बमयतीम इयतहमस भें 
भुजस्रभ जमयत ही एक ऐसी जमयत थी जजसके आचमय-ववचमय हहन्दओुॊ के आचमय-ववचमय से 
सवाथम र्बन्न थे।  

एक औय कमयण थम कक सहदमों से ववर्मर हहन्द ूजमयत ऩय भुसरभमनों ने र्मसन ककमम 
इसर्रए भुसरभमनों ने यनवमाचन-ऩद्धयत तथम जनतमॊत्रत्रक व्मवस्थम भें फहुसॊख्मक जमयत की 
रधमनतम के कमयण जमयत के आधमय ऩय अऩनी सीटों की भमॉग कयने रगे। हहन्द ूसदैव इस 
भमॉग कम ववयोध बी कयते यहे। इसकम पममदम त्रिहटर् सयकमय ने उठममम। उन्होंने भुसरभमनों 
की हय उचचत तथम अनुचचत भमॉगों कम सभथान ककमम जजसकी वजह से दोनों जमयतमों भें 
समम्प्रदमयमक वैभनस्म चयभ सीभम ऩय ऩहुॉच गमम। हमॉरमकक अॊगे्रजी र्म सन के आयजम्प्बक हदनों 
भें हहन्द-ूभुजस्रभ सभस्मम इतनी जहटर नहीॊ थी . उन्होंने 1857 के बमयतीम स्वतॊत्रतम सॊग्रमभ 
की रड़मई भें अॊगे्रजों के खखरमप कॊ धे-से-कॊ धे र्भरमकय रड़मई रड़ी।  बरे ही उन्हें अॊगे्रजों के 
खखरमप सपरतम नहीॊ र्भरी। जैसे-जैसे अॊगे्रजी यमज्म देर् भें दृढ़ होतम गमम उनकी मह धमयणम 
बी दृढ़ होती गई कक महद हहन्द ूऔय भुजस्रभ की सजम्प्भर्रत र्जक्त को नहीॊ तोड़म गमम तो 
इस देर् भें र्मसन चरमनम असम्प्बव हो जममेगम। अॊगे्रजों ने धीये-धीये अऩनी नीयत भें ऩरयवतान 
कयके हहन्द ूऔय भुसरभमनों के समॊस्कृयतक वैर्बन्न तम को ऩहचमन कय उनभें पूट डमरी गई , 
जजसकम पममदम उन्हें फॊटवमये के दौयमन र्भरम।  

भहमत्भम गमॊधी ने अऩने यमजनीयतक जीवन के र्ुरुआत भें ही अॊगे्रजों की इस कूटनीयत 
को सभझ र्रमम थम समथ ही उन्होंने समम्प्रदमयमकतम कम ववयोध कयनम बी रमयम्प्ब कय हदमम 
थम। ऩयन्तु उन्हें इस हदर्म भें अचधक सपरतम बी नहीॊ र्भरी। वभमा जी ने अऩने उऩन्ममस 
‘बूरे-ववसये चचत्र ’, ‘समभर्थमा औय सीभम ’ तथम ‘सीधी सच्ची फमतें ’ आहद इस सभस्मम को 
तद्मुगीन ऩरयवेर्  के अनुसमय चचत्रत्रत ककमम है  । वे इस यनष्कषा ऩय ऩहुॊच ेहैं कक हहन्द-ू
भुजस्रभ सभस्मम केवर यमजनीयतक औय धमर्भाक न हो कय एक समॊस्कृयतक ऩयॊऩयम की उऩज 
है जो कक कमपी ऩुयमनी है। वभमा जी ने आगे कहम कक गमॊधी कम रमत्न इसीर्रए असपर हुआ 
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क्मोंकक वह एक हहन्द ूके द्वमयम ऩरयचमर्रत रममस थम। वभमा जी ने अऩनी इस दृजष्ट को ‘बूरे 
त्रफसये चचत्र ’ उऩन्ममस भें स्वतॊत्रतम-ऩूवा की जस्थयतमों को उठममम. ‘सीधी सच्ची फमतें ’ उऩन्ममस 
भें देर् के आजमद होने औय देर् के ववबमजन के सभम तक की यमजनीयतक जस्थयत कम चचत्रण 
ककमम है।  

बमयत भें भुसरभमनों ने हहन्द ूधभा की ववकृयतमों को तो अऩनममम ऩयन्तु हहन्द ूधभा की 
उदमयतम को आत्भसमत नहीॊ ककमम। वे हहन्दसु्तमन भें यहते हुए बी भक्के-भदीनम कम ख्वमव न 
बूर ऩममे। वे स्वतॊत्रतम की भहमन रड़मई भें अॊगे्रजों के खखरमप हहन्दओुॊ के समथ एकजुट यह 
कय सॊघषा कय  यहे थे ऩयन्तु अॊगे्रजों की कूटनीयत के चरते धीये-धीये हहन्दओुॊ से  उनकम  
वैभनस्म फढ़ने रगम । वे धीये-धीये गमॉधी के द्वमयम चरममम गमम खखरमपत आॊदोरन के बी 
ववरुद्ध होने रगे। समथ ही फहुसॊख्मक भुजस्रभ बी स्वतॊत्रतम के ववयोधी हो गए। इसकम वणान 
वभमा जी ‘बूरे ववसये चचत्र ’ उऩन्ममस के ऩमत्र डडप्टी अब्दरु हक द्वमयम कयते हैं , ‘‘एक हजमय 
वषा तक हभने हहन्दओुॊ ऩय हुकूभत की है , अफ स्वयमज्म र्भरने के भमने हैं कक हहन्द ूहभ ऩय 
हुकूभत कयेंगे, हभें सतमएॊगे। हभ ककसी हमरत भें इस स्वयमज्म ऩय यमजी नहीॊ होंगे।’’11 

बमयत भें भुसरभमनों ने रम्प्फे सभम तक र्मसन ककमम है इसर्रए वे अॊगे्रजों की 
ऩयमधीनतम स्वीकमय कयने के फमद बी वह हहन्दओुॊ के समथ सभझौतम नहीॊ कयनम चमहते 
थे,क्मोंकक जजनके ऊऩय उन्होंने र्मसन ककमम उनके अ धीन वे नहीॊ यह सकते। इसर्रए उन्होंने 
‘डोर्भयनमन स्टेट्स’ तक की भमॊग भें बी हहन्दओुॊ कम सहमोग नहीॊ हदमम। इस सॊफॊध भें ‘बूरे 
त्रफसये चचत्र ’ उऩन्ममस भें डडप्टी अब्दरु हक कहते हैं , ‘‘डोभीयनमन स्टेटृस स्वयमज्म , इसके 
भमने हैं अॊगे्रजों की सयऩयस्ती भें हहन्द ूयमज्म कम कममभ होनम ठमकुय समहेफ! मह जो डभेोके्रसी 
है, जहमॉ वोट ऩड़ते हैं, वहमॊ हहन्दओुॊ की फन आएगी, क्मोंकक उनकी तमदमद हभ भुसरभमनों की 
तमदमद से फहुत ज्ममदम है ऐसी हमरत भें हभ भुसरभमनों को अॊगे्रजों की जगह हहन्दओुॊ की 
गुरमभी कयनी ऩड़गेी तो एक हल्की-पुल्की गुरमभी से यनकर कय जनभ जनभ तक अखयने 
वमरी गुरमभी भें हभ फॊधने को तैममय नहीॊ। ’’12 अॊगे्रजों ने इसी बमवनम कम पममदम उठममम औय 
हहन्द ूभुजस्रभ के फीच आऩसी बेदबमव को फढ़ममम। गमॊधी जी द्वमयम समभमजजक बेदबमव व 
ऊॉ च नीच र्भटमने कम रममस असपर यहम।  

‘सीधी सच्ची फमतें ’ उऩन्ममस कम ऩमत्र जभीर अहभद अऩने आऩको कम्प्मुयनस्ट भमनने 
के फमवजूद उऩन्ममस भें वह गमॉधीवमद की वववेचनम कयतम हुआ कहतम है कक गमॊधी जी ने 
आमासभमज के सबी कममा अऩनम र्रए जजसभें जमयत-ऩमॊयत को तोड़नम , अछूतों को उद्धमय कयनम, 
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स्त्री र्र्ऺम तथम स्वतॊत्रतम को फढ़मवम देनम, ववधवम वववमह कम सभथान तथम छूआछूत को हटमनम 
आहद र्मर्भर है इसर्रए इस जभमने भें आमा सभमज कम नमभ हो गमम गमॊधीवमद , वे आगे 
कहते हैं कक आज रत्मेक हहन्द ूकभा भें न सही ववश्वमसों भें आमा सभमजी हो गमम है त्रफनम 
स्वमॊ को आमा सभमजी कहे हुए।  

स्वतॊत्रतम आॊदोरन के भमध्मभ से जैसे जैसे आजमदी रमप्त कयने की आर्म सबी 
देर्वमर्समों को रसन्नचचत्त कय यही थी वैसे-वैसे भुजस्रभ इसे अऩने र्रए खतयम भमन यहे थे। 
इस सॊफॊध भें ‘सीधी-सच्ची फमतें ’ उऩन्ममस भें वभमा जी र्रखते हैं- ‘‘अफ इस देर् के भुसरभमनों 
को खतयम ऩैदम हो गमम है। मह जभमनम डभेोके्रसी कम है , हहन्दसु्तमन की आजमदी के भमने हैं 
इस देर् भें डभेोके्रसी कम कममभ होनम। इस डभेोके्रसी भें अस्सी पीसदी हहन्द ूफीस पीसदी 
भुसरभमनों ऩय हुकूभत कयेंगे, उनको गुरमभ फनमकय यखेंगे।’’13 

बमयतीम यमजनीयत भें जजन्नम कम आनम बी सम्प्रदमयमकतम को फढ़मवम देनम है क्मोंकक 
उन्हें गमॊधी जी के सभकऺ नहीॊ भमनम गमम। भुसरभमनों की दृजष्ट भें गमॊधी कम नेततृ्व 
सॊकीणातमओॊ से बयम हुआ थम। वे भमनते थे कक गमॊधी भुसरभमनों को गुरमभ फनमनम चमहते थे। 
जफकक गमॊधी जी हहन्द ूभुजस्रभ सभस्मम को जजतनम सुरझमने कम रमत्न ककमम उतनी ही 
सभस्मम जहटर होती गई। गमॊधी औय जजन्नम कम यमजनीयतक व्मजक्तत्व की वजह से हहन्द-ू
भुजस्रभ सभस्मम ने ववकयमर रूऩ धमयण कय र्रमम। इस सॊफॊध भें ‘सीधी-सच्ची फमतें’ उऩन्ममस 
भें फर्ीय अहभद सदृर् कमॊगे्रसी भुसरभमन कहते हैं , ‘‘जजन्नम को गमॉधी के फमद दसूयम दजमा 
नहीॊ चमहहए , उन्हें गमॊधी के भुकमफरे फयमफयी कम दजमा चमहहए। गमॊधी हहन्द ूहै , जजन्नम 
भुसरभमन। कोई एक-दसूये से छोटम-फड़म क्मों हो ? भैं कहतम हूॉ कमॊगे्रस के इस अड़ने से औय 
गमॊधी को इस जजद्द से देर् कम फॊटवमयम होकय यहेगम। जजन्नम गमॊधी से कभ ककसी हमरत भें 
नहीॊ है।’’14 

उक्त दृजष्टकोण के फमद देर् कम ववबमजन होतम है जजसभें ‘सीधी सच्ची फमतें ’ उऩन्ममस 
के कम्प्मुयनस्ट ऩमत्र जभीर अहभद कम कहनम है कक अफ हभें ऩमककस्तमन जमनम ही ऩड़गेम। वहमॊ 
ऩय कभ से कभ हभें हहन्दओुॊ की गुरमभी तो नहीॊ कयनी ऩड़गेी। इस हहन्दसु्तमन भें तो 
फयहभन, सेठ, र्भर-भमर्रक, फयनए आहद कम ही फोरफमरम यहेगम। इस्रमभ कम्प्मूयनज्भ के 
ज्ममदम नजदीक है औय हहन्दसु्तमन भें अफ कम्प्मूयनज्भ कममभ होने कम चमॊस रगबग सभमप्त 
हो गमम। अत् मह कहम जम सकतम है कक जभीर अहभद जैसम समम्प्मवमदी भुसरभमन बी 
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समम्प्रदमयमक सॊकीणातम से भुक्त नहीॊ हो ऩममम जफकक समम्प्मवमद कम उदे्दश्म ही वगाववहीन 
सभमज फनमनम है।  

आजमदी के फमद बी समम्प्रदमयमक सभस्मम ज्मों की त्मों फनी यही। भुसरभमनों को वोट 
फैंक की तयह इस्तेभमर ककमम गमम. ‘समभर्थमा औय सीभम ’ उऩन्ममस भें भौरमनम रयममजुर हक 
कहते हैं , ‘‘तो आऩ रोगों कम भतरफ मह है कक हभ भुसरभमन हहन्द ूफन जमएॉ। रेककन भैं 
आऩ रोगों से कह देनम चमहतम हूॊ कक हभ भुसरभमन ऩहरे हैं, फमद भें हहन्दसु्तमनी।’’15 

यनष्कषात् मह कहम जम सकतम है कक अॊगे्रजों ने बमयत भें ‘पूट डमरो औय यमज कयो ’ 
की नीयत के द्वमयम हहन्द ूऔय भुजस्रभों भें समॊरदमयमक वैभनस्म, अऩने र्मसन को भजफूत 
कयने की कोर्र्र् कयते यहे । समथ ही हहन्द-ूभुजस्रभ समम्प्रदमयमकतम ने  स्वतॊत्रतम आॊदोरन भें 
बीकमपी फमधम ऩहुॊचमई। इसके अयतरयक्त बमयत को बी आज तक इस समम्प्रदमयमक सभस्मम से 
जूझनम ऩड़ यहम है। 
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Abstract 

Kamala Das is one of the most prominent feminist poets of Indian English literature. She 

openly talks about love, lust, sexual desires and carnal experiences of women. She is well 

known as a confessional poet. Her confession is really far-reaching and pregnant with high 

vision. Consequently it becomes the point of revolution in the poetic world. She is eager to 

attend the height of sublimity of spirituality. In her few poems, she talks about ‗Krishna‘, the 

eternal lover who can help her overcoming the false shadows of life. She is all through 

seeking eternity where she can rest peacefully. Her self dived into the world of spirituality 

that is itself a kind of divinity and to attain such divinity she surrenders herself to ‗Krishna‘. 

She knows the truth that death comes to all in its own way and in its own time. So she wishes 

to make her life meaningful by attaining the blessings of Lord Krishna. She turns to move 

towards spiritual plane that is the only goal of life where man comes ultimately. 

Keywords: Feminist, Confessional, Sublimity, Spirituality, Eternity, Divinity.   

Kamala Das is deeply obsessed with physical love. So she yearns for such a love which does 

not impede her impulse to freedom. She knows the fact well that only ideal love can help her 

to transgress the boundaries of ego and hatred in order to merge in total freedom. She seems 

to be turned mad in quest of the Divine love that is completely beyond the transitoriness of 

flesh. Many of her poems hint the divine touch of her pure vision. She realizes a 

transformation within and resulted in celebrating her spiritual love. In the poem entitled 

“Krishna” in Collected Poems she celebrates her spiritual love: 

   “Your body is my prison, Krishna, 

 I cannot see beyond it. 

 Your darkness blinds me. 

Your love words shut out the wise world‟s din”. (“Krishna”) 

 Kamala Das indicates an emergence out of the mystery of life. It is the vision of spirituality. 

Her detachment to physical love and intense desire to embrace death reflects her evolution of 

consciousness to the higher plane which is necessarily spiritual in nature. She emphatically 

talks of spiritual evolution that shows that she wills to ascend to higher level of 

consciousness. The very purity of vision of love which she tries to have through her spiritual 

attainment is the spiritual involvement or realization that transcends the carnal as she refers in 

one of the poems entitled “Ghanashyam” in Tonight This Savage Rite: 
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 “Ghanashyam  

You have like a koel built your 

Nest in the arbour of my 

Heart  

My life until now a sleeping jungle 

Is at last astir with 

Music 

You lead me along a route 

That I have never known before 

But at each turn when I near you  

Like a spectral flame you vanish”   (“Ghanashyam”) 

Kamala Das perfectly realizes the ultimate need of spiritual experience. That‟s why she has 

associated her complete self with the self of Krishna. In her poem entitled “Radha” she refers 

to   spiritual evolution by means of surrender. Radha here represents the spirit of surrender, 

the needed walk towards spiritual evolution: 

“Everything in me 

Is melting, even the hardness at the core  

O Krishna, I am melting, melting, melting 

Nothing remains but 

You….”                                   (“Radha”) 

Kamala Das actually gets upset on not receiving an adequate love from the genuine person. 

So her pessimism touches at the bottom of misery. She feels dissatisfied to the worldly 

pleasures and pronounces her deep desire of escaping from the clutches of man. She is really 

in search of spiritual love that can liberate her from this so called worldly clutches wherein 

she has been trapped. Her cry for freedom from physical love is presented clearly in the poem 

“Substitute” in The Descendants: 

“Yet I was thinking, lying beside him, 

That I loved, and was much loved.  

It is physical thing, he said suddenly, 

End it, I cried, end it, and let us be free 

This freedom was our last strange toy.”       (“Substitute”) 

It would be relevant in some degree to mention here that Kamala Das in her poetical 

collections tries to come up to the level of spiritual consciousness. Her inner self urges to feel 

the necessity of spiritual emergence which she can‟t ignore its calls completely. She knows 

the purity of the soul that has nothing to do with the defiling of the body as the body itself is 

the matter of decay. The poem “The Suicide” evidently refers this: 

“Bereft of soul 

My body shall be bare. 

Bereft of body 

My soul shall be bare 
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………………… 

I throw the bodies out, 

I cannot stand their smell. 

Only the soul may enter  

The vortex of the sea. 

Only the souls know how to sing 

At the vortex of the sea”.     (“The Suicide”) 

Surely, she is dissatisfied with physical love. Her inner self wants freedom from such 

tyrannous and perishable love. So she only dreams an ideal love like Radha. Denial of the 

physical love and nobility of the eternal love is the root of spiritual evolution of 

consciousness. She expresses this in the poem “Radha-Krishna” in Summer in Calcutta: 

“This becomes from this hour 

Our river and this old Kadamba 

Tree, ours alone, for our homeless  

Souls to return someday 

To hang like bats from its pure 

Physicality….”      (“Radha-Krishna”)  

Kamala Das‟s inward journey is the pure effort to dive deep into the process of self-

realization. It is not easy to deny body as the body is as true as the soul, and in order to attain 

the soul, one must go through the body. She craves for celebrating and achieving love beyond 

the physique. She knows well that a mere physical relation between man-woman or husband-

wife can‟t taste and realize, in true sense, perfect supreme bliss. To come over her 

disappointment and despair she surrenders herself to the Lord Krishna. There total 

involvement and surrendering attitude to the Lord Krishna. Her complete surrender to the 

Lord Krishna reflects the end of a search for the Divine touch. The fascinating qualities of the 

eternal love have been sketched through a delicate metaphor in the poem “Ghanashyam”: 

“Shyam, O Ghanashyam 

You have like a fisherman cast your nets in the narrows 

Of my mind 

And towards you my thoughts today 

Must race like enchanted fish…”       (“Ghanashyam”) 

Kamala Das is one of those who realized naked reality of the mundane existence as it appears 

„full of fury and sound, signifying nothing‟ (Macbeth). The poet wishes to transcend the 

limitation of the body. This step hints her journey for the spiritual world. She wishes to send 

an obvious message that one‟s ultimate aim should be to overcome one‟s own self so that 

ultimately it will be an escape from suffering. She clears her perception in the poem entitled 

“Advice to Follow-Swimmers”: 

“Go swim in the great blue sea 

Where the first tide you meet is your body, 

That familiar pest; 
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But if you learn to cross it 

You are safe, yes, beyond it you are safe, 

For, even sinking would make no difference then…”  

(“Advice to Follow-Swimmers ”)  

Kamala Das compares the body to a familiar pest. She thinks that if the temptation of the 

body is overcome, the soul will attain freedom. Surely it is liberation from the self. Her wish 

to transcend the limitation of the body is a step in the spiritual journey. The poet is highly 

conscious for her spiritual realization. She tries to develop an eternal bond to get redemption 

from the bondage of the material world. Her divine soul cries against its mortal dress. The 

poem “The Bats” in Summer in Calcutta is the true representative of idea of the poet. Her 

homeless soul is compared to a bat. The poet hopes that she may reach the goal only in the 

darkness of death: 

“My soul today is on its blinded 

Most frightened flight like a bat 

That finds itself in an alien  

Zone of light”.                (“The Bats”) 

The above poems present Kamala Das, undoubtly as a woman who shows a gradual widening 

concern over the years to liberate herself from the gender identity. Her pure commitment 

primarily assists her to listen to the call of her inner self. Her longing for a sacred and perfect 

love that goes beyond the joy of sex and disillusionment continues to move decisively in her 

poetic world. This realization happens with Kamala Das as she becomes entirely aware of 

physical decay. She realizes it at the core of her heart in the poem entitled “A Cask of 

Nothing” in The Best of Kamala Das: 

“If I close my eyes I see nothing.  

If I close my ears I hear nothing. 

Nothing but nothing  

Inside or outside 

The nothing that resides 

As an ache within 

The only content  

The human cask can contain”.      (“A Cask of Nothing”) 

This continuous encounter with physical decay also forces the poet to look beyond death into 

a state of spirituality. Her „nothing‟ is nothing physical. It is rather supraphysical. The 

germination of supraphysical consciousness is a transparent hint of realization of spiritual 

consciousness. To be nearer the soul the layers of physicality need to be eliminated. She 

believes that by confessing, by peeling off her layers, she reaches closer to the soul. She 

longs to conquer the obstacles of body so that she can go to the soul.  

Kamala Das‟s later poetic edition Ya Allah (1999) that appeared after her conversion to Islam 

is a dawn at a new identity of hers. It is one of Das‟s celebrated collections of poems. It truly 

reflects intense spiritual involvement in Allah. She experiences the bliss of the Divine power. 
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Her divine yearnings are presented in many of her poems of this volume. In her “Allah” 

poems, she completely surrenders to the Almighty. Her surrendering attitude pronounces her 

spiritual realization. It is highly notable and memorable distinctly at this point that Kamala 

Das changed her religion and accepted Islam and to be known as Kamala Suraiya. This 

changing in religion does not create any hurdle in her faith in God. She simply transfers 

herself from Krishna to Allah. She became a vibrating point between the two i.e. Hinduism 

earlier and Islam at the later part of her life. 

Her later poems on Allah also significantly present her belief in God. She, here also, 

surrenders herself to Allah ultimately for liberating herself from the imprisoned cell of 

mortality. She surrenders herself to Allah by converting to Islam later on; equally she 

surrenders herself to Krishna of Hinduism earlier to purify her sinned soul. She is devoted to 

Allah. Her surrender to Allah gets full expressions in all forty five series of Allah poems. Ya 

Allah is one of Kamala Das‟s celebrated collection of poems. It contains a true reflection of 

her spiritual journey of life. Her pure devotion to Allah reflects in the poem “Submission”. 

Her thirsts for communion with cosmic luminosity, heavenly light attains sublimity of 

thought by this: 

   “In my prayers 

I beheld the heavenly light, all at once 

As if basked in the moonlit 

That blessed sight made my eyes blind 

Yet, it sprouted in me the sublime insight of love 

I humbly offer these verses to Allah 

The loving and the merciful Kamala Suraiya”.    (“Submission”)  

 The sublimity of her submission to divine which her poetry has recorded faithfully touches 

the readers and moves them. Her faith in Divine power is fixed as a northern star. Her abiding 

faith and conviction in Allah again voices soundly in the poem “Apology”: 

“Ye Allah 

Forgive me, my Lord 

Even in the serene vicinity 

Of mosque 

My voice turns bitter”.        (“Apology”)  

She worships Allah who is universal. She confident that Allah not only regards the prayer of 

the destitute but also listens the grooming of the sufferer. She is like a refugee who seeks a 

spiritual shelter under His pure care. Her submission to Him gets spiritual vibration in the 

poem “Hospitality”: 

“I stand as a refugee  

In thy shelter  

As yours special invitee 

Do I need any other hospitality”     (“Hospitality”) 
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Kamala Das‟s concern with spiritual journey finds a more profound expression in her last 

poetic collection entitled Closure that appeared in 2009, a few months before her death. The 

last volume Closure also professes her spiritual significance to life. She completely wishes to 

step ahead to embrace spirituality where she can get rest permanently. She knows well that 

only this second step can liberate this haunted body. This does not mean that she wills to 

escape from the reality but she wishes to embrace spirituality. She is well acquainted with the 

fact that it is only spiritual journey that relaxes everyone from poisonous and unworthy of 

living life, where everything itself becomes valueless and meaningless due to real and actual 

realization of spiritualism. 

Closure, the last poetic collection of Kamala Das mirrors her spiritual approaches and 

perceptions. She seeks redemption and immortality. Her yearning for Krishna and love to 

Him directs to reveal her real infatuation to Him. As she expresses her pure feeling to 

Krishna in her poem “Radha‟s Dream” in Closure: 

 “O Krishna 

I did not for a moment believe  

That you were a dream. 

In your embrace 

How could I have noticed    

The seasons changing”.       (“Radha‟s Dream”) 

A close critical study of her poems shows that she, by exposing the layers of truth, is very 

close to a Yogi within her who speaks the truth. She is in process of shedding all that is 

grossly physical, trying to transcend it reach a spiritual plane where it is the eternal human 

spirit that matters, not this perishable body with its transient desires. So, by this process of 

going nearer to truth and reality, she feels that she has attained what the men of spiritual 

consciousness call Supreme Bliss in The Descendants: 

 “I also know that by confessing 

   By peeling off my layers  

I reach closer to the soul”       (“The Descendants”) 

The „peeling off‟ the layers of the facts of her life leads Kamala Das closer to spiritual 

realization in which by merging the body and soul together. She finally attains the plane of 

spiritual consciousness. So, Das in her poem “Introduction” in The Old Playhouse and Other 

Poems has compared herself to a „saint‟; but when she achieves that pure and supreme 

experience her inner being gets delighted with eternal truth, but she realizes her blunder and 

her soul bursts out: 

 “I am the Sinner  

 I am the Saint. I am the beloved and the  

 Betrayed…”        (“ Introduction”) 
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Conclusion  

  A critical analysis of her poems reveals the fact that Kamala Das has attained the spiritual 

state of mind. She by peeling off the layers of lies attains the eternal bliss. She mentions that 

in order to survive in the world free from sin, one can realize of God immediately and soon 

be liberated. Surely her said poems from every corner are to be valued importantly from point 

of view of her spiritual journey. These poems present her as a woman who is entirely 

conscious for spiritual transformation within her self. And that every self gets ready to listen 

the voice of God. To Kamala Das, Krishna is not merely a mythological figure but a source 

of Divine power. She attempts through her poems to have a transcendental look and feeling. 

She longs to attain the divine power in order to withstand the doubts, difficulties, worries and 

mysteries of the world. In fact, for Kamala Das Krishna is a source of a spiritual elevation 

that elevates her to attain the unification of the self with God. 
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fgUnh dFkk vkan¨Yku v©j dFkkdkj x¨foUn feJ 

 

 

MkWŒ 'kcue dqekjh 

ih,pMh ¼fgUnh½ 

iVuk fo‛ofo|ky; 

 

 

 ftl le; feJ us dgkuh fYk[kuk ÁkjaÒ fd;k YkxÒx mlh le; dFkk Y¨[ku esa ,d cM+h 

ih<+h dk vorj.k gqvkA blesa xaxk Álkn foeYk] eugj p©gku] ikuw [k¨fYk;k] egsUæ ÒYYkk] lq/kk 

vj¨M+k] vfUork vxzokYk] eerk dkfYk;k] l¨uk ohjk vkfn eq[; gSaA KkrO; g¨ fd ;s ogh Yk¨x gSa t¨ 

u;h dgkuh dh dYkdÙkk lax¨"Bh esa foj¨/k ds Loj mBk jgs F¨A ckn esa buesa ls vf/kdka'k us viuh 

jpukv¨a }kjk vdgkuh vkan¨Yku d¨ gh lEiq"V fd;kA blfYk, buds dF; v©j f'kYi esa uohurk r¨ 

gS ij e;kZnkv¨a dk og mYYka?ku Òh buesa e©twn gS t¨ vdgkuh dh uohurk ij Á'ufpUg Ykxkrh 

gSA 

 lu~ 1965 esa Jh x¨foan feJ fcgkj ds vkjk ftYkk esa vk;dj inkf/kdkjh ds :i esa 

inLFkkfir F¨A blh o"kZ ds e/; eghu¨a esa x¨foan feJ ds lg;¨x ls fot; e¨gu flag }kjk ,d 

dgkuh x¨"Bh vk;¨ftr dh xbZA bl x¨"Bh esa dYkdÙkk ds ;qok foæ¨gh dFkkdkj ä ds lkFk&lkFk Lo;a 

deY¨'oj Òh e©twn F¨A ;g x¨"Bh u;h dFkk ih<+h ds vlar¨"k d¨ Loj nsus okYkh x¨"Bh lkfcr gqbZA 

;g dFkk ih<+h vius d¨ u;h dgkuh dh Nk;k ls eqä djus dh vkdka{kh FkhA vius d¨ u;h dgkuh 

ls vYkx djus ds fYk, bl ih<+h us viuh dgkfu;¨a d¨ ^lu lkB ds ckn dh dgkuh* vFkkZr~ 

^lkB¨Ùkjh dgkuh*] ^ledkYkhu dgkuh*] ^ledkYkhu dgkuh*] ^vkt dh dgkuh* vkfn dguk ilan 

fd;kA ,d er ;g Òh gS fd ^v&dgkuh uke Òh 'kk;n blh lax¨"Bh esa mÒjkA cgqr laÒo gS fd 

dqNsd uke¨a d¨ N¨M+dj vf/kdka'k dgkuhdkj n¨u ä vkan¨Yku esa fofÒé dgkfu;¨a ds lkFk e©twn gSa 

blfYk, ;g Òze mRié gqvk g¨A fot;e¨gu flag us blesa 'kkfeYk ;qok dgkuhdkj¨a dh dgkfu; ä dk 

,d ladYku Òh ^lkB¨Ùkjh fgUnh dgkfu;k¡ 'kh"kZd ls Ádkf'kr djk;kA ckn esa bldk ,d v©j 

lEesYku f'keYkk esa Òh vk;¨ftr djk;k x;kA blh dkj.k dFkk vkan¨Yku esa ;g uke Òh pfpZr g¨ 

x;kA ojuk ckn ds dFkk vkan¨Yku¨a esa ;g uke YkxÒx foLe`r gh g¨ x;kA /khjs&/khjs bls ^vdgkuh* 

ds :i esa gh Lohdkj dj fYk;k x;kA 

 ^lkB¨Ùkjh dgkuh* ds eq[; Áoäk xaxk Álkn foeYk ekus tkrs gSaA muds vuqlkj ^^lu~ 60 ds 

ckn dFkk jpuk dh ,d ,slh jpukRed psruk lkeus vkrh gS] t¨ iwoZorÊ jpuk ih<+h ls dbZ vFk¨± esa 

fÒé gSaA bu jpukdkj¨a dh jpukv¨a esa vfÒO;ä lalkj ,d fofp«k lalkj gS] pkgs og LFkwYk ;k n`'; 

;FkkFkZ esa vÁkekf.kd Ykxs fdUrq vuqÒo ä ds vuqÒ¨x ds vk/kkj ij og Ákekf.kd lalkj gSA----;g ih<+h 

viuh iwoZorÊ ih<+h ls fcYdqYk vYkx gSA iwoZorÊ ih<+h ls vYkxko dk e¨Vk fcUnq ledkYkhu thou 

n`f"V dk fcUnq gSA ledkYkhu thou ǹf"V lkekU; vFk¨± esa ^vk/kqfudrkokn* ls vYkx vk/kqfudrk 

laié thou n`f"V gS] t¨ dnkfpr igYkh ckj lu~ 60 ds ckn dh jpukv¨a esa n`f"Vxr g¨rh gSA 

iwoZorÊ ih<+h ds fYk, ^thou n`f"V* ,d fof'k"V fopkj dk vkxzg jgh gSA tcfd ledkYkhu jpukdkj 
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ds fYk, og dsoYk ,d fujarj ifjofrZr c¨/k ds vUos"k.k v©j Á'u¨a dh ÁfØ;k ds :i esa gh lkeus 

jgh gSaA dFkk juk dh i)fr] vkxzg] Òk"kk dh vfÒO;fä ;k blls Òh vf/kd Øwj v©j >wBs f'kYi ;k 

dF; tSls 'kCn bl u;h jpuk ih<+h us vLohdkj fd;s gSa rFkk blls Òh vf/kd Øwj v©j >wBs f'kYi 

;k dF; tSls'kCn bl u;h jpuk ih<+h us vLohdkj fd;s gSa rFkk viuk ;g foj¨/k v©j vLohÑfr 

viuh mu Á;¨x/keÊ jpukv¨a ds ek/;e ls nh gS t¨ iwoZ ih<+h dh reke dFkk jpuk lEcU/kh 

/kkj.kkv¨a d¨ r¨M+rh gSA blYk, bl u;h jpuk ih<+h ds fYk, thou n`f"V dk lokYk vius chp ds 

;FkkFkZ dk vUos"k.k jgk gSA mudh ÁkfIr dh vlQYk ps"Vk,a ;k vusd Ádkj ds nko ä dk mlus 

cfg"dkj fd;k gSA**
1
 ^lkB¨Ùkjh dgkuh* dh lkFkZdrk v©j fof'k"Vrk ij Ádk'k MkYkrs gq, johUæ 

dkfYk;k dgrs gSa ^^vkt dh dgkuh {k.k&{k.k ?kfVr g¨us okY¨ orZeku dk lgh v©j lEiw.kZ i;Zos{k.k 

ÁLrqr djrh gSA-----dgkuh vc foLrkj fÁ;rk] Yk¨dfÁ;rk lkadsfrdrk v©j j¨pdrk vkfn dh lhekv ä 

d¨ r¨M+rh gqbZ ,d u;s dFkk f'kYi dk f'kYkkU;kl dj jgh gSA Yk¨dfÁ;rk v©j lkadsfrdrk vkfn 

L«©.k rRo ä dk LFkku vuqÒwfr dh Ákekf.kdrk v©j rhozrk us Y¨ fYk;k gSA foLrkj fÁ;rk ds LFkku ij 

feFk dFku ds lkFkZd Á;¨x g¨ jgs gSaA og fdlh cká vuq'kklu dh eq[kkis{kh Òh ugÈ jgh gSA Òko 

fLFkfr;¨a dk fc[kjko «kldkjh vuqÒo d¨ ,d u;k vk;ke nsrk gSA**
2
 

xaxk Álkn foeYk dh ^iqjkuh dgkuh ds chp*] ^Á'ufpUg*] ^nwljs dk Hk¨x*] ^fo/oa'k* vkfn 

dgkuh 1965 ds iwoZ Ádkf'kr g¨ pqdh FkhA foeYk dh bu 'kq:vkrh v©j ckn dh dgkfu; ä dh iwjh 

leh{kk djrs gq, e/kqjs'k dgrs gSa ^^foeYk dh dgkfu;k¡ vke vkneh dh okLrfod fLFkfr;¨a ds chp ls 

rjk'kh gqbZ dgkfu;k¡ u g¨dj fgUnh esa vfLrRookn ds pkYkw YkVd ä ds rgr fYk[kh x;h Ñf«ke 

fLFkfr;¨a dk vÁek.khd vuqokn gh vf/kd Ykxrh gSA bu dgkfu; ä esa fpf«kr fLFkfr;k¡ vf/kdka'k esa 

cukoVh gSa v©j blfYk, bu p©[kV ä esa fQV fd, x, ik«k Òh thrs tkxrs] g¡lrs c¨Ykrs balku u 

g¨dj ,dne BaMs v©j fdrkch ik«k gSa t¨ cM+s nk'kZfud vankt esa Árh{kk] «kkl] vkrad] vfu'p;] 

fu.kZ;ghurk v©j ruko dh ftanxh thrs gSaA**
3
 

eugj p©gku us Òh 1965 ls dqN igY¨ gh dgkuh fYk[kuk ÁkjaÒ fd;k FkkA eugj egkuxjh; 

ftUnxh v©j e/;oxZ ds dgkuhdkj gSaA ^V¨djh eas cSBh mnklh* v©j ^chl lqcg ä ds ck<+* egkuxjh; 

thou dh O;Lrrk] laosnu 'kwU;rk v©j lEcU/kghurk dk fp«k.k djus okYkh dgkuh gSA ^?kj?kqljk* 

budh ,d cgqpfpZr v©j dFkk ekunaM¨a ij [kjh mrjus okYkh dgkuh gSA ;g dgkuh eu¨oSKkfud 

g¨dj Òh lkekftd folaxfr;¨a dk ÁÒkoh ,glkl Òh djkrh gS v©j Ágkj ÒhA 

ikuw [k¨Yk;k dh igYkh dgkuh ^,d fdjrh* lu~ 1964 esa Ádkf'kr gqbZA budh vf/kdrj 

dgkuh mÙkjkapYk ds igkM+h {¨«k dh i`"BÒwfe esa lajfpr gSa budh dgkfu; ä esa bl Áns'k ds nfYkr 

v©j e/;oxÊ; fdlku] n¨u¨a lekt¨a dk fp«k.k ns[kus d¨ feYkrk gSA 

egsUæ ÒYYkk us Òh 1964 esa gh dgkuh fYk[kuk ÁkjEÒ fd;k FkkA mudh igYkh dgkuh ^,d 

ifr ds u¨V~l* u;h dgkfu;k¡ ds flrEcj 1965 vad esa Ádkf'kr gqbZ FkhA blds ckn ^rhu pkj fnu* 

v©j ^iqYk dh ijNkbZ* uked dgkuh laxzg Òh Ádkf'kr gq,A budh ^dqÙ¨fxfj* dgkuh ij misUæ ukFk 

>k v'd fVIi.kh djrs gSa fd ^^mls i<+dj eaV¨a dh ;kn vkrh gSA og pqLrh] ogh tqeY¨ckth v©j 

vkokjk thou dk ogh fp«k.k t¨ eaV¨ d¨ ilan FkkA QdZ ;g gS fd eaV¨a ds eu esa ekuo fu;fr ds 

Áfr ÁcYk vkØ¨'k Fkk] blhfYk, mldh Áfl) dgkfu;¨a ds var i�ftfVo gSaA tcfd ÒYYkk us vkt 

ds vukLFkkoknh dh rjg dgkuh dk var fdlh rjg ds ldkj vFkok udkj ds fcuk furkar fujis{k 

<ax ls dj fn;k gSA**
4
 bl n©j dh eq[; efgYkk dFkk Y¨f[kdkv¨a esa lq/kk vj¨M+k gSaA budh igYkh 

dgkuh ^ejh gqbZ pht* flracj] 1965 eas Ádkf'kr gqbZ FkhA budh vkjafÒd dgkfu;k¡ futh vuqÒo¨a ls 
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tqM+h Áse laosnuk ij vk/kkfjr gSaA gkYkk¡fd budh ckn dh dgkfu;¨a esa lkekftd lj¨dkj dh ekfeZd 

O;atuk gqbZ gSaA bu dgkfu;¨a esa lq/kk O;fä laosnuk ls lektlaosnuk dh v¨j vxzlj gqbZ gSaA 

bl n©j dh vU; efgYkk Y¨f[kdkv¨a esa eerk dkfYk;k gSaA budk igYkk dgkuh laxzg 

^NqVdkjk*lu~ 1969 esa Ádkf'kr gqvk FkkA oLrqr% ;gh o¨ n©j Fkk tc jktdeYk p©/kjh] txnh'k 

prqosZnh] eghi flag] fxjhjkt fd'k¨j v©j Lo;a johUæ dkfYk;k dke otZukv ä ls tw> jgs F¨A eerk 

Òh blh lqj esa viuk lqj feYkkrh fn[kkbZ nsrh gSaA 

cYYkÒ fl)kFkZ us Òh lu~ 1965 ds vklikl gh dgkuh fYk[kuk ÁkjaÒ fd;kA budh dgkfu;k¡ 

^egkiq#"k¨a dh okilh* v©j ^'¨"k Á'u* uked laxzg¨a esa ladfYkr gqbZ FkÈA budh vf/kdrj dgkfu;k¡ 

e/;oxÊ; la;qä ifjokj dh i`"BÒwfe ij vk/kkfjr gSaA ledkYkhu jktuhfrd&vkfFkZd xfrfof/k;¨a ls 

mRié fLFkfr;¨a v©j ekufldrk dk vadu bu dgkfu;¨a esa Áeq[k :i ls gqvk gSA ;s O;oLFkk ds gj 

{¨«k esa Òz"Vkpkj v©j Øwjrk dk uaxk ukp ns[krs gSa v©j mldk fp«k.k djrs gSaA ^O;oLFkk* uked 

dgkuh esa ledkYkhu iqfYkl] usrk] i«kdkj v©j iqfYkl ds nYkkYk dh feYkhÒxr dk rY[k fp«k.k 

fd;k x;k gSA gkf'k, ij jgus okYk¨a ij iqfYkl ds vR;kpkj dk ngYkk nsus okYkk lp bl dgkuh esa 

vöqr rY[kh ds lkFk ÁLrqr fd;k x;k gSA oSls r¨ iqfYkl dh ekekuh v©ifuosf'kd O;oLFkk dh ,d 

lqifjfpr ?kVuk gS] ij Lora«krk ÁkfIr ds ckn Òh usrkv¨a] ehfM;k v©j nYkkYk¨a ds feYkhÒxr dh 

dgkuh v©j vf/kd for̀".kk mRié djrs gSaA 

bl n©j ds ,d vU; egRoiw.kZ gLrk{kj v'k¨d vxzokYk gSaA budh ÁFke dgkuh ^voewY;u* 

1968 esa Ádkf'kr gqbZ FkhA ckn esa ^mldk [¨Yk* v©j ^l¡djh xYkh* uked n¨ dgkuh laxzg Ádkf'kr 

gqvkA budh dgkfu;k¡ e¨Vs r©j ij n¨ Jsf.k;¨a esa j[kh tk ldrh gSA igYkh Js.kh mldh gS t¨ 

ijEijkxr Áfof/k esa fYkf[kr ledkYkhu thou fLFkfr;¨a ij vk/kkfjr gSA nwljh Js.kh dh dgkfu;k¡ 

ledkYkhu thou ij vk/kkfjr g¨us ds ckotwn '©Ykhxr Á;¨x ä ls Ásfjr gSaA vf/kdka'k dgkuh 

rRdkYkhu jktuhfrd fLFkfr;¨a ij O;aX; gSa ijUrq lÒh esa f'kYixr Á;¨x ds Áfr vR;f/kd ltxrk 

fn[kkbZ iM+rh gSA 

tc x¨foan feJ us dFkk Y¨[ku ÁkjaÒ fd;k Bhd mlh le; r¨ ugÈ ijarq mlds 5&10 o"k ±̈ 

i'pkr~ fYk[kuk ÁkjaÒ djus okY¨ dFkkdkj¨a esa Òh dbZ pfpZr uke gSaA eǹqYkk xxZ] eatqYk Òxr] 

fu:iek l¨crh] Á.ko dqekj ca/k¨ik/;k;] /khjsUæ vLFkkuk] e`.kkYk ik.Ms] eu¨gj ';ke t¨'kh vkfn blh 

le; mRié gq, eq[; dFkkdkj gSaA bl n©j dh lcls egRoiw.kZ ckr ;g jgh fd L«kh dFkkdkj ä dh 

la[;k c<+us ls dFkk lkfgR; esa fL«k;¨a d¨ L«kh utj ls ns[kus dk utfj;k fodflr gqvkA ftlls 

L«kh ekufld }a}¨a dh vk/kqfud le> vf/kd ifjiDo gqbZA gkYkk¡fd viokn eerk dkfYk;k tSlh 

Y¨f[kdk Òh gSa t¨ csYk©l ÁLrqfr gh viuh jpuk/kfeZrk dh eq[; fo'¨"krk ekurh fn[kkbZ nsrh gSa ij 

bu ckn ds Y¨[kd¨a esa f'kYixr Á;¨x¨a ds lkFk lkFk rRdkYkhu ifjos'k dh ifjiDo ÁLrqfr v©j 

lqxBÓrk ds va'k vis{kkÑr vf/kd e©tnw gSaA 

mij¨ä of.kZr dFkkdkj ä dh rqYkuk esa Jh x¨foan feJ dh dFkk ;k«kk dbZ ek;us esa vYkx 

tku iM+rh gSA lcls cqfu;knh ckr r¨ Y¨[kd ds Lo;a dk thou gSA vR;f/kd nk:.;rk dh fLFkfr 

esa iY¨ c<+s v©j viuh esgur o Ykxu ds vk/kkj ij vkfÒtkR; dh Js.kh esa 'kkfeYk g¨us dk lQj 

;g crkrk gS fd Y¨[kd esa thou dh ;FkkFkZijd le> fdruh ifjiDo g¨xhA nfjærk d¨ ns[kuk 

,d ckr gS v©j mlesa thuk nwljh ckrA fQj thou la?k"kZ ds Vs<+s&es<+s jkLrsA ij var esa ,d 

lq[ke; thou dh ÁkfIrA ;g lq[ke; gh ugÈ gSa cfYd ,sls lahkkoukv¨a ls Òh Òjiwj gSa ftlesa vYkx 
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vYkx oxZ] vYkx vYkx {¨«k] Òk"kk] O;olk; ds Yk¨x¨a dk lax lkFk feYkrk jgrk gSA ;gh r¨ Y¨[kd 

d¨ dFkk dh u;h tehu miYkC/k djkrh gSA Jh feJ dh dFkk ;k«kk d¨ ns[kk tk; r¨ ;s ckrsa iwjs 

lp lkfcr g¨rh gSaA Jh x¨foan feJ d¨ dFkkdkj ä dh iafä esa vYkx LFkku fnYkkus okYkk budk 

fo'kkYk dFkk ÒaMkj gSA ,sls fojY¨ gh dFkkdkj ;k lkfgR;dkj gq, gSa ftuds nl ;k nl ls vf/kd 

gkuh laxzg Ádkf'kr gq, g äA blds vYkkok budh jpuk ds v©j Òh fcEc&Áfrcac gSaA bl fo'kkYk 

dFkk lkxj esa ifjos'k dh fofo/krk [kwc fn[kkbZ nsrh gSaA 'kk;n gh d¨bZ ifjos'k g¨ t¨ budh dYke 

ls vNwrk g¨A vk/kqfud egkuxjh; ifjos'k ls xzkeh.k ifjos'k rd] ,sfrgkfld ls lelkef;d rd] 

,dkUr ls Òkjh ÒhM+ rd] igkM+h ls eSnkuhA YkxÒx lÒhA tcfd Ák;% Y¨[kd fdlh ,d ifjos'k ds 

dFkkdkj cudj gh jg tkrs gSaA Jh feJ tcls fYk[kuk ÁkjaÒ fd, rc ls Y¨dj vkt rd fofÒé 

dFkk vkan¨Yku ds ek/;e ls dFkk Y¨[ku ds u;s&u;s ekunaM¨a dk l`tu g¨rk jgkA vius&vius rdZ 

fn, tkrs jgsA Y¨fdu Jh feJ dh dgkfu;k¡ dÒh Òh fdlh vkan¨Yku ls ÁÒkfor fn[kkbZ ugÈ nsrh 

gSaA gk¡ mYVh fLfkfr t:j fn[kkbZ nsrh gS vFkkZr~ dgkuh Lora«k <ax ls fYk[kh tk jgh Fkh ,sls esa cgqr 

laÒo Fkk fd d¨bZ dgkuh fo'¨"k fdlh vkan¨Yku ds ekunaM¨a dh ÒjikbZ dj nsA oLrqr% ,slk gh gqvk 

Òh gSA lkB¨Ùkjh vkan¨Yku ds lkFk budk uke utnhd ls tqM+k ckn esa bls vdgkuh Òh dgk x;kA 

bl n©j esa fYk[kh budh dqN dgkuh tSls ^vthohdj.k* ,slh gh ekYkwe iM+rh gS ij vkxs&ihNs vU; 

dgkfu;k¡ ns[kh tk; r¨ ogk¡ ,sls d¨bZ ekunaM dh ÒjikbZ dk ,glkl ugÈ g¨rk gSA 

okLro esa Jh feJ dh jpukRed fofo/krk ,oa f'kYixr Á;¨x ä dk fo'Y¨'k.k fd;k tk; r¨ 

nw/kukFk flag ds ;s 'kCn Áklafxd g¨us Ykxrs gSaA nw/kukFk flag ds vuqlkj ^^igY¨ ds Y¨[kd dh ,d 

vfrfjä lÙkk Fkh blfYk, og jpuk djrk FkkA vkt dk Y¨[kd jpuk d¨ >sYkrk gS D;¨afd og gj 

txg Òkxhnkj dh gSfl;r ls fo|eku jgrk gSA ;g vk/kqfud Y¨[kd dh fu;fr gSA og viuh 

Òkxhnkjh dh fu;fr ls vkt eqä ugÈ g¨ ldrk gSA ----vkt dk dgkuhdkj fLFkfr;¨a esa Òkxhnkjh dh 

fu;fr ds dkj.k gh ^dgkuh dh [k¨t* esa ugÈ ÒVdrk] cfYd mlds lkeus ewYk leL;k ^vfÒO;fä 

dh lPpkbZ* dh leL;k gSA mlds fYk, gj vlYkh dgkuh ,d u;k ÁkjaÒ v©j >sYkus v©j 

ifjfLFkfr;¨a d¨ muds lPps ifjn`';¨a esa ns[kus dh ,d pqu©rh gSA ----cqfu;knh r©j ij dgkuh Y¨[ku 

esa thoUr lPpkbZ;¨a v©j vk/kqfud lkekftd v©j jktuhfrd v©j oS;fäd foxgZ.kkv¨a d¨ lgh ekus 

esa O;ä djus ds fYk, ge bl ijEijkfufgr] iqjkru] DYkkfld v©j loZLohÑr&Á{¨fir fotu d¨ 

,d ?kfV;k ntsZ dh oLrq ekurs gSaA**
5
 iqu% os vkxs dgrs gSa ^^mÌs';ghurk gekjk Yk{; ugÈ gS] Ykfdu 

lkFk gh gekjk d¨bZ Òh vkj¨fir mÌs'; ugÈ g¨ ldrk-----vanj ls gekjs pkj¨a v¨j ftl rjg dh 

vO;oLFkk vius Øwj iats QSYkkrh tk jgh gS] muesa ltZu dh laÒkoukv¨a dk mn; gqvk gSA ;g Òh 

fuf'pr gS fd bl lc dqN d¨ lesVus ds fYk, gesa u;h Òko] ,d u;h uhjlrk v©j f'kYighurk dh 

vko';drk ckj&ckj eglwl g¨rh gSA bldh [k¨t gh vkt dh lcls cM+h Y¨[kdh; leL;k gSA ;g 

l¨puk fd geus ;q) ÁR;{k :i ls ugÈ Ò¨xkA vr% gekjh vk/kqfud eu¨òfÙk ;k ihM+k Òko >wBs gSa& 

Lo;a d¨ /k¨[kk nsuk gSA gekjh lcls cM+h leL;k Òh ;gh gS fd geus ;q) ugÈ Ò¨xk v©j ge mlds 

vÁR;{k ncko ls nwj Òh ugÈ tk ldrsA blfYk, Òkjrh; Y¨[kd dh leL;k,¡ v©j mldh fLFkfr 

fdlh Òh vejhdh ;k ;wj¨ih; Y¨[kd ls vf/kd dfBu v©j Ò;kud gSA**
6
 gkYkk¡fd nw/kukFk flag ;s 

lkjs rdZ vdgkuh ds rgr fd, tkus okY¨ uohu Á;¨x ä ds fYk, fn;k gSA fQj Òh ;s 'kCn Jh feJ 

ds fYk, Áklafxd g¨ tkrs gSa pwafd blesa f'kYixr ;k dF;xr i`Fkdrkv¨a ds fYk, Òh vdkVÓ rdZ 

e©twn gSaA 
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fganh dFkk vkan¨Yku dk bruk foLrr̀ mYY¨[k djus dk eq[; mÌs'; ml lkfgfR;d oSpkfjd 

i`"BÒwfe d¨ ÒYkhÒk¡fr LFkkfir djuk Fkk ftlesa Jh x¨foan feJ us viuh dgkuh Y¨[ku dh ;k«kk 

ÁkjaÒ dh v©j vkt Òh tkjh gSA ÒY¨ gh fofÒé dFkk vkan¨Yku le; ds lkFk mÒjrs v©j fc[kjrs 

jgs] dFkkdkj ä dk vkan¨Yku ds lkFk tqM+ko v©j foYkxko g¨rk jgkA u, rdZ x<+s tkrs jgs ij bu 

lcesa Jh x¨foan feJ Fk¨M+s vYkx fn[kkbZ nsrs gSaA Lo;a dh Lohdkj¨fä ds lkFk dgkfu;ka Òh ;gh 

vfÒO;ä djrh gSa fd Jh feJ dh Y¨[kuh Lora«k :i ls pYkh jghA fdlh okn&fookn vFkok 

vkan¨Yku dk ÁÒko bu ij ugÈ jgkA 

gk¡ lkB¨Ùkjh dgkuh ds vkjk lax¨"Bh ds vk;¨tu esa lg;¨x vo'; fd;k ijarq blesa mith 

Áo`fÙk; ä ds Áfr lgefr ;k vlgefr ds lqj dgÈ Òh lqukbZ ugÈ nsrs gSaA ckn esa lekarj dgkuh v©j 

tuoknh dgkuh ds ekud ä ds vuq:i budh dqN dgkfu;k¡ fYk[kh Òh xb±A ijarq lPpkbZ ;gh gS fd 

;g r¨ ncs&dqpY¨ Yk¨x¨a ds Áfr lgt laosnuk Fkh t¨ dFkk c¨Yk ds :i esa QwV iM+s fdlh ckn dh 

Lohdkj¨fä ugÈA 

lanÒZ lwph % 

1- xaxk Álkn foeYk % ledkYkhu dgkuh dk jpuk fo/kku] i0̀ 17] lq"kek iqLrdkYk;] fnYYkh] 

1967 

2- mn~/kr̀ deY¨'oj& ubZ dgkuh dh Òwfedk] i`0 176] jktdeYk Ádk'ku] Ádkf'kr o"kZ 2015 

3- e/kqjs'k& flYkflYkk] i`0 102] Ádk'ku laLFkku] fnYYkh] 1979 

4- misUæ ukFk v'd&lkfgR;/kkjk] i`0 129] uhYkkÒ Ádk'ku] bYkkgkckn] 1987 

5- nw/kukFk flag& ledkYkhu dgkuh % Òkxhnkjh v©j vÒkxkiu] i0̀ 172] vfÒO;fä Ádk'ku] 

1970 

6- ogh] i`0 173]  

  



ISSN : 23197137, Volume: 11/Issue: 02, January-June : 2020 

International Literary Quest/196 

 

xk¡/khokn dh izklafxdrk 

 

 

MkWŒ /k`fr 

iwoZ ‚kks/k Nk=k] 

bfrgkl foHkkx] 

ohj dq¡oj flag fo‛ofo|ky;] 

vkjk ¼fcgkj 

 

 xk¡/khth lPPks lR;kxzgh gSa] os lR; dks gh ije vkn'kZ ,oa loksZPp ewY; ekurs gSaA lR; :ih 

lk/; dh izkfIr ds fy, xk¡/khth us vfgalk dks lk/ku ds :i esa viuk;k gS vkSj blh vfgalk ds 

ikyu ds fy;s mUgksaus tks <ax fodflr fd;k] mls os lR;kxzg uke nsrs gSaA lR;kxzg lR; ds izfr 

iw.kZ fu"Bk gS] lR; dk nkeu gj fLFkfr esa idM+s jguk gS] blesa fdlh Hkh izdkj dh vleFkZrk ds 

fy;s dksbZ LFkku ugha gSA lR;kxzg bl n<̀+ fo'okl ds lkFk vxzlj gksrk gS fd bZ'oj ,d gS] rFkk 

ogh gj euq";] gj tho] gj lRrk esa fo|eku gSA ge ftldk fojks/k djrs gSa mlesa Hkh mlh bZ'oj 

dk okl gS tks geesa gSA blh dkj.k lR;kxzg loZO;kih izse esa cny tkrk gS] ftlesa gj O;fDr nwljksa 

ds vUr%fLFkr lR; dk lEeku djrk gSA bl :i esa xk¡/khthj dk lR;kxzg dk fopkj mifu"knksa esa 

of.kZr vHksnn"khZ dh vo/kkj.kk ds vR;Ur fudV gSA okLro esa lHkh izdkj ds vR;kpkj] vU;k; vFkok 

fgalk bl dkj.k gksrs gSa fd ogk¡ lR; dh mis{kk dh tkrh] lR; dk R;kx gh buds mRiUu gksus dk 

dkj.k gSA vr% ;fn ge fo'o esa O;kIr fgalk] vU;k; vkfn dk lkeuk fgalk&vU;kl ls gh djrs gSa 

rks ge Hkh vlR; dk gh lkFk ns jgs gSa] lR; dh mis{kk dj jgs gSaA xk¡/khth ds vuq:i ;fn bUgsa 

lekIr djuk gS rks gesa lR; dks viukuk gksxk] ;gh lR;kxzg dh lkFkZdrk gSA 

 xk¡/khth lR; dks leLr uSfrd ewY;ksa dk mn~xe ekurs gSaA mUgksaus lR; vkSj vfgalk dk 

lS)kafrd leFkZu ek= ugha fd;k gS] vfirq vius O;kogkfjd thou esa Hkh viuk;k gSA vkRefu;a=.k 

mudk lacy Fkk vkSj lR; ,oa vfgalk muds ewy gfFk;kj Fks] ftudh cnkSyr vkt ge ,d laizHkq 

ns'k esa Lora= :i ls lk¡l ys jgs gSaA vxj vkt fo'o gekjs ns'k dks ^xk¡/kh ds ns'k* ds :i esa 

igpkurk gS rks blds ihNs muds lR;kxzg vkSj vfgalk dh rkdr gh gSA okLro esa vkradokn ,oa 

fgalk ls =Lr bl fo'o dks xk¡/kh dh rjQ ykSVuk gh gksxk tgk¡ vfgalk gh ije /keZ gS] lR; gh 

ije ewY; gSA fdUrq xk¡/kh th dk lR;kxzg fuf"Ø; izfrjks/k vFkok dk;jrkiwoZd leiZ.k ugha gSA ;g 

foo'k djus dh fof/k Hkh ugha gSA oLrqr% lR;kxzg ân; ifjorZu dh fof/k gS] ftldk vk/kkj vlhe 

izse ,oa vlhe /kS;Z gSA xk¡/kh th dk lR;kxzgh lR; ds fy;s viuk mRlxZ djrk gS] LosPNk ls Lo;a 

dks d"V esa Mkyrk gSA og d"V >sydj Hkh foi{kh dks izHkkfor djrk gS] ftlls og vius vUnj 

fo|eku vfuok;Z ^'kqHkRo* dh vkokt dks lqu lds vkSj mldh n`f"V ifjofrZr gks ldsA blhfy, 

xk¡/khth dgrs gSa ^^fuekZ.k dh izo`fRr izHkko mRiUu djus ls tkxrh gS vkSj izHkko nwljksa dks nq%[k 

igq¡pkdj mRiUu ugha gksrk cfYd lyhc ij yVd tkus ls mRiUu gksrk gSA  
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 xk¡/kh th lk/; ,oa mldh izkfIr ds lk/ku] nksuksa dh ifo=rk ,oa 'kqfprk esa n<̀+ fo'okl 

j[krs gSaA mudh Li"V ekU;rk gS fd ifo= ls ifo= lk/; dh izkfIr ds fy;s Hkh ;fn vuqfpr lk/ku 

dk mi;ksx fd;k tkrk gS rks og lk/; dks gh u"V dj nsrk gSA ;gh dkj.k gS fd xk¡/kh th us jk"Vª 

dh Lora=rk ds vkUnksyu esa lnSo vfgalk dk ikyu djus dh f'k{kk nhA mudk Li"V er gS fd 

^^fgalk ij fdlh ltZukRedrk dks 'kk'or :i esa LFkkfir ugha fd;k tk ldrk gSA bfrgkl bl ckr 

dk lk{kh gS fd ;fn 'kqHk mn~ns'; rFkk dY;k.k ds vfHkizk; ls Hkh fgalk ds iz;ksx }kjk vR;kpkjh ;k 

csbZekuksa dks gVk;k x;k gS] rks ml fgalk ds iz;ksx ds dkj.k og lekt Lo;a Hkh mUgha dqjhfr;ksa ,oa 

v'kqHk :iksa dk f'kdkj gks x;k gS] ftUgsa nwj djus ds fy, mUgksaus fgalk dk lgkjk fy;k FkkA** 

xk¡/khth ds bu fopkjksa dh izklafxdrk dk izek.k gesa vQxkfuLrku] yhfc;k] bZjkd] ikfdLrku vkfn 

esa O;kIr fgalk ds :i esa izR;{kr% fn[kkbZ nsrk gSA  

 gekjs orZeku lkekftd <k¡ps esa ukSdj'kkgh gks ;k jktusrk vFkok lkekU;&tu] lHkh 

vius&vius lk/; dh izkfIr ds fy;s ?k`f.kr ls ?k`f.kr d̀R; dks Hkh viuk lk/ku cukdj lekt dks 

fod`r djus tk jgs gSaA ,sls esa xk¡/khth ds lk/; ,oa lk/ku dh ifo=rk laca/kh fopkjksa dks le>us dh 

rFkk lekt ds izR;sd Lrj ij O;kogkfjd :i nsus dh vko';drk gSA njvly Hkz"Vkpkj dh nyny 

esa Q¡ls vkSj vkradokn ls =Lr bl fo'o dks xk¡/khokn dh vko';drk gS] tks fodkl dh jkg dks 

lqxe] lkFkZd vkSj fuoZguh; cuk ldsA  

 xk¡/khth loksZn;h lekt ds i{k/kj Fks] tgk¡ izR;sd O;fDr dks lekt esa vf/kd ls vf/kd 

Lora=rk ,oa volj dh lekurk izkIr gksxhA os Lo;a dgrs gSa ^^eSa ,d ,sls Hkkjr dk fuekZ.k djuk 

pkgrk gw¡] tgk¡ ,d lcls xjhc O;fDr Hkh ;g eglwl dj lds fd ;g mldk viuk ns'k gS] ftlesa 

mldh ckr dks lquk tk;sxk] mldh ckr dk izHkko c<+sxk] tgk¡ u dksbZ mPp oxZ gksxk vkSj u dksbZ 

fuEu oxZ] tgk¡ lHkh /keZ ,oa tkfr ds yksx lfg".kqrk ls th ldsaxs] tgk¡ tkrh; NqvkNwr dk dksbZ 

LFkku u gksxk rFkk lekt u'ks ls eqDr gksxk] tgk¡ vkSjrksa dks Hkh iq#"kksa ds leku vf/kdkj izkIr 

gksaxsA** fdUrq xk¡/khth ds mi;qZDr fopkjksa ds foijhr nqfu;k ds cgqr cM+s fgLls esa vkt Hkh yksx 

xjhch] Hkq[kejh] vf'k{kk ,oa foiUurk dk thou thus ds fy, etcwj gSA ogha nwljh rjQ rsth ls 

o;Ld gksrh u;h ih<+h ij cktkjra=] miHkksDrkokn ,oa ik'pkR; vilaLd`frdj.k iwjh fujadq'krk ls 

gkoh gSA lkekftd U;k; ,oa uSfrd ewY;ksa ds ek;us gh cny x;s gSa vkSj lekt esa fo"kerk yxkrkj 

c<+ jgh gSA ,slh fLFkfr esa xk¡/khth ds loksZn;h lekt dk vkn'kZ orZeku fo'o ds fy, ,d izdk'k 

LrEHk ds leku gSA  

 loksZn; lekt dks ewrZ :i nsrs gq, xk¡/khth dgrs gSa fd og iw.kZr% fodsfUnzr lekt gksxk] 

Lo'kklu vkSj lerk ftldk vfuok;Z y{k.k gksxk] rFkk lEifRr ty dh Hkk¡fr fu/kZuksa dh vksj 

izokfgr gksxhA fdUrq xk¡/khth ds bu fopkjksa ds foijhr lEiw.kZ fo'o esa lalk/kuksa ds fy, gksM+ eph 

gq;h gSA ,slh fLFkfr esa fu/kZu O;fDr gks ;k ns'k] mlds fy, volj yxkrkj de gksrs tk jgs gSaA 

iw¡th ,oa Je vFkok vehj ,oa xjhc ds chp c<+rh nwfj;ksa ds ifj.kkeLo:i lekt ,oa fo'o vusd 

xqVksa esa c¡Vrk tk jgk gSA fdUrq xk¡/khth iw¡thifr oxZ ,oa Jfed oxZ esa fdlh Hkh izdkj dk la?k"kZ 

Lohdkj ugha djrs gSaA blds fy, os VªLVhf'ki dk fl)kar izLrkfor djrs gSa] ftlesa ;g dgk x;k 
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fd O;fDrxr iz;klksa ls gesa iw¡thifr oxZ esa ;g psruk tkxr̀ djuh pkfg, fd muds ikl tks iw¡th 

tek gS] og Jfedksa ds Je ls gh gS] vr% mUgsa lkoZtfud vekur ds j{kd dh Hkk¡fr O;ogkj djuk 

pkfg, vkSj vius /ku ds vf/k'ks"k Hkkx dks tu dY;k.k ds fy, U;kl ;k VªLV esa j[k nsuk pkfg,A 

xk¡/khth ds mi;qZDr fopkjksa dks viukdj vusd Lrjksa ij lkekftd la?k"kksZa ls cpk tk ldrk gSA 

okLro esa xk¡/khth dk loksZn; fl)kar dk vkn'kZ vius led{k lHkh fl)karksa ls dgha Js"B gSA 

lq[kokn tgk¡ O;fDr dks LokFkZ ls Åij mBus dh izsj.kk ugha ns ikrk] ogha mi;ksfxrkokn ek= 

vf/kdre dh ckr djrk gSA ghxsy dk ^thus ds fy;s ejks* fl)kar Hkh dsoy vius rd lhfer gSA 

gDlys dk ^ft;ks vkSj thus nks* dk fl)kar ;|fi lg&vfLrRo ,oa lkekftd&U;k; dk vPNk igyw 

gS] fdUrq blls Hkh vPNk rks ;g loksZn; dk vkn'kZ gS] ftlesa ;g dgk x;k gS fd ^nwljksa dks 

ftykus ds fy, ejks*A 

 ;fn ge xk¡/khth ds vkfFkZd fopkjksa dk eaFku djsa rks ge ik;saxs fd mudh dqN vUrǹZf"V;k¡ 

vkt Hkh iw.kZr% izklafxd gSA vkt va/kk/kqa/k rduhdhdj.k ds }kjk iSnk fd;k x;k i;kZoj.k fouk'k 

ekuo tkfr ds fy, cgqr cM+k [krjk cu x;k gS] lkFk gh lkFk blus lkekftd fo?kVu dks Hkh 

c<+kok fn;k gSA ;|fi vkt HkweaMyhdj.k ds nkSj esa ge e'khuhdj.k dks ,d vksj ugha dj ldrs] 

fdUrq ;fn fo'kky ,oa fujUrj c<+rh gqbZ Je'kfDr dks csjkstxkjh ls cpkuk gS rks gesa xk¡/khth ds 

fopkjksa ds vuq:i e'khuhdj.k dks foosdiw.kZ rjhds ls viukuk gksxkA ,slk ugha gS fd xk¡/khth egt 

pj[kk vkSj Lons'kh ij cy nsrs Fks rFkk vkS|ksfxdhdj.k ds fojks/kh FksA oju~ os Lo;a dgrs gSa fd 

^^esjh dYiuk gS fd fctyh] tgkt fuekZ.k] yksgs ds dkj[kkuksa] ;a= fuekZ.k vkSj ,sls gh vU; m|ksxksa 

dk vfLrRo xzkeh.k f'kYi ds lkFk&lkFk pysA** vkt veR;Z lsu tSls vFkZ'kkL=h vius dY;k.kdkjh 

vFkZ'kkL= ds ek/;e ls oLrqr% xk¡/khth ds lgt vkfFkZd fparu dh mikns;rk dks gh Li"V djrs gSaA  

 xk¡/khth O;fDrxr thou esa uSfrd ewY;ksa dks loksZPp egRo nsrs gSaA uSfrd ewY;ksa dh O;k[;k 

esa mUgksaus dqy X;kjg ln~xq.kksa dh igpku dh gSA tks fuEuor~ gSa& vfgalk] lR;] vLrs;] vifjxzg] 

czg~ep;Z] vHk;] vLokn] NqvkNwr] fuokj.k] 'kkjhfjd Je] loZ/keZ leHkko ,oa Lons'khA xk¡/khth 

ln~xq.kksa dks 'kq) thou dk vfuok;Z vax ekurs gSaA muds vuqlkj O;fDr rc rd 'kqHk deksZa dh vksj 

izo`Rr ugha gks ldrk tc rd fd mls ln~xq.kksa dk lE;d~ Kku u gksA xk¡/khth ds mi;qZDr fopkjksa 

ds vkyksd esa ;fn ge orZeku lkekftd <k¡ps dk ijh{k.k djsa rks lekt ds izR;sd Lrj ij fagalk] 

vU;k;] Hkz"Vkpkj ,oa vfr'k; LokFkZokn dk cksy&ckyk n`f"Vxr gksrk gSA okLro esa vkt xk¡/khokn ls 

T;knk t:jr xk¡/kh&Hkko dh gS] tgk¡ xk¡/khth dh thou'kSyh ds NksVs&cM+s fu;e] mudh dk;Zi)fr] 

vkpj.k ,oa ekuork ds izfr muds n`f"Vdks.k dks lkekU; tu dh fnup;kZ esa 'kkfey fd;k tk ldsA 

lkFk gh ;fn gesa Hkkjr dks ,d etcwr] l'kDr ,oa fodflr jk"Vª cukuk gS rks gesa thou ds gj 

{ks= esa xk¡/khth ds fopkjksa dks O;kogkfjd :i nsuk gksxk vkSj 'kk;n ;gh muds izfr gekjh lPph 

J)katfy gksxhA  

 ;s Bhd gS fd izkphu ,oa e/;;qxhu ccZj ,oa fgald lekt] vkSj vk/kqfud mifuos'kh; 'kks"k.k 

,oa vR;kpkj dh vis{kk ledkyhu lkekftd <k¡ps esa xq.kkRed ,oa jpukRed ifjorZu vk;k gS vkSj 

lekurk] Lora=rk ,oa forj.k U;k; ds fopkjksa dh yksdfiz;rk c<++h gSA fdUrq ekuoek= ds dY;k.k 
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ds fy;s vHkh cgqr dqN fd;k tkuk 'ks"k gSA okLro esa xk¡/khokn dh izklafxdrk rc rd ugha lekIr 

gks ldrh] tc rd fd nqfu;k esa ,d O;fDr Hkh Hkw[kk] csjkstxkj vFkok vf'kf{kr gS] tc rd lekt 

esa efgykvksa dks iq#"kksa ds leku ntkZ ugha izkIr gks tkrk] tc rd lekt esa u'ks ,oa NqvkNwr dh 

tgj ckdh gS] tc rd /kkfeZd mUekn ,oa ijLij dVqrk dk vUr ugha gks tkrk] tc rd nqfu;k ds 

fdlh Hkh dksus esa fgalk dks lk/ku ds :i esa viuk;k tkrk jgsxk] rc rd xk¡/khokn dh izklafxdrk 

cuh jgsxhA  
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   Since Jane Austen's novels are both a reflection of the  Enlightenment humanism 

bearing upon themes of love, marriage and  domesticity as well as a reaction against the cult 

of sensibility, the purpose of the  research article is to try and recover some of the thought-

patterns and influences that the author comes in contact with whether or not consciously 

These need not necessarily be seen only as forming a 'background' against which she writes 

her novel but as playing very much into its text' and constituting it along with other text. 

Intersexuality is thus one of the areas such a research aim at and is interested in. 

 There is an immense need of looking at the implications of her authorial choices of 

form, genre, characterization and language or style in relation to the influences mentioned 

above, if one has re-assess and posit Austen's art of the realistic novel in its truest merit and 

perspective. 

 Writing mainly during 1798-1818 transitional phase of English literature. Jane Austen 

combines in her novels the Augustan  concern about the social context of human beings with 

the Romantic emphasis on the individual self in isolation. Austen's emergence in the literary 

scene coincides with the concretization of the Enlightenment humanism and the 

commencement of decline of the Gothic romance. Consequently, novel as a form of realistic 

narrative gradually started emerging through the works of such writers as Fielding, 

Richardson, Defoe, Fanny Burney, Maria Edgeworth and Jane Austen. Particularly, the latter 

three writers place women character at the centre of their works. But most notably, it is 

Austen who attempts to put the attitudinal and behavioral differences of different classes and 

factions of society in a realistic perspective of fine balance. 

 Austen can be labelled an almost Neo-classiscist, for she extends the pursuit of 'balance' 

and ' proportion' to literature between the two opposing sets of impules that emerge in the two 

decades (1798-1818) when she wrote most of her novels. Her first novel Northanger Abbey 

(posthumouly published in 1817) exposes through parody the sentiments and  perceptions 

associated with Gothic romance and Sense and Sensibility (1811) similarly points our the 

danger of an  uncritical acceptance of the cult of sensibility. 
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 Jane Austen's refusal to include magical, miraculous or fantastic elements in her novels, 

her distrust of emotional effusiveness and her Choice of ordinary human beings instead of 

grand or heroic figures as characters for her novels, should better be seen in the context of the 

rise of the novel earlier in the eighteenth century, when 'realism' intended to affirm a 

'scientific' outlook and demorcratic values-the newly ascended middle classess defined these 

against the fatalism and mysticism of the romances. But Romanticism is more than a re-

assertion of outmoded and earlier discarded irrationalities. It also voices dissatisfaction with 

the inherited ideals of rationality and good sense. Austen has been charged with neglecting 

the instinctive and passionate self of Romanticism. Yet, she has been identified as one of its 

initiators in the genre of fiction. Ruth Vanita, for example, rgards jane Austen as Romantic                 

novelist because of her interest in the juxtaposition of inner and outer worlds, the movement 

of individual consicouseness between these worlds, and the insistence in the novels on love 

and friendship as the best basis for human community. 

 Towards the end of the seventeenth century, as a result of the compromise effected 

through The Glorious Revolution of 1688, the same classes which had earlier been engaged 

in a bitter conflict over state power, came together in a relatively unified social formation, 

consisting of large sections of landed aristocracy, the rural gentry and the middle classes 

associated with the professions and with trade and  industry. A workable consensus evolved 

from different interpretations of the values of enlightenment humanism, to create the ideals of 

reason and good sense. 

 Another charge related in some ways to the first, is that "she ruffles the reader by 

nothing vehement, disturbs him by nothing profound. " By the very fact that the statement is 

that of Charlotte Bronte, one can see the reason behind it. The novel, for the authoress of jane 

Eyre, was a vehicle of " grand passion", and the novelist's task was to identify himself or 

herself with his or her characters, sufficiently to be able to record their impulsive emotions 

and "gushes of feeling" It is not surprising, then, that Bronte should have found Austen's 

detached and dispassionate tone both inadequate and lacking in seriousness. She has clearly 

overlooked Austen's" fervent moral concern" and, if one can sufficiently establish that such a 

" concern" exists beneath the lightness and buoyancy of touch, and the sober evenness of 

tone, one will have answered the charge convincingly. 

 To quote the admirable words of Jane Austen in Northanger Abbey, "novel is that form 

of work in which the most through knowledge of human nature, the happiest delineation of its 

verities, the liveliest effusions of wit and humour are conveyed to the world in the best 

chosen language". And Austen practies what she preaches, She seeks inspriation both from 

her observation of life as well as from her personal "lived experience'. The reason why the 

characters of Jane Austen and Charles Dickens are so appealing is that these novelists 

personally lived and experienced the life and persona of the characters of their fictions. No 

trace of artificiality could taint their portraiture. When they deviated even a bit from 
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portraying the realistic milieu, as they did while seeking to depict high romance and high 

romance and high aristocratic life respectively, both Austen and Dickens failed because they 

had little experience of the life they sought to paint in some of their novels at times. 

 In relation to her novels, particularly to that of Emma, Jane Austen stands widely apart 

as apparently objectives as the Chaucer of 'Troilus,'. At the other extreme, she sets herself 

down in " Propria Persona,", in the very centre of her works, with quite as much self-

consciousness as the Thackeray of Vanity Fair. She is by turns omniscient and ignorant, 

humble and sententious, direct and oblique, the dramatist and the teller of tales. Often she 

poses as a historian in possession of all the facts, in presenting them as they have happened; 

and often she posses as an indifferent and nonchalant observer, merely recording, with 

disinterestedness, the facts and impressions from what she is witnessing. That Austen 

sometimes seems a chronicler of the past, and at others, a narrator of the present. But 

neutrality is, in fact impossible for Austen. She will not let the facts " speak for themselves" 

for she does not believe that the fact can be articulated. 

   Austen's first attempt at serious fiction entitled Eleanor and Mariana in                    

epistolary form, was revised and published as Sense and Sensibility in 1811 'First    

Impressions' later entitled Pride and Prejudice enhanced her reputation as one of the major 

novelists of the age. Northanger abbey which she wrote earlier in 1798 had to wait a long 

time and was pblished along with her last completed novel Persuasion in 1818 after her 

demise, her other important novels are Mansfield Park (1814) and Emma (1816) R.W. 

Chapman's edited versions of all the six novels of Austen if 1923 increased in 1923 increased 

the critical notice accorded to the novelist in recent times. It was due to the Austen's superb 

art of fiction that Edwin Muir in his The Structure of the Novel (1928) written as a reaction to 

E.M. Forster's Aspects of the Novel agreed with Forster that Austen was primarily a supreme 

artist in the sphere of the novel. Reginald Farrar was all praise for Austen's achievement as a 

novelist. Mary Lascelles thought Austen worthy of a full-length portrait called jane Austen 

and her Art. Katherine Mansfiedl, Virginia Woolf and Forster were great admirers of the 

novelist: they admired her ability to harmonise character and enviornment. 

  Austen is an skilled artist at using domestic comedy as an instrument to explore the 

social and psychological conflicts. Her habitual mode of perception is almost always " ironic' 

the term here being used to signify a world view an awareness of essential contradictions in 

human experience. It is this trait for instance, that makes Emma something infinitely more 

than a mere allegorical narrative of didactic intent-much more than the usually exhaustive 

hackneyed insignificant rigmarole. As in the Elizabethan drama, irony in Austen proceeds as 

Sidgewick points out, "from the sense fo contradiction felt by spectators of a drama who see a 

character acting in ignorance of his condition." 



ISSN : 23197137, Volume: 11/Issue: 02, January-June : 2020 

International Literary Quest/203 

 

 In Sense and Sensibility, when Mr. Dashwood pays a belated call on Mrs. Jennings in 

Berketeg Street, the event is fully reported. It is in the arrangement of this account that the 

un-objective intention discloses itself. The thin ground of Dashwood's civility is exposed only 

at the end of the paragraph and the reader is forced to think back on what has gone before. 

Doubtless he is evil but partly through an impurity of motive. Similarly in Pride and 

Prejudice when Austen sums up the characters of Mr. and Mrs. Bennet, she does not tell  the 

reader of Mr. Bennet's wanton irresponsibility nor of Mrs. Bennet's malevolent selfishness. 

The novelist simply states some conditions from which these can follow. At the beginning of 

Emma, Austen rapidly sketches the background of the heroine preferring all sorts of 

enumerative mintial associated with a traditional archetype: "The real evils, indeed, of 

Emma's situation were the power of having rather too much her own way and a disposition to 

think a little too well of herself: there were the disadvantages which threatened to alloy her 

many enjoyments. The danger, however was at present so unperceived that they did not by 

any means rank as misfortunes with her". In passages like these one notices that the 

chronicler has stopped and the reflective moralist appears. 

   The economic basis of all social behaviour has been presented in most of her novels, 

thought Austen does so under an ironic garb such as of understatement, hyperbole, 

antipharasis as distinguished from litotes, or syntctical anti-climax etc.   Another significant 

stylistic device is that of the role of Pygmalion myth coupled with point-counter-point 

technique, as can be best exemplified in Emma. wherein the protagonist-heronie's observation 

of the beauty of Harriet is again ironical because not a single man with the exception of 

Martin ever shows the slightest interest in the most insipid Harriet. Furthermore, the simple 

irony of Emma's flirtation with Frank Churchill rises from the fact that Frank is in love with 

someone else and uses Emma as a decoy. That Emma is completely wrong and mistaken 

about him, makes for one of the major ironies of the novel. But Frank is exploiting Fmma in 

order to reveal her as she really is. He is egoistical and caluculating as she is, but he beats her 

at her own game because he is far less self-deuded than she. Emma's prodigious self-

deception springs partly from her inexperience. These deceptions practiced on Emma are 

intentional and artful. However, it would be a mere over-simplification to say that Austen's 

novels turn on the contrast of appearance to reality because of the significance of her novels 

as in Shakespeare's drammas, lies in the variety of illusions and the complexity of  reality. 

 To conclude, Jane Austen was not a fantasist, and, therefore could wrote only about a 

world she had did lived in, and experienced, namely, the country-house world of the smaller 

English gentry. It was from this source that she drew all her raw material. Nonetheless, this 

limited raw material does not necessarily a limited "vision" and range. Consciously and 

deliberately she indentified herself with the eighteenth century tradition of realism in the 

novel though she does not imitate the methods and techniqes developed by her literary 

predecessors, or adopt their values or attitudes. Instead, she makes creative use of an 
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inherited tradition to deal with the the issues and problems of contemporary social 

developments to try and find a proper comic resolution to the then prevailing conflicts while 

continuing to show an awareness of their acuteness. 
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LojkT;ny dk mn; & ,d v/;;u 

 

 

MkW0 fcjsUnz dqekj 

,e0 ,0] bfrgkl 

ex/k fo'ofo|ky;] cks/kx;k 

 

ljdkj dh fo/kku lHkkvksa esa vkykspuk ,oa fojks/k ls turk esa tkx`fr ,oa mRlkg c<+sxkA 

blds vfrfjDr] vlg;ksx ds dk;ZØe dks fo/kku lHkkvksa esa tkdj ljdkjh fujadq'krk dks jksdus 

rFkk voljokfn;ksa o ljdkj ds leFkZdksa dk Hkh fojks/k vf/kd l{kerk ls fd;k tk ldsxkA 

ifjorZuoknh usrkvksa dk ;g Hkh fopkj Fkk fd LojkT; dh ekax dks vkSj vf/kd l'kDr fd;k tk,xk 

rFkk 1919 bZ- ds lq/kkjksa esa vko';d ifjorZu djus ds fy, ljdkj ij ncko Mkyk tk,xkA vr% 

x;k vf/kos'ku esa ifjorZuoknh usrkvksa us fo/kku lHkkvksa esa izos'k gsrq viuk dk;ZØe izLrqr fd;kA 

bl volj ij fprjatu nkl us dgk] ^^eSa fo/kku lHkkvksa ¼dkSaflyksa½ dk cfg"dkj djus ds foi{k esa 

ugha gWwaA esjk er gS fd lq/kjh gqbZ fo/kku lHkkvksa rFkk bf.M;u flfoy lfoZl ds QkSyknh <kaps dh 

O;oLFkk Hkkjrh;ksa dh izd`fr rFkk izfrHkk ds rfud Hkh vuqdqy ugha gSA --- dkaxszl dk drZO; gS fd 

og fo/kku lHkkvksa ds vUnj ls mudk vf/kd izHkko'kkyh <ax ls cfg"dkj djsA** fdUrq dkaxzsl ds 

jktxksikypkjh tSls usrkvksa us bldk fojks/k fd;k rFkk ;g izLrko vLohd`r gks x;kA vr% 

fprjatunkl us v/;{k in ls R;kxi= ns fn;kA 

LojkT; ny dh LFkkiuk 

 fprjatnkl rFkk eksrhyky usg: us] dkaxzsl }kjk izLrko ds vLohd`r fd, tkus ij] 

bykgkckn esa ekpZ] 1923 bZ- esa ^LojkT; ny* dh LFkkiuk dhA ;g ny dkaxszl dk gh ,d vax Fkk] 

fdUrq ifjorZuoknh gksus ds dkj.k budh fopkj/kkjk,a dqN fHkUu FkhaA vifjorZuoknh] pqukoksa ls vyx 

jgdj xka/kh th ds jpukRed dk;Z djuk pkgrs Fks] fdUrq LojkT; ny us vkxkeh pqukoksa esa Hkkx ysus 

dh ?kks"k.kk dh FkhA bl izdkj /khjs&/khjs ,slh fLFkfr mRiUu gksrh tk jgh Fkh] ftlls dkaxzsl ds 

foHkktu dk [krjk fn[kyk;h nsus yxk FkkA vr% flrEcj] 1923 esa fnYyh esa dkaxzsl dk ,d fo'ks"k 

vf/kos'ku gqvk] ftldh v/;{krk ekSykuk vcqy dyke vktkn us dhA bl vf/kos'ku esa dkaxzsl us 

lkezkT;okfn;ksa ds dkSaflyksa esa izos'k ds dk;ZØe dks Lohdkj dj fy;kA Qjojh] 1924 bZ- esa xka/khth 

dks LokLF; ds vk/kkj ij tsy ls fjgk dj fn;k x;kA uoEcj esa xka/khth us Hkh dkaxszl dh ,drk 

cuk, j[kus ds fy, LojkT;okfn;ksa ds dk;ZØe dks ^xka/kh&nkl le>kSrk* ¼Gandhi-Das Pact a½ ds 

vUrxZr Lohd`fr iznku dj nhA bl le>kSrs ds }kjk LojkT;okfn;ksa dks dkaxzl ds uke ij dkSaflyksa 

esa izos'k dh vuqefr nh x;hA bl le>kSrs dks dkaxszl ds fnlEcj] 1924 bZ- ds csyxkao ds vf/kos'ku 

us ekU;rk iznku dj nhA xka/khth us ;|fi LojkT;okfn;ksa ds bl dk;ZØe dh Lohd`fr iznku dh] 

fdUrq ewyr% og blds fojks/kh gh Fks] tSlk fd muds fuEufyf[kr 'kCnksa ls Li"V gS] ^^esjk vc Hkh ;g 

er gS fd dkSafly izos'k vlg;ksx ds lEcU/k esa esjh /kkj.kk ds vuqdwy ugha gSA ns'k ds fy, 
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dkSaflyksa ds ckgj jgk muesa jgus dh vis{kk dgha vf/kd ykHknk;d gksxk fQj Hkh eSa vius 

LojkT;oknh fe=ksa dks vius n`f"Vdks.k ij ykus esa vlQy gqvk gWwaA eSa Lohdkj djrk gWwa fd tc rd 

muds fopkjksa esa ifjorZu ugha gksrk] mudk LFkku fu%lUnsg dkSaflyksa ds vUnj gh gSA blh esa ge 

lcdk Hkyk gSA** LojkT;oknh Hkh xka/khth ds dk;ZØe ds fo#) ugha FksA budh iqf"V muds 1923 bZ- 

ds pqukoksa ds le; ?kksf"kr dk;ZØe ls gksrh gSA mlesa dgk x;k Fkk fd mudk mís'; Hkkjrokl;ksa 

dks LojkT; fnykuk gSA ;g dk;Z os dkSaflyksa esa izos'k djds djuk pkgrs gSa] fdUrq vko';drk gksus 

ij os xka/khth ds lR;kxzg dk;ZØe dks iw.kZ lg;ksx nsaxsA bl izdkj Li"V gS fd xka/khth ds mís'; 

o fl)kUrksa ls LojkT;okfn;ksa dk mís'; dkSafly esa izos'k djds ljdkjh dk;ksZ esa ck/kk igqapkuk] ctV 

dk fojks/k djuk] iz'kklu dh cqjkb;ksa dh fuUnk djuk] vokaNuh; fcyksa dks ikfjr u gksus nsuk Fkk] 

rkfd ljdkj dsk LojkT; nsus ds fy, foo'k fd;k tk ldsA ia- eksrhyky usg: us LojkT; ny dh 

uhfr ds fo"k; esa fy[kk] ^^gekjk /;s; rks ukSdj'kkgh }kjk LojkT; ds ekxZ esa Mkyh x;h #dkoVksa dk 

eqdkcyk djuk gS vkSj tc vMa+xk* 'kCn dk iz;ksx djrs gSa rks blh eqdkcys ls gekjk rkRi;Z gSA** 

LojkT; ny ds dk;Z 

 turk dkaxzsl ds dk;ZØeksa esa lEHkor% ifjorZu pkgrh Fkh] vr% tc LojkT; ny us ,d 

uohu dk;ZØe muds le{k j[kk rks turk }kjk mldk Lokxr fd;k x;kA 1930 bZ- esa 

LojkT;okfn;ksa dh yksdfiz;rk dh iqf"V ykMZ jhfMax ds ml i= ls gksrh gS] tks mlus vksfyoj dks 

fy[kk FkkA ml i= esa ykMZ jhfMax us fy[kk] ^^bl le; LojkT;oknh euekuh djrk gS] mldks jksdus 

okyk dksbZ ugha gSA mldh rqyuk Hkh dksbZ ugha dj ldrk --- bldk eq[; dkj.k ;g gS fd mlds 

ikl iwjk dk;ZØe gSA bldks og ernkrkvksa ds lkeus j[krk gS vkSj dgrk gS] fd blls lc nq[k nwj 

gks tk,sxsaA ;gh vR;kpkjh ljdkj dks lekIr djus dk lk/ku gSA --- LojkT;oknh dk ljdkj fojks/kh 

tksjnkj Hkk"k.k lquus ds ckn mnkj ny ds lnL; dk Hkk"k.k ernkrkvksa dsk uhjl izrhr gksrk gSA** 

vr% 1923 bZ- ds vke pqukoksa esa LojkT; ny dks Hkkjh lQyrk feyhA mnkjokfn;ksa dk rks bl ny 

us dkSaflyksa ls yxHkx lQk;k gh dj fn;kA dsUnzh; fo/kkue.My] caxky rFkk e/; izkUr esa 

LojkT;okfn;ksa dks Li"V cgqer izkIr gqvkA vusd izkUrksa esa LojkT; ny dks Li"V cgqer rks u feyk 

fdUrq ;g izeq[k fojks/kh ny cu x;kA dsUnzh; fo/kku ifj"kn~ esa LojkT;okfn;ksa ds usrk ia- eksrhyky 

usg: rFkk caxky fo/kku ifj"kn~ esa fprjatunkl FksA bu pqukoksa esa dsUnzh; ifj"kn~ esa 145 esa ls 47 

LFkku LojkT; ny dks izkIr gq,A dsUnzh; ifj"kn~ esa eksrh yky usg: ds lg;ksfx;ksa esa enueksgu 

ekyoh;] foV~ByHkkbZ iVsy rFkk jkekLokeh vk;axj vkfn Hkh FksA ia- eksrhyky usg: o muds lkfFk;ksa 

ds iz;Ruksa ls 8 Qjojh] 1942 bZ- dks fuEufyf[kr egRoiw.kZ izLrko dsUnzh; ifj"kn~ esa ikfjr fd;k 

x;k & ^^;g ifj"kn~ xouZj tujy dh Hkkjr ds fy, mÙkjnk;h ljdkj LFkkfir djus dh n`f"V ls 

1919 bZ- ds vf/kfu;e esa ifjorZu djus dh lykg nsrh gS rFkk vkxzg djrh gS fd fudV Hkfo"; esa 

Hkkjr ds fy, ,d lafo/kku cukus ds fy,] ftlesa Hkkjr ds vYitula[;k okyh tkfr;ksa vkSj fgrksa 

dk /;ku j[kk tk,xk] Hkkjr ds izfrfuf/k;ksa dk ,d xksyest lEesyu cqyk,A bl dsUnzh; 

fo/kkuifj"kn~ dks Hkax djds u, dsUnzh; fo/kkue.My ds le{k bl lafo/kku dks Lohd`fr ds fy, j[kk 

tk, vkSj ckn esa bldks vf/kfu;e dk :i nsus ds fy, baXyS.M dh laln ds le{k j[kk tk,A** bl 

izLrko dk Hkkjr ds laoS/kkfud bfrgkl esa fo'ks"k egRo gSA blds vfrfjDr 1924 bZ- esa gh bf.M;u 

flfoy lfoZl ds fo"k; esa fjiksVZ dks Lohdkj djus ls eksrhyky usg: o muds lg;ksfx;ksa us dsUnzh; 

ifj"kn~ esa vLohdkj dj fn;kA ckn esa bls dkSafly vkWQ LVsV us ikfjr fd;kA LojkT;okfn;ksa us 

dsUnzh; ifj"kn~ esa 1924&25 ls 1926&27 rd ds ctV dh ekaxksa dks izR;sd o"kZ vLohdkj dj mldk 
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/kksj fojks/k fd;k D;ksafd ^LojkT;okfn;ksa us viuk fl)kUr cuk fy;k Fkk fd tc rd f'kdk;rksa dks 

nwj ugha fd;k tk,xk rc rd dksbZ foÙkh; fo/ks;d ikfjr ugha fd;k tk,xkA foo'k gksdj xouZj 

tujy dks vius fo'ks"kkf/kdkj dk iz;ksx dj foÙkh; izLrkoksa dks ikfjr djuk iM+rk FkkA 

Lojkt;okfn;ksa us vusd ekeyksa esa ifj"knksa esa ljdkj dk fojks/k fd;k rFkk ljdkj ds #[k ds izfr 

jks"k O;Dr djus ds fy, ifj"knksa dh cSBdksa dk cfg"dkj fd;kA izkUrh; ifj"knksa esa Hkh LojkT; ny 

ds lnL;ksa us ljdkj ds fy, iz'kklu pykuk nq:g dj fn;kA caxky esa iw.kZ cgqer esa gksus ds 

dkj.k fprjatunkl dks eU=h in ds fy, vkefU=r fd;k x;k] fdUrq ny dh uhfr ds vuqlkj 

mUgksaus bl in dks vLohdkj dj fn;kA caxky esa ljdkj dh vusd ekaxksa dk fojks/k fd;k x;k rFkk 

efU=;ksa dk osru vLohdkj djds xfrjks/k mRiUu fd;k x;kA bl ny ds lnL;ksa us vius fujUrj 

vlg;ksx ls ljdkj ds fy, vusd leL;k,a mRiUu dhaA rkjkpUn us lR; gh fy[kk gS fd ftu 

dkSaflyksa esa Lojkt; ny dk cgqer Fkk] ogka bl ny us izekf.kr dj fn;k fd vUnj ls Hkh 

vlg;ksx fd;k tk ldrk gSA 

 1924 bZ- esa dsUnzh; dkSafly ds }kjk ikfjr izLrko ds ifj.kkeLo:i ljdkj us 1919 bZ- ds 

lq/kkjksa dh tkap ds fy, x`g lnL; vySDts.Mj eqMheSu dh v/;{krk esa ,d lfefr dk xBu fd;kA 

eksrhyky usg: dks Hkh bl lfefr dk lnL; cuk;k x;k] fdUrq mUgksaus vLohdkj dj fn;kA bl 

lfefr ds vf/kdka'k lnL; ljdkj ds gh vuq;k;h Fks] vr% mUgksaus oS/k 'kklu iz.kkyh dks mi;qDr 

crk;k] fdUrq dqN lnL;ksa }kjk blesa ekSfyd ifjorZu djus dk lq>ko fn;k x;kA dsUnzh; dkSafly 

esa bl lfefr dh flQkfj'kksa dh ia- eksrhyky usg: us dVq vkykspuk dh rFkk bl fjiksVZ ds fo#) 

14 ds eqdkcys 45 erksa ls izLrko ikfjr djk;kA 

LojkT; ny dk iru ,oa ewY;kadu 

 1925 bZ- ls fprjatunkl dh èR;q gks x;hA fprjatunkl ,d vR;Ur deZB O;fDr ds 

lkFk&lkFk dq'ky usrk Hkh Fks] tks LojkT; ny dks vf[ky Hkkjrh; Lo:i iznku djus esa lQy gq, 

FksA mudh vlkef;d e`R;q ls ny dks xgjh pksV igqaph] rFkk 'kh/kz gh og iru dh vksj vxzlj gksus 

yxkA ;|fi ia- eksrhyky usg: us LojkT; ny dks lEgkyus dh ;Fkk'kfDr ps"Vk dh] fdUrq dqN 

lnL;ksa ds ljdkjh lEeku o izfr"Bk ds izfr vius eksg dks u jksd ldus ds dkj.k] os vius iz;ru 

esa lQy u gks ldsA bl fn'kk esa 'kq:vkr ,e- ch- rkEcs us dh tks e/; izkUr esa dkSafly esa LojkT; 

ny ds lnL; Fks] mUgksaus xouZj dh dk;Zdkfj.kh ifj"kn~ esa eU=h in dks Lohdkj dj fy;kA blh 

izdkj 1925 bZ- esa ch- ts- iVsy dsUnzh; dkSafly ds v/;{k cu x,A bl izdkj Lo;a LojkT; ny esa 

gh ,drk dk;e u jg ldhA ia- enueksgu ekyoh; ljh[ks ofj"B usrk Hkh ,slk gh lksprs Fks] D;ksafd 

leLr fojks/kksa ds i'pkr~ Hkh xouZj tujy dh vlhfer 'kfDr;ksa ds dkj.k os dksbZ Bksl miyfC/k 

izkIr ugha dj lds FksA xouZj tujy vius fo'ks"kkf/kdkj dk iz;ksx dj ljdkj leFkZd uhfr;ka 

dk;kZfUor djus esa lQy gks tkrk Fkk vkSj LojkT;oknh dqN u dj ikrs FksA vr% ;g Li"V gksus 

yxk fd dkSaflyksa esa fojks/k djus ek= ls dqN izkIr gksus okyk ugha gSA xka/khth dh fopkj/kkjk gh 

lgh izekf.kr gqbZA vr% /khjs&/khjs LojkT; ny detksj gksrk x;k o 1926 bZ- ds pqukoksa esa enzkl ds 

vfrfjDr lHkh LFkkuksa ij mldh gkj gqbZA 

lUnHkZ xzUFk lwph % 

1- Motilal Nehru, The Voice of Freedom, P. 520.  
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”".kk vfXugks=h dh dgkfu;ksa esa fookg iwoZ ukjh :i 

 

 

MkW0 vfurk dqekjh 

eqgYyk&tkuhcktkj] iSBku Vksyh] 

lklkjke] jksgrkl ¼fcgkj½ fiu&821115 

 

 cnyrs le; ds lkFk ukjh thou esa Hkh cnyko vk;k gSA vkt dh ukfj;k¡ igys dh rjg 

ugha gSa tks iqjkuh ekU;rkvksa dks gw&c&gw Lohdkj dj ysA muesa og oxZ Hkh gS ftls vk/kqfud dgk 

tk ldrk gSA dgus dk rkRi;Z ;g gS fd lkekftd thou ds cgqfo/k i{kksa ij tSls& jgu&lgu] 

[kku&iku] vkpkj&fopkj ij O;kid çHkko iM+k gSA u;h ih<h u;s ifjos'k esa iy jgh esa iy jgh gSA 

vkt ds oSKkfud ;qx us ekuo dks bruk lalk/ku miyC/k djk fn;k gS fd ge dÃ ek/;eksa ls tc 

pkgrs gSSa ,d nwljs ls tqM+ tkrs gSaA Li"V gS bu midj.kksa ds dkj.k lkjh lwpuk,¡ lcds ikl 

vklkuh ls fey tkrh gSaA blls gekjs lkspus dk nk;jk c<+k gS lc&dqN ns[kdj ij[kdj fopkj 

djus dh reht vk;h gSA yM+dksa ds vykos vusd ,slh vfokfgr yM+fd;k¡ gS tks vius thou ds ckjs 

esa [kqn lksap jgh gS] vius vuqlkj thou ;kiu dj jgh gSaA vius ckjs esa Lora= gksdj fu.kZ; ys jgh 

gaSA ”".kk vfXugks=h dh dgkfu;ksa esa Hkh vusd ,slh ukfj;k¡ gS ftUgksaus fookg iwoZ u dsoy viuk 

fu.kZ; fy;k gS cfYd mUgksaus vyx jkLrk pqu fy;k gSA ^Vhu ds ?skjs* dgkuh dh efgyk ik= :ik Hkh 

blh dksfV esa vkrh gSA :ik ds firk iafMr jk/ks';ke feJ vkSj bldh ek¡ dk uke xaxk gSA nksuksa us 

bls i<+k&fy[kkdj ;ksX; cuus dk liuk ns[kk FkkA vHkkoksa esa jgdj Hkh :ik dh Qjekb'kksa dks nksuksa 

us iwjk fd;kA og i<+us ds Øe esa vius dÃ lgsfy;ksa ds ?kj tkrh FkhA blh dkj.k mldk i<+kÃ esa 

eu ugha yxrk jgrkA og gk;j lsds.Mjh dh ijh{kk nks ckj Qsy dj xÃA l;kuh gksrs gh lkspus 

yxh fd eSa viuh ethZ ls fookg d:axhA xaxk dk e>yk yM+dk :ik ds bl fu.kZ; dks tku pqdk 

FkkA blfy, og viuh ek¡ ls ,d fnu dgrk gS fd& rqEgkjh ykMyh dksVZ eSfjt djus tk jgh gS 

ek¡A 1 mldh ckr lqudj Hkh :ik ds ek¡&cki dqN u dj ldsA ckn esa la;ksx ,slk cuk dh :ik 

ftl yM+ds ls fookg djuk pkgrh Fkh mlus nwljh yM+dh ls fookg dj fy;kA ^varnkZg* dgkuh dh 

bUæk.kh dkQh lkekU; ?kj dh efgyk FkhA mlds firk jktLFkku ds tehankj FksA bUæk.kh ds firk 

jkeyky mls cgqr ekurs FksA ,d fnu os lksus dh bZaV cuokdj yk;s FksA tc bUæk.kh us iwNk dh 

vki fdlds fy, cukdj yk;s gSa rc mudk tokc Fkk fd bUæk.kh dk fookg djus tc dksÃ bUæ 

vk;sxk mls ngst nsus ds fy, ys yk;k gw¡A Li"V gS vius firk ls Hkh bUæk.kh eu dh Hkkoukvksa dks 

O;Dr djrh jgrh FkhA bUæk.kh dh 'kDy&lwjr dk c;ku djrs gq, dgkuh dh ik= MkW- ljyk us  

fy[kk gS&ÞeSus ns[kk] mldh mez&NCchl lky yxHkx FkhA tc og g¡lrh Fkh] rks mlds xkyksa ij 

uUgs&uUgs x<~<s iM+ tkrs Fks] tks csgn lqUnj fn[kkÃ iM+rs FksA buls mlds psgjs ij ,d Hkksykiu 

fn[kkÃ nsrk Fkk vkSj Hkh de ekywe iM+rh FkhA xBk gqvk 'kjhj Fkk mldkA jax mtyk xksjk FkkA dn 

Å¡pk FkkA ukd&uD'k lc ,sls Fks] tSls cM+h esgur ls lk¡ps es <+kys x;s gksaA pksyh dV ds yky jax 

ds Cykmt ij lQsn lkM+h igus FkhA pqLr diM+ksa esa cM+h LekVZ fn[kkÃ iM+rh FkhA twM+s esa IykfLVd 

dk lQsn Qhrk c¡/kk FkkA mldh ck¡;h dykÃ ij dkys iV~Vs esa yxh gqÃ ?kM+h Fkh] vkSj nk¡;h dykÃ 
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ij ehu ds dkenkj daxuksa d chp dk¡p dh iryh iryh pwfM+;k¡ Fkh  Åph ,sMh ds lQsn lSafMy 

igus Fkh ogAß
2
 ^eaxyh* dgkuh dh efgyk ik= uferk dh csVh ik:y gSA og i<+us&fy[kus esa dkQh 

rst gSA vius egkfo|ky; esa og çFke Js.kh ls mŸkh.kZ djrh gS lkFk gh ;qfu;u dk çslhMsUV Hkh og 

jg pqdh gSA ik:y ds fookg ds laca/k esa xkWo dh dÃ efgyk,¡ iwNrh gSa fd rqe vc ik:y dk 

fookg D;ksa ugha dj nsrhA bl ij uferk dgrh gS fd eSa tSlk ?kj&oj pkgrh gw¡ oSlk vHkh rd ugha 

feykA uferk dh ,d lgsyh us mldh ckr dkVrs gq, dgk& Þvjs okg----- ik:y rks bruh xq.korh 

vkSj lqanj gS] Hkyk mlds fy, D;k yM+dksa dh deh gS\ dqN Hkh dgks] le; ij gh yM+dh dk C;kg 

dj nsuk pkfg,A lHkh rjg ls laiw.kZ vPNk ?kj fdls feyrk gS! yM+dh mez ij gh C;kg nh tk; rks 

vPNh yxrh gSAß mUgksaus ,d lk¡l gh esa ,slh psrkouh uferk dks ns nh Fkh ftldh mls rks dksÃ 

vgfe;r gh u FkhAß
3
 mldh ckr lqudj uferk fparkxzLr gks xÃA fQj og cSBdj v[kckj i<+us 

yxhA mlh le; ik:y us vkdj mls ns[krs gh dgk& ÞcMh xaHkhjrk ls v[kckj i<+ jgh gks eEeh! 

bruh lhfj;l D;ksa gks\ yxrk gS] vkaVh us fQj esjs fy, dqN fn;kAß
4
 mldh ek¡ us ik:y ds dFkuksa 

dk dksÃ lh/kk&lk/kk tokc ugha fn;kA mlds dsoy ;gh dgk fd eq>s ekbxzsfu;u dk vVSd gks jgk 

gSA esjk flj Hkkjh yx jgk gSA bl dkj.k pqi gw¡A mudh ckr lqudj ik:y us dgk&ÞrqEgkjk flj 

nnZ rks eSa gw¡ eEeh! eq>s irk gS fd rqels T;knk esjh lkjh lks dksYM vkafV;ksa dks esjs Hkfo"; dh fpark 

lrkrh gS vkSj rqe mls tkurs gh nq[kh gks tkrh gksAß
5
 uferk ds ?kj esa ik:y dh nks rLohj Vaxh gS 

,d mlds cpiu dk gS nwljs esa og Mªsl çfr;ksfxrk esa g¡lrs gq, iqjLdkj ys jgh gSA uferk tc 

mu nksuksa rLohjksa dks ns[krh gS rks dÃ rkg ls lksapus ykxrh gS& Þ;kas rks   uferk tkurh gS fd 

ik:y cgqr lqanj gSA Ã'oj us mls yack dn---- xksjk jax--- cM+s ds'k gh ugha--- lkFk esa mHkjs gksB vkSj 

vkd"kZd BksM+h Hkh nh gSA fnekx fcydqy vius firk tSlk rsst&rjkZj gSA ftruh 'kh?kzrk ls og 

fdlh ckr dh rg rd igq¡p ldrh gS] mruh gh tYnh og NksVh&lh ckr ij ukjkt Hkh gks tkrh 

gSA cgqr vf/kd Hkkoqd vkSj lsUlsfVo viuh bl yM+dh dks ^rks---* ds ç'u ds lk fgpdksys [kkrs 

ns[krs gq, uferk dks cgqr ekufld ;kruk Hkksxuh iM+rh gSA mls dqN le> ugha vkrk dh tks xqtj 

pqdk gS] og dSls vkSj D;ksa lgh gSA ;g lekt D;ksa ugha le> ikrk\ ;fn dPph mez esa uferk 

C;kgh x;h Fkh] rc Hkh rks mldk nks"k u FkkA  cl] lksyg o"kZ gh esa mls os ek¡ cuus dk 

lq[k&lkSHkkX; çnku dj x, FksAß
6
 ik:y ns[krh gS fd esjh ek¡ fookg dks ysdj ges'kk fpafrr cuh 

jgrh gSA mlus vius fookg ds laca/k esa viuh ek¡ ls dgk&Þns[kks eEeh] ;fn essssssjh 'kknh dh ckr 

rqEgkjs fnekx esa vk xÃ gS rks esjh ilan dk [;ky j[k gh ysuk] eq>s flfy;u ykbu gh vPNh 

yxrh gS] rqEgkjh rjg flD;ksMZ ykbQ thus dk gkSlyk gesa ugha gSA nwljs] eq>s fdlh :f<oknh ?kj 

esa er Qsad nsuk D;ksafd eSa rqEgkjs f[kykQ dqN Hkh ugha lqu ldw¡xhAß
7
 ik:y ds fookg ds fy, dÃ 

çLrko vk;kA mldh ek¡ us ukilan ds dkj.k dÃ fookg [kkfjt dj fn,A tc uferk fdlh dks 

ilan djrh Fkh mldk ?kj ifjokj vPNk yxrk Fkk rks mu ifjokjksa us fookg djus ls budkj dj 

fn;kA bu lc fLFkfr;ksa dks ns[kdj ik:y us viuh ek¡ ls iwNk& esjs fookg dks ysdj ;g lc D;k 

gks jgk gSA blij uferk us dgk&Þrqeesa dksÃ  cqjkÃ ugh gSa&;gh ,d cqjkÃ gSA lk/kkj.k & lh 

yM+dh gksrh rks rqEgkjh lk/kkj.k&lh lgsfy;ksa tSls lk/kkj.k ?kjksa esa C;kg nsrh vkSj rqe lk/kkj.k   u 

jgsA
8
 ^vfHk'kIr* dgkuh dh efgyk ik= eqUuh us  ;g ns[k fy;k Fkk esjh cM+h cgu lqjs[kk ds ifjokj 

okyksa us mldk xyk ?kkasV fn;k FkkA mldh NksVh cgu ys[kk tks MkWDVj gSA og Hkh vius ifr dh 

f'kdk;r ysdj dÃ ckj vk pqdh gSA eqUuh us nksuksa ds thou dks ns[kk gSA bl dkj.k bls fookg 

vkSj iq:"k ls ?k`.kk gks xÃ gSA tc bldk fookg dgha rS fd;k tkrk  og fojks/k djus yxrhA mlus 

,d fnu viuh ek¡ ls dgk& Þeq>s fdlh bathfu;j ;k dysDVj ls 'kknh ugha djuk] ngst ys ;k u 
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ys eSa bTtr o vkjke ds lkFk dq¡okjh jg ldrh gw¡Aß
9
 mldh ckr lqudj mldh ek¡ us dgk &  

ÞcM+k deky dj jgh gSA mez D;k fcuk enZ ds jguk gksrk gS\ 'kknh ds ckn lHkh ifr uklwj ugha 

gksrsAß
10
 eqUuh ds fojks/k ds ckotwn mldk fookg rS fd;k tkus yxkA bl ij og vius cM+h nhnh ls 

dgus yxh & ÞvkSj vkneh ds lkFk dkSu&lk cM+k deky gksrk gS ek¡\ eSa viuh ftanxh Lo;a gh cuk 

yw¡xh] rqEgsa cgqr :i;k Hkkjh iM+ jgk gS rks esjs uke tek dj nksAß
11
 og jks"k ls QqQdkjhA  ^ugha ek¡] 

eq>s u rks gR;k djokuh gS vkSj u :i;s dekus dh e'khu cuuk gSA* rHkh ek¡ us lQsn iM+ vk;h 

ys[kk dks njokts ij ns[kkA mUgksaus gM+cM+k dj ys[kk ls dgk] vc rw gh bls le>kA gkFk vk;k 

bruk vPNk Nksjk eSa [kksuk ugha pkgrhA eqUuh nkSM+dj ys[kk ds lhus ls /k¡l x;h  ^cM+h nhnh] vc 

rqEgha dgks D;k 'kknh djuk bruk vko';d gS fd viuh ftanxh viuh bPNk ls u ft;sA* ys[kk us 

viuk dk¡irk gqvk gkFk NksVh cgu ds flj ij j[k mls FkiFkik;k o viuh ek¡ dks Hkh jks"k Hkjh 

vk¡[kksa ls rkdk---- ysfdu mlus dksÃ mrj ugha fn;kA 

mrj nsuk D;k vc bruk ljy Fkk tks og lgtrk ls dg nsrh] ^fookg djus esa rks cqjkÃ 

ugha* cqjkÃ rks ml iq:"k ds ekuoh; LokFkZ esa gS tks mldh vkM+ esa mls çsr&lk vHkh'kIr cu jgk 

gSAß 

lanHkZ&lwph % 

1- dlkSVh Hkkx&1& Vhu ds ?ksjs & d`".kk vfXugks=h & veu Ádk'ku] dkuiqj & i`"B la0&28 

2- dlkSVh Hkkx&2& ikjl & d`".kk vfXugks=h & veu Ádk'ku ] dkuiqj & i`"B la0&09 

3- dlkSVh Hkkx&2& ftUnk vkneh&eaxyh&d`".kk vfXugks=h&veu Ádk'ku] dkuiqj&i`0 111 

4- dlkSVh Hkkx&2& ftUnk vkneh&eaxyh&d`".kk vfXugks=h&veu Ádk'ku] dkuiqj&i`0 111 

5- dlkSVh Hkkx&2& ftUnk vkneh&eaxyh&d`".kk vfXugks=h&veu Ádk'ku] dkuiqj&i`0 111 

6- dlkSVh Hkkx&2& ftUnk vkneh&eaxyh&d`".kk vfXugks=h&veu Ádk'ku] dkuiqj&i`0 111 

7- dlkSVh Hkkx&2& ftUnk vkneh&eaxyh&d`".kk vfXugks=h&veu Ádk'ku] dkuiqj&i`0 111 

8- dlkSVh Hkkx&2& ftUnk vkneh&eaxyh&d`".kk vfXugks=h&veu Ádk'ku] dkuiqj&i`0 111 

9- dlkSVh Hkkx&2& tS fl;kjke&d`".kk vfXugks=h&veu Ádk'ku] dkuiqj& ì"B la0&374 

10- dlkSVh Hkkx&2& tS fl;kjke&d`".kk vfXugks=h&veu Ádk'ku] dkuiqj& ì"B la0&374 

11- dlkSVh Hkkx&2& tS fl;kjke&d`".kk vfXugks=h&veu Ádk'ku] dkuiqj& ì"B la0&374 
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,sfrgkfld lzksr eqUr[kkc&mr~&rokjh[k% ,d fogaxe n`f"V 

 

 

Mk0 eukst flag ;kno 

vflLVsaV izksQslj&bfrgkl 

dk'khujs'k jktdh; LukrdksRrj egkfo|ky; 

Kkuiqj Hknksgh 

 

eqUr[kkc&mr~&rokjh[k ds jpukdkj vCnqy dkfnj cnk;¡wuh dk tUe cnk;wW¡ ds eqYyk vCnqy 

dkfnj bCu eqyqd‛kkg ds ;gk¡ 1541 bZ0 esa gqvk FkkA og vy&cnk;wW¡uh rFkk cnk;wW¡uh vFkok dkO; esa 

dkfnjh ¼r[kYyql½ ds uke ls yksdfiz; gqvkA og Qkjlh vjch vkSj laLd`r dk cgqr cM+k fo}ku Fkk 

rFkk bLykeh czEgfoKku [kxksy‛kkL= rFkk bfrgkl dk vPNk tkudkj vkSj tUetkr dfo rFkk 

xk;d Hkh Fkk] blds lkFk gh mldk daB vR;Ur e/kqj FkkA cnk;¡wWuh us lEHky ds ‚ks[k ds cspw ds 

vuq;k;h ds :i esa /kkfeZd f‛k{kk izkIr dh rFkk 40 o’kksaZ ls Hkh vf/kd le; rd ‚ks[k eqckjd ds lkFk 

jgkA mldh ‚ks[k ‚ks[k eqckjd ds fo}ku iq=ksa vcqy Qty vkSj QSth ls dkQh ?kfu’Brk Fkh tks 

igys muds fe= ds :i esa ckn esa le; ds lkFk vkykspd] izfrO}Unh rFkk ‚k=q esa rCnhy gks x;kA 

cnk;¡wWuh vkSj vcqy Qty laHkor% ,d lkFk gh ckn‛kkg vdcj ds lEidZ esa vk;s vkSj mldk 

laj{kdRo izkIr fd;kA cnk;wW¡uh dks cq/kokj ds fnuksa ds fy, ‚kkgh beke fu;qDr fd;k x;k vkSj 

vdcj }kjk mls vDlj vjch vkSj laLdr̀ ls Qkjlh esa vuqokn djus dk dk;Z&Hkkj lkSaik tkrk FkkA 

ckn‛kkg ds funsZ'k ikus ds i‛pkr~ cnk;¡wWuh us loZizFke jkek;.k dk Qkjlh i| esa vuqokn djus dk 

dk;Z vius gkFkksa esa fy;k vkSj 4 o’kZ ds dfBu ifjJe ds i‛pkr~ ;g dk;Z iwjk gks ldkA blds fy, 

ckn‛kkg }kjk mls izpqj ek=k esa iqjLdkj Hkh fn;k x;kA blds ckn cnk;¡wWuh dks egkHkkjr dk Qkjlh 

vuqokn djus dk ckn‛kkg }kjk funsZ'k feyk fdUrq mlus ;g dk;Z v/kwjk gh NksM+ fn;kA mls ,slk 

izrhr gksrk Fkk fd mlds njckjh lkFkh mlds lkFk bZ";kZ djrs gSa rFkk blls mldh ;ksX;rk dh iwjh 

dnz ugha gksrh Fkh vkSj u gh mldks mldh ;ksX;rk vuq:i izfr"Bk gh izkIr gks ldhA cnk;w¡uh ds 

bl vlarks"k dk izHkko ;g gqvk fd mldh Hkk"kk esa dVqrk vk x;hA blh chp vcqy Qty ,oa QSth 

dk izHkko njckj esa c<+k ftlus cnk;¡wuh dks bZ";kZyq cuk fn;k vkSj og vcqy Qty dh vkykspuk 

fuyZTTk] pkiywl] ‘kM+;U=dkjh vkSj ckn‛kkg dh gk¡ esa gk¡ feykus okyk O;fDr dgdj djus yxkA 

dV~Vj lqUuh gksus ds dkj.k og vdcj ds /kkfeZd n`f’Vdks.k rFkk /keZfujis{krk ij vk/kkfjr mnkj 

jktuhfr dks ilUn ugha djrk Fkk ;gh dkj.k jgk fd mlus ckn‛kkg dk ‚kkgh vknj [kks fn;k rFkk 

njckj esa mifLFkr gksuk Hkh cUn dj fn;kA ckn esa mlds jktuhfrd izfr}fUn;ksa }kjk mls Hkwfe 

vuqnku ls Hkh oafpr djk fn;k x;k vkSj lu 1596 bZ0 esa bl HkXu gǹ;h O;fDr dh e`R;q gks x;h 

tcfd rcdkr&,&‛kkgtgk¡uh esa budh e`R;q dh frfFk 1024 fgtjh ;k 1615 nh x;h gSA 

 cnk;wW¡uh dh eqUr[kkc&mr~&rokjh[k ,d ,slh iqLrd gS tks xtufo;ksa ds le; ls ysdj 

vdcj ds ‚kklu ds 14 osa o’kZ rd ds Hkkjr esa eqfLye ‚kklu lEcU/kh foLrr̀ bfrgkl izLrqr djrh 
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gSA bldh ewy gLrfyfi nks Hkkxksa esa foHkkftr FkhA bldk igyk v/kZ&Hkkx lqcqDrxhu ls gqek;¡qW ds 

e`R;q rd ds eqfLye Hkkjr ls lEcfU/kr gSA nwljk Hkkx vdcj ds ‚kklu ds pkyhl o"kksZa dk foLr`r 

fooj.k izLrqr djrk gSA f}rh; Hkkx esa gh dfo;ksa lUrksa rFkk vdcj ds njckj ds fo}kuksa dh 

thofu;ksa ls lEcfU/kr rtfdjkg Hkh nh x;h gSA  tks vdcj ds dky ,oa njckj esa izfrf"Br jgs FksA 

bl rtfdjkg ftlesa 38 ‚ks[kksa ¼/kkfeZd usrkvksa½ 79 v/;srkvksa] 15 nk‛kZfudksa rFkk fpfdRldksa ,oa 167 

dfo;ksa dh thofu;kW¡ nh xbZ gSaA bu lHkh dks cnk;¡wWuh ds ,sfrgkfld iqLrd ds f}rh; Hkkx ls 

,sf‛k;kfVd lkslk;Vh vkWQ caxky ds lEikndksa rFkk vuqokndksa }kjk izFkd dj fn;k x;k FkkA bl 

izdkj ls ;g iqLrd vc rhu [k.Mksa esa foHkkftr gks x;h gSA  

cnk;wW¡uh u rks jktuhfrd bfrgkldkj Fkk vkSj u gh mlus jktuhfrd bfrgkl esa dksbZ 

fo‛ks’k :fp fn[kkbZA mldh iqLrd dks bfrgkl dh vis{kkd`r laLej.k dguk vf/kd lehphu gksxkA 

;g iqLrd vdcj ds pgsrksa vkSj mlds lq/kkjksa ij lkjxfHkZr rh[kh vkykspuk izLrqr djrh gS tks 

dV~Vjrk] vJqrjurk ;k iw.kZr;k nqjkxzg ls mRiUu gq, FksA fQj Hkh ;g iqLrd ml le; ds 

,sfrgkfld lkfgR; dh lEifRr gS tks fd vcqy Qty ds vdcjukek ls fdlh Hkh izdkj de 

mi;ksxh ugha gSA cnk;wW¡uh dh vius fo’k; rd igqW¡p vR;f/kd ekSfyd gS og ;gk¡W rd fd iqjkus vkSj 

tkus ekus rF;ksa dh Hkh mPp ckSf)d vkSj rjks rkts O;atuksa esa foLr`r iquZO;k[;k djrk gSA LoPNUn 

ys[kd cnk;¡wWuh dksbZ ycknk ugha igurk gS vkSj u gh fdlh dk ,glku ysrk gSA og ogh fy[krk gS 

tks mls fy[kuk vPNk yxrk gSA mlus vdcj ds fy, lkekU; rkSj ij fuUnk rFkk voKkiw.kZ joS;k 

vf[r;kj fd;k tcfd mldh iqLrd vdcj egku dh miyfC/k;k¡ rFkk pfj= ds ckjs esa vcqy 

Qty dh vyadkfjd izokg ls csgrj izHkko Mkyrh gSA oLrqr% eqUr[kkc&mr&rokjh[k gh 

vdcjdkyhu ,slk xzUFk gS tks vdcj ds fy, ugha fy[kk x;k gSA mlus viuh fo}rk ds pyrs 

vdcjdkyhu lkfgfR;d xfrfof/k;ksa esa Hkkx fy;k Fkk vkSj bl {ks= esa egRoiw.kZ Hkwfedk Hkh fuHkkbZ Fkh 

fdUrq ledkyhu ifjfLFkfr;ksa us mlds O;fDrRo dks foHkDr dj fn;k FkkA og vdcj dh /kkfeZd 

fopkj/kkjk ds vk/kkj ij fuUnk djrk gS fdUrq mlds jktuhfrd lq/kkjksa ,oa iz;klksa dh rks iz‛kalk gh 

djrk gS tgk¡ rd vdcj ds jktuhfrd O;fDrRo dk iz‛u gS og mldh iz‛kalk djrk gS ysfdu T;ksa 

gh /kkfeZd ekeyksa esa gLr{ksi djrk gS] :f<+oknh cnk;wW¡uh ds fy, lfg’.kqrk ls ijs gks tkrk gSA 

;|fi cnk;¡wWuh ;g Lohdkj djrk gS fd mlus vius xzUFk dh ewy tkudkfj;k¡ eq[;r% 

'rkjh[k&,&eqckjd‛kkgh ,oa ^rcdkr&,&vdcjh^ l s izkIr dh Fkh vkSj vius ,d vU; xzUFk ^utkrqj 

j‛khn^ esa og bfrgkl dks vius fe= futkeqn~nhu vgen dr̀ ^rcdkr&,&vdcjh^ dk laf{kIr :i 

crkrk gS fdUrq mldh d`fr ls ,slk izrhr ugha gksrk gS D;kasfd bl d`fr esa ewy lkekxzh Hkh gS tks 

fdlh vU; ledkyhu ,sfrgkfld xzUFk esa mfYyf[kr ugha gSA mldk fooj.k rcdkrs vdcjh ls Hkh 

dgha vf/kd foLr̀r gS rFkk tgk¡ rd vQxku bfrgkl dk iz‛u gS mldh Hkh ys[kd dks dkQh 

?kfu’B ,oa xgu tkudkjh FkhA vdcj dkyhu bfrgkldkjksa esa vCnqy dkfnj cnk;wW¡uh gh ,d ek= 

bfrgkldkj gSa tks 1591 esa vdcj dh vLoLFkrk dh ?kVukvksa dk o.kZu djrk gS ftleasa lyhe }kjk 

‘kM;U= fd;s tkus dk o.kZu gS rFkk lyhe nwljh vksj ‚kgtkns eqjkn dh xfrfof/k;ksa ij Hkh dM+h 

utj j[k jgk Fkk ;g lwpuk Hkh gesa eqUr[kkc&mr~&rokjh[k ls gh izkIr gksrh gSA vr% ge dg ldrs 

gSa fd ys[kd ds ikl lwpukvksa ds vius Lora= lzksr Fks ftuls mls egRoiw.kZ lwpuk,a izkIr gqbZ gksaxhA 

'eqUr[k' dks cnk;¡wWuh us rcdkr~&,&vdcjh ds ys[kd futkeqn~nhu vgen dh e`R;q ds ckn 

1591 esa fy[kuk ‚kq: fd;k vkSj Qjojh 1596 esa viuh e`R;q ds dqN le; iwoZ gh fojke fn;k FkkA 

eqUr[kkc&mr~&rojh[k dks cnk;¡wWuh us ,d jgL; dh rjg Nqik;s j[kk ftldk eq[; dkj.k ;g Fkk 
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fd vdcj dh eq[kj HkRlZuk mls ijs‛kkuh esa Mky ldrh FkhA tc tgk¡xhj ds dky esa ;g xzUFk 

vUrr% izdkf‛kr gks x;k rc ckn‛kkg us mldh leLr izfr;ksa dks [kkst dj u’V djus dk vkns‛k ns 

fn;k fdUrq bl xzUFk dk lkSHkkX; Fkk fd bldh izfr lqjf{kr cp xbZA 

bl xzUFk dk ewY; ,oa egRo bl dkj.k o‛k vkSj Hkh vf/kd gks tkrk gS fd vcqy Qty dh 

d`fr dh pkVqdkfjrk dk la‛kks/ku mlds }kjk gksrk gS oLrqr% cnk;wW¡uh dh ;g d`fr vcqyQty d s 

dk;Z dh iwjd o vuqc) gS D;kasfd ;g vdcj ds vkykspdksa ds n`f’Vdksa.k ;k er dks vfHkO;Dr 

djrh gS ftls vcqy Qty us iw.kZr% udkj fn;k Fkk vkSj vuns[kk dj fn;k FkkA fdUrq bl d̀fr dk 

egRo blesa vUrZfufgr bZ";kZ ,oa izfr‛kks/k dh Hkkouk ds pyrs de gks tkrk gSA viuh bl deh ,oa 

vU; =qfV;ksa ds ckotwn Hkh Hkkjrh; bfrgkl ys[ku esa cnk;¡wWuh dk viuk LFkku lqjf{kr gh ugha 

vfirq egRoiw.kZ Hkh gS D;ksafd mlus ledkyhu bfrgkl dh iwoZ ifjHkkf’kr ,oa izpfyr lhekvksa esa 

fodkl djds blesa lkfgfR;d /kkfeZd ,oa lkekftd xfrfof/k;ksa dks lfEefyr fd;k gSA vr% mlds 

:f<+oknh fopkjksa ds ckotwn Hkh e/;dkyhu Hkkjr ds /kkfeZd ,oa ckSf)d bfrgkl ds fy, ;g d`fr 

vewY; gSA mlus vius o.kZu dks njckj rd gh lhfer u j[krs gq, blesa [kkudkgkas enjlksa vkfn ds 

fooj.kksa dks lEc) djds ,d iw.kZ thou nf’V ls le`) djus dk lQy iz;kl fd;k gS vkSj 

bfrgkl dh okLrfod ifjHkk’kk  ds vuqdwy gh mldk bfrgkl gks tkrk gSSA 

izks0 'futkeh' ds vuqlkj "vdcj dkyhu leLr bfrgkldkjksa esa ek= cnk;wW¡uh gh ,d ,slk  

bfrgkldkj gS ftldh viuh bfrgkl ǹf’V gS"A bl izdkj ls fulansg :i ls ;g dgk tk ldrk 

gS fd eqUr[kkc&mr~&rokjh[k ,d mPp dksfV dk e/;dkyhu ,sfrgkfld lzksr gSA 

lanHkZ xzUFk % 

1- vkWu fgLVªh ,.M fgLVksfj;Ul vkWQ esfMoy bf.M;k ds0 ,0 futkeh] ubZ fnYyh] 1982 

2- fgLVªh vkWQ tgk¡xhj] csuh izlkn] Hkkjrh; dyk izdk‛ku ¼01 tuojh 2013½  

3- le fgLVksfj;Ul vkWQ esfMoy bafM;k] ch0 ,u0 ywfu;k] izdk‛kd&y{eh ukjk;u vxzoky ¼01 

tuojh 2013½ 

4- fn ykbQ ,.M VkbEl vkWQ gqek;w¡] bZ‛ojh izlkn bykgkckn 

5- Hkkjr dk bfrgkl ¼fgLVªh vkWQ bafM;k la0 bZfy;V ,.M Mkmlu dk fgUnh vuqokn½] eFkqjk 

yky ‚kekZ] f‛koyky vxzoky ,.M da0 vkxjk 

6- e/;dkyhu bfrgkl ds lzksr] MkW0 gsjEc prqosZnh] lkfgR; laxe] bykgkckn] 2003 bZ0 

7- eqUr[kkc&mr~&rokjh[k] vCnqy dkfnj cnk;w¡uh] vuqokn&tktZ ,l0 ,0 jaSfdax] vVykafVd 

ifCy‛klZ ,.M fMLVªhC;wVlZ izk0 fy0] tuojh 1990 bZ0 

8- e/;dkyhu Hkkjr dk o`gr~ bfrgkl ¼[k.M&2% 1526&1707½] ts0 ,y0 esgrk] tokgj 

ifCy‛klZ ,.M fMLVªhC;wVlZ ubZ fnYyh 

9- Hkkjr dk jktuSfrd ,oa lkaLd`frd bfrgkl] Hkkx&2] MkW0 gqdqe pUn tSu ,oa MkW0 d̀’.k 

xksiky ‚kekZ 

10- e/;dkyhu Hkkjr dk bfrgkl] Hkkx&6 ¼1656&1761½ la0 f‛kodqekj xqIr] iap‛khy izdk‛ku 

t;iqj] 1999 bZ0 

11- e/;dkyhu Hkkjr] Hkkx&2 ¼1540&1761½ la0 gfj‛pUnz oekZ] fgUnh ek/;e dk;kZUo; 

funs‛kky; fnYyh fo‛ofo|ky;] fnYyh    
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eatjh dk pfj= &fp=.k 

 

 

MkW0 dkfydk Árki ;kno 

xzke&togh nh;j] nqlS;k Msjk 

iksLV&cyqvk] Fkkuk&czãiqj] 

ftyk&cDlj ¼fcgkj½ 

 

Ykksd egkdkO;^ yksfjdk;u^ ftldh vej xkFkk yksfjdh tks Hkkjro"kZ ds fo'kky Hkw&Hkkxksa esa 

xk;h rFkk lquh tkrh gSA bl egkdkO; ds yxHkx lHkh ik= Hkkjrh; laLd`fr esa vf}rh; gSaA ;s lHkh 

ik= vius vUnj Hkkjrh; laLd`fr rFkk lH;rk ds vuUr xq.kksa dks lekfgr fd;s gq;s gSaA ftlds }kjk 

ge Hkkjrh; izsfjr gksrs jgrs gSaA bUgha esa ,d izeq[k ik= eatjh gS tks Hkkjrh; ukjh ds vkn'kZ dk 

izfrfuf/kRo djrh gSA 

 vxksjh ,d jkT; Fkk ftldk Lokeh eksykxr FkkA mlh ds jkT; esa ,d cgqr gh lEiUu 

vghj ifjokj jgrk gS ftldk uke egjk gSA og jktk ds dwVuhfrd pkyksa dk f'kdkj gks tkrk gS 

rFkk dkykUrj esa mldk /ku oSHko lekIr gks tkrk gSA mlh ds ?kj esa eatjh iSnk gksrh gSA eatjh ds 

iSnk gksus ds le; egjk ds vk¡xu esa lksus pk¡nh dh cjlkr gksrh gSA eatjh cgqr gh HkkX;'kkyh 

dU;k gS ftlds tUe ysus ls iqu% egjk dk ?kj vk¡xu lksus pk¡nh ls Hkj tkrk gS rFkk og iqu% 

lEiUurk izkIr djrk gS& 

              Þtuey fcfV;ok jktk egjs ds  

vkjs tsdj goS js eatfj;k ukaoA  

tc eatjh dS tue cydks HkbyS 

              lok ?kjh lksuk pk¡nh cjlr gS vxksfj;k dks js ctkj ßA
1
 

 bruk gh ugha eatjh dk uky dkVus ds fy;s tks uksuk pekbZu vkrh gS mls cM+h ÁlUu 

gkdj cgqr vUu&/ku fn;k x;k] lkFk esa ,d lksus dk glqvk Hkh fn;k tkrk gS& 

  Þujok eks dVyl tc eatjh dS 

              vkjs cjgh NfB;k ns yS js fcrk;  

              xogj fivkfj;k tkS egjh u nsyk  

              lksuoS ds glqvk nSa ys js cuok; Aß
2
 

 thou esa nq%[k rFkk lq[k nksauks dk vkuk tkuk yxk  jgrk gSA cgqr le; ckn eatjh ds 

thou esa Hkh nq%[k dk igkM+ VwV iM+rk gS tks eatjh egyksa esa jgrh vk;h Fkh vkSj ftlds ikl vikj 

lksus pk¡nh dh nkSyr Fkh ftldk ifr vR;Ur ohj gS mls Hkh le; ds pØ esa lc >syuk iM+rk gSA 

lo¡: dh b/kj e`R;q gks tkrh gSA dksYg lkjh /ku lEifr ywV ys tkrs gSaA yksfjd pUnk ds lkFk 
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gYnh pys tkrs gSa rFkk ogk¡ jkT; djrs gSaA mUgsa dqN [kcj ugh jgrh gS fd bruk dqN cksgk esa 

rFkk gekjs xk¡o esa ?kfVr gks x;k gSA esjs ifjokj ij bruh Hkkjh foifŸk vk iM+h gSA  

       eatjh vR;ar gh lgu'khy L=h gSA mldh foink dks ns[kdj tXxw v/khj gks tkrk gSA eatjh 

iqf.kZek ds fnu vU; fL=;ksa ds lkFk cksgk esa lo¡: }kjk cuk;s x;s iks[kjs ij tkrh gSA tgk¡ lkr 

?kkV cus gksrs gSaA vius iqoZ le; rFkk 'kksgjr dh ;kn mls etcwj dj nsrh gS og vR;Ur d:.k 

Loj esa jksus yxrh gS mlds lkM+h esa dbZ iScUn yxs gksrs gSaA :nu lqudj tXxw eatjh ds ikl 

igq¡prk gS] rFkk mlls lkjk gky lqurk gS& 

  vkjs vkiu dou dou , chjuk foifr;k ge dfg js ?kyyh  

  vk foir dgSa js eksfj eb;k tksxuoka dS ukgh js cak 

vkjs gejs Hklqj , eks chjuk v lo¡: xb;u esa ekjy js xbyS  

vkj lfe;k tkds Vhdy gmoS , chjuk gjfn;k¡ dh js ckt  

vkjs rou chjuk ge QVgh yqxfj;k xmjk esa cydks ifgjr js ckM+h 

vkjs chjuk nqleu Hk;y js eksfj eb;k dqVqeok eksj ikfyokjA
3
 

 xk;d ds vkxs c<+us ij eatjh ds pfj= esa vkSj Hkh pkj pk¡n yx tkrs gSaA etjh pfj=oku 

L=h gSA xk¡o dh lHkh fL=;k¡ cksgk esa nw/k rFkk ngh cspus ds fy, tkrh gSaA unh ikj djkus gsrw ogk¡ 

eYykg ftldk uke f>ey gS ,d L=h ek¡xrk gSA lHkh fL=;k¡ feydj vk jgh eatjh dks fn[kkrh gS 

ftls f>ey eYykg idM+us ds fy, vkxs c<+rk gS A eatjh ihNs gVrh gSA eatjh var esa viuh 

Vksdjh uhps j[k nsrh gS rFkk f>ey ij okj dj nsrh gS rFkk MkaVrs gq;s dgrh gS fd rqeus vPNk 

ugh fd;kA  

 eatjh pfj=oku ds lkFk&lkFk cyoku Hkh gS og vius vkRe lEeku dh j{kk ds fy, ,slk 

izgkj djrh gS dh f>ey d ilyh VwV tkrh gS rFkk og tehu ij fxj tkrk gS& 

vkjs tc eatjh d yqyq o;k nsf[k js ysgy  

vkjs rc r ncfj ds eksj >heyk dyb;k eksj /kjs js pyyS  

vkjs eatjh nmjh ys ys eb;k dijok ls gVS js ykx 

vkjs eatjh nmjh ds nmfj;k /kjrh ij /kb js nsY;k  

vkjs >hey ds ?kwfe ds cgqcka xjnus ij ekfj js nsyS  

vkjs >heyfxj xbyS js eb;k /kjfr;k ij HkgjS ja  

vkjs cydks gfu ds ,M+ok iatfj;k esa ejys js gmos 

vjs ckydks gfu ds ,M+ok iatfj;k esa ejys js gmos  

vkjs >heyk ds VwfV xbyS , ;kjksa dksbZ igyw gS rksA
4
 

 eatjh ds thou or̀ esa lcls etcwr ;fn dksbZ igyw gS rks mldk lr ¼lR;½ og lrorh 

gSA og vius lr ds cy ls foifr ds lkjs ca/kuksa dks dkVrh gSA og vius lr ls nsogk lqjgk 
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¼djgjukdk½ unh dks lq[kk nsrh gS rFkk cksgk esa tkdj vius ngh dks csprh gSA ?kj vkus ij mls 

viuh lkl dk Hkh dkssi etkd cuuk iM+rk gSA  

tc ,slh /k`"Vrk >hey djrk gS rks mls eatjh Hkkjrh gS rFkk mlds ckn vius lr dk 

ifjp; nsrh gS rFkk unh ls jkLrk ek¡xrh gSA eatjh ds lr ds izHkko ls unh dk ikuh lw[k tkrk gSA  

vkjs vpjk [kksfy&[kksfy eatjh djok ij gmoS eumyS  

vkjs gejs lrok gks eb;k lfjfj;k esa cpys js gksb gS  

vkjs eatjh ?khfp ds eS lrok nsogk esa ekfj js ns ySa 

vkjs nsogk d ifu;k js eb;k rks x;y ckb uk js >qjk;sA
5
 

tc eatjh ngh cspus ds fy, yksfjd ds eaMi esa pyh tkrh gSA b/kj tYnh ls vU; fL=;k 

vkdj ekW[kks;yu ls dgrh gS fd eatjh cksgk esa idM+ yh x;h gS eaMi esa gS mldk lr ugh 

cpsxk& 

 cq< [kksbyu ls tkds dgs 

ge gu r cgjs ls ngh nsgyh  

eatjh rEew esa /kb xbyh  

vkt ukgh cpy js ?kjrok rksgkj A
6
 

 ?kj vkus ij ek¡ [kq;yu mls eqly ls ihVus yxrh rFkk mlds lr dh ijh{kk ds fy, xeZ 

rsy dk dM+kgk rS;kj fd;k tkrk gSA ftlesa eatjh dks izos"k djuk gksrk gSA eatjh okLro esa vkn"kZ 

gS og lrorh gS mlds ml xeZ rsy esa iSj j[krs gh lkjk rsy iqu% B.Mk gks tkrk gSA 

vkjs cqf<+;k vks[kjh esa ewlj mBk ds  

vkjs ekjS ykxy ewljoj d ekj  

/kje yqVok; nsyw x<+ xmjk dsA
7
  

 tc eatjh l;kuh gks tkrh gS rks mlds firk mlds fy, ;ksX; oj dh ryk"k esa b/kj &m/kj 

dbZ txgksa ij tkrs gS ysfdu eatjh dsd fy, dksbZ ;ksX; oj ugh feyrk gSA og var eas ?kj vkrs gS 

rFkk dks/kr gksdj eatjh ds fy, d’Vnk;h ckrs djus yxrs gSA eatjh firk ls dksf/kr gksus dk 

dkj.k iwNrh gS mlds ckn og Loa; ;g crkrh gS fd esjk ;ksX; oj x<+ xmjk esa gS ftls eS yksd 

yTtk ‚keZ o"k ugh  crk jgh Fkh A esjs llqj dk uke fVdbZV gSA Hkolqj eyloj gSA ifr dk uke 

ugh crkrh gSA cksgk esa mlds 360 pjokgs xk;ksa dks pajkrs gS ogk¡ tk;saxs rks ‚kknh r; gks tk;sxhA os 

vk;saxs rFkk nq‛eu eksykxr dks ekj MkysaxsA 

Þrc eksj eatjh cksys 

dgs ,gh dksuok , ckfcy eksj xmok u x<+ xmjk  

 vkjs cjok tksxok cbBy ckM+S , ckfcy xmjok cydks xqtjs ja  

vkjs gbgS vktq Hklqjs d u mck eylkoj cydks ijy js gmoS 
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vkjs fVdbZ ckck th llqjS  

tks yxfr ckM+S uk js gekj  

vkjs ,gjoba r lfe;k dk u moka ge rfudkS u tkufr js ckM+h  

vkjs eqnbZ pf<+ ds pfy vkbZ , cfcyk vxksfj;kS dh cydks cta  

vkjs jktk eksykxr ds vxksjh esa ekfj ubgSßA
8
 

eatjh yksfjd dh ‚kknh ds ckn Mksyk ysdj yksfjd ftjgqy eSnku esa eatjh dk Mksyk ysdj 

vM+ tkrk gSA tgk¡ Hk;adj dbZ ohjksa ds lkFk ;q) gksrk gsA lcls igys jaik HkkV vkrk gS mlds ckn 

‚kojkuUn gkFkh rFkk djuh gfFkuh vkrs gSA bu lHkh dks yksfjd ds vts; ikS:’k ds vkxs ekr [kkuh 

iM+rh gSA ysfdu tc ftjgwy eSnku ij eksykxr dk Hkkatk fueZy vkrk gS rks mls igpkudj eatjh 

foyki djus yxrh gS vius dks f/kDdkjrh gS yksfjd dks ogk¡ ls Hkkx tkus ds fy, dgrh gS rFkk 

crkrh gS fd ;g fueZy vts; vej gS ;s rqEgkjh tku ugh NksM+sxkA eatjh fcYdqy ?kcjk tkrh gS 

og viuh Nkrh&fiV &fiV dj jksrh gS rFkk djrh gS O;FkZ gh esjs dkj.k rqHgkjh tku pyh tk;sxhA  

phUg xby cydks ns[kjs fujEej  

vkjs rc ekfj ekfj /kedok vk Nkfr;k esa :oS js ykxy 

vkjs lkeh vc ugh cph js eksj eb;k  

vkS ftfufx;k¡ uk js rksgkj  

vkjs ,gj eks NksfM+ ds rw MafM;k vk xmjok ckYdks Hkkfx js tC;k  

vkjs vEej vkb x;y cyeqvk vc [ksrok eksj e;jsnk u  

/kje yqVok; nsyw x<+ xmjk ds  

vkjs xby bZ tkfr;k gekj dkgs bTtr yqVoyw dkgs /kje [kksooyw  

cqf<+;k Vi nS gqdqe yxkos  

djgk p<+ok; ds rsy cks>ok, ] vksjs pbyk uhps yxk;  

vkjs eatjh lrok js ekfj eb;k cydks u gmos euoysa 

vkjs ,gj BaMk js eksj eb;k rsyok gksbZ js xbysA
9
 

eatjh ,d /kkfeZd izòfr dh n;kyw L=h gS tc eksykxr dk lagkj gks tkrk gS rc og 

lw;Znso ds iqtk dh ckr dgrh gSA yksfjd xmjk lans‛k Hkstrk gS rFkk dks cqyk dj fof/k fo/kku ls 

iwtk vuq’Bku fd;k tkrk gSA  

       eatjh ls tc f>ey gkFk tksM+dj n;k dh Hkh[k ek¡xrk gS rFkk dgrk gS fd esjs cky cPps 

Hkq[ks ej tk;sxs rks eatjh mls {kek dj nsrh gS rFkk iqu% nsogk esa mldk lr lwfejrs gh ikuh Hkj 

tkrk gSA  

    yksfjd dh dk‛kh djoV ysus ds ckn og vius jkT; rFkk cPpksa dh c[kqch ns[kHkky djrh gSA 

bl izdkj ge ns[krs gS fd eatjh ds vUnj Hkkjrh; vkn‛kZ L=h ds lHkh xq.k fo|eku gSA ftlesa og 
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vius lr dk ifjp; nsdj ekrk lhrk dh vfXu ijh{kk dh ;kn dks rjksrktk djrk gSA eatjh tSlh 

fL=;ka okLro esa gekjs Hkkjrh; lE;rk rFkk laLd`fr ds izk.k gSA 

lanHkZ&lwph 

1- yksd egkdkO; yksfjdk;u& laŒ MkWŒ ';ke euksgj ik.Ms; &lkfgR; Hkou] Ák0 y0] 

bykgkckn&1985& i`"B la0&167 

2- yksd egkdkO; yksfjdk;u& laŒ MkWŒ ';ke euksgj ik.Ms; &lkfgR; Hkou] Ák0 y0] 

bykgkckn&1985& i`"B la0&167 

3- yksd egkdkO; yksfjdk;u& laŒ MkWŒ ';ke euksgj ik.Ms; &lkfgR; Hkou] Ák0 y0] 

bykgkckn&1985& i`"B la0&167 

4- yksd egkdkO; yksfjdk;u& laŒ MkWŒ ';ke euksgj ik.Ms; &lkfgR; Hkou] Ák0 y0] 

bykgkckn&1985& i`"B la0&167 

5- yksd egkdkO; yksfjdk;u& laŒ MkWŒ ';ke euksgj ik.Ms; &lkfgR; Hkou] Ák0 y0] 

bykgkckn&1985& i`"B la0&167 

6- yksd egkdkO; yksfjdk;u& laŒ MkWŒ ';ke euksgj ik.Ms; &lkfgR; Hkou] Ák0 y0] 

bykgkckn&1985& i`"B la0&167 

7- yksd egkdkO; yksfjdk;u& laŒ MkWŒ ';ke euksgj ik.Ms; &lkfgR; Hkou] Ák0 y0] 

bykgkckn&1985& i`"B la0&167 

8- yksd egkdkO; yksfjdk;u& laŒ MkWŒ ';ke euksgj ik.Ms; &lkfgR; Hkou] Ák0 y0] 

bykgkckn&1985& i`"B la0&167 

9- yksd egkdkO; yksfjdk;u& laŒ MkWŒ ';ke euksgj ik.Ms; &lkfgR; Hkou] Ák0 y0] 

bykgkckn&1985& i`"B la0&167 
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Hkkjrh; lekt vkSj laLd`fr esa L=h 

 

 

MkW0 oUnuk dqekjh 

vflLVsaV izksQslj 

n'kZu'kkL= foHkkx] 

ch-vkj-,e- dkWyst] eqaxsj] 

eqaxsj fo'ofo|ky;] eqaxsj] fcgkj 

 

 Hkkjrh; laLd`fr esa v/kZukjh'oj dk fopkj L=h vkSj iq#"k dh lekurk] lg;ksx] uj vkSj ukjh 

nksuksa feydj gh iw.kZrk laHko gS] dh vo/kkj.kk dks vfHkO;Dr djrk gSA ;g vo/kkj.kk dsoy vewÙkZ 

:i esa gh jgk] ewrZ esa Hkkjrh; lekt esa oSfnd ;qx dks NksM+dj ges'kk fL=;ksa dks nks;e ntsZ dk gh 

LFkku fn;k x;k gSA esjk mn~ns‛; lkekftd Lrj ij mu fcUnqvksa dks js[kkafdr djuk gS] ftlls 

fL=;k¡ lfn;ksa ls izrkfM+r gksrh jgh gSaA bl lanHkZ esa Hkkjrh; lkaLd`frd vo/kkj.kk] lkekftd 

ekU;rk,¡] /kkfeZd deZdk.M vkfn L=h&iq#"k dh vlekurk ds fy, dgka rd ftEesnkj jgh gSa] mUgsa 

Hkh mn~?kkfVr djuk esjs ‚kks/k i= dk mn~ns‛; gSA ;g izd`frtU; gS ftlesa L=h&iq#"k leku :i ls 

tUe ysrs gSa vkSj mudh eR̀;q gksrh gSA lkekftd&lkaLd`frd vo/kkj.kk esa fyax&Hksn tks fir`lÙkk ds 

dsanz esa jgk mlds ifj.kkeLo:i vlekurk iuihA bls Hkkjrh; n'kZu esa vk, fopkjksa ds lkFk&lkFk 

vk/kqfud fopkjksa esa vk, ifjorZu dks Hkh js[kkafdr fd;k tk,xkA ;g fo"k; u dsoy L=h&iq#"k ds 

lg&lEcU/kksa dks ifjHkkf"kr djrk gS] cfYd lkekftd&lkaLd`frd Lrj ekuoh; lksp dks fdl rjg 

izHkkfor djrk gS mls Hkh foe'kZ ds iVy ij ykuk gSA 

 izd`fr esa ^l`f"V* esa uj vkSj ukjh dks viuh&viuh fo'ks"krk,¡ nsdj bl [kwclwjr l̀f"V dh 

jpuk dh rFkk nksuksa ds lg;ksx ls l`f"V fujUrj fodkl dh vksj vxzlj gks] ,slh O;oLFkk dhA 

vFkoZosn esa dgk x;k gS & 

^^veks·gefLe lkRoa lkekgeLE;`oRoa /kkSjga i`fFkoh Roe~A 

rkofg la Hkoko iztk; tu;ko gSAA7AA
1 

 ¼vFkkZr~ iq#"k izk.k gS vkSj L=h j;h ¼'kfDr½ gS] iq#"k lkexku gS vkSj L=h ea= gSA iq#"k lw;Z 

gS vkSj L=h i`Foh gSA ;s nksuksa feydj bl lalkj esa jgsa vkSj mÙke lUrku mRiUu djsaA½ 

 dkykarj esa iq#"kksa us viuh fo'ks"krkvksa dks Js"B eku fy;k rFkk L=h dh fo'ks"krkvksa dks 

mudh detksjh le>dj ml ij vkf/kiR; LFkkfir djus esa dksbZ dksj&dlj ugha NksM+kA ;g ?kksj 

foMEcuk gS fd iq#"kksa ds tUe dk dkj.k fL=;k¡ gSa vkSj fL=;ksa ds cgqvk;keh 'kks"k.k vkSj muds lkFk 

gksus okys vR;kpkjksa dk dkj.k iq#"k gh gSA ekuoh; bfrgkl dk losZ{k.k bl rF; dh iqf"V djrk gS 

fd dHkh Hkh fL=;ksa dks lekt esa iq#"kksa ds leku mPp LFkku ugha fn;k x;k gSA bfrgkl bl ckr 

dk lk{kh gS fd iq#"kksa us gj izdkj dh Lora=rk dk miHkksx fd;k fdUrq fL=;ksa dks blls oafpr 

fd;kA fL=;ksa dks dHkh xqyke cuk;k x;k] dHkh nklh dk vkSj dHkh bUgsa viuh lkekftd izfr"Bk 
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fn[kkus dk lk/ku cuk;kA bUgsa 'kkjhfjd n`f"V ls v'kDr vkSj fucZy ekudj bUgsa vkfJrk eku fy;k 

x;k vkSj bUgsa ckSf)d n`f"V ls vfodflr ekudj ftEesnkfj;ksa ls nwj j[kk x;kA /keksZa us Hkh fL=;ksa 

dh fLFkfr dks n;uh; cukus esa Hkjiwj ;ksxnku fn;kA 

 lekt ds fu;e] dkuwu] O;oLFkk,¡ vkfn iq#"kksa }kjk cuk;s x;s gSaA ;gka iz'u mifLFkr gksrk 

gS fd D;k fL=;ksa dks vius fu;e] dkuwu vkfn cukus dh {kerk ugha Fkh\ bldk mÙkj ;gh gks 

ldrk gS fd fL=;k¡ 'kkjhfjd :i ls dksey ,oa ekufld :i ls HkkoukRed gksrh gSA bl xq.k dks 

iq#"kksa us mudh detksjh le>dj fL=;ksa ds lEcU/k esa lkjs fu.kZ; vius gkFkksa esa ys fy, rFkk 

ifjokj] fookg] laLdkj o /keZ vkfn dh nqgkbZ nsdj mls ,slh vn`'; tathjksa esa tdM+ fn;k x;k 

ftldk mYya?ku muds fy, egkiki ?kksf"kr fd;k x;kA 

 Hkkjrh; laLd`fr esa ukjh ds laca/k esa ,d izfl) ;qfDr gS & 

^;= uk;ZLrq iwT;rs jears r= nsorkA* 

 vFkkZr~ tgka ukjh dh iwtk gksrh gS] ogka nsork fuokl djrs gSa] fdUrq ;g okD; Hkh iq#"koknh 

opZLo dh vksj gh bafxr djrk gSA Hkkjrh; fgUnw ijEijk esa 'kfDr dh nsoh nqxkZ] Kku dh nsoh 

ljLorh vkSj /ku dh nsoh y{eh dks ekuk tkrk gS] rks fQj tgka ukjh dh iwtk gksrh gS] ogka nsork 

gh D;ksa jers gSa\ nsoh D;ksa ugha] tks 'kfDr] Kku vkSj /ku dh vf/k"Bkrk gS\ oLrqr% dYiuk esa ukjh 

dks /ku] Kku vkSj 'kfDr dk vf/k"Bkrk cukdj okLrfod thou esa bu rhuksa phtksa ls iw.kZr% oafpr 

fd;k x;k gSA Hkkjrh; ijEijk esa 'kfDr dk dsanz iq#"k gh jgk gS] f'k{kk izkIr djus dk vf/kdkj 

dsoy iq#"kksa dks gh Fkk vkSj /ku dk loZLo rks iq#"k ds gkFkksa esa gh jgk gSA Kku] 'kfDr vkSj /ku ls 

foghu O;fDr ,d nkl dh Hkkafr gh gksrk gS] ukjh dh ;gh fLFkfr Hkkjrh; izkphu ijEijk ls ysdj 

vk/kqfud fLFkfr;ksa rd ikrs gSaA 

 nsork dk vFkZ gksrk gS] nsusokyk vFkkZr~ tks gesa dqN&u&dqN nsrk gSA laHkor% bl n`f"V ls 

gh oSfnd _f"k;ksa us unh] igkM+] ok;q] vkd'k] lw;Z] pUnzek vkfn dks nsork dgdj muds izfr viuh 

dr̀Krk dh Hkkouk O;Dr fd, gSaA ;s lHkh gesa dqN&u&dqN nsrs gSa] rHkh gekjk vfLrRo bl i`Foh 

ij dk;e jgrk gSA ;fn nsork dk vFkZ oSls egku~ vkRek ls yxk;k tkrk gS] tks LoxZ esa fuokl 

djrs gSa] leLr HkkSfrd lq[k&lqfo/kkvksa dk vkuUn mBkrs gSa vkSj mls cuk;s j[kus ds fy, vlqj ls 

laxzke djrs gSa rFkk lqUnj&lqUnj vIljkvksa dks vius jkt&njckj dh 'kksHkk cukrs gSa vfrfFk;ksa ds 

Lokxr gsrq mu lqUnj vIljkvksa dks muds le{k izLrqr djrs gSa] rks LoHkkor% ,sls nsork ogh fopj.k 

djsaxs tgka fL=;k¡ gksaxh! 

 iq#"k iz/kku lekt esa iq#"k vius dkeokluk ij fu;a=.k j[kus ds ctk; fL=;ksa dks insZ esa 

j[kus ,oa pgkjnhokjh esa dSn j[kus dks ljy ,oa lqyHk le>kA /keZ ds fuekZrkvksa us i'kqvksa dh Hkkafr 

fL=;ksa dks Lora= ugha NksM+us dh lykg nh gSA euq viuh euqLe`fr esa fy[krs gSa & 

^^ckY;s firqoZ'ks fr’nsRikf.kxzkgL; ;kSousA 

iq=k.kka HkrZfj izsrs u HktsRL=h Lora=rke~AA
2
 

 ¼vFkkZr~ L=h cpiu esa firk ds] ;qok esa ifr ds vkSj ifr ds ej tkus ij cq<+kis esa iq= ds o'k 

esa jgs ^mudh vkKk rFkk lEefr ds vuqlkj dk;Z djsa] Lora= dHkh u jgsaA½ 
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 fL=;ksa ds fy, ifr lsok gh mldk ije /keZ ekuk x;k gSA fL=;ksa ds fy, ;K] laLdkj] ozr] 

miokl vkfn lHkh dqN ifr lsok gh gSA euq ds vuqlkj & 

^^ukfLr L=h.kka i`Fkk;XKks u ozrks ukI;qiks"k.ke~A 

ifr% ‚kqJw"krs ;su rsu LoxssZ egh;rsAA 

iR;kS thofr ;k rq L=h miokla ozra pjsr~A
 

vk;q";a gjrs HkrqZ ujda pSo xPNfrAA
3
 

 ¼vFkkZr~] fL=;ksa ds fy, i`Fkd~ ¼ifr ds fcuk½ ;K ugha gS vkSj ¼ifr dh vkKk ds fcuk½ ozr 

rFkk miokl ugha gS] ifr dh lsok ls gh L=h LoxZyksd esa iwftr gksrh gSA 

 tks L=h ifr ds thfor jgus ij ¼mldh vuqefr ds fcuk½ ozr ;k miokl djrh gS] og ifr 

dh vk;q gj.k djrh gS rFkk Lo;a ujd dks tkrh gSA½ 

 lfn;ksa ls ijaijk esa <ky dj ukjh ds Hkhrj mDr fopkjksa dks bruk iq"V dj fn;k x;k gS] 

vkt Hkh Hkkjrh; lekt dh vf/kdka'k vkcknh bu ekU;rkvksa ,oa dqyflr fopkj/kkjkvksa ls eqDr ugha 

gks ik;k gS pkgs L=h gks vFkok iq#"kA Hkkjrh; ijaijk ds egku Le`frdkjksa us] /keZ'kkL=Kksa us ,d L=h 

ds fy, mldk ifr gh ijes'oj ;k nsork gS] ekuus dks ck/; fd;k] pkgs og ifr fdrus gh voxq.kksa 

ls ;qDr gksA 

^^v'khy%  dkeo`Ùkks ok xq.kSohZ ifjoftZr%A 

mip;Z% fL=;k lk/O;k lrra nsooRifrAA
4
 

 ¼vFkkZr~ lnkpkj ls ghu] ijL=h esa vuqjDr vkSj fo/kk vkfn xq.kksa ls ghu Hkh ifr ifrozrk 

fL=;ksa dk nsork ds leku iwT; gksrk gSA½ 

oSokfgdks fof/k% L=h.kka laLdkjks oSfnd% Ler̀%A 

ifrlsok xqjkS oklks x`gkFkksZ·fXuifjfdz;kAA 

dk;Z iRU;k izfrfnufefr deZ poSfnde~AA
5 

 ¼vFkkZr~ fL=;ksa dk fookg laLdkj gh oSfnd laLdkj ifr&lsok gh xq#dqy fuokl vkSj 

x`gdk;Z gh vfXugks= deZ dgk x;k gS] vr,o muds fy, ;Kksiohr] xq#dqy fuokl vkSj vfXugks= 

deZ djus dh 'kkL=Kk ugha gSA vfXugks= dh lsok] lka;dky ifr ds dk;ksZa esa lg;ksx nku dks 

izfrfnu djuk pkfg,] ;gh mudk oSfnd dk;Z gSA½ 

 Hkkjrh; bfrgkl esa oSfnd ;qx dks fL=;ksa ds fy, Lof.kZe ;qx ekuk tkrk gSA fL=;ksa dks 

f'k{kk xzg.k djus dh Lora=rk FkhA fL=;ksa }kjk jph xbZ osn dh dbZ _pk,¡ blds izek.k gSaA 

fo'ookjk ,d nk'kZfud vkSj eU=nz"Vh L=h Fkh ftUgksaus _Xosn ds ,d izkFkZuk ea= dh jpuk dh FkhA
6
 

blh izdkj _f"k d{khoku dh iq=h ?kks"kk us Hkh _Xosn ds nks izkFkZuk&inksa dh jpuk dh FkhA
7
 lEifÙk 

ij Hkh mudk leku vf/kdkj FkkA ?kj dh Lokfeuh gksus ds ckotwn mudk dk;Z{ks= ?kj rd lhfer 

ugha FkkA os ?kj ds ckgj Hkh fudyrh FkhaA {kf=; fL=;ksa dks ;q) esa lkjF; djus dk vf/kdkj izkIr 

FkkA 'kriFk czkã.kk esa crk;k x;k gS fd nSuafnu izkFkZukvksa vkSj ;Kkfnd deksZa dks djus dk vf/kdkj 

,d vfookfgr O;fDr dks ugha gSA
8
 ;Kkfnd deksZa ds le; ea=ksa dk xk;u L=h dk /keZ gSA

9
 ;gka 

iz'u mBrk gS fd D;k lHkh o.kksZa ¼czkã.k] {kf=;] oS'o vkSj 'kwnz½ ds fL=;ksa dh fLFkfr ,d leku gh 
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Fkh\ tc cgqla[;d oxZ 'kwnz dks i<+us dk vf/kdkj ugha Fkk] lekurk] Lora=rk vkfn dk muds fy, 

dksbZ iz'u gh ugha Fkk rks fQj ml oxZ dh fL=;ksa ds fy, rks bu lHkh dh dYiuk Hkh fujFkZd gSA  

 Li"Vr% eqV~BhHkj fL=;ksa dks dqN vf/kdkj fey tkus dks ge laiw.kZ ukjh tkfr dks ogh 

vf/kdkj izkIr Fkk] ,slk ugha dg ldrs gSaA oSfnd ;qx ds i'pkr~ fL=;ksa dh fLFkfr esa fxjkoV gh  

gksrh x;hA muds vf/kdkj Nhurs pys x;sA /khjs&/khjs iq#"k ds vf/kdkj izkfIr dh bPNk c<+rh pyh 

xbZ vkSj ifj.kkeLo:i Lef̀rdky] /keZ'kkL= rFkk e/;dky esa buds vf/kdkj fNurs x;s vkSj bUgsa 

ijra=] fuLlkg~; vkSj fucZy eku fy;k x;kA 

 /keZ'kkL=dky] e/;;qxhu rFkk dqN gn rd fczfV'k dky rd fL=;ksa dks ijra=] fuLlgk; 

,oa fucZy ekuk tkrk jgkA bu dkyksa esa fo/kok&fookg izfrca/k] cky&fookg] inkZ izFkk] 

cgqiRuh&fookg] ukjh vf'k{kk] ukjh ijra=rk] lrh izFkk] dh dq:jrk] ;gka rd fd lrh ds fy, 

tcju ck/; fd;k tkuk] vkfFkZd vf/kdkjksa ls oafpr vkfn vius f'k[kj ij FkkA bls ns[krs gq, ;g 

dgk tk ldrk gS fd os ,d futhZo inkFkZ ds leku gks xbZ tks vius Åij gksus okys vR;kpkjksa ds 

fo#) mQ Hkh ugha dj ldrh FkhA fL=;ksa dh ;g fLFkfr Hkkjr lesr iwjh nqfu;k esa ns[kh tk ldrh 

gSA 

 Hkkjr esa ifjokj dk 'kkL=h; Lo:i la;qDr ifjokj jgk gSA ukfHkd ifjokj ¼Neucliar 

Family½ Hkkjrh; vo/kkj.kk ugha gSA dosZ dk er gS fd ;gka ¼Hkkjr esa½ ifjokj dk vFkZ la;qDr 

ifjokj ls gh gSA fgUnw /keZ esa fookg ,oa ifjokj dks /keZ dk vax ekuk x;k gSA oSfnd dky ls ysdj 

vc rd Hkkjr esa la;qDr ifjokj iz.kkyh jgh gS] pkgs blds Lo:i vkSj lajpuk esa ifjorZu vkrs jgs 

gksaA la;qDr ifjokj ds vusdksa nks"kksa esa ,d izeq[k nks"k ;g jgk gS fd blesa fL=;ksa dh nqnZ'kk gksrh gS 

rFkk mudh fLFkfr cM+h vthcksxjhc gksrh gSA uo&o/kw dk izFke izfr&x`g izos'k ,d y{eh ds :i esa 

gksrk gSA lkl] uun ,oa vU; fL=;k¡ mudh cyk,¡ ysrh gSa] Lokxr xku xkrh gSa ijUrq ;g ,d 

fn[kkok ek= gksrk gSA oLrqr% ckn esa pydj mldh fLFkfr ,d nklh ds leku gks tkrh gS ftldk 

laiw.kZ thou [kkuk cukus] cPpksa dks tUe nsus ;k mudh ns[kHkky djus ,oa vU; lnL;ksa dh lsok esa 

gh O;rhr gksrk gSA mls euksjatu dk lk/ku ek= le>k tkrk gSA la;qDr ifjokj esa :f<+oknh 

ijEijkvksa o vuqi;ksxh /kkfeZd deZdk.Mksa dks vR;f/kd izJ; fn;k tkrk gS rFkk blds ek/;e ls 

fL=;ksa dks vius o'k esa j[kus dk "kM~;a= jpk x;k gSA la;qDr ifjokj ds ek/;e ls dbZ lektO;kih 

leL;k,¡ tSls cky&fookg] ngst&izFkk] fo/kok&fookg ij jksd] inkZ&izFkk] tkfr vUrfoZokg] tula[;k 

dh leL;k] vf'k{kk] tkfrxr HksnHkko] fL=;ksa dk 'kks"k.k vkfn mRiUu gqbZ gSaA 

 21oha lnh esa Hkh Hkkjr dk vf/kdka'k leqnk; /kkfeZd :f<+xr ekU;rkvksa ls lapkfyr gksrk gSA 

?kj esa cgq ds :i esa ukSdjkuh ykus dh Hkkouk fufgr jgh gSA 'kknh ds le; yM+ds dh ek¡ dks 

lxs&lEcfU/k;ksa ds }kjk ;g dgrs gq, lqu fy;k tkrk gS fd vc vkidks D;k fpUrk] ?kj esa cgq vk 

jgh gS] vc rks vki vkjke ls ?kj esa cSBdj [kk;saA bl fopkj ds ihNs Li"Vr% ;gh /kkj.kk fufgr gS 

fd ?kj esa cgq cuke ukSdjkuh yk;h tk jgh gSA fookg ls gh tqM+h ,d izFkk ^dU;knku* Hkh fL=;ksa ds 

'kks"k.k ,oa muds Åij gksus okys vR;kpkj dk dkj.k jgk gSA fgUnw laLd`fr esa fookg esa o/kw ds firk 

oj dks dU;k dk nku nsrs gSa] blfy, ;g fjokt dU;knku dgykrk gS vkSj nku dh gqbZ pht iqu% 

okil ugha yh tkrh gSA blfy, ;g dgkor izpfyr gS fd yM+dh dh Mksyh cki ds ?kj ls vkSj 

vFkhZ ifr ds ?kj ls fudyrh gSA ;g /kkj.kk Hkkjrh; laLd`fr esa ukjh ds izfr fgalk vkSj 'kks"k.k dk 

cgqr cM+k dkj.k jgk gSA ,d ckj firk us dU;k dks nku dj fn;k]mlds ckn og okil vius cki 

ds ?kj ugha tk ldrh] pkgs ifr vkSj llqjky i{k ds yksx fdruk gh vR;kpkj mlds lkFk D;ksa u 



ISSN : 23197137, Volume: 11/Issue: 02, January-June : 2020 

International Literary Quest/223 

 

djsaA ;|fi bl rjg dh fgalk dks jksdus ds fy, ?kjsyw fgalk dkuwu yk;k x;k rFkkfi vusdksa 

dkuwuksa ds ckotwn lkekftd n`f"Vdks.k esa ifjorZu larks"ktud ugha dgk tk ldrkA vkt Hkh ifr 

ds ?kj ls BqdjkbZ xbZ L=h dks lekt ?k`.kk dh n`f"V ls ns[krk gS rFkk blds fy, L=h dks gh 

ftEesokj ekurk gSA 

 lfn;ksa ls efgyk,¡ Hkh /kkfeZd va/kfo'okl ,oa :f<+xr ekU;rkvksa ls iksf"kr gksrs&gksrs mudh 

ekufldrk Hkh ,slh gks xbZ gS fd Lo;a dks mu ekU;rkvksa ls eqDr gksdj lkspuk Hkh iki le>rh gSaA 

mUgha efgykvksa esa ls ,dk/k mu :f<+xr va/kfo'okliw.kZ ekU;rkvksa dk fojks/k djrh gSa rks mUgsa iq#"kksa 

ls igys efgykvksa dh gh vkykspuk ,oa ?k`f.kr n`f"Vdks.k dk f'kdkj gksuk iM+rk gSA 

 fgUnw /keZ esa ifr] csVs vkfn dh yEch mez ds fy, efgykvksa ds ozr j[kus dk izko/kku gS] 

fdUrq dgha Hkh fL=;ksa dh yEch mez gsrq iq#"kksa dks ozr j[kus dk fu;e ugha gSA 'kkL=ksa dk ;gh 

mn~?kks"k gS fd efgyk,¡ thrh gh gSa] iq#"kksa ds fy,] mudk viuk dksbZ vfLrRo] vyx igpku vkfn 

dk dksbZ iz‛u gh ugha gSA efgyk;sa fdruk gh ozr]miokl]rhFkkZVu vkfn dj ysa] mldh 'kqf) dsoy 

ifr ds pj.k ty ls gksrh gSA pk.kD; vius uhfrlw= esa fy[krs gSa & 

^^u nkuS% 'kq);rs ukjh uksiokl'krSjfiA 

u rhFkZlso;k r}n HkrqZ% iknksndS;ZFkkA**
10 

 ¼vFkkZr~ L=h u rks nku ls] u lSdM+ksa miokl&ozrksa ls] u rhFkkZVu djus ls ml izdkj ls 'kq) 

gks ikrh gS] tSls og vius ifr ds pj.k &ty ls 'kq) gksrh gSA½ 

 vr% ifr dh pj.k&lsok gh L=h ds dY;k.k ds fy, mÙke gSA mldk ifr gh mlds fy, 

ijes'oj gSA 

 Hkkjr gh ugha fo'o ds egku fo}ku vkfn Hkh fL=;ksa ds laca/k esa ckr djrs le; vius 

n`f"Vdks.k dks ladqfpr dj ysrs fn[k iM+rs gSaA vjLrw tSls egku ;wukuh nk'kZfud Hkh ekurs gSa fd 

fL=;k¡ dqN fuf'pr xq.kksa ds vHkko ds dkj.k fL=;k¡ gSaAgesa ;g eku ysuk pkfg, fd L=h izkd`frd 

nks"k ls xzLr gSaA
11
 IysVks us Hkh bZ'oj dks nks ckrksa ds fy, /kU;okn fn;k Fkk & 1- mls Lora= iSnk 

fd;k] 2- rFkk mls iq#"k ds :i esa mRiUu fd;kA VkWyLVkW; tSls egku fopkjd L=h dh ckr vkrs 

gh vius egkure fopkjksa dks njfdukj dj L=h ds laca/k esa fud`"V fopkjksa dks iznf'kZr djrs gq;s 

dgrs gSa & 

 ^^eSa fL=;ksa ds ckjs esa lR; dk mYys[k rHkh d:axk] tc esjk ,d iSj dcz esa jgsxkA rHkh eSa 

lR; dk mYys[k d:axk vkSj viuh dkWfQu esa dwndj Åij ls bls cUn dj ywaxk vkSj dgwaxk] ^^vc 

tks Hkh esjs lkFk djuk gks djksA**
12
 gkoZMZ fo'ofo|ky; ds MkW- ,- ,- jkWcSd ;g ekurs gSa fd iq#"kksa esa 

rkfdZd <ax ls fparu djus dh tUetkr~ izo`fÙk gksrh gS] ijUrq vkerkSj ij fL=;ksa esa mldk vHkko gh 

ik;k tkrk gSA
13
 Li"V gS fd efgykvksa ds izfr i{kikriw.kZ ǹf"Vdks.k dsoy Hkkjr ds gh fo}kuksa }kjk 

gh ugha O;Dr fd;s gSa] vfirq if'pe ds ckSf)d n`f"Vokys dqN fo}ku Hkh efgykvksa ds lanHkZ esa mlh 

ekufldrk ds ifjpk;d gSaA 

 fdlh Hkh {ks= esa lekurk dh ckr ;k rqyuk rHkh gks ldrh gS tc nksuksa dk fodkl leku 

Lrj ij gqvk gksA fo'o esa dgha Hkh efgykvksa dks iq#"kksa ds leku Lora=rk ,oa vkfFkZd] lkekftd] 

jktuhfrd] 'kS{kf.kd vkfn fdlh Hkh {ks= esa leku vf/kdkj ugha fn;k x;k Fkk rks fQj mudh fdlh 
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Hkh {ks= esa iq#"kksa ls rqyuk djuk vkSj iq#"kksa dks Js"B fl) dj nsuk fcYdy rdZghu ,oa vckSf)d 

gh dgk tk;sxkA 

 fyaxHksn ds iz'u dks mBkus okyh loZizFke nk'kZfud fpard lkbeu Mh cqvk viuh izfl) 

iqLrd ^fn lsds.M lsDl* esa fy[krh gSa fd iq#"kksa us Lo;a dks fo'kq) fpÙk 'Being-for-itself' ¼Lo;a esa 
lr~½ ds :i esa ifjHkkf"kr fd;k gS rFkk fL=;ksa dh fLFkfr dk voewY;u djrs gq, mUgsa ^vU;* vFkkZr~ 

oLrq ds :i esa ifjHkkf"kr fd;k gSA Hkkjrh; n'kZu ds lcls izkphu n'kZu ^lka[; n'kZu esa izd`fr vkSj 

iq#"k bu nks Lora= rRo ls l`f"V dh jpuk Lohdkj fd;k x;k gSA izd̀fr dks vpsru] vckSf)d rFkk 

iq#"k dks psru vkSj KkuLo:i ekuk x;k gSA izd`fr esa tks xq.k fu/kkZfjr fd;s x;s gSa os lHkh ukjh ds 

xq.kksa ls feyrs gSa& izd`fr :iorh gS yTtk'khy gS] ,d ckj iq#"k }kjk ns[ks tkus ds i'pkr~ iqu% 

mlds lkeus ugha vkrh vkfnA izd`fr dk viuk dksbZ mn~ns'; ugha gS] og iq#"k ds Hkksx ;k vioxZ 

¼eks{k½ ds fy, gh fØ;k'khy gksrh gSA
14
 L=h dks tM+ ;k oLrq ds :i Hkkjrh; izkphu n'kZu esa izkjaHk 

ls gh ekuk tkrk jgk gS] ftldk leFkZu ge lkbeu Mh cqvk ds fopkj esa ikrs gSaA mijksDr 

fopkj/kkjk us izd`fr vkSj ukjh nksuksa dks ?kksj 'kks"k.k dk f'kdkj cuk fn;kA 

 izd`fr dk ;g 'kk'or fu;e gS fd ^le; lnSo ,d leku ugha jgrkA* vusd 'krkfCn;ksa dh 

nk:.k nklrk ds ckn19oha vkSj 20oha 'krkfCn;ksa esa ukjh dh fLFkfr esa lq/kkj gksuk izkjaHk gqvkA 

Lora=rk&lekurk&Hkzkr`Ro* ds fl)kar dks L=h leqnk; ij Hkh ykxw djus dh ekax tksj idM+us yxhA 

;wjksi esa izkjaHk gqbZ ukjh eqfDr vkanksyu dh gok Hkkjr esa Hkh cguh 'kq: gqbZA Hkkjrh; lekt esa 19oha 

'krkCnh ds izkjaHk ls gh dqN foosd'khy O;fDr;ksa us Hkkjrh; lekt esa fL=;ksa dh n;uh; fLFkfr ij 

fopkj djuk izkjEHk dj fn;k FkkA bl {ks= esa jktk jkeeksgu jk;] n;kuUn ljLorh] Lokeh 

foosdkuUn] bZ'ojpUnz fo|klkxj] jekckbZ jkukMs] eSMedkek] rk:unÙk ,oa Lo.kZdqekjh nsoh vkfn us 

fL=;ksa esa tkx#drk ykus ,oa lrh izFkk ij dkuwuh jksd yxkus] cky fookg vUr] fo/kok iqufoZokg ds 

fy, iz;kl] L=h f'k{kk dks c<+kok nsuk] inkZ izFkk dk vUr] cgqiRuh fookg dh lekfIr vkfn ds fy, 

,sfrgkfld ;ksxnku fn;kA egkRek xka/kh ds }kjk fL=;ksa dh fLFkfr lq/kkjus ds fy, fo'ks"k iz;kl fd;s 

x;sA blh izdkj efgyk laxBuksa ds }kjk Hkh vusd iz;kl fd;s x;s rFkk laoS/kkfud iz;klksa ds 

ifj.kkeLo:i fL=;ksa dh fLFkfr esa mYys[kuh; lq/kkj gqvkA ekjxzsV ukscsy] ,suh cslsaV ,oa ekjxzsV 

dq'kuy us Hkkjr esa L=h vkUnksyu dks l'kDr cuk;kA 

 laoS/kkfud O;oLFkkvksa esa Lora=r esa Hkkjr lafo/kku esa L=h&iq#"kksa dks fcuk fdlh HksnHkko ds 

leku vf/kdkj fn;s x;s rFkk cgqiRuh fookg ij jksd yxk nh x;hA blds lkFk gh fo'ks"k 

ifjfLFkfr;ksa esa fookg&foPNsn dh O;oLFkk dh xbZA 1956 esa ^fgUnw mÙkjkf/kdkj vf/kfu;e] fgUnw 

ukckfyx vkSj laj{krk vf/kfu;e] fgUnw nÙkd xzg.k vkSj Hkj.k&iks"k.k vf/kfu;e ikfjr fd;s x;sA bu 

vf/kfu;eksa ds ikl gks tkus ls vUrtkZrh; fookg] fo/kok&iqufoZokg ,oa izse&fookg dks dkuwuh 

ekU;rk izkIr gks x;hA 

 Lora=rk izkfIr ds i'pkr fL=;ksa dh fLFkfr esa Økafrdkjh ifjorZu vk;kA vkt fL=;k¡ vkfFkZd 

n`f"V ls vkRefuHkZjrk izkIr dj jgh gSa rFkk thou ds izR;sd {ks= esa viuk ;ksxnku ns jgh gSaA ukjh 

f'k{kk esa O;kid lq/kkj gqvkA vkt yM+fd;k¡ dsoy dyk] f'kYidyk vkSj laxhr dh gh f'k{kk ugha 

xzg.k dj jgh gSaA L=h f'k{kk ds cgqeq[kh izlkj ls vusd dqjhfr;ksa] dqizFkk,¡] va/kfo'okl vkSj :f<+oknh 

ekU;rkvksa dh lekfIr gks jgh gSA efgyk;sa vkfFkZd xfrfof/k;ksa esa leku :i ls lgHkkxh cu jgh gSaA 

f'k{kk] LokLF;] lqj{kk lsokvksa] vkfdZVsDpj] bathfu;fjax tSls vusdksa {ks=ksa esa efgykvksa dh lgHkkfxrk 

esa vizR;kfJr o`f) ifjyf{kr gks jgh gSA bruk gh ugha dkWiksZjsV lsDVj esa tgka nks n'kd igys rd 
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iq#"kksa dk gh opZLo Fkk ogka vkt efgykvksa us dsoy vius mPp izca/kdh; {kerk dk izn'kZu dj jgh 

gSa] cfYd usr`Ro Hkh dj jgh gSaA Lora=rk izkfIr ds i'pkr~ fL=;ksa dh jktuhfrd psruk esa Hkh 

vk'p;Ztud o`f) gqbZ gSA jk"Vªifr] iz/kkuea=h] jkT;iky] dSfcusV Lrj ds eaf=;ksa] jktnwr] eq[;ea=h 

vkfn ds :i esa vusd efgykvksa us dkQh [;kfr vftZr fd;k gS vkSj oÙkZeku le; esa Hkh vusd 

egRoiw.kZ ,oa loksZPp inksa ij efgyk,¡ fojkteku gSaA 

 ukjh dh mijksDr Lof.kZe fLFkfr ds ckotwn 21oha lnh bl dVq ;FkkFkZ dh lk{kh gSa fd 

lekt dk vk/kk fgLlk efgyk,¡ vokafNr HksnHkko vkSj vU;k;iw.kZ O;oLFkk dh f'kdkj vkt Hkh gSaA 

vkt Hkh efgyk,¡ iq#"koknh ekufldrk ds dkj.k fodkl o izxfr ds Lrjh; Li'kZ ls oafpr gSaA ngst 

tSlh dqizFkk ls gekjk lekt vkt Hkh xzflr gSA ngst ds dkj.k 'kkjhfjd vkSj ekufld izrkM+uk 

;gka rd fd gR;k fd;s tkus dh ?kVuk vk;s fnu lekt esa ns[kus dks fey tkrh gSA 

 dU;kHkzw.k gR;k vHkh rd tkjh gSA bl rF; ds lkFk foMacuk ;g tqM+h gS fd bl ?kkrd 

izo`fÙk dk fuokZg izk;% f'kf{kr ifjokjksa }kjk vf/kd ^fu"Bk* ls fd;k tk jgk gSA cky&fookg Hkh Hkkjr 

esa tkjh gSA ;kSu 'kks"k.k ds fo#) vusd dBksj dkuwu gksus ds ckotwn ;kSu&vR;kpkj c<+rk gh tk 

jgk gSA Ldwy] dkWystksa] dk;kZy;ksa] Vªsu] clksa vkfn dgha Hkh efgyk,¡ iw.kZ :is.k lqjf{kr ugha gSaA 

v'yhy b'kkjs] Hkn~nh etkdksa vkfn }kjk rks L=h ds Åij ekufld ;kSu&'kks"k.k fd;k gh tk jgk gS 

vkSj ;fn muds euksosx c<+ tk;s rks ukjh dgha Hkh cykRdkj dk f'kdkj gks ldrh gSA mijksDr 

fLFkfr;ksa ls lkQ gS fd dkuwu] lafo/kku vkSj ljdkj dh reke ;kstukvksa ds lkFk gh dqN lkekftd 

laxBuksa dh dksf'k'ksa Hkh efgykvksa ds f[kykQ gksus okys vijk/kksa dks jksdus ds fy, dkQh ugha gSaA 

 miHkksDrkoknh laLd`fr esa fQYe] Vsyhfotu ds fofHkUu pSuyksa] if=dkvksa] b.VjusV] eksckbZy] 

Qslcqd] OgkVl,si] vkfn ij ukjh&nsg dks ,d lalk/ku ds :i esa bLrseky fd;k tk jgk gSA fQYeksa 

esa ftl rjg ds n`'; laxhr vkfn ijksls tk jgs gSa] os iq#"k dh okluk dks c<+krs gSa] ftudk f'kdkj 

efgyk,¡ gksrh gSaA bl okluk dh va/kh nkSM+ esa os uSfrd vkSj vuSfrd dk vUrj Hkh Hkwy cSBrs gSaA 

 vkt ds cktkjokn vkSj miHkksDrkokn ds f'kdats ls viuh vktknh vkSj vfLerk dks cpk, 

j[kuk vkt dh efgykvksa dk dÙkZO; gSA vius Åij gksus okys 'kkjhfjd vkSj ekufld 'kks"k.k ds 

fo#) Lo;a dks 'kkjhfjd vkSj ekufld :i ls l{ke cukuk vko';d gks x;k gSA lkFk gh iq#"k 

lekt dks Hkh vius uSfrd pfj= dk mRFkku djuk vR;Ur vifjgk;Z gS] D;ksafd ,d vfgalkRed vkSj 

lqO;ofLFkr lekt uSfrd ewY;ksa] vkn'kksZa vkfn ij gh voyfEcr gksrk gSA blds lkFk gh oDr vk 

x;k gS dBksj dkuwu vkSj iz'kklfud ekudksa dks viukdj efgykvksa dh fLFkfr dks etcwr cukus dkA 

lekt ds iru dks jksdus ds fy, ,slh reke cqjkbZ;ksa dks tM+ ls [kRe djuk gksxk tks le; ds 

lkFk gekjh ekufldrk dks Hkz"V dj jgh gSaA lHkh dk feyktqyk iz;kl gh Hkkjrh; efgykvksa ds 

eqfDr vkSj l'kfDrdj.k ds y{; dks iwjk dj ldrk gSA 

 ^^ugha pkfg, eq>s nqxkZ] y{eh] ljLorh vkfn ds :i esa nsoh dh inohA ugha pkfg, eq>s lrh 

lkfo=h tSlh miekvksa dk migkjA ugha pkfg, eq>s lhrk tSlh vfXu esa HkLe gksdj fudyhLo.kZ 

izfrekvksa dk Ük`axkjA cl eq>s ns nks ,d ekuo vfLrRo ds :i esa balku dh rjg thus dk 

vf/kdkjA** 

  



ISSN : 23197137, Volume: 11/Issue: 02, January-June : 2020 

International Literary Quest/226 

 

lanHkZ 

1- lkroysdj] MkW- Jhikn nkeksnj] vFkoZosnHkk";e~] oYMZ dykl ifCyds'ku] esjB] 2010] i`-64 

2- oekZ] MkW- jkepUnz] Vhdkdkj 'kkL=h] euqLe`fr] izHkkr isijcSDl] 2020] i`-213 

3- ogh] i`-214 

4- ogh 

5- ogh] i`-60  

6- _Xosn] iape eaMy] lwDr la-28] ¼lkHkkj _Xosn xaxk lgk;] MkW- 'kekZ] laLdr̀ lkfgR; 

izdk'ku] ubZ fnYyh] 1979 

7- _Xosn] nloka eaMy] lwDr la-&39] 40 ¼lkHkkj&ogh½ 

8- 'kriFk czkã.k] V, 1]6] 10 ¼lkHkkj] MkW- f'ko Hkkuq flag]  lekt n'kZu dk losZ{k.k] 'kkjnk 

iqLrd Hkou] laLdj.k 2008] i`-403 

9- 'kriFk czkã.k] xiv, 3] 1] 3] 5 ¼lkHkkj&ogh½ 

10- laiw.kZ pk.kD; uhfr lw= o thou ifjp;] egsUnz feÙky] jktk ikWdsV cqDl] fnYyh 2015] i`̀-

138 

11- flag] f'ko Hkkuw] lekt n'kZu dk losZ{k.k] 'kkjnk iqLrd Hkou] laLdj.k 2008] i`-399 

12- ogh] i`-396 

13- ogh] i`-397 

14- 'kekZ] pUnz/kj] Hkkjrh; n'kZu] eksrhyky cukjlhnkl] fnYyh] 2010] i`-153 

 

  



ISSN : 23197137, Volume: 11/Issue: 02, January-June : 2020 

International Literary Quest/227 

 

Hkkjrh; tkfr O;oLFkk % ,sfrgkfld losZ{k.k 

 

 

Jh/kj n;kfuf/k 

,e0,0] lekt'kkL= 

;wthlh&usV 

 

tkfr O;oLFkk Hkkjrh; lekt dk izeq[k y{k.k gSA Hkkjrh; lekt esa Lrjhdj.k dk ;g ,d 

egRoiw.kZ dkjd gSA Hkkjrh; lekt dqN tkrh; lewgksa esa oxhZdr̀ gSA ;g lewg varfoZokgh lewg 

gksrk gSA bu lewgksa dh dqN fo'ks"krk,¡ gksrh gSa tSls&lnL;rk dk tUetkr gksuk] ,d fuf'pr 

O;olk; gksuk vkSj dqN fo'ks"kkf/kdkjksa vkSj fu;ksZX;rkvksa ds lkFk lkFk [kku&iku vkSj lkekftd 

lgokl ds fu;eksa dk ikyu djrs gq, jguk
1
 vkfnA 

 tkfr ,d izkphu laLFkk gS tks gtkjksa o"kksZa ls Hkkjrh; bfrgkl ,oa laLd`fr dk vfHkUu fgLlk 

gSA ysfdu tkfr flQZ Hkkjrh; lekt ds vrhr dk fgLlk Hkj ugha gS ;g orZeku lekt dk Hkh 

vfHkUu vax gSA
2
 Hkkjrh; lekt lfgr iwjs Hkkjrh; miegk}hi ls tqM+h gqbZ ;g ,d vuks[kh laLFkk 

gSA ;|fi fo'o dh vusd laLd`fr;ksa esa lkekftd Lrjhdj.k ekStwn jgk gS ysfdu Hkkjrh; lekt eas 

ekStwn ;g tkfr O;LFkk vuwBh gSA ;g fgUnw lekt dh laLFkkRed fo'ks"krk gS ysfdu Hkkjrh; 

miegk}hi esa izHkko ds dkj.k ;g vU; /kkfeZd leqnk;ksa esa Hkh QSyh gqbZ gSA eqlyekuks] bZlkb;ksa vkSj 

fl[kksa esa blds izHkko ns[ks tk ldrs gSaA
3
 

 ^tkfr* 'kCn ds fy, vaxzsth esa dkLV 'kCn izpfyr gS tks ewyr% iqrZxkyh 'kCn gSA bldk 

vFkZ gS ^fo'kq) uLy*A Hkkjrh; izkphu Hkk"kk laLd`r esa bls ^o.kZ* vkSj ^tkfr* ds vFkZ esa iz;qDr fd;k 

x;k gSA Hkkjrh; lekt ds ,sfrgkfld voyksdu vkSj v/;;u ls Li"V gksrk gS fd ^o.kZ* dk vFkZ 

Ropk ds ^jax* ls gSA blesa izkjaHk esa lekt dh pkj Jsf.k;k¡ cuha&czkã.k] {kf=;] oS'; vkSj 'kwnzA bl 

foHkktu esa tula[;k dk ,d egRoiw.kZ Hkkx 'kkfey ugha FkkA ;s Hkkx Fks& ^tkfr cfg"dr̀*] ^fons'kh*] 

^nkl*] ^;q)ksa esa ijkftr* vkSj ^vU; yksx*A bu leqnk;ksa dks dHkh&dHkh ^iape* ;k ikapoha Js.kh Hkh 

dgk x;kA
4
 

 ^o.kZ* vkSj ^tkfr* dk vkilh laca/k fo}kuksa ds chp cgl dk fo"k; jgk gSA ^o.kZ* dks ,d 

vf[ky Hkkjrh; lkewfgd oxhZdj.k ds :Ik esa le>k tk ldrk gSA ^tkfr* dks {ks=h; ;k LFkkuh; 

mi&oxhZdj.k ds :Ik esa le>k tk ldrk gS ftlesa lSdM+ksa ;k ;gk¡ rd fd gtkjksa ,oa mi&tkfr;ksa 

ls cuh vR;f/kd tfVy O;oLFkk 'kkfey gksrh gSA 

 Hkkjrh; lkekftd O;oLFkk esa tkfr&O;oLFkk dh mRifÙk ds laca/k esa Li"V ekU;rk ugha gSA 

gkykafd o.kZ dh mRifÙk ds laca/k esa ,sfrgkfld lk{; bls _xoSfnd dky ds vafre nkSj rd ys 

tkrs gSaA _xoSfnd dky ds egRoiw.kZ lzksr ^_xosn* ds ^iq#"k lqDr* esa o.kZ&foHkktu ds ladsr 

miyC/k gksrs gSaA ;g ekuk tkrk gS fd _xosn dk izFke vkSj n'ke eaMy ckn ds gSaA ,sfrgkfld 
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lk{;ksa ls bruk rks Li"V gks tkrk gS fd Hkkjrh; lekt esa o.kZ&foHkktu dh 'kq#vkr _xoSfnd 

dky ds vkf[kjh nkSj esa vkSj ewyr% mÙkj oSfnd dky esa gqbZA vFkkZr vius izkjafHkd dky esa Hkkjrh; 

tkfr&O;oLFkk njvly ^o.kZ&O;oLFkk FkhA ;g foHkktu cgqr dBksj ugha FkkA ;g foHkktu tUe 

vk/kkfjr ugha FkkA ;g ewyr% deZ vk/kkfjr FkkA o.kksZa ds chp LFkku ifjorZu lkekU; ckr FkhA mÙkj 

oSfnd dky vkrs&vkrs tkfr dBksj laLFkk cuus yxhA Hkkjrh; tkfr&O;oLFkk dks mudh fuEu 

fo'ks"krkvksa ds vk/kkj ij le>k tk ldrk gS& 

1- tkfr tUe ls fu/kkZfjr gksrh gSA dksbZ cPpk tUe ysrs gh vius ekrk&firk dh tkfr esa Lor% 

vk tkrk gSA 

2- tkfr dh lnL;rk ds lkFk fookg laca/kh dBksj fu;e gksrs gSaA tkfr lewg ^ltkrh;* gksrs gSa 

vFkkZr~ fookg lewg ds lnL;ksa esa gh gks ldrs gSaA 

3- tkfr;ksa esa vkilh mi&foHkktu Hkh gksrk gS vkFkkZr~ tkfr;ksa esa ges'kk mi&tkfr;k¡ gksrh gSa 

vkSj dHkh&dHkh mi&tkfr;ksa esa Hkh mi&mi&tkfr;k¡ gksrh gSaA bls [kaMkRed laxBu dgrs 

gSaA 

4- ikjaifjd rkSj ij tkfr;k¡ O;olk; ls tqM+h gksrh gSaA ,d tkfr esa tUe ysus okyk O;fDr 

ml tkfr ls tqM+s O;olk; dks gh viuk ldrk gSA blls O;olk; ds oa'kkuqxr gksus dh 

izfdz;k vkjaHk gks tkrh gSA ;s O;olk; ih<+h&nj ih<+h gLrkarjr gksrs jgrs gSaA
5
 

 oSfnd dky ds ckn ekS;Z dky¼322 bZ- iwoZ-&184 bZ- iwoZ½ esa laiw.kZ Hkkjr ,d 'kkld ds v/khj 

izFke ckj jktuSfrd :Ik ls ,d gqvkA jktuhfrd ,drk us ns'k dh lkaLd`frd ,drk dks lqn<̀+ 

fd;kA dkSfVY; ds ys[k bl dky esa tkfr izFkk ds lkekftd laxBu vkSj dk;Z iz.kkyh ij izdk'k 

Mkyrs gSaA dkSfVY; us czkã.kksa }kjk 'kwnzksa ij yxk, x, dbZ izfrcU/kksa dks gVkus dk iz;Ru fd;k vkSj 

?kks"k.kk dh fd 'kkgh dkuwu /keZ ds dkuwu ls Åij gksaxsA
6
 

 ekS;ksZÙkj dky essa czkã.k /keZ vkSj tkfr&O;oLFkk vkSj tkfr&O;oLFkk ds mRFkku vkSj fodkl 

dks izksRlkgu feykA euqLef̀r¼185 bZ- iw-½ esa czkã.kksa us vius fy, fo'ks"kkf/kdkjksa dk izko/kku fd;k 

vkSj 'kwnzksa ij dBksj izfrcU/k yxk fn,A dkuwu esa lekurk iwjh rjg u"V gksus ds ladsr bl nkSj ds 

lk{;ksa ls izkIr gksrs gSaA tkfr izFkk ds dBksj ekxZ ij pyus vkSj ,d uohu lajpuk /kkj.k djus ds 

lk{; bl nkSj esa feyus yxrs gSaA xqIr dky¼300 bZ-&500 bZ-½ esa czkã.okn Hkkjr dk ut̀krh; /keZ gks 

x;k vkSj tkfr izFkk dks vf/kd izksRlkgu feykA xqIrksÙkj dky¼g"kZo)Zu vkSj vU;½ ds le; Hkh 

Hkkjrh; lekt esa tkfr&O;oLFkk dh deksos'k ogh lajpuk jghA 

 e/; ;qx esa jktiwr dky ¼700 ls 1200 bZ-½ vkSj eqfLye dky ¼1206 bZ- ls 1707 bZ-½ esa 

lkaLd`frd thou igys ls fHkUu FkkA ysfdu jktuhfrd dkjdksa ds dkj.k Hkkjrh; lkekftd O;oLFkk 

ugha cnyhA jktiwrksa dh vius oa'kksa ds izfr fu"Bk us mUgsa ns'k ds izfr jk"Vª HkfDr ls mnklhu cuk 

fn;kA u;h tkfr;ksa vkSj mitkfr;ksa dk tUe gqvk tks vius gh fgrksa esa layXu gks x,A blls ns'k 

ds lkekftd vkSj jktuSfrd thou ij cqjk izHkko iM+kA eqfLye dky esa tkfr&O;oLFkk vkSj dBksj 

gks xbZ D;ksafd eqfLye fgUnqvksa ds yphysiu esa lekfgr ugha gq,A czkã.kksa us fgUnqvksa dks /keZ ifjorZu 

ls cpkus dk mÙkjnkf;Ro lEHkkyrs gq,] fgUnqvksa ij dBksj izfrcU/k yxk fn, vkSj tkfr O;oLFkk dks 

vkSj dBksj cuk fn;kA
7
 

 izkjafHkd fczfV'k dky esa ns'k ds HkkSfrd fodkl] ckgjh nqfu;k ls laidZ] ljdkj dh 

lkekftd&vkfFkZd uhfr;ksa vkSj dqN oS/kkfud mik;ksa }kjk gekjs /kkfeZd fl)karksa] lkekftd izFkkvksa 
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rFkk lekt dh tkfr&O;oLFkk esa Hkh ifjorZu vk;kA tkfr&O;oLFkk dh n<̀+rk dks ,d vkSj vk?kkr 

rc yxk tc dqN lkekftd mik;ksa ls vLi`';ksa dh dqN fu;ksZX;rk,a lekIr dj nh xbZA fczfV'k 

ljdkj us ;s mik; egt iz'kklfud dkj.kksa ls fd, Fks mudk lekt lq/kkj dk dksbZ mís'; ugha 

FkkA ;g fopkj egRoiw.kZ fopkjdj ?kw;sZ us Hkh O;Dr fd, gSaA Hkkjrh; lekt lq/kkjdksa ds dqN 

lkekftd vkanksyuksa us Hkh Hkkjrh; tkfr&O;oLFkk ds ca/ku <hys fd, vkSj dqN cnyko laHko gq,A 

izFke fo'o;q) ds ckn vkS|ksxhdj.k vkSj uxjhdj.k dh izfdz;k us Hkh tkfr dh lajpuk dks izHkkfor 

fd;kA Hkkstu laca/kh fu"ks/k rc detksj iM+us yxs tc fofHkUu tkfr;ksa ds vkS|ksfxd Jfedksa us xkaoksa 

esa vius ifjokjksa dks NksM+dj 'kgjksa esa ,d gh edku esa bdës jguk izkjaHk fd;kA uxjhdj.k vkSj 

'kgjksa ds fodkl us Hkkjrh; tkfr&O;oLFkk dh dk;Z iz.kkyh dks dkQh cny fn;kA u dsoy lgHkksth 

vojks/k de gks x, gSa] cfYd czkã.kksa ds vf/kdkjksa ij Hkh iz'u fpUg yxus yxs gSaA fdaxLys MsfoM us 

dgk gS fd 'kgjksa dk vutkukiu] HkhM+&HkkM+] xfr'khyrk] /keZfujis{krk vkSj iforZu'khyrk tkfr dh 

fdz;kRedrk gks yxHkx vlEHko cuk nsrh gSA
8
 

 1947 esa ns'k dh jktuhfrd Lora=rk ds ckn] vkS|ksxhdj.k vkSj uxjhdj.k ds vykok vU; 

dkj.kksa us Hkh tkfr O;oLFkk dks izHkkfor fd;kA ;s dkj.k gSa&fofHkUu jkT;ksa dk foy;] vusd 

lkekftd dkuwuksa dk ykxw gksuk] f'k{kk dk foLrkj] lkekftd&/kkfeZd lq/kkj vkSj vkUnksyu] 

if'pehdj.k] vk/kqfud is'kksa dk fodkl] LFkku xfr'khyrk vkSj cktkj vFkZO;oLFkk dk fodklA 

 orZeku esa Hkkjrh; lekt esa tkfr&O;oLFkk vkSj mldh dk;Ziz.kkyh ds ckjs esa fuEufyf[kr 

fu"d"kZ fudkys tk ldrs gSa& 

1- tkfr O;oLFkk mUewyu dh izfdz;k esa ugha gS cfYd vk/kqfud ifjorZuksa ds lkFk Ik;kZIr 

lkeatL; dj jgh gSA 

2- tkfr dk /kkfeZd vk/kkj VwV x;k gSA 

3- fofo/k izdkj ds izfrcU/k yxkus dh iqjkuh lkekftd izFkk,a lekIr gks xbZ gSA tkfr vc 

uohu ewY;ksa okyh O;fDrxr Lora=rk ij izfrcU/k ugha yxk ldrhA 

4- vc tkfr O;fDr ds is'ksoj thou dks fu/kkZfjr ugha djrh ;|fi mldh lkekftd izfLFkfr 

vkt Hkh mldh tkrh; lnL;rk ij fuHkZj gSA 

5- fiNM+h tkfr ,oa nfyrksa dks lekurk iznku djus ds fy, xaHkhj iz;Ru fd, tk jgs gSaA 

6- vUrtkZrh; la?k"kZ c<+ jgs gSa] ijUrq ;g la?k"kZ lkaLdkfjd izfLFkfr ds vk/kkj dh vis{kk 'kfDr 

vftZr djus ds fy, vf/kd gSaA 

7- tkfrokn esa c<+ksÙkjh gqbZ gSA 

8- xkaoksa esa ;tekuh izFkk detksj iM+ xbZ gSA blls vUrtkZrh; lEca/kksa ij izHkko iM+k gSA 

9- xkaoksa esa fdlh tkfr dk opZLo vc mldh /kkfeZd izfLFkfr ij fuHkZj ugha djrkA 

10- tkfr vkSj jktuhfr ,d nwljs dks izHkkfor dj jgs gSaA 

11- ,d vksj dqN tkfr;ksa ds laxBu etcwr gq, gSa rks nwljh vksj vf/kdrj tkfr;ksa us viuh 

lkewfgd ,drk [kks nh gS vkSj mÙkjnkf;Ro dh Hkkouk dk gzkl gqvk gSA 

12- tkfr vc lkekftd izxfr o jk"Vªh; fodkl esa ck/kd ugha gSA tkfr&O;oLFkk ds ckotwn Hkh 

Hkkjr izxfr ds iFk ij vxzlj gSA
9
 

  



ISSN : 23197137, Volume: 11/Issue: 02, January-June : 2020 

International Literary Quest/230 

 

vk/kkj&lkexzh % 

1- Hkkjr esas lekt] eksrhyky xqIrk] jktLFkku fgUnh xzUFk vdkneh] t;iqj] ì"B la[;k&122&24 

2- Hkkjrh; lekt] ,u-lh- bZ- vkj- Vh] d{kk&12] ì"B la[;k&44 

3- ogh] i`"B&44 

4- ogh] i`"B&44 

5- ogh] i`"B&45&46 

6- Hkkjrh; lekt] jke vkgwtk] jkor ifCysds'kUl] t;iqj ,oa ubZ fnYyh] i`"B&42&43 

7- ogh] i`"B&44 

8- ogh] i`"B&44&45 

9- ogh &i`"B&45&46 
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ßeerceodYeeieJeled hegjeCe ceW nefj§evõ 

 

[e@0 megOee kegâceejer 

hetJe& MeesOeÛÚe$ee, 

mebmke=âle efJeYeeie, 

ceieOe efJeÕeefJeÅeeueÙe, yeesOeieÙee (efyenej) 

 

 ßeerceodYeeieJele cenehegjeCe kesâ efÉleerÙe KeC[, veJeced mkeâvOe, DeOÙeeÙe-7 kesâ Devleie&le nefj§evõ keâe JeCe&ve Deelee nw~ Fmekesâ 

Devegmeej ceevOeelee kesâ heg$eeW ceW meyemes ßes… DecyejerÙe Les~ Gvekesâ oeoe ÙegJeveeÕeves GvnW heg$e ¤he ceW mJeerkeâej keâj efueÙee~ Gvekeâe heg$e 

ngDee ÙeewJeveeÕe Deewj ÙeewJeveeÕee nejerle~ ceevOeelee kesâ JebMe ceW Ùes leerve DeJeevlej iees$eeW kesâ ØeJele&keâ ngS~ veeieeW ves Deheveer yeefnve vece&oe 

keâe efJeJeen heg®kegâlme mes keâj efoÙee Lee~ veeiejepe Jeemegefkeâ keâer Dee%ee mes vece&oe Deheves heefle keâes jmeeleue ceW ues ieÙeer~ JeneB YeieJeeved 

keâer Meefòeâ mes mecheVe neskeâj heg®kegâlmeves yeOe keâjves ÙeesiÙe ievOeJeeX keâes ceej [euee~ Fme hej veeiejepe ves ØemeV e neskeâj, heg®kegâlmekeâes Jej 

efoÙee efkeâ pees Fme Øemebie keâe mcejCe keâjsiee, Jen meheeX mes efveYe&Ùe nes peeÙeiee~ jepee heg®kegâlme keâe heg$e $emeömÙeg Lee~ Gmekesâ heg$e ngS 

DevejCÙe~ DevejCÙe kesâ nÙe&§e, Gmekesâ De¤Ce Deewj De¤Ce kesâ ef$eyevOeve ngDee~ ef$eyevOeve kesâ heg$e melÙeyeÇle ngS~ Ùener melÙeyeÇle ef$eMebkegâ 

kesâ veece mes efJeKÙeele ngS~ 

 ef$eMebkegâ Deheves efhelee Deewj ieg® kesâ Meehe mes ÛeeC[eue nes ieÙes Les, hejvleg efJeÕeeefce$e peer kesâ ØeYeeJe mes Jes meMejerj mJeie& ceW 

Ûeues ieÙes~ osJeleeDeeW ves GvnW JeneB mes {kesâue efoÙee Deewj Jes veerÛes keâes efmej efkeâÙes ngS efiej heÌ[s hejvleg efJeÕeeefce$e peer ves Deheve s leheesyeue 

mes GvnW DeekeâeMe ceW ner efmLej keâj efoÙee~ Jes Deye Yeer DeekeâeMe ceW ueškesâ ngS oerKeles nQ~ 

 ef$eMebkegâ kesâ heg$e Les nefj§evõ~ Gvekesâ efueS efJeÕeeefce$e Deewj JeefMe… Skeâ otmejs keâes Meehe oskeâj he#eer nes ieÙes Deewj yengle Je<eeX 

lekeâ ueÌ[les jns~ nefj§evõ kesâ keâesF& mevleeve ve Leer~ Fmemes Jes yengle Goeme jne keâjles Les~ veejo kesâ GheosMe mes Je s Je¤Ce osJelee keâer 

MejCe ceW ieÙes Deewj Gvemes ØeeLe&vee keâer efkeâ ‘ØeYees! cegPes heg$e Øeehle nes~ cenejepe! Ùeefo cesjs Jeerj heg$e nesiee lees ceQ Gmeer mes Deehekeâe 

Ùepeve keâ¤Biee~’ Je¤Ce ves keâne- "erkeâ nw~ leye Je¤Ce keâer ke=âhee mes nefj§evõ keâes jesefnle veecekeâ heg$e ngDee~
1

 heg$e nesles ner Je¤Ce ves 

Deekeâj keâne- nefj§evõ legcnW heg$e Øeehle nes ieÙee~ Deye Fmekesâ Éeje cesje Ùe%e keâjes~’ nefj§evõ ves keâne  peye Deehekesâ Ùe%eheMeg ke sâ cegBn 

ceW oeBle efvekeâue DeeÙeWies, leye Jen Ùe%e kesâ ÙeesiÙe nesiee~ oeBle Gie Deeves hej Je¤Ce ves keâne- Deye Fmekesâ oeBle efvekeâue DeeÙes, cesje Ùe%e 

keâjes~ nefj§evõ ves keâne- peye Fmekesâ otOe kesâ oeBle efiej peeÙeWies, leye Ùen Ùe%e kesâ ÙeesiÙe nesiee~ 

 otOe kesâ oeBle efiej peeves hej Je¤Ce ves keâne- Deye Fme Ùe%eheMeg kesâ oeBle efiej ieÙes, cesje Ùe%e keâjes~’ nefj§evõ ves keâne peye 

Fmekesâ ogyeeje oeBle Dee peeÙeWies, leye Ùen heMeg Ùe%e kesâ ÙeesiÙe nes peeÙeiee~ oeBle kesâ efHeâj Gie Deeves hej Je¤Ce ve s keâne Deye cesje Ùe%e 

keâjes~ nefj§evõ ves keâne Je¤Ce peer cenejepe! #eef$eÙe heMeg leye Ùe%e kesâ ÙeesiÙe neslee nw, peye Jen keâJeÛe OeejCe keâjves ueies~ hejeref#eled 

Fme Øekeâej jepee nefj§evõ heg$e kesâ Øesce mes nerueenJeeuee keâjkesâ meceÙe šeueles jns~ Fmekeâe keâejCe Ùen Lee efkeâ heg$ e mvesn keâer HeâeBmeer ves 

Gvekesâ ùoÙe keâes pekeâÌ[ efueÙee Lee~ Jes pees-pees meceÙe yeleeles, Je¤Ce osJelee Gmeer keâer yeeš osKeles~ peye jesefnle keâes Fme yeele keâe helee 

Ûeuee efkeâ efhelee peer lees cesje yeefueoeve keâjvee Ûeenles nQ, leye Jen Deheves ØeeCeeW keâer j#ee kesâ efueS neLe ceW Oeveg<e ueskeâj, Jeve ceW Ûeuee 

ieÙee~ 

 kegâÚ efove kesâ yeeo Gmes ceeuetce ngDee efkeâ Je¤Ce osJelee ves ®„ neskeâj cesjs efheleepeer hej Dee›eâceCe efkeâÙee nw- efpemekesâ keâejCe 

Jes peueesoj jesie mes heerefÌ[le nes jns nQ, leye jesefnle Deheves veiej keâer Deesj Ûeue heÌ[e~ hejvleg Fvõ ves Deekeâj Gmes jeskeâ efoÙee~ FvneWves 

keâne- yesše jesefnle, Ùe%eheMeg yevekeâj cejves keâer Dehes#ee lees heefJe$e leerLe& Deewj oesveeW keâe mesJeve keâjles ngS he=LJee r ceW efJeÛejvee ner DeÛÚe 
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nw~ Fvõ keâer yeele ceevekeâj Jen Skeâ Je<e& lekeâ Deewj Jeve ceW ner jne~
2

 Fmeer Øekeâej otmejs, leermejs, ÛeewLes Deewj heeBÛeJeW Je<e& Yeer jesefle 

Deheves efhelee kesâ heeme peeves keâe efJeÛeej efkeâÙee, hejvleg yetÌ{s yeÇeÿeCe keâe JesMe OeejCe keâj nj yeej Fvõ Deeles Deewj Gmes jeskeâ osles~ Fme 

Øekeâej Ú: Je<e& lekeâ jesefnle Jeve ceW ner jne~ meeleJeW Je<e& peye Jen Deheves veiej keâes ueewšves ueiee, leye Gmeves Depeeriele& mes Gvekesâ cePeues 

heg$e Megve:Meshe keâes ceesue ues efueÙee Deewj Gmes Ùe%e heMeg yeveeves kesâ efueS Deheves efhelee keâes meeQhekeâj Gvekesâ ÛejCeeW ceW vecemkeâej efkeâÙee~ 

leye hejce ÙeMemJeer SJeb ßes… Ûeefj$eJeeues jepee nefj§evõ ves peueesoj jesie mes Útškeâj heg®<ecesOe Ùe%e Éeje Je¤Ce Deeefo osJeleeDeeW keâe 

Ùepeve efkeâÙee~ Fme Ùe%e ceW efJeÕeeefce$e peer neslee ngS~ hejce mebÙeceer peceoefive ves DeOJeÙeg&keâe keâece efkeâÙee~ 

 JeefMe… yeÇÿee yeves Deewj DeÙeemÙe cegefve meeceieeve keâjves Jeeues Godieelee yeves~ Gme meceÙe Fvõ ves ØemeVe neskeâj nefj§evõ keâes 

Skeâ meesves keâe jLe efoÙee Lee~ nefj§evõ keâes Deheveer helveer kesâ meeLe melÙe ceW ÂÌ{leehetJe&keâ efmLele osKekeâj efJeÕee efce$epeer yengle ØemeVe ngS~ 

GvneWves GvnW Gme %eeve keâe GheosMe efoÙee, efpemekeâe keâYeer veeMe veneR neslee~ Gmekesâ Devegmeej jepee nefj§evõ ves Deheves ceve keâes he=LJeer 

ceW, he=LJeer keâes peue ceW, peue keâes lespe ceW, lespe keâes JeeÙeg ceW Deewj JeeÙeg keâes DeekeâeMe ceW efmLej keâjkesâ, DeekeâeMe keâes Denbkeâej ceW ueerve 

keâj efoÙee~ efHeâj Denbkeâej keâes cenlJe ceW ueerve keâjkesâ GmeceW %eeve-keâuee keâe OÙeeve efkeâÙee Deewj Gmemes De%eeve keâes Yemce keâj efoÙee~ 

Fmekesâ yeeo efveJee&Ce-megKe keâer DevegYetefle mes Gme %eeve-Heâueekeâe Yeer heefjlÙeeie keâj efoÙee Deewj mecemle yevOeveeW mes cegòeâ neskeâj Jes Deheves 

Gme mJe¤he ceW efmLele nes ieÙes, pees ve lees efkeâmeer Øekeâej yeleueeÙee pee mekeâlee nw Deewj ve Gmekesâ mecyevOe ceW efk eâmeer Øekeâej keâe Devegceeve 

ner efkeâÙee pee mekeâlee nw~ 

he©ehegjeCe ceW nefj§evõ 

 he©ehegjeCe kesâ Gòej KeC[ kesâ DeOÙeeÙe 32 kesâ Devleie&le ›ele leLee efJeefJeOe Øekeâej kesâ oeve Deeefo keâer ceefncee kesâ ›eâce ceW 

jepee nefj§evõ keâe JeCe&ve efceuelee nw~ veejo peer ceneosJe peer mes efkeâmeer ›ele kesâ yeejs ceW yeleeves keâer ØeeLe&vee keâjves hej ceneosJe peer yeleeles 

nQ- 

 hetJe&keâeue ceW nefj§evõ veece Skeâ Ûe›eâJeleea jepee nes ieÙes Les~ Gve hej mebleg„ neskeâj yeÇÿee peer ves GvnW Skeâ megvoj hegjer Øeoeve 

keâer, pees mecemle keâeceveeDeeW keâes hetCe& keâjves Jeeueer Leer~ GmeceW jnkeâj jepee nefj§evõ meele Ée rheeW mes Ùegòeâ JemegvOeje keâe Oece&hetJe&keâ 

heeueve keâjles Les~ Øepee keâes Jes heg$e keâer YeeBefle ceeveles Les~ jepee kesâ heeme Oeve-OeevÙe keâer DeefOekeâlee Leer~ GvnW veeleer heeleeW keâer Yeer keâceer 

ve Leer~ Deheves Gòece jepÙe keâe heeueve keâjles ngS jepee keâes Skeâ efove yeÌ[e efJemceÙe ngDee, Jes meesÛeves ueies- ‘Deepe kesâ henues keâYeer 

efkeâmeer keâes Ssmee jepÙe veneR efceuee Lee~ cesjs efmeJee otmejs ceveg<ÙeeW ves Ssmes efJeceeve hej meJeejer veneR keâer nesieer~ Ùen cesjs efkeâme keâce& keâe 

Heâue nw, efpememes ceQ osJejepe Fvõ kesâ meceeve megKeer ntB?’’ 

 jepeeDeeW ceW ßes… nefj§evõ Fme Øekeâej meesÛe efJeÛeejkeâj Deheves Gòece efJeceeve hej Dee¤Ì{ ngS DeekeâeMeceeie& mes peeles meceÙe 

heJe&leeW ceW ßes… ces¤ hej Gvekeâer Âef„ heÌ[er~ Gme ßes… Mewue hej %eeveÙeesie- hejeÙeCe yeÇÿeef<e& mevelkegâceej efoKeeÙeer heÌ[s, pees megJeCe&ceÙeer 

efMeuee kesâ Thej efJejepeceeve Les~ GvnW osKekeâj jepee Dehevee efJemceÙe hetÚves kesâ efueS Glej heÌ[s~ GvneWves heeme pee n<e& ceW Yejkeâj cegefve 

kesâ ÛejCeeW ceW cemlekeâ PegkeâeÙee~ yeÇÿeef<e& ves Yeer jepee keâe DeefYevevove efkeâÙee~ efHeâj megKehetJe&keâ yew"keâj jepee ves cegefveßes… mevelkegâceejpeer 

mes hetÚe- YeieJeve! cegPes pees Ùen mecheefòe Øeehle ngF& nw, ceeveJeueeskeâ ceW ØeeÙe: ogue&Ye nw~ Ssmeer mecheefòe efkeâme keâce& mes Øeehle nesleer nw? 

ceQ hetJe&pevce ceW keâewve Lee? Ùes meye yeeleW ÙeLeeLe&mÙe mes yeleueeFÙes’~ mevelkegâceej peer yeesues- jepeved! megvees- legce hetJe&pevce ceW melÙeJeeoer, 

heefJe$e SJeb Gòece JewMÙe Les~ legceves Dehevee keâece-Oeece ÚesÌ[ efoÙee Lee, FmeefueÙes yevOeg yeevOeJeeW ves legcneje heefjlÙeeie keâj efoÙee~ legcnejs 

heeme peerefJekeâe keâe keâesF& meeOeve veneR jn ieÙee Lee, FmeefueS legce mJepeveeW keâes ÚesÌ[keâj Ûeue efoÙes~ Œeer ves ne r legcneje meeLe efoÙee~ 

Skeâ meceÙe legce oesveeW efkeâmeer keâes pebieue ceW pee hengBÛes~ JeneB Skeâ heesKejs ceW keâceue efKeues ngS Les~ GvnW osKekeâj legce oesveeW kesâ ceve ceW 

Ùen efJeÛeej G"e efkeâ nce ÙeneB mes keâceue ues ueW~ keâceue ueskeâj legce oesveeW Skeâ-Skeâ heie Yetefce ueeBIeles ngS MegYe SJeb hegCÙeceÙeer 

JeejeCemeer hegjer ceW hengBÛes~ JeneB legce ueesie keâceue yesÛeves ueies efkeâvleg keâesF& Yeer GvnW Kejerolee veneR Lee~ JeneR KeÌ[s-KeÌ[s legcnejs keâeveeW ceW 

yeepes keâer DeeJeepe megveeÙeer heÌ[er~ efHeâj legce Gmeer Deesj Ûeue efoÙes~ JeneB keâeMeer kesâ efJeKÙeele jepee FvõÅegcve keâer meleer-meeOJeer keâvÙee 

ÛevõeJeleer ves, pees yeÌ[er meewYeeiÙeMeeefueveer Leer, peÙevleer veecekeâ pevcee„ceer keâe MegYekeâejkeâ ›ele efkeâÙee Lee~ 
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 JeneB hengBÛeves hej legcneje efÛeòe mebleg„ nes ieÙee~ legceves JeneB YeieJeeve kesâ hetpeve keâe efJeOeeve osKee~ keâueMe k esâ Thej ßeernefj 

keâer mLeehevee keâjkesâ Gvekeâer hetpee nes jner Leer~ efJeMes<e meceejesn kesâ meeLe YeieJeeve keâe hetpeve efkeâÙee ieÙee Lee, efYeVe-efYeVe heg<heeW mes 

Gvekeâe ëe=bieej ngDee Lee~ YeieJeeve keâer Yeefòeâ mes JeMeerYetle nes legceves Yeer Deheveer helveer kesâ meeLe keâceue kes â HetâueeW mes JeneB ßeernefj keâe 

hetpeve efkeâÙee leLee hetpee mes yeÛes ngS HetâueeW keâes Gvekesâ meceerhe ner efyeKesj efoÙee~ legceves YeieJeeve keâes heg<heceÙe keâj efoÙee~ Fmemes Gme 

keâvÙee keâes yeÌ[e meblees<e ngDee~ Jen mJeÙeb legcnW Oeve osves ueieer, efkeâvleg legceves veneR efueÙee~ peye jepekegâceejer ves legcnW Yeespeve kesâ efueS 

efveceefve$ele efkeâÙee, efkeâvleg Gme meceÙe legceves ve lees Yeespeve mJeerkeâej efkeâÙee Deewj ve lees Yeespeve mJeerkeâej efkeâÙee Deewj ve Oeve ner efueÙee~ 

Ùener hegCÙe legceves efheÚues pevce ceW Gheeefpe&le efkeâÙee Lee~ efHeâj Deheves keâce& kesâ Devegmeej legcnejer ce=lÙeg nes ieÙeer~ Gmeer ceneve hegCÙe kesâ 

ØeYeeJe mes legcnW efJeceeve efceuee nw~ jepeved hetJe&pevce ceW pees legcnejs Éeje Jen hegCÙe ngDee Lee, Gmeer keâe ue Fme meceÙe legce Yeesie jns nes~ 

 nefj§evõ yeesues- cegefveJej efkeâme cenerves ceW Jen efleefLe Deeleer nw Deewj efkeâme efJeefOe mes Gmekeâe ›ele keâjvee ÛeeefnÙes? Ùen cegPes 

yeleeFÙes~ lelhe§eeled mevelekegâceej ›ele kesâ yeejs ceW efJemle=le yeleeles nQ- Fme Øekeâej he©ehegjeCe kesâ Devleie&le ›ele Deewj oeve Deeefo keâer ceefncee 

kesâ ›eâce ceW nefj§evõ keâe veece Deelee nw~ 

Deefive hegjeCe ceW nefj§evõ 

 DeefivehegjeCe kesâ DeOÙeeÙe 273 kesâ Devleie&le metÙe& JebMe keâe JeCe&ve Deelee nw~ efpemekesâ Devleie&le Deefive osJe keânles nQ- 

  heg®kegâlmeel$emeomÙeg: mebYetlees vece&oeYeJe:~ 

  mebYetlemÙe megOevJeeÓYetefj$eOevJeeÓLe megOevJeve:~~ 

  efÛe$eOevJevemleg le¤CemlemÙe melÙe›ele: megle:~ 

  melÙeyeÇleelmelÙemees nefj§evõ§e lelmegle:~~ 

  nefj§evõesõesefnleeÕees jesefnleeÕeeõJe=keâesÓYeJeled~ 

  Je=keâeõyeeng§e yeenes§e meiejlemÙe Ûe efØeÙee~~ 

 heg®kegâlme mes vece&oe (veece keâer Œeer) mes $emeOemÙeg veecekeâ heg$e ngDee~ mecYetle mes megOevJee Deewj Gmemes ef$eOevJee veecekeâ heg$e 

ngDee~ ef$eOevJee mes le¤Ce GlheVe ngDee~ le¤Ce mes melÙe›ele keâer Glheefòe ngF&~ melÙe›ele keâe heg$e melÙejLe ngDee Deewj melÙejLe keâe heg$e 

nefj§evõ~ nefj§eveõ mes jesefnlee§e Deewj jesefnlee§e mes Je=keâ veecekeâ heg$e GlheVe ngDee Je=keâ mes yeeng Deewj yeeng mes meiej keâer Glheefòe ngF&~ 

Fme Øekeâej Deefive hegjeCe kesâ Devleie&le nefj§evõ kesâ JebMe keâe JeCe&ve efceuelee nw~ 

efJe<CeghegjeCe ceW nefj§evõ 

 efJe<CeghegjeCe ceW nefj§evõ keâe mebkesâle efceuelee nw~ efpemekesâ Devleie&le cegKÙe ¤he mes jepee nefj§evõ kesâ JebMe kesâ yeejs ceW JeCe&ve 

Deelee nw- 

 lemceeled melÙe›ele:~ meesÓmeew ef$eMebkegâ meb%eeceJeehe, 

 ÛeC[eueleecegheiele§e ÉeoMeJeeef<e&keäÙeecevee Je=„Ùeeb 

 efJeÕeeefce$ekeâue$eehelÙehees<eCeeLeË ÛeeC[eueØeefleienheefjnjCeeÙe Ûe 

 peenvJeerleerjw vÙe«eesOes ce=ieceebmecevegefoveb yeyebOe~~ 

 me leg heefjleg„sve Ûe efJeÕeeefce$esCe meMejerj: mJeie&ceejesefhele:~ 

 ef$eMebkeâexnefj§evõ:, lemceeled jesefnleeÕe:, lele§e nefjle: 
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 nefjleeÛÛeÃeg:, Ûe_vÙeesefJebpeÙemegosJeew ™™keâes efJepeÙeeled, lelees 

 yeeng:~ ÙeesÓmeeskeâ IeeefoefYe – KeefpeleesÓvleJÙe&men SJeb ØeefJeJesMe~ 

 Ghejesòeâ JeCe&ve efJe<CeghegjeCe kesâ ÛelegLe& DeOÙeeÙe mes efueÙee ieÙee nw~ Fmekesâ Devleie&le yeleeÙee ieÙee nw efkeâ ef$ eMebkegâ mes nefj§evõ 

ngS nefj§evõ mes jesefnleeÕe Deewj jesefnleeÕe mes nefjle ngS~ nefjle mes ÛeÃeg Deewj ÛeÃeg mes efJepeÙe Deewj JeemegosJe leLee efJepeÙe mes ™™keâ 

Deewj ™™keâ mes Je=keâ GlheVe ngS~ 

JeeÙeghegjeCe ceW nefj§evõ 

 JeeÙeghegjeCe kesâ Devegmeej jepee ef$eMebkegâ keâer helveer kewâkeâÙeJebMe ceW GlheVe melÙe›elee veece keâer Leer~ Gmeves ne fj§evõ veece hejce 

Oeeefce&keâ heg$e keâes GlheVe efkeâÙee~ Jen jepee nefj§evõ ef$eMebkegâ kesâ heg$e kesâ ¤he ceW hejce efJeKÙeele Lee~ Gmeves Deheve s meceÙe ceW jepemetÙe 

Ùe%e mecheVe efkeâÙee~ mecemle he=LJeer ceC[ue keâe Jen SkeâÚ$e meceüeš Lee Ssmee megvee peelee nw~ nefj§evõ keâe heg$e hejce yeueJeeve jesefnle 

Lee~ jesefnle keâe heg$e nefjle ngDee~ nefjle keâe heg$e ÛebÛeg veece mes Øeefmeæ ngDee~
3

 

ßeermkeâvo-cenehegjeCe ceW nefj§evõ 

 mkeâvo-cenehegjeCe kesâ veeiej KeC[ ceW nefj§evõ kesâ jepee yeveves SJeb Gvekesâ efhelee ef$eMebkegâ keâe efJemle=le efJeJejCe efceuelee nw:- 

 hetJe&keâeue ceW ef$eMebkegâ veece mes Øeefmeæ Skeâ metÙe&JebMeer jepee Les~ Jes cenef<e& JeefMe… kesâ efMe<Ùe Les Deewj meoe Ùe%e-Ùeesie Deeefo 

efkeâÙee keâjles Les~ GvneWves Øepee keâe heg$e keâer YeeBefle heeueve efkeâÙee Lee~ Skeâ efove jepemeYee ceW yew"s ngS cegefveJej JeefMe…peer mes jepee ves 

efJeveÙehetJe&keâ keâne- YeieJeved! Deye ceQ Ssmes Ùe%e kesâ Éeje YeieJeeved keâer DeejeOevee keâjvee Ûeenlee ntB, efpememes Fme Mejerj kesâ meeLe ner 

mJeie&ueeskeâ ceW MeerIeÇ peevee mecYeJe nes mekesâ~’ JeefMe…peer ves keâne- jepeved! Ssmee keâesF& Ùe%e veneR nw, efpemekesâ Éeje Fmeer Mejerj mes 

ceveg<Ùe mJeie& ceW pee mekesâ~ mJeÙecYet yeÇÿeepeer ves efpeve Deefive„esce Deeefo Ùe%eeW keâe Øeefleheeove efkeâÙee nw, Gvekesâ keâjves hej Yeer otmejs ner 

Mejerj mes mJeie& keâer Øeeefhle nesleer nw~ ef$eMebkegâ yeesues- ØeYees! Ùeefo Fmeer Mejerj mes mJeie& keâer Øeeefhle keâjeves Jeeuee Ùe%e Deehe cegPemes veneR 

keâje mekeâles lees ceQ efkeâmeer otmejs yeÇeÿeCe keâes DeeÛeeÙe& yeveekeâj Gme Ùe%e keâe Deveg…eve keâ¤Biee~ ef$eMebkegâ keâe Ùen JeÛeve megvekeâj cenef<e& 

JeefMe… ves nBmeles ngS keâne- ‘he=LJeerveeLe! Deepe ner Jewmee Ùe%e keâerefpeS (cegPes keâesF& Deeheefòe veneR nw)~’’ leye jepee JeefMe… cegefve keâes 

ØeCeece keâjkesâ Gme mLeeve hej ieÙes, peneB Gvekesâ meew heg$e jnles Les~ Gvekesâ meeceves Yeer jepee ves Dehevee Jener ØeÙeespeve jkeäKee~ leye GvneWves 

Yeer Jener Gòej efoÙee, pees JeefMe… peer ves keâne Lee~ Ùen megvekeâj jepee ves hegve: Gvemes keâne- ‘ieg®heg$eeW! Deehekesâ efheleepeer Fme meceÙe 

cegPes meMejerj mJeie& Yespeves ceW DemeceLe& nes ieÙes nQ, Dele: ceQves Gvekeâes ÚesÌ[ efoÙee nw~ Deye cesjs hegjesefnle Jes veneR jns~ Ùeefo Deehe ueesie 

Yeer cegPemes Jewmee Ùe%e veneR keâjJeeÙeWies lees Deehekeâes Yeer ÚesÌ[keâj ceQ MeerIeÇ otmejs hegjesefnle keâe JejCe keâ¤Biee~’ Ùen megvekeâj Jes meYeer 

ieg®heg$e kegâefhele nes G"s Deewj keâ"esj JeeCeer ceW yeesues- ‘heeheer! letves efnlew<eer ieg® keâe lÙeeie efkeâÙee nw, FmeefueS let meye ueesieeW Éeje 

efveefvole ÛeeC[eue nes pee~’ Gvekeâe Ùen JeekeäÙe hetje nesles ner jepee ef$eMebkegâ Gmeer #eCe efJeke=âle SJeb efJekeâjeue MejerjOeejer ÛeeC[eue nes 

ieÙes~ Deheves keâes efJeke=âle ÛeeC[eue kesâ ¤he ceW osKekeâj jepee keâes yeÌ[er ueppee ngF&~ Jes yengle og:Keer neskeâj FOej-GOej Ietceves ueies~ 

meesÛeves ueies- ‘keäÙee keâ¤B, keâneB peeTB, efkeâme Øekeâej cegPes Meeefvle efceuesieer? ceQ peueleer ngF& Deeie ceW mecee peeTB DeLeJee efJ e<e Kee uetB? 

efkeâmeer GheeÙe mes Deepe cesjer ce=lÙeg nes peeÙe~ Ssmes Ie=efCele Mejerj kesâ Éeje Gve efŒeÙeeW keâes ceQ kewâmes osKetBiee, efpevekesâ meeLe Jewmes efoJÙe 

Mejerj mes ›eâerÌ[e keâer nw~’ 

 Fme Øekeâej Meeskeâ keâjles ngS jepee ves jeef$e kesâ meceÙe Deheves veiej ceW ØeJesMe efkeâÙee leLee jepeÉej hej "njkeâj cebef$eÙeeW meefnle 

heg$e keâes yegueekeâj Meehe mecyevOeer meye yeeleW yeleeÙeeR~ otj KeÌ[s ngS nefj§evõ jepee keâe Ùen JeÛeve megvekeâj Jes ceb $eer Deewj heg$e Yeer Meeskeâ-

ceive nes jesves ueies~ leye jepee ves cebef$eÙeeW mes keâne- ‘Ùeefo cesjs Øeefle legcnejs ùoÙe ceW DeefJeÛeue YeefòeâYeeJe nes lees Deye cesjs heg$e keâe 

cebef$elJe mJeerkeâej keâjes~ cesje pÙes… heg$e nefj§evõ cegPes yengle ner efØeÙe nw, Dele: MeevleefÛeòe neskeâj Fmeer keâes cesjs mLeeve hej ÙeLeemecYeJe 

MeerIeÇ jepee yeveeDees~ ceQ lees Deye Deheves mebkeâuhe keâes hetje keâ¤Biee~ Ùee lees Fmeer ØeÙelve ceW ØeeCe os otBiee Ùee mebosn mJeie&ueeskeâ ceW 

peeTBiee~’ Ssmee keânkeâj ef$eMebkegâ Jeve ceW Ûeues ieÙes Deewj cebef$eÙeeW ves Gvekesâ heg$e keâes jepeefmebnemeve hej efye"e efoÙee~ leovevlej ef$eMebkegâ ves 

Ùen efve§eÙe efkeâÙee efkeâ Fme meceÙe ef$eueeskeâer ceW efJeÕeeefce$e cegefve keâes ÚesÌ[keâj otmeje keâesF& Ssmee veneR nw, pees cegPes Fme YeÙebkeâj og:Ke mes 
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yeÛeeJes~ Ssmee efJeÛeej keâj GvneWves kegâ®#es$e keâes ØemLeeve efkeâÙee~ JeneB hengBÛekeâj Jes efJeÕeeefce$e keâe DeeMeÙe {tBÌ{ves ueies~ Fleves ceW ner otj 

mes GvnW keâeues OegSB keâe hegÀe efoKeeÙeer efoÙee Deewj peue keâe mheMe& keâjkesâ Deeleer ngF& Meerleue JeeÙeg ves Gvekeâer meejer LekeâeJeš otj keâj oer 

Fmemes peueeMeÙe Deewj Deeßece keâe Devegceeve keâjkesâ Jes peuoer-peuoer Ûeueves ueies~ LeesÌ[er ner osj ceW veoer kesâ leš hej Skeâ ceveesnj 

Deeßece Âef„ieesÛej ngDee, pees meye Deesj mes Hetâues-Heâues Je=#eeW Éeje efIeje Lee~ JeneB vesJeues meheX kesâ, Guuet keâewJeeW kesâ, efyeueeJe ÛetneW kesâ 

Deewj JÙeeIeÇ veevee Øekeâej kesâ ce=ieeW kesâ meeLe Kesue jns Les~ Gme Deeßece hej hengBÛekeâj ef$eMebkegâ ves lehemÙee kesâ efveOeeve efJeÕeeefce$e cegefve keâes 

osKee~ Gvekeâe oMe&ve keâjkesâ otj KeÌ[s nes Deheve s veece keâe heefjÛeÙe osles ngS GvneWves cegefve keâe mee„ebie ØeCeece efkeâÙee Deewj keâne- 

‘efJeØeJej! ceQ Meehe mes Útšves kesâ efueS mechetCe& peieled kesâ efce$e cenef<e& efJeÕeeefce$e keâer MejCe ceW DeeÙee ntB~’ efJeÕeeefce$e peer yeesues- 

ve=heßes…! legce lees JeefMe… peer kesâ Ùepeceeve nes, JeefMe… DeLeJee Gvekesâ heg$eeW keâes ner legcneje Ùe%e keâjevee ÛeeefnÙes, efHeâj GvneWves legcnW 

Meehe keäÙeeW efoÙee? legceves Gvekeâe keäÙee DehejeOe efkeâÙee Lee? 

 ef$eMebkegâ keâns cegves! ceQves JeefMe… peer mes Ssmee Ùe%e keâjeves kesâ efueS ØeeLe&vee keâer Leer, efpemekesâ Éeje cesje Fmeer Mejerj mes 

mJeie&ueeskeâ ceW peevee nes mekesâ~ cesjer ØeeLe&vee megvekeâj GvneWves Gòej efoÙee- ‘jepeved! Ssmee keâesF& Ùe%e veneR nw, efpememes osnevlej «enCe 

efkeâÙes efyevee Fmeer Mejerj mes mJeie&ueeskeâ ceW peeÙee pee mekesâ~’ Fme hej ceQves Gvemes keâne ‘Ùeefo Deehe efkeâmeer Gòece Ùe%e kesâ ØeYeeJe mes cegPes 

Fme Mejerj kesâ meeLe ner mJeie&ueeskeâ ceW veneR hengBÛeeÙeWies lees ceQ Deepe ner Deheves Fme GösMÙe keâer efmeefæ kesâ efueS efkeâmeer otmejs yeÇeÿeCe keâes 

Dehevee hegjesefnle yeveeTBiee~’ cesje Ùen efJeÛeej peevekeâj Jes yeesues- ‘efpememes legcneje Yeuee nes, Jen keâjes~’ leye ceQves Gvekesâ heg$eeW kesâ heeme 

peekeâj JeefMe… peer kesâ meeLe keâer ngF& meejer yeeleW keân megveeÙeeR~ Fme hej Gve meyeves cegPes Meehe oskeâj ÛeeC[eue keâer oMee ceW hengBÛee 

efoÙee~ cegveerÕej! leye ceQves ceve-ner-ceve Deehekeâe mcejCe efkeâÙee Deewj yengle otj mes yeÌ[er Yeejer DeeMee ueieekeâj Deehekesâ heeme ÙeneB 

kegâ®#es$e ceW DeeÙee ntB~ cegves! Deehekesâ efueS ef$eueeskeâer ceW kegâÚ Yeer DemeeOÙe veneR nw~ Dele: Deehe cegPe ogefKeÙee kesâ og:Ke efveJeejCe keâe 

keâesF& GheeÙe keâjW~’ efJeÕeeefce$e peer ves keâne- jepeved! ceQ legcemes Jewmee Ùe%e keâjeTBiee, efpememes #eCeYej ceW legce mJeie&ueeskeâ ceW Ûeues 

peeDeesies~ DeeDees, cesjs meeLe leerLe&Ùee$ee kesâ efueS Ûeuees, efpememes ÛeeC[euelee mes cegòeâ neskeâj Ùe%e keâjves kesâ ÙeesiÙe nes peeDees~ ÙeeW 

keânkeâj efJeÕeeefce$e peer ef$eMebkegâ keâes Deheves heerÚs-heerÚs Deeves keâe DeeosMe os leerLe&Ùee$ee kesâ efueS Ûeue efoÙes~ Gve cenelcee kesâ meeLe leerLeeX 

ceW efJeÛejles ngS ef$eMebkegâ keâe yengle meceÙe yeerle ieÙee, efkeâvleg Jes heehe Deewj ÛeeC[euelJe mes Úgškeâeje ve hee mekesâ~ ›eâceMe: Ùee$ee keâjle s 

ngS Jes oesveeW Deyeg&oeÛeue (Deeyet) kesâ meceerhe DeeÙes~ Gme heJe&le hej ÛeÌ{keâj GvneWves heeheveeMekeâ DeÛeuesÕej keâe oMe&ve efkeâÙee~ ceefvoj mes 

efvekeâueves hej JeneR cegefveßes… ceeke&âC[sÙe peer mes YeWš nes ieÙeer~ efJeÕeeefce$e peer keâes osKekeâj ceeke&âC[sÙe peer ves hetÚe- ‘cegveerÕej! Fme 

meceÙe Deehe keâneB mes Dee jns nQ Deewj Deehekesâ heerÚs Ùen keâewve efoKeeÙeer oslee nw?’ efJeÕeeefce$e peer yeesues- cegves! Ùes jepeeDeeW ceW ßes… 

ef$eMebkegâ nQ~ JeefMe… heg$eeW ves ›eâesOe keâjkesâ FvnW ÛeeC[eue keâer oMee keâes hengBÛee efoÙee nw~ ceQves Fvemes Øeefle%ee keâer nw efkeâ peye lekeâ legce 

heefJe$e veneR nes peeDeesies, leye lekeâ ceQ legcnejs meeLe meye leerLeeX ceW YeüceCe keâ¤Biee~ ceQves he=LJeer kesâ meYeer leerLeeX Deewj ceefvojeW ceW YeüceCe 

keâj efueÙee~ hejvleg Ùes DeYeer lekeâ heefJe$e ve nes mekesâ~ Dele: Deye ceQ Fme he=LJeer keâes lÙeeiekeâj keâneR DevÙe$e Ûeuee peeTBiee~ 

 ceeke&âC[sÙe peer ves keâne- cegves! Ùeefo Ssmee nw, lees Deehe Fme he=LJeer keâes lÙeeiekeâj keâneR ve peeFÙes~ Fme heJe&le mes vew$e+&lÙekeâesCe 

ceW Deevele& osMe kesâ Yeerlej Skeâ mLeeve nw, peneB ßes… osJeleeDeeW ves henues megJeCe&ceÙe efMeJeefuebie keâer mLeehevee k eâer Leer~ heeleeue ceW pees 

neškesâÕej efuebie Øeefmeæ nw, Gmeer kesâ veece hej Fme efMeJeefuebie keâes Yeer ueeskeâ ceW neškesâÕej keânles nQ~ efÉpeßes…! JeneR heeleeueiebiee keâe 

peue nw, pees jmeeleue mes Øekeâš ngDee nw~ Gmeer kesâ Éeje ÙelvehetJe&keâ heeleeue ceW ØeJesMe keâjkesâ ßeæehetJe&keâ Deehe ueesie heeleeueiebiee kesâ 

peue ceW mveeve keâjW~ lelhe§eeled Ùes ef$eMebkegâ neškesâÕej keâe oMe&ve keâjkesâ ÛeeC[euelJe mes cegòeâ SJeb Megæ nes peeÙeWies~ ceeke&âC[sÙe peer keâe 

Ùen JeÛeve megvekeâj efJeÕeeefce$e cegefve ef$eMebkegâ keâes meeLe ueskeâj JeneB ieÙes Deewj heeleeue ceW ØeJe sMe keâjkesâ jepee keâes heeleeueiebiee kesâ peue ceW 

venueeÙee~ mveeve kesâ he§eeled neškesâÕej keâe oMe&ve keâjkesâ Jes ÛeeC[euelJe mes cegòeâ neskeâj metÙe& kesâ meceeve lespemJeer nes ieÙes~ efve<heehe 

neskeâj ef$eMebkegâ ves cegefveJej efJeÕeeefce$e keâes ØeCeece efkeâÙee~ cegefve yeesues- ‘jepesvõ! meewYeeiÙe keâer yeele nw, pees legce Fme meceÙe ÛeeC[euelJe 

mes Úgškeâeje hee ieÙes~ efce$e! legcnejs efueS ceQ mJeÙeb yeÇÿee peer kesâ heeme peekeâj ØeeLe&vee keâ¤Biee efkeâ Jes legcnejs Ùe%e ceW Ùe%eYeeie «enCe 

keâjW Dele: peye peye ceQ yeÇÿeueeskeâ mes Deelee ntB, leye lekeâ legce Ùee kesâ meye meeceeve ÙeneR iebieeDees~’ jepee ves ‘yengle DeÛÚe’ keânkeâj 

cegefve keâer Dee%ee mJeerkeâej keâer~ leye Jes yeÇÿee peer kesâ meceerhe pee GvnW ØeCeece keâjkesâ yeesues- ‘Øeefheleecen! ceQ jepee ef$eMebkegâ kesâ Éeje Fme 

mebkeâuhe mes Ùe%e keâjeTBiee efkeâ Jes ceveg<Ùe-Mejerj mes ner Deehekesâ ueeskeâ ceW pee mekeWâ~ Dele: Deehe efMeJe, efJe<Ceg Deeefo meye osJeleeDeeW kesâ 
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meeLe Ùe%eceC[he ceW heOeejW~’ yeÇÿee peer ves keâne- yeÇÿeved! osnevlej «enCe efkeâÙes efyevee kesâJeue Ùe%ekeâce& mes mJeie& keâer Øeeefhle veneR nes 

mekeâleer~ nce meye osJeleeDeeW kesâ cegKe Deefive nQ~ Jesoesòeâ efJeefOe mes YeueerYeeBefle Deengefle osves hej nce meye uee sie Ùe%e ceW Dehevee Yeeie 

«enCe keâjWies~ Dele: jepee DeefivecegKe ceW ner Deengefle oW~ efHeâj Gme Ùe%e kesâ Øemeeo mes osnlÙeeie kesâ he§eeled Jes DeJeMÙe mJeie& Øeehle 

keâjWies~ 

 yeÇÿee peer keâe JeÛeve megvekeâj efJeÕeeefce$e peer yeesues- ‘DeÛÚe lees Deehe cesjer lehemÙee keâe yeue osefKeÙes~ ceQ ef$eMebkegâ mes efJeefOeJeled 

oef#eCeeÙegòeâ Ùe%e keâjekeâj Gmeer kesâ Éeje GvnW ÙeneB ues DeeTBiee~’ Ssmee keânkeâj efJeÕeeefce$e peer he=LJeer hej ueewš ieÙes Deewj cenelcee 

ef$eMebkegâ kesâ Ùe%e keâes mecheVe keâjves keâer Ûes„e ceW mebueive nes ieÙes~ Ùe%e ØeejcYe kesâ efueS ÙeesiÙe MegYe meceÙe Deeves hej Gmeer ßes… Jeve ceW 

GvneWves JesoeW kesâ heejbiele yeÇeÿeCeeW keâes yegueekeâj jepee keâes Ùe%e keâer oer#ee oer~ Gme Ùe%e ceW Jes mJeÙeb ner DeOJeÙeg& (ÙepegJexohee"er) ngS~ 

MeeefC[uÙe cegefve neslee ($e+iJesoer) kesâ heo hej Øeefleef…le ngS, cenef<e& ieewlece keâes yeÇÿee keâe heo Øeehle ngDee, efce$eeJe¤Ce keâce& ceW cenef<e& 

ÛeÙeJeve DeeiveerIeÇ yeveeÙes ieÙes~ Ùee%eJeukeäÙe Gõelee (meeceJesoer), yewefceefve Øeeflenlee&, MebkegâkeâCe& Øemleeslee, ieeueye GVeslee, heguemlÙe peer 

GÛÚbmeer leLee cegveerÕej ieie& neslee ngS~ Deef$e ves„e leLee Ye=iegpeer DeÛÚeJeekeâ yeveeÙes ieÙes~ ßeæeueg ef$eMebkegâ ves Fve meyekeâes $e+eflJepe 

yeveeÙee Deewj mJeÙeb yeeue keâšJeekeâj ce=ieÛece& OeejCe efkeâÙee~ neLe ceW nefjCe keâe meeRie efueÙee Deewj otOe heerkeâj jnves ueies~ GheÙeg&òeâ meye 

cenef<e&ÙeeW keâes JejCe keâjkesâ GvnW Ùe%ekeâce& ceW ueieeÙee~ Fme Øekeâej oerIe&keâeue lekeâ Ûeeuet jnves Jeeues Gme Ùe%e kesâ DeejcYe nesves hej meye 

efoMeeDeeW mes Jeso-JesoebieeW kesâ heejieeceer yeÇeÿeCe JeneB Deeves ueies~ yengle-mes oerve, DevOe, ke=âheCe (kebâieeue) ie=nmLe DeeÙes~ JeneB meye Deesj 

DeVeceÙe heJe&le KeÌ[s efkeâÙes ieÙes Les Deewj ßes… yeÇeÿeCeeW keâes oeve osves kesâ efueS Deveskeâ Øekeâej keâer DemebKÙe JemlegSB meb«en keâer ieÙeer LeeR~ 

osJelee DeefØecegKe mes jepee kesâ nefJe<Ùe keâes «enCe keâjles jns~ Fme Øekeâej Ùe%e keâjles ngS jepee kesâ yeejn Je<e& JÙeleerle nes ieÙes, efkeâvleg 

GvnW DeYeer„ Heâue keâer Øeeefhle veneR ngF&~ lelhe§eeled GvneWves Ùe%evle-mLeeve efkeâÙee leLee $e+eflJepeeW keâes ÙeLeeÙeesiÙe oef#eCeeSB oskeâj le=hle 

efkeâÙee~ yeÇeÿeCeeW keâes efJeoe keâjves kesâ he§eeled jepee ef$eMebkegâ ves JeneB DeeÙes ngS DevÙe mecyeefvOeÙeeW Deewj efce$eeW keâes Yeer efJeoe efkeâÙee~ 

leovlej Jes efJeÕeeefce$e peer mes yeesues ‘yeÇÿeved! Deehekesâ Øemeeo mes cegPes ogue&Ye Heâue keâer Øeeefhle ngF&~ ÛeeC[euelee Yeer ve„ nes ieÙeer, hejvleg 

Fmeer Mejerj mes mJeie&ueeskeâ veneR efceuee~ kesâJeue Ùener Skeâ og:Ke cesjs ùoÙe ceW keâeBšs keâer lejn ÛegYe jne nw~ cegves! Deye JeefMe… kesâ heg$e 

Ùen meye yeele megvekeâj cesje Gheneme keâjWies~ Dele: Deye ceQ Jeve ceW jnkeâj lehemÙee keâ¤biee~ jepÙe veneR keâ¤Biee~’ ef$ eMebkegâ keâer Ùen yeele 

megvekeâj efJeÕeeefce$e peer yeesues- jepeved! Keso ve keâjes, ceQ legcnW Fmeer Mejerj mes mJeie&ueeskeâ ceW YespetBiee~ Flevee keânkeâj efJeÕeeefce$e ves 

ÛevõMesKej YeieJeeved Mebkeâj keâe oMe&ve efkeâÙee Deewj Fme Øekeâej Gvekeâer mlegefle keâer- efJeÕeeefce$e peer yeesues- DeefÛevlÙe ceneosJe! Deehekeâer 

peÙe nes~ heeJe&leerJeuueYe! Deehekeâer peÙe nes! ke=â<Ce! peieVeeLe! ke=â<Ce! peievogjes! Deehekeâer peÙe nes! DeefÛevelÙe! DecesÙe! Devevle! 

DeÛÙegle! Deehekeâer peÙe nes! Decej! DepesÙe! DeJÙeÙe! megjsÕej! Deehekeâer peÙe nes! meJe&JÙeehekeâ! meJexÕej! meJe&osJeeßeÙe! meyekesâ OÙeeve 

keâjves ÙeesiÙe efMeJe! Deehekeâer peÙe nes! meJe&heeheveeMeve! Deehe ner Oeelee, efJeOeelee, keâlee& Deewj j#ekeâ nQ~ osJesMe! Ûeej Øekeâej kesâ ØeeefCeÙeeW 

keâe keâuÙeeCe keâjves Jeeues Yeer Deehe ner nQ~ pewmes efleue ceW lesue Deewj oner ceW Ieer JÙeehle jnlee nw, Gmeer Øekeâej mecemle mebmeej Deehemes 

JÙeehle nw~ Deehe ner yeÇÿee, efJe<Ceg, Fvõ Deewj Deefive nQ~ Deehe ner Je<ešdkeâej, Ùe%e leLee metÙe& nQ~ DeLeJee yengle keânves Ùee mlegefle keâjves 

keâer keäÙee DeeJeMÙekeâlee nw, ØeYees! ceQ Deehekeâer JesoJeefCe&le efJeYetefle keâes yengle meb#eshe ceW yeleuee jne ntB~ YeieJeeved! leerveeW ueeskeâeW ceW Ûej 

Deewj DeÛej pees kegâÚ efoKeeÙeer oslee nw, meyeceW Deehe JÙeehle nQ~ "erkeâ Gmeer lejn, pewmes keâe… ceW Deefive JÙeehle jnleer nw~ 

 ßeer YeieJeeved yeesues- cegves! ceQ legce hej yengle ØemeVe ntB, legce keâesF& Jej ceeBiees~ efJeÕeeefce$e peer ves keâne- censÕej! Deehekeâer ke=âhee 

mes cegPeceW mebmeej keâer me=ef„ keâjves keâe meeceLÙe& nes peeÙe~ 

 ‘SJecemleg’ keânkeâj YeieJeeved efMeJe DevleOee&ve nes ieÙes Deewj efJeÕeeefce$e JeneR efmLele nes OÙeevehetJe&keâ Ûeej Øekeâej keâer me=ef„ jÛeves 

ueies~ Fme Øekeâej peue ceW ØeJesMe keâjkesâ me=ef„efÛevleve keâjves Jeeues efJeÕeeefce$e ves efpeve-efpeve JemlegDeeW keâer me=ef„ keâer, Jes meye Deepe Yeer 

Âef„ieesÛej nesleer nQ~ GvneWves mecemle osJeieCe, ve#e$e, «en, cevegMÙe, veeie, je#eme, Je=#eÙegòeâ uelee, mehleef<e& Deewj OeÇgJe Deeefo meyekeâer 

jÛevee keâer leLee Gve meyekeâes Deheves-Deheves keâle&JÙe keâceeX ceW efveÙegòeâ efkeâÙee~ leye DeekeâeMe ceW Skeâ ner meeLe oes metÙe& Deewj oes Ûevõcee 

Gefole ngS leLee DevÙeevÙe «en Yeer ogiegves GlheVe nes ieÙes~ mehleef<e&ÙeeW meefnle mechetCe& ve#e$e Yeer ogiegves Yeeefmele nesves ueies~ Fme Øekeâej 

DeekeâeMe ceW meYeer «en, ve#e$e efÉiegCe nes Skeâ-otmejs mes mheOee& jKekeâj ueesieeW kesâ ceve ceW Yeüce GlheVe keâjves ueies~ Ùen osKe Fvõ meye 

osJeleeDeeW kesâ meeLe yeÇÿee peer kesâ heeme ieÙes Deewj ØeCeece keâjkesâ yeesues- ‘megjßes…! Fme meceÙe efJeÕeeefce$e peer ves me=ef„jÛevee ØeejcYe keâer 
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nw~ Dele: peye lekeâ Gvekeâer me=ef„ mes Ùen mechetCe& efJeÕe JÙeehle ve nes peeÙe, leye lekeâ ner Deehe mJeÙeb peekeâj GvnW jesefkeâÙes~’ leye yeÇÿee 

peer cegefveJej efJeÕeeefce$e kesâ heeme ieÙes Deewj Fme Øekeâej yeesues- ‘yeÇÿe<ex! legce cesjs keânves mes me=ef„-jÛevee keâe keâeÙe& yebo keâjes~’ 

 efJeÕeeefce$e peer yeesues- Ùeefo ve=heßes… ef$eMebkegâ Fmeer Mejerj mes Deehekesâ ueeskeâ ceW Ûeues peeÙeB, lees ceQ veÙeer me=ef„ veneR keâ¤Biee~ 

yeÇÿeepeer ves keâne- cegveerÕej! cegPes mJeerkeâej nw, Ùes jepee ef$eMebkegâ Fmeer Mejerj mes cesjs meeLe mJeie&ueeskeâ ceW ÛeueW~ legce me=ef„jÛevee mes cegòeâ 

nes peeDees~ 

 Ssmee keânkeâj yeÇÿeepeer ef$eMebkegâ keâes meeLe ueskeâj Ûeues ieÙes Deewj cenef<e& efJeÕeeefce$e n<e& ceW Yejkeâj veneR efškesâ jns~ Fme Øekeâej 

nce osKeles nQ efkeâ mkeâvo-hegjeCe ceW nefj§evõ keâes ef$eMebkegâ kesâ Éeje ieöer meeQhes peeves keâe JeCe&ve efceuelee nw leLee efJemle=le ¤he ceW nefj§evõ 

kesâ efhelee ef$eMebkegâ keâer keâLee yeÌ[er ceveesefJeMues<eCeelcekeâ {bie mes Øemlegle keâer ieÙeer nw~ 

YeefJe<ÙehegjeCe ceW nefj§evõ 

 YeefJe<ÙehegjeCe ceW YeefJe<Ùe veece keâer meeLe&keâlee ÛeefjleeLe& ngF& oerKeleer nw~ JebMeevegkeâerle&ve meYeer hegjeCeeW keâe cegKÙe ue#eCe nw- 

JebMeevegkeâerle&veb Ûesefle hegjeCeb heÃeue#eCeced~ Ùen efJe<eÙe meYeer hegjeCeeW ceW Øeehle neslee nw~ YeefJe<ÙehegjeCe ceW yeÌ[er meeJeOeevee r mes melÙeÙegie, 

$esleeÙegie Deeefo kesâ oerIee&Ùeg jepeeDeeW kesâ jepÙe Deeefo keâe GuuesKe ngDee nw~ jepee nefj§evõ melÙeÙegie kesâ keâjepeJebMe kesâ Devleie&le Deeles 

nQ~ Dele: YeefJe<ÙehegjeCe kesâ DeeOeej hej melÙegie kesâ jepeJebMe keâe JeCe&ve efvecve Øekeâej mes nw:- 

 ÕesleJeejenkeâuhe ceW yeÇÿee kesâ Je<e& kesâ leermejs efove meeleJeW cegntle& kesâ ØeejcYe nesves hej cenejepe JewJemJele ceveg GlheVe ngS~ 

GvneWves mejÙet veoer kesâ leš hej efoJÙe meew Je<eeX lekeâ lehemÙee keâer Deewj Gvekeâer ÚeRkeâ mes Gvekesâ heg$e ¤he ceW jepee F#Jeekegâ keâe pevce 

ngDee~ 

 yeÇÿee kesâ Jejoeve mes GvneWves efoJÙe %eeve keâer Øeeefhle keâer~ jepee F#Jeekegâ YeieJeeved efJe<Ceg kesâ hejce Yeòeâ Les~ GvneR keâer ke=âhee 

mes GvneWves Úòeerme npeej Je<eeX lekeâ jepÙe efkeâÙee~ Gvekesâ heg$e efJeke=âefKe ngS Deheves efhelee mes meew Je<e& keâce DeLee&led heQleerme npeej veew meew 

Je<eeX lekeâ jepÙe keâjkesâ Jes mJeie& heOeej ieÙes~ Gvekesâ heg$e efjhegÀeÙe ngS Deewj GvneWves Yeer efhelee efJekegâef#e mes meew Je<e& keâce DeLee&led heWleerme 

npeej Dee" meew Je<eeX lekeâ jepÙe efkeâÙee~ Gvekesâ heg$e keâkegâlmLe ngS~ GvneWves heQleerme npeej meele meew Je<eeX lekeâ jepÙe efkeâÙee~ Gvekesâ heg$e 

Devesvee ngS, GvneWves heQleerme npeej Ú: meew Je<eeX lekeâ jepÙe efkeâÙee Deewj Gvekesâ heg$e efJeÕeieÕe ngS, GvneWves heQleerme npeej Ûeej meew Je<eeX 

lekeâ jepÙe efkeâÙee~ Gvekesâ heg$e YeõeÕe ngS, efpevneWves heQleerme npeej oes meew Je<eeX lekeâ jepÙe efkeâÙee~ jepee YeõeÕe kesâ heg$e ÙegJeveeÕe ngS, 

GvneWves heQleerme npeej Skeâ meew Je<eeX lekeâ jepÙe efkeâÙee~ Gvekesâ heg$e ßeeJemle ngS~ (FvneWves ßeeJemleer veece keâer veiejer yemeeÙeer Leer) Gme 

meceÙe melÙeÙegie ceW mece«e YeejleJe<e& ceW Oece&, Deheves lehe, MeewÛe, oÙee leLee melÙe ÛeejeW ÛejCeeW mes efJeÅeceeve Lee~ Fve meYeer F#JeekegâJebMeer 

jepeeDeeW ves GoÙeeÛeue mes DemleeÛeueheÙe&vle mechetCe& he=LJeer hej veerefle SJeb Oece&hetJe&keâ jepÙe ef keâÙee~ cenejepe ßeeJemle ves heQleerme npeej 

Je<eeX lekeâ jepÙe efkeâÙee~ Gvekesâ keâheg$e ye=noÕe ngS, GvneWves ÛeeQleerme npeej veew meew Je<eeX lekeâ jepÙe efkeâÙee~ Gvekesâ heg$e kegâJeueÙeeÕe ngS, 

GvneWves ÛeeQleerme npeej Dee" meew Je<eeX lekeâ jepÙe efkeâÙee~ cenejepe kegâJeueÙeeÕe kesâ heg$e Â{eÕe ngS, efpevneWves Deheves efhelee mes Skeâ npeej 

Je<e& keâce DeLee&led leQleerme npeej Dee" meew Je<eeX lekeâ jepÙe efkeâÙee~ Gvekesâ heg$e efvekegâcYekeâ ngS, GvneWves efhel ee mes Skeâ npeej Je<e& keâce 

DeLee&led yeòeerme npeej Dee" meew Je<eeX lekeâ jepÙe efkeâÙee~ Gvekesâ heg$e mebkeâšeÕe ngS, GvneWves Skeâ npeej Je<e& keâce DeLee&led Fkeâleerme npeej 

Dee" meew Je<eeX lekeâ jepÙe efkeâÙee~ 

 Gvekesâ heg$e Øemesveefpeled ngS, GvneWves leerme npeej Dee" meew Je<eeX lekeâ jepÙe efkeâÙee~ Fmekesâ yeeo jJeCeeÕe ngS, GvneWves 

Gveleerme npeej Dee" meew Je<eeX lekeâ jepÙe efkeâÙee~ Gvekesâ heg$eieevOeelee ngS, GvneWves Deheves efhelee mes Skeâ meew Je<e& keâce DeLee&led Gveleerme 

npeej meele meew Je<eeX lekeâ jepÙe efkeâÙee~ cenejepe ieevOeelee kesâ heg$e heg®kegâlme ngS GvneWves Gveleerme npeej Ú: meew Je<eeX lekeâ jepÙe 

efkeâÙee~ Gvekesâ heg$e ef$eMeoÕe ngS, Gvekesâ jLe ceW leerve ßes… IeesÌ[s pegles jnles Les, FmeerefueS Jes ef$ebMeoÕe kesâ veece mes efJeKÙeele ngS~ jepee 

ef$ebMeoÕe kesâ heg$e DevejCÙe kesâ heg$e he=<eoÕe ngS, Jes Ú: npeej Je<eeX lekeâ jepÙe keâjkesâ Deble ceW efhele=ueeskeâ keâ es Ûeues ieÙes~ Devevlej 

nÙe&Õeveece kesâ jepee ngS, GvneWves jepee he=<eoÕe mes Skeâ npeej Je<e& keâce DeLee&led heeBÛe npeej Je<eeX lekeâ jepÙe efkeâÙee~ Gvekesâ heg$e 

Jemegceeved ngS, GvneWves Gvemes Skeâ npeej Je<e& keâce DeLee&led Ûeej npeej Je<eeX lekeâ jepÙe efkeâÙee leovevlej Gvekeâes e f$eOevJee veece keâe heg$e 
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ngDee, Gmeves Deheves efhelee mes Skeâ npeej Je<e& keâce DeLee&led leerve npeej Je<eeX lekeâ jepÙe efkeâÙee~ leye lekeâ Yeejle ceW melÙeÙegie keâe efÉleerÙe 

heeo meceehle nes ieÙee~ cenejepe ef$eOevJee kesâ heg$e $eÙecee®efCe ngS, Jes Deheves efhelee mes Skeâ npeej Je<e& keâce DeLee&led oes npeej Je<eeX lekeâ 

jepÙe keâjkesâ mJeie& Ûeues ieÙes~ Gvekesâ heg$e ef$eMebkegâ ngS Deewj GvneWves cee$e Skeâ npeej Je<e& jepÙe efkeâÙee~  

 Ú©e kesâ keâejCe jepee ef$eMebkegâ nervelee keâes Øeehle ngS~ Gvekesâ heg$e nefj§evõ ngS, FvneWves yeerme npeej Je<eeX lekeâ jepÙe efkeâÙee~ 

Gvekesâ heg$e jesefnle ngS, GvneWves efhelee kesâ meceeve ner jepÙe efkeâÙee~ Gvekesâ heg$e keâe veece nejerle Lee~ jepee nejerle ves Yeer efhelee kesâ meceeve 

ner oerIe&keâeue lekeâ jepÙe efkeâÙee~ Gvekesâ heg$e ÛebÛegYethe ngS~ efhelee kesâ leguÙe Je<eeX lekeâ GvneWves jepÙe efkeâÙee~ Gvekesâ heg$e efJepeÙe ngS~ 

FvneWves Yeer efhelee kesâ leguÙe Je<eeX lekeâ jepÙe efkeâÙee~ Gvekesâ heg$e ¤keâ ngS, GvneWves Yeer efhelee kesâ leguÙe Je<eeX lekeâ jepÙe efkeâÙee~ Ùes meYeer 

jepee efJe<Ceg Yeòeâ Les SJeb Fvekeâer mesJee yengle efJeMeeue Leer~ Gvekesâ jepÙe ceW ceefCe mJeCe& keâer mece=efæ leLee ØeÛegj Oeve-mecheefòe meYeer keâes 

megueYe Leer~ Gme meceÙe melÙegefie keâe hetCe& Oece& efJeÅeceeve Lee~ SlÙeÙegkeâ kesâ le=leerÙe ÛejCe kesâ ceOÙe ceW jepee ¤¤keâ kesâ heg$e cenejepe 

meiej ngS~ Jes efMeJeYeòeâ leLee meoeÛeej mecheVe Les~ Gvekesâ (Skeâ jeveer mes GlheVe mee" npeej) heg$e meeiej veece mes Øee fmeæ ngS~ cegefveÙeeW 

ves leerme npeej Je<eeX lekeâ Gvekeâe jepÙe-keâeue ceevee nw~ (keâefheue cegefve kesâ Meehe mes) meiej-heg$e ve„ nes ieÙes otmejer jeveer mes Demecebpeme 

veece keâe Skeâ heg$e ngDee~ Gvekesâ heg$e DebMeceeve ngS~ Gvekesâ efoueerhe Deewj efoueerhe kesâ heg$e YeieerjLe ngS, efpevekesâ Éeje he=LJeer hej ueeÙeer 

ieÙeer iebiee YeeieerjLeer veece mes Øeefmeæ ngF&~ YeieerjLe kesâ keâheg$e ßeglemesve ngS~ cenejepe meiej mes ßeglemesvevele kesâ heg$e veeYeeie leLee veeYeeie 

kesâ heg$e jepee DecyejerMe DelÙevle Øeefmeæ efJe<CegYeòeâ ngS, efpevekeâer j#ee ceW megoMe&veÛe›eâ jele-efove efveÙegòeâ jnlee Lee~ 

 Yeejle ceW melÙeÙegie keâe leermeje ÛejCe meceehle nes Ûegkeâe Lee~ melÙeÙegie kesâ ÛelegLe& ÛejCe ceW cenejepe DecyejerMe ke sâ heg$e 

efmevOegÉerhe ngS, Gvekesâ heg$e DeÙegleeÕe, DeÙegleeÕe kesâ heg$e $e+legheCe&, Gvekesâ heg$e meJe&keâece leLee Gvekesâ heg$e keâucee<eheeo ngS~ keâucee<eheeo 

kesâ heg$e megoeme keâes Jeefme… peer kesâ DeeMeerJee&o mes YeoÙevleer mes GlheVe DeMcekeâ (meewoeme) veece keâe heg$e Øeehle nes mekesâiee? meewoemelekeâ 

kesâ Ùes meele jepee Jew<CeJe keâns ieÙes nQ~ ieg® kesâ Meehe mes meewoeme ves Debieesmeefnle Dehevee mechetCe& jepÙe ieg® keâes meceefhe&le keâj efoÙee~ 

ieeskeâCe& efuebie-Yeòeâ MewJe keâne peelee nw~ jepee DeMcekeâ kesâ heg$e nefjJecee& meeOegDeeW kesâ hetpekeâ Les~ Gvekesâ keâheg$e oMejLe (ØeLece) ngS, 

Gvekesâ keâheg$e efoueerhe (ØeLece) ngS, Gvekesâ heg$e efJeÕemen ngS, GvneWves ome npeej Je<eeX lekeâ jepÙe efkeâÙee~ Gvekesâ DeOece& DeeÛejCe kesâ 

keâejCe Gme meceÙe meew Je<eeX lekeâ YeÙebkeâj DeveeJe=ef„ ngF&, efpememes Gvekeâe jepÙe efJeve„ nes ieÙee Deewj jeveer kesâ Dee«en keâjves hej cenef<e& 

Jeefme… ves Ùelvekeâj Ùe%e kesâ Éeje KešŸeebie veecekeâ heg$e GlheVe efkeâÙee~ jepee KešdÙeebie ves MeŒe OeejCe keâj Fvõ keâe r meneÙelee mes leerme 

npeej Je<eeX lekeâ jepÙe efkeâÙee~ leovevlej osJeleeDeeW mes Jej Øeehle keâj cegefòeâ Øeehle keâer~ Gvekesâ heg$e oerIe&yeeng ngS, GvneWves yeerme npeej 

Je<eeX lekeâ jepÙe efkeâÙee~ Gvekesâ heg$e megoMe&ve ngS~ ceneceveer<eer megoMe&ve ves jepee keâeMeerjepe keâer heg$eer mes e fJeJeen keâj osJeer kesâ Øemeeo mes 

jepeeDeeW keâes peerlekeâj Oece&hetJe&keâ mechetCe& YejleKeC[ hej heeBÛe npeej Je<eeX lekeâ jepÙe efkeâÙee~ 

 Skeâ efove mJehve ceW cenekeâeueer ves jepee megoMe&ve mes keâne- ‘Jelme! legce Deheveer helveer kesâ meeLe leLee cenef<e& Jeefme… Deeefo mes 

meceefvJele neskeâj efnceeueÙe hej peekeâj efveJeeme keâjes, keäÙeeWefkeâ MeerIeÇ ner Yeer<eCe PebPeeJeele kesâ ØeYeeJe mes YejleKeC[ keâe ØeeÙe: #eÙe nes 

peeÙesiee~ hetJe&, heef§ece Deeefo efoMeeDeeW kesâ Deveskeâ GheÉerhe PebPeeJeeleeW kesâ keâejCe mecegõ kesâ iele& ceW efJeueerve mes nes ieÙes nQ~ YeejleJe<e& ceW 

Yeer Deepe kesâ meeleJeW efove Yeer<eCe PebPeeJeele DeeÙesiee~’ mJehve ceW YeieJeleer Éeje ØeueÙe keâe efveoxMe heekeâj cenej epe megoMe&ve ØeOeeve 

jepeeDeeW, JewMÙeeW leLee yeÇeÿeCeeW Deewj Deheves heefjkeâjeW kesâ meeLe efnceeueÙe hej Ûeues ieÙes Deewj Yeejle keâe yeÌ[e mee Yet-Yeeie mecegõer-letHeâeve 

Deeefo kesâ ØeYeeJe mes ve„ nes ieÙee~ mechetCe& ØeeCeer efJeve„ nes ieÙes Deewj meejer he=LJeer peueceive nes ieÙeer~ hegve: kegâÚ meceÙe kesâ Devevlej 

Yetefce mLeue ¤he ceW efoKeueeÙeer osves ueieer~ 

meboYe&-metÛeer : 

1. meesÓvehelÙees efJe<eCCeelcee veejomÙeesheosMele:~ 

   Je¤Ceb MejCeb Ùeele: heg$ees ces peeÙeleeb ØeYees~~ 

   Ùeefo Jeerjes cenejepe lesvewJe lJeeb Ùepes Fefle~ 

   leLesefle Je¤CesveemÙe heg$ees peelemleg jesefnle:~~ 

2. Yetces: heÙe&šveb hegCÙeb leerLe&#es$eefve<eJeCew:~ 
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   jesefnleeÙeeefoMeÛÚ›eâ: meesÓhÙejCÙesÓJemeled meceeced~~ 

3. efJeÕeeefce$eØemeeosve ef$eMebkegâefo& efJejepeles~ 

   osJeew: meeæË cenelespeeveg«enelemÙe Oeercele:~ 

   MevewÙee&JÙeyeuee jcÙee nscevles ÛevõceefC[lee~ 

   Deuebke=âlee ef$eefYeYee&JewefŒeMebkegâ«en Yetef<elee~ 

   lemÙe melÙejlee veece YeeŸeÙee&kewâkeâÙeJebMepee~ 

   kegâceejb peveÙeeceeme nefj§evõcekeâuce<eced~~ 

   me leg jepee nefj§evõŒewMe*keâJe Fefle ßegle:~ 

   Deenòee& jepemetÙemÙe meceeef[efle heefjßegle:~~ 

   nefj§evõmÙe leg meglees jesefnleesveece JeerÙe&Ùee&Jeeved~ 

   nefjlees jesefnlemÙeece ÛebÛegnejerle GÛÙeles~~ 
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jef.kdk xqIrk dh dforkvksa esa vkfnoklh thou 

 

 

vfuy dqekj 

‚kks/k&Nk= Lukdksrj ¼fgUnh foHkkx½  

ohj dqWaoj flag fo‛ofo|ky; vkjk ¼fcgkj½ 

 

 

jef.kdk xqIrk dk vkfnokfl;ksa ds thou ls xgjk laca/k jgk gSAos muds thou  ls dkQh 

izHkkfor jgh gSAmUgksus muds thou ds yxHkx lHkh igyqvksa dks dkQh utnhd ls tkuk &igpkuk 

gS ;gha dkj.k gS fd bUgksus vkfnoklha  ftou ij vk/kkfjr *vkfnoklh dfork,a* uked dkO;&laxzg 

dk iz.k;u fd;k gS bl iqLrd ds lEca/k esa enu d‛;i us fy[kk gS& jef.kdk xqIrk fgUnh dh mu 

dqN  dfo;ksa esa gS ftUgksus vkfnoklh lekt dh le}̀ lkaLd`frd ijaijk vksSj la?kZ’k dks le>us dk  

yxkrkj iz;Ru fd;k gS~A cfYd os ‚kk;n fgUnh dh vdsyh xSj vkfnoklh jpukdkj gSa( ftUgksus 

>kj[k.M ds vkfnokfl;ksa dslkFk dne ls dne feykdj yMkb;kW yMh gS] tsy xbZ gS( ekfQ;k ls 

eqdkcyk fd;k gS vkSj vius vuqHkoksa dks dfork es <kyk gSA Qyr% u;s ;FkkFkZ ds fp=.k] u;s thou 

lanHkkZs ds mn?kkVu vkSj dgha&dgha ubZ rjg dh Hkk’kk ds iz;ksx ds pyrs] mudh ;s dfork,Wa ikBdks 

dks vkdf’kZr djrh gS vksSj fo‛ks’k Hkw[k.Mksa ds fo‛ks’k le; [k.M esa pyh vk jgh thou dh gypyksa 

ls voxr djkrh gqbZ dbZ dFkk,a] dbZ laLej.k Hkh lquh tkrh gS^& tks fojy gSA muds vuqHko lalkj 

esa e/;oxhZ; folaxfr;ksa ds fy, cgqr de txg gS] os vkfnoklh lewgksa vkSj lnkuksa ¼>kj[kaMksa dh 

v}Z vkfnoklh fiNMh tkfr;ksa½ ds thou esa bl gn rd xgjh /aklh gqbZ gSa fd Lo;a dks mldk gh 

,d fgLlk ekurh gSAa [kkl ckr ;g gS fd thou dks ns[ku s dk mudk ǹf’Vdks.k Hkh bu vkfnoklh 

vuqHkoksa ls fufeZr gqvk gSa vkSj blfy, os ns‛k vkSj nqfu;k ds lHkh {ksa=ksa ds vkkfnoklh lewgksa ds 

nq[k&nnZ dks Hkh eglwl djrh gSA^
1
 

bu dforkvksa ds lca/k esa fofiu pkS/kjh us viuh fVIi.kh nsrs gq, fy[kk gS&^vkfnoklh 

vfLerk ds lokyksa dks dfork dk :i nsdj vusd dfork,a pyhA jef.kdk th dh izdkf‛kr o 

vizdkf‛kr d̀fr;ksa ls vHkh pUn dfork,a gh p;fur dh gSA ;s dfork,a vkfnoklh ljksdkjksa dks 

fofo/k vk;ke nsrh gSA >kj[k.M] Nrhlx<]e/;izns‛k] egkjk’Vª ]xqtjkr o iwoksZrj ds es?kky; ]ef.kiqj] 

ukxkySaM ]fetksje]  v:.kkpyizns‛k]  f=iqjk  flfDde] y}k[k rFkk nf{k.k esa fLFkr fuyfxfj o ÅVh 

tSls nqxZe LFkkuksa ij jgus okys vkfnoklh Hkkjrh; laLd`fr dk cs‛kdherh fgLlk gSA muds  thou o 

la?kZ’k dks tqcku nsrh gqbZ lgt cksyh esa fy[kh xbZ ;s dfork,a] ikBdksa dks cka/krh g]S cha/krh gS vkSj 

lkspus dks etcwj djrh gSA 

 vkt lewph nqfu;k es ekuoh; vf/kdkjksa ds izfr tkx:drk dk Madk ct  jgk gS ysfdu 

vkfnoklh laLd`fr o Hkk’kk,a yqIr gksrh tk jgh gS] ckj&ckj bu dforkvksa dks i<rsa gq, ;g vglkl 

ikBd ds varZeu ls Vdjkrk gSA  

vkt [krjs esa gSa mudh lerk&ewyd yksdrkaf=d] Lok;rrk&ijd] vktkn o eqDr laLd`fr] 

mudh lkewfgd thou‚kSyh] muds taxy] mudh tehu vkSj mudh vfLerk vkSj vfLrRoA ns‛k dh 

ubZ&iqjkuh ih<h vle ds ckn okysa iwoksZrj ds u rks jkT;ksa ds igpkurh gS] u gh ogkW jgus okysa 

vkfnokfl;ksa dksA mudh igpkus muds ewY;] muds thoV o ladYi vkSj la?k’kksZ ls ifjfpr djkrh ;s 
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dfork, ] iwjs ns‛k ds lkFk muds nnZ dk fj‛rk tksMus dh iqjtksaj dksf‛k‛k gSA ,d vtkusa] vphUgsa   

Hkkjr dk njoktk [kksyrh gS ;s dfork,aA*
2
 

jef.kdk xqIrk us vkfnokfl;ksa ds thou&Lrj dks mpka mBkus ds fy, vusd dk;Zdzeksa dk 

vk;kstu fd;k lkFk gh lkfgR; esa   Hkh mfpr lEeku nsdj muij dsfUnzr lkfgR; fy[kkA viuh 

if=dk ^;q`qqq)jrvke vkneh^ esaa mUgksus vkfnoklh fo‛ks’kkad fudkykA bl rjg vkfnoklh ftou dh 

vusd xfrfof/k;ksa dks LFkku nsdj bUgksus mudh Hkkoukvksa vkSj ekU;rkvksa ls lkfgR;&txr dks 

voxr djk;kA ^izd̀fr ;q)jar gS^uked dfork&ladYu esa ^HkkX; dk cU/kqvk^ dfork esa ,d vkfnoklh 

vki chrh lqukrs gq, dgrk gS& 

^HkkX; ls tuek g¡w 

HkkX; ls thrk g¡w 

HkkX; ejrk  gw¡ 

eS HkkX; dk cU/kqvk g¡w 

nwj dgha nwj tg¡k jkLrs [kRe gks x;s 

tgk¡ taxyksa esa 

ekuo vkSj oU;&i‛kq ,d  gks x;s 

eS v/kMadk&lk dqN [kk;s 

dqN Hkw[kk&lk 

laLd`frdh M¡kMh ij 

/keZ dh Mksyh es lE;rk dh vuns[kh 

vuNqbZ nqYgu 

dks fcuk Nq, lfn;ksa ls <ksrk g¡w 

eSa HkkX; dk cU/kqvk g¡wA *3 

og vius  HkkX; dks dkslrs gq, dgrk gS fd eS lnhZ] xehZ ] cjlkr gj le; ‚khr vFkok 

rki lgrk jgrk g¡wA /kjrh dk uaxk ru fegur djds <¡drk g¡w] fQj mlh dh dks[k ls vUu 

mitkrk gwWA vius gkFkksa ls dksBh esa vukt Hkjrk gWwaaA eSa lcdqN djrk gWWwA ysfdu mldk miHkksx 

ugha dj ldrk ] fQj Hkh vius vki esa lUrq’V jgrk gwW D;ksafd eSa HkkX; dk cU/kqvk gWwA csfM+;ksa ls 

I;kj djrk gWwA uked dfork esa vkfnoklh dgrk gS fd esjs ikl  xWokusa ds fy, dqN Hkh ugha gSA 

viuh csfM;kW] xqykeh ] Hkw[k  vFkok ykpkjh ds flokA eS gesa‛kk&gesa‛kk ls xqyke jgk gWwA eS xjhc gw] 

blfy, ,slk cuuk esjh ypkjh gSA eS bls HkkX; dk [ksy le>rk gwW fd Hkxoku us  eq>s blh :i ess 

cuk;k gS& 

^blfy, eS pqi g¡w 

Ykkpkj g¡w 

etcwj g¡w 

ij larq’V g¡w 

vkSj lgrk g¡w lfn;ksa ls 

flj >qdk dj g¡l dj& 

ojnku le>dj 

HkkX; ds vR;kpkjksa dks 

tqaYeks dks 

vkSj nqvk nsrk g¡w 
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nkrk dksa 

HkXkoku dks 

fd eq>s lc lgus dsh ‚kfDr nh mlus 

blhfy, eSA fcnzksag ugha djrk 

cl lgrk g¡w 

vxys tUe esa 

cMs- ?kj esa 

tUe ysus dh izrh{kk djrk g¡w 

nkl j[kus dh reUuk ikyrk g¡wA*
4
 

vkfnoklh eq[; :i ls taxy] igkMksa ,oa ?kkfV;ksa es jgrs gSaA bUgh ds chp budk 

jksth&jkstxkj pyrk gSA  vf/kdka‛k vkfnoklh dks;yk dh [knkuksa esa dke djrs gSaA *dks;yk* uked 

dfork esa og vius ckjs esa dgrk gS fd eSa esgur d‛k etnwj dh Hkw[k dk mipkj g¡wA migkj Hkh g¡wA 

rqe  lc vius ilhus ls esjh dkfy[k /kksrs gks vkSj [kqn dkyk cu tkrs gksA blds vykos og ,sls 

etnwjksa ds lEca/k esa dgrk gS& 

[kqn va/ksjs esa jgrk gS rw 

esjh gh rjg dkyk rwA 

rw iSnk djrk gS& ij Hkw[kk gS& 

rw ÅtkZ dk fuekZrk gS& 

jks‛kuh dk nkrk gS 

ij rsjk fnekx jks‛ku ugha 

rw ikuh&ikuh gks tkrk gS 

ckr&ckr ij 

vku&cku ij 

ij fcuk ikuh ej tkrk gSA 

,s vkfne],s esgurd‛k] 

rq>esa vkc ] eq>esa vkx 

vk ge nksuks fey dj 

dkfy[k /ksk ys 

vk] ge yMs& 

vius O;kikfj;ksa ds f[kykQa 

eRL;&U;k; ds f[kykQ 

iRFkjh&ijEijk ds f[kykQ 

vk]ge nkuksa feydj [kRe djsa mUgsa 

tks viuh izHkqrk ds fy, 

rq>s xqyke cukrs gSA*
5
 

vkfnoklh tuksa dks yxrk gS fd /kjrh ds vU; yksxks us gess  I;kj&nqykj ugha fn;k gSA 

*ruh I;kj nks* uked dfork esa os I;kj dh ;kpuk djrs gq, dgrs gSa  fd ;fn rqe FkksMk I;kj djksxs 

rks  gekjs thou ess mYykl dk  {k.k vk tk,xk] ge fQj ls pgd mBsaxsA  gesa tks thus dk 

vf/kdkj feyk gS og ge ikuk pkgrsa gSA blfy, rqe lcksa ls vkkxzg gS fd ;fn rqe gekjk lEeku 
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djksxs rks ge mRlkfgr gks mBsaxsA fQj vkfnoklh viuh Hkhrjh bPNkvksa dks O;Dr djrs gq, dgrk 

gS& 

^ruh lhap nks 

fog¡l mBsaxs ge rfu dksMksa rks& 

Qqux mBsaxsa ge 

mxuk gS vf/kdkj gekjk 

thus Hkj vkgkj nks 

iqgqi mBsaxas ge 

ruh I;kj nks 

ned mBsaxs ge 

ruh Kku nks 

ped mBsxs ge 

f‛k{kk gS vf/kdkj gekjk 

f‛k{kk dks ljk sdkj nks 

ngd mBsaxs geA*
6
 

^,d ejk&ejk xqe‛knk cpiu* uked dfork esa ,d vkfnoklh ckyd dk euksHkko O;Dr gqvk 

gS ftlesa og dgrk gS fd firk rqeus  cpiu ls gh gesa etnwjh djus ds fy, foo‛k dj fn;kA 

geus ftruk dek;k mlls esjs HkkbZ&cguksa dk isV HkjkA tc&tc esjh ek¡ chekj gksrh jgh mlh iSls 

ls nokbZ;k¡ [kjhnh xbZA tkMs ds le; esa tks nknh dh jtkbZ cuh Fkh og esjs gh iSls ls cuhA ge 

dekdj lcdh t:jrksa dks iwjk djrs jgsA blls lcds Hkhrj [kqf‛k;ksa dk lapkj gksrk jgkA 

vkfnoklh ckyd ftu&ftu LFkkuksa ij tkdj dke fd;k gS mlesa ,d gS xk¡o ds ckgj tkdj xk; 

pjkukaA og tkus ls ysdj ml le; rd jgus dh  fLFkfr dks fuEukafdr iafDr;ksa esa O;Dr djrk 

gS& 

^tc rqe esjs  gkFk esa 

xMsfj;s dh oa‛kh Fkek dj Hkst nsrs Fks 

xk¡o ds Mk¡xj pjkus 

tc eq>s vius lkFk  ys tkrs Fks tehankj ds [ksr 

csxkjh [kVokus 

eSa 

tqMk jgk vius xk¡o ls ?kj&ifjokj ls 

cki dk lk;k ek¡ dk v¡pjk 

cfgu dk /kkxk 

HkkbZ dk tksMhnkj&lk gkSlyk 

lqj{kk dop&lk ?ksjs jgk eq>s 

fj‛rksa dh xjeh nsrh jgh xfjekA*
7
 

^fiNMs* uked  dfork esa ,d vkfnoklh dgrk gS fd geyksxksa us vkthou dejrksM] fegur 

fd;k gS]viuh mUufr ds fy, dfBu Je djrs jgs blds ckotwn Hkh ge lHkh fiNMs gSa bu iafDr;ksa 

esa ;g Hkko O;Dr gqvk gS& 

^ge fiNMs Fksa 

tekus dh  Hkkx&nkSM+ ess 
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dejrksM+ esgur esa 

Hkys frdM+e esa ihNs Fks 

vc rks vxMk+s ds lkFk 

izfr;ksfxrk es 

ge fiNMss+ cu x, gSa 

fiNM+k gh cus jguk pkgrs gSa ‚kk;n 

fiNM+k cus jgus dh vkik|kih esa 

vius ihNs [kMsa+ 

viuksa dks gh jkSanrs py jgs gSa geA*
8
 

^vkfnoklh us rhj D;ks pyk;k* dfork dk  Hkko ;g gS fd vkfnoklh us ;g eglwl fd;k  

fd esjk dbZ  rjg ls ‚kks’k.k fd;k tk jgk gS A fdlku dk csVk gesa dqN ugha le>rk ;gh dkj.k 

gS mlus VSªDVj ds Mªkboj ij fu‚kkuklk/kkA mlds rhj pykrs  gh ;g ckr pkjks vksj gok es fc[kj 

xbZ Agj vksj ls ;g loky mBdj vkus yx  fd vkf[kj vkfnoklh us rhj D;ksa pyk;ka blij yksxksa 

dh dbZ rjg dh izfrfdz;k;s vkus yxha fQj& 

^cgl&eqckfglk cu fHkM+ x;k 

Vksyk&Vksyk] xk¡o&xk¡o 

uxj&uxj yxs xekZus 

[kwu fc[kj dj /kjrh ij 

yxk [kksyus rhj ds Hksn 

Mªkboj 

i{k/kj yqVsjks dk mUgha dh tekr dk 

gfFk;kj 

tkr vkSj etgc esa tdMk 

,d xqykeA* 

/kjrh ds o{k ij fc[kj xbZ ekVh&lh gdhdr 

yqVsjs tehankj us 

lykg ysdj viuh tekr ls 

cqyk;h Fkh viuh tkr& 

tks mlh ij Fkh vkfJr 

yqVrh] jkst mlh ds gkFkkas! 

Mlh fnu mB [kM-h gqbZ 

tkr vkSj etgc ds uke ij 

py iM-h viuh tekr dks ftUnk tykusA*
9
 

*igy dh izfØ;k dgkW ls ‚kq: gksxh\* uked dfork esa vkfnoklh tuksa ds vuqHkoksa dks O;Dr 

fd;k x;k gSA vkfnoklh ;g tkurs gSa fd gekjs nksLr ftl ehBh Hkk’kk dk iz;ksx djrs gS ogha gekjs 

lkFk nq‛euh Hkh djrs gSA tc Hkh dksbZ vkfnoklh mlds Hkko dks le>dj cksyus yxrk gS] og ekjk 

tkrk gSA vkfnokfl;ksa ds Åij iwjk ljdkjh egdek] iwjk lekt] dbZ tekr ds yksx VwV iM+rs gSa 

ftlds dkj.k gR;k tSlh ?kVukvksa dks vatke fn;k tkrka gSA os lHkh ,slk djds Hkh dkuwu dh utj 

esa vijk/kh ugh gksrsA eqaflQ tc loky mBkrk gS dksbZ vkfnoklh ,d gh tokc nsrk gSA og lp 
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dh xqgkj yxkrk gS mldh nqgkbZ nsrk gS ysfdu mls fdlh rjg dk U;k; ugha feyrkA mldh n‛kk 

n;uh; cudj jg tkrh gS tSlk fd bu iafDr;ksa esa O;Dr gqvk gS& 

*lp xqgkj yxkrk gS& 

igy tehankj us dh 

tc tehu ywVh Fkh mldh 

igy tehankj ds cki us dh 

tc mlds cki ls Bxh Fkh tehuA 

ij dkuwu vkSj lekt nksuksa gh 

Qsjs ysrs gSa eq¡g& 

vizklafxd dg dj 

utj vUnkt dj nsrs gSa lp dk rdZ 

lp fpYykrk gS&iwNrk gS& 

>wBh xokgh dh igy 

fdlus dh\ 

fdlus dh Fkh igy 

vkfnoklh ds f[kykQ\ 

lc ds lc eqLdqjkus yxrs gSa 

lp dks 

ewj[k&ikxy&lsUVhes.Vy Bgjkus yxrs gSaA*
10
 

vkfnoklh igy ij loky mBkrk gS fd dkSu bu lc phtksa ds fy, igydjsA bfrgkl Hkh 

lgh ugha gksrk og vusd txgksa ij lp dks >wB crkrk jgrk gS ,slk lans‛k nsrk gS fd rqe vkxs 

c<+us dh tqjZr er djukA vkfnoklh ftls lp ekurs gSa mlds izfr os dgrs gSa fd dkSuigyh ckj 

igy djsxkA ;s iafDr;k¡ bl Hkko dks mtkxkj djrh gSa& 

^ij vkfnoklh ds d.B esa 

cSBk lp 

iwN jgk gS ckj&ckj 

dc ls ‚kq: gksxh izfØ;k 

igy dks idM+us dh 

dgk¡ ls ‚kq: gksxh 

vatke ls ;k 

vkxkt ls\ 

ifj.kke ls 

;k dkj.k ls 

ftl fnu rhj pyk 

[kwu cgk 

;k ftl fnu Nhuk Fkk [ksr tehankj us 

;k ftl fnu dksVZ us xyr QSlyk lquk;k Fkk\ 

ftl fnu ls 

ij 

mÙkj ugha fn;k fdlh us vHkh rd ml loky dk 
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pqi gSa lHkh 

‚kk;n mÙkj ugha gSa 

;k nsuk ugha pkgrs os mÙkjA*
11
 

bl rjg jef.kdk xqIrk ds lEiwZ.k lkfgR; esa vkfnoklh ds ftou cgqfo/k :iksa es O;Dr gqvk 

ftlls lEiwZ.k vkfnoklh;ksa ds thou dks lgtrk ls ij[kk tk ldrk gSA 

lanHkZ&lwph % 

1- vkfnoklh dfork,a&Hkwfedk&jef.kdk xqIrk&cksf/k izdk‛ku t;iqj&2016&ì’V la0&01 

2- vkfnoklh dfork,a&Hkwfedk&jef.kdk xqIrk&cksf/k izdk‛ku] t;iqj&2016 i`’V la0&01 

3- izd`fr ;q)jr gS&¼HkkX; dk ca/kqvk½ jef.kdk xqIrk&uoys[ku izdk‛ku] esu jksM+ 

gtkjhckx&1988&ì’B la0&02 

4- izd`fr ;q)jr gS&¼csfM+;ks ls I;kj djrk gw¡¡w½ jef.kdk xqIrk&uoys[ku izdk‛ku] esu jksM+ 

gtkjhckx&1988&ì’B la0&03 

5- dks;ys dh fpaxkjh&¼dks;yk½ jef.kdk xqIrk&leh{kk ifCds‛kUl]fnYyh&2018& ì’B la0&03 

6- dks;ys dk fpaxkjh&¼ruh I;kj nks½ jef.kdk xqIrk& leh{kk ifCds‛kUl]fnYyh&2018&ì’B 

la0&04 

7- dks;ys dk fpaxkjh&¼,d ejk&ejk xqe‛kqnk cpiu½ jef.kdk xqIrk& lfe{kk 

ifCds‛kUl]fnYyh&2018&ì’B la0 &04 

8- dks;ys dk fpaxkjh&¼fiNMs+½ jef.kdk xqIrk& lfe{kk ifCds‛kUl] fnYyh&2018&ì’B la0&05 

9- dks;ys dk fpaxkjh&¼vkfnoklh us rhj D;ksa pyk;k½ jef.kdk xqIrk& leh{kk ifCds‛kUl] 

fnYyh& 2018&ì’B la0&05 

10- dks;ys dh fpaxkjh&¼igy dh izfØ;k dgk¡ ls ‚kq: gksxh½ jef.kdk xqIrk&leh{kk ifCds‛kUl] 

fnYyh&2018&i`’B la0&06 

11- dks;ys dh fpaxkjh&¼igy dh izfØ;k dgk¡ ls ‚kq: gksxh½ jekf.kdk xqIrk&leh{kk ifCds‛kUl] 

fnYyh&2018&i`’B la0&07 
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egkohjpfjre~ ds ukjhik«k ¼ukf;dk½ dk eu¨oSKkfud fo'Y¨"k.k 

 

 

 

M�0 lq/kk dqekjh 

iwoZ 'k¨/kPNk«kk] 

laLÑr foÒkx] 

ex/k fo‛ofo|ky;] c¨/kx;k ¼fcgkj½ 

 

 

^egkohjpfjre~* ukVd esa Ánf'kZr dqYk 30 ik«k gSaA ik«k¨a dh bl fo'kkYk la[;k esa eq[; ik«k] 

lgk;d ik«k v©j Yk?kq ik«k lÒh lfEefYkr gSaA bu ik«k ä esa eq[; ik«k dsoYk pkj&jke] ij'kqjke] 

fo'okfe«k v©j ekY;oku~ gsaA bUgÈ pkj ä ik«k ä ds vkl&ikl gh lEiw.kZ ukVd dk dFkkud laxfer 

g¨rk gSA vU; ik«k buds gh fØ;kdYkki ä v©j fopkj¨a dh iwfrZ ds fYk, lk/kd cudj ukVd ds 

Ákax.k esa vorfjr gq, gSaA 

;|fi egkohjpfjre~ esa ukjh ik«k ä dh la[;k de gS fQj Òh lhrk] v#U/krh] eUn¨njh] 

lwiZ.k[kk] f«ktVk v©j Je.kk i`Fkd&i`Fkd ox ±̈ dk Áfrfuf/kRo djrh gSaA u r¨ lhrk v©j eUn¨njh 

d¨ ,d lkFk j[kk tk ldrk gS] u v:U/krh v©j Je.kk d¨ ,d iafä esa fcBk;k tk ldrk gSA 

'kwiZ.k[kk v©j f«ktVk dk vUrj Òh blh Ádkj ls Li"V gSA bl Ádkj lEiw.kZ egkohjpfjre~ esa 24 

iq#"k&ik«k v©j N% L«kh&ik«k gSaA iq#"k&ik«k¨a dh rqYkuk esa L«kh&ik«k ä dh la[;k cgqr de 1@4 gSA 

budk vuqikr iq#"k 4%1 L«kh  gSA lEiw.kZ ukVd esa x| v©j i| d¨ feYkkdj YkxÒx 260 iafä;k¡ 

ek«k L«kh&ik«k ä }kjk c¨Ykh xbZ v©j YkxÒx 1765 iafä;k¡ iq#"k&ik«k ä }kjk dfFkr gSA vFkkZr~ 

iq#"k&ik«k ä }kjk 1505 iafä;k¡ vf/kd lEokfnr gSaA ;g lR; gS fd ohj jl Á/kku ukVd esa L«kh rRo 

dh vko';drk vf/kd ugÈ g¨uh pkfg, bldk iwjk [;kYk ÒoÒwfr us j[kk gSA 

lhrk % 

 ohjjl Á/kku ukVd esa L«kh&ik«k¨a dh cgqYkrk ugÈ g¨rh v©j dfo d¨ bruk vodk'k Òh ugÈ 

feYk ikrk fd og muds pfj«k&fp«k.k dk vf/kd foLrkj dj ldsA ;gh dkj.k gS fd ukVd dh 

ukf;dk lhrk ds pfj«k dk Øfed fodkl ;gk¡ ifjYkf{kr ugÈ g¨rkA mUgÈ ds }kjk dgs x;s dqN 

va'k¨a ;k okD;¨a ds vk/kkj ij muds pfj«k dh :ijs[kk vafdr dh tk ldrh gSA  

 ^egkohjpfjre~* dh ukf;dk lhrk dh x.kuk Lodh;k ukf;dk dh Js.kh esa dh tkrh gSA 

Lodh;k ukf;dk ds lÒh xq.k mlesa fo|eku gSaA ;g uk;d jke dh fookfgr iRuh gSA dsoYk ukVd 

ds ÁFke vad esa jke }kjk /kuq"k r¨M+s tkus ls iwoZ rd og dU;k ds :i esa n`f"Vx¨pj g¨rh gSA mlds 

ckn og loZ«k gh Lodh;k ukf;dk ds :i esa fo|eku gSA og 'khYk] YkTtk vkfn xq.k¨a ls lEié gSA 

vFkkZr~ og ifrozrk] lPpfj«kk] vdqfVrk] lYkTtk rFkk fouezk gSA ÁkjEÒ ls gh mls jke ls Áse gSA 

ÁFke vad esa tc og fo'okfe«k ds vkJe esa jke d¨ ns[krh gS] rc og dgrh gS ^^l©E;n'kZu¨·;e~**
1
 

;gh d¨eYkÒko Lusg dk :i ÁkIr dj Y¨rk gSA tc jke d¨ rkM+dk&o/k ds fYk, fo'okfe«k vkKk 

nsrs gSaA rc og dg mBrh gS& ^^gk f/kd~ ,"k ,ok«k fu;qä**
2
 lhrk dk ;gh Lusg fookg ds i'pkr~ 
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mÌhIr Á.k; dk :i /kkj.k dj Y¨rk gSA lhrk jke d¨ fdlh Òh vkifÙktud dk;Z esa tkrs ns[k 

?kcjk mBrh gSaA ij'kqjke dh Øwj&ÁÑfr ls ifjfpr lhrk jke d¨ muls feYkus nsuk ugÈ pkgrh gS 

;Fkk'kfä og Lo;a j¨drh gS] lf[k; ä ds le{k lad¨p d¨ frYkkatfYk nsdj jke d¨ idM+
3
 Y¨rh gSA 

bl Ádkj lhrk dk jke ds Áfr vuU; Áse ǹf"Vx¨pj g¨rk gS ftlls mudk Áfrozrk] vdqfVYkk rFkk 

fouez g¨uk fl) g¨rk gSA mlds O;ogkj¨a esa loZ«k uezrk gh n`f"Vx¨pj g¨rh gSA dqfVYkrk r¨ muds 

lEiw.kZ pfj«k esa dgÈ Òh n`f"Vx¨pj ugÈ g¨rh gSA 

 lhrk iw.kZ lPpfj«kk gSA ukVd ds lIre vad esa  nsox.k mudk vfÒuUnu rFkk lPpfj«kk 

g¨us ds lEcU/k esa Li"V :i ls vuqe¨nu djrs gSaA
4
 os ?k¨"k.kk djrs gq, dg jgs gSa fd ^^lhrk vfXu 

esa Áfo"V g¨dj 'kq)rk dk ifjp; ns pqdh gSA vr% gs j?kquUnu! lalkj dh e;kZnke;h lhrk dk vki 

vknj djsaA** nsox.k Lo;a ftlds vkpj.k ds fo"k; esa lk{kh g¨dj ?k¨"k.kk djrs gSa] mld¨ iw.kZ 

lPpfj«kk dguk iw.kZ:is.k mi;qä gh gSA 

 lf[k;¨a ds bl dFku ls fd ^^m)frZrfenkuh fÁ;l[kk jlkUrjs.k YkTtkYkqRoe~**6 gekjh fÁ; 

l[kh dh YkTtk gh fl) g¨ jgk gSA 

og jktdqekjh g¨us ls dqYkhu gSA mlesa ukf;dk ds Òh Ák;% lÒh xq.k fo|eku gSA mi;qZä 

fof'k"V xq.k¨a rFkk fo'¨"krkv¨a ls lefUor g¨us ds dkj.k mud¨ Lodh;k ukf;dk dh Js.kh esa j[kuk 

mi;qä gh gSA 

fookg ds ek³~xfYkd dk;Z lekIr g¨rs gh mudh dB¨j ijh{kk vkjEÒ g¨ tkrh gSA jke 

ouxeu dh rS;kjh djus Ykxrs gSaA lhrk d¨ ;g tkudj cgqr Álérk g¨rh gS fd muds firk us 

mUgsa jke ds lkFk tkus dh LohÑfr ns nh gSA muds thou dh d#.k&dFkk dk foLrkj dYiuk lhrk 

dj gh ugÈ ldrh FkhA Yk³~dk ls Yk©Vrs le; mu LFkku¨a d¨ ns[kdj tgk¡ muds fojg esa jke us 

foYkki fd;k Fkk] os dgrh gSa& ^^vg¨ fdrus nq%[k dh ckr gS fd eq> eUn;kfxuh ds dkj.k bUgsa 

bruk d"V mBkuk iM+k** lkjk n¨"k vius gh Åij Y¨us dh mnkjrk lhrk us vU;«k Òh fn[kkbZ gSA 

tc Yk{e.k us mUgsa og LFkku fn[kk;k tgk¡ tVk;q us vius 'kjhj dk ifjR;kx fd;k Fkk] rcÒh os 

dgrh gSa& ^^vjs esjs gh dkj.k ,sls egkRek dh ,slh n'kk gqbZA** 

bl Ádkj bl ukVd esa lhrk ds LoÒko dh d¨eYkrk v©j mnkjrk ds vfrfjä vU; xq.k ä 

ij vf/kd Ádk'k ugÈ MkYkk tk ldk gSA mudk ifr&Áse ÁkjEÒ ls gh Li"V g¨us Ykxk Fkk v©j 

;Fk¨fpr LFkku¨a ij mudh ifr&Òfä iw.kZr;k O;ä g¨rh pYkrh gSA oLrqr% ikfrozr gh lhrk dk og 

lo¨ZPp xq.k gS ftlds dkj.k os lalkj esa iwtuh;k cuh gSaA 

ekYkrhek/koe~ ds ukjh&ik«k ¼ukf;dk½ v©j mudk eu¨oSKkfud fo'Y¨"k.k& 

ekYkrh& 

 ^^ekYkrhek/ko* Ádj.k dh ukf;dk ^^ekYkrh** gS t¨ 'kkL«kh; n`f"Vd¨.k ls dU;k ijdh;k 

ukf;dk dh Js.kh esa vkrh gSA og L«kh ik«k ä esa lcls Á/kku gSA Ádj.k dk lkjk bfroÙ̀k mlh ij 

dsfUær gSA ekYkrh esa fL«k;¨fpr lÒh xq.k¨a dk ln~Òko gSA og l©Un;Z dk pjefu/kku] xq.k¨a dk 

vkJ;Òwr rFkk 'khYk&lad¨p dh ÁfrewfrZ gSA mlds l©Un;Z dk o.kZu ek/ko us cM+h gh lw{erk ds 

lkFk fd;k gS& 
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  lk jke.kh;dkfu/¨jf/knsork ok 

  l©Un;Zlkjleqnk;fudsrua okA 

  rL;k% l[¨! fu;rfeUnqdYkke`.kkYk& 

  T;¨RLukfndkj.keÒwUenu'p os/kk%AA
6
 

 vFkkZr~ gs fe«k! og ekYkrh l©Un;Zjkf'k dh vf/knsork gS vFkok l©Un;Zlkj ds leqnk; dk 

fudsru gSA mlds fuekZ.k esa fu'p; gh pUædYkk] e`.kkYk] T;¨RLuk vkfn dkj.k F¨ rFkk fuekZrk Lo;a 

dkenso F¨A 

 ekYkrh dh 'kjhjdkfUr Yk¨/kziq"i ä dh Òk¡fr gS] vk¡[¨a e`xh dh vk¡[k¨a dh Òk¡fr] xfr xtxeu 

dh Òk¡fr gS rFkk Ykrkv ä dh uezrk dh Òk¡fr mlds 'kjhj esa uezrk gSA oLrqr% ou esa t¨ xt vkfn gSa 

mUg¨aus rÙkr~ fo"k;¨a d¨ ekYkrh ls gh r¨ xzg.k fd;k gS& 

  uos"kq Yk¨/kzÁlos"kq dkfUr 

  n`'k% dqj³~xs"kq] xra xts"kqA 

  Ykrklq uezRofefr ÁeF; 

  O;äa foÒäk fofous fÁ;k esAA
7
 

 ekYkrh esa ek/ko ds Áfr ;|fi Áxk<+ Áse gS v©j vfUre le; esa Òh og mlh dk Lej.k 

djuk pkgrh gS] ij xq#tu¨a v©j ekrk&firk ds Áfr mlds ân; esa egku~ lEeku gSA ;|fi mls 

;g ilUn ugÈ gS fd mldk firk ek«k jktk ds vuqj¥~tu ds fYk, mld¨ cw<+s uUnu ds gkFk l©ai 

ns ij bl ij Òh og dÒh mudh vkKk dk mYYka?ku ugÈ djrhA mls ek/ko ds Áfr vklfä gS] ij 

fQj Òh mls vius dqYk v©j ekrk&firk dk /;ku gSa os Á'kaL; gSA mls vius nq%[k dk mudh Álérk 

ds lkeus /;ku ugÈA 

  ToYkrq xxus jk«k© jk«kko[k.MdYk% 'k'kh 

  ngrq enu% fdok e`R;¨% ijs.k fo/kkL;r%A 

  ee rq nf;r% 'Ykk?;Lrkr¨ tuU;eYkkUo;k 

  dqYkeefYkua u Ros;k;a tu¨ u p thfore~AA
8
 

 ekYkrh ds pfj«k dh ;g 'kkYkhurk djkYkk efUnj ds bfro`Ùk rFkk dkeUndh ds }kjk ek/ko ds 

fYk, ekYkrh ds leiZ.k esa Òh ǹf"Vxr g¨rh gSA Áse rFkk ekrk&firk ds Áfr J)k v©j dÙkZO; esa 

loZ«k la?k"kZ gSA ge loZ«k ns[krs gSa fd ekrk&firk dh bPNkv ä ds fo:) dgÈ Òh og ek/ko ds gkFk 

vius d¨ lefiZr djus ds fYk, ugÈ dgrhA bfroÙ̀k bl Ádkj mUeq[k g¨rk gS fd vUrr% mldk 

ek/ko ds lkFk ifj.k; g¨ tkrk gS ijUrq blesa mldh dgÈ Òh lfØ;rk ugÈA dkeUndh uUnu ds 

lkFk ekYkrh dk fookg mldk firk dj jgk gS v©j og Òh ek«k jktk ds vuqj¥~tu ds fYk,] ;g 

lqudj rFkk Ákphu dkYk esa dU;kv¨a us vius fÁ;re ä d¨ viuh firk dh LohÑfr ds fcuk Òh 

leiZ.k dj fn;k Fkk ;g lqukdj ekYkrh d¨ Ásfjr djrh gS fd og ek/ko ds lkFk fookg dj Y¨A 
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ij ekYkrh dh bl fo"k; esa e©urk mlds pfj«; dh ifjdk"Bk gSA ;gk¡ ij ÒoÒwfr us ekYkrh ds 

pfj«k ds fo'¨"k lko/kkuh rFkk prqjrk ds lkFk [kM+k fd;k gSA 

 ekYkrh dk viuh lf[k; ä ds Áfr O;ogkj Òh mlds pkfj«; dh fo'¨"krk gSA Ykof³~xdk 

mldh varjax l[kh gSA mlls og vius eu¨xr Òko¨a d¨ fu%lad¨p g¨dj lqukrh gSA ek/ko ds Áfr 

viuh vuqjfä d¨ og fcuk fdlh lad¨p ds Ykof³~xdk d¨ crkrh gSA Ykof³~xdk ds dq'kYk&{¨e ds 

fo"k; esa Òh og fpfUrr jgrh gSA tc uUnu ds ?kj ls Ykof³~xdk d¨ vkus esa foYkEc g¨rk gS v©j 

mldk d¨bZ lekpkj ugÈ feYkrk r¨ og O;kdqYk g¨ tkrh gSA ek/ko dh Á.k; dgkuh Òh ml le; 

mls vPNh ugÈ YkxrhA 

 :i v©j ;©ou ls lEié ekYkrh dk lqdqekj ân; Òou&oYYkÒ ds uhps jktekxZ ij 

ckj&ckj lapj.k djrs gq, ek/ko d¨] t¨ lk{kkr~ dkenso ds leku Árhr g¨rk Fkk] ns[kdj mlds 

Áfr vuqjkxoku~ g¨ x;kA Áxk<+ mRd.Bk us ekYkrh ds ân; d¨ vkUn¨fYkr dj fn;k v©j mldh 

v³~xYkfrdk ^ifjeqfnr e`.kkYkh* ds leku EYkku g¨ xbZA enu¨|ku esa ek/ko d¨ lehi ls ns[kus dk 

volj mls ÁkIr gqvkA viuh LokÒkfod YkTtk'khYkrk ds dkj.k og ân; ds Òko¨a d¨ 'kCn ä esa O;ä 

ugÈ dj ldrh Fkh] vr% dsoYk us«k¨a }kjk gh mlus vius ^cgqfnol¨iph;eku* Áse d¨ vfÒO;ä dj 

fn;kA ekYkrh dh ;g Áse&iw.kZ n`f"V ek/ko ds ân; ij xgjk ÁÒko djus ds fYk, i;kZIr FkhA  

 tgk¡ ,d v¨j ekYkrh dk pfj«k Òkjrh; dU;k dk vkn'kZ :i ÁLrqr djrk gS] nwljh v¨j 

og eqX/kkÁsfedk ds :i esa Òh vkn'kZ gSA vutkus gh og viuk ân; ek/ko d¨ ns pqdh gSA Áse dh 

rhozrk ds dkj.k fÁ;re dk fo;¨x mls vlá g¨ x;k gSA u`R;] xhr vkfn ls og fojä g¨ xbZ gS 

v©j jkf«k ds lqnh?kZ Ágj ä d¨ tkxdj gh O;rhr djrh gSA pUæ dh 'khrYk fdj.k¨a mls TokYkkv¨a ds 

leku Árhr g¨rh gSA enu mls tYkk jgk gSA bl Ádkj fo;¨x dh vlá osnukv¨a d¨ lgu djrs 

gq, Òh og lnk vius fÁ;re ds lq[k dh dkeuk djrh gSA tc dkeUndh fojg&O;Fkk dh rhozrk ds 

dkj.k ek/ko ds thou ds Áfr vk'kadk O;ä djrh gS rc ekYkrh Ò;Òhr g¨ mBrh gSA ek/ko }kjk 

egkekal&foØ; dk dkj.k crk;s tkus ij mls ;g l¨pdj [¨n g¨rk gS fd mlh ds dkj.k mlds 

fÁ;re d¨ bl Ádkj vius thou ls fujis{k g¨dj 'e'kku ds Ò;kog okrkoj.k esa ifjÒze.k djuk 

iM+ jgk gSA v?k¨j?k.V ds Ø¨/kiw.kZ opu ä d¨ lqudj rFkk mldh nk:.k vkÑfr d¨ ns[kdj og 

ek/ko d¨ Yk©V tkus ds fYk, vuqj¨/k djrh gSA uxj&nsork ds efUnj esa og Ykof³~xdk ls 

vkxzgiwoZd vH;FkZuk djrh gS& ^^fÁ;l[kh! esjs ej.k¨ijkUr rqe lnSo ,slk Á;Ru djrh jguk ftlls 

esjs fÁ; esjk Lej.k dj O;fFkr u g¨a v©j esjs dkj.k viuh Yk¨d;k«kk d¨ f'kfFkYku dj nsaA* 

 ek/ko ds Áfr ekYkrh dk vfr'k; Áse fdlh Òh voLFkk esa 'kkYkhurk dh lhek dk mYYka?ku 

ugÈ djrkA uxj&nsork ds efUnj esa og Ykof³~xdk ds /k¨[¨ ls ek/ko dk vkfYk³~xu dj Y¨rh gS 

ijUrq tSls gh mls oLrq&fLFkfr dk Kku g¨rk gS og lglk ihNs gV tkrh gS v©j Ò; ls dk¡ius 

Ykxrh gSA v"Ve v³~d ds vkjEÒ esa LoNUn ,oa dke¨Ìhid okrkoj.k esa ek/ko }kjk vusd Ádkj ls 

vuqu;&fou; fd;s tkus ij Òh uo&fookfgrk ekYkrh Bhd oSlk gh vkpj.k djrh gS tSlk fd 

mPpdqYkkRié] f'k"V ,oa lqlaLÑr Òkjrh; uo&o/kw d¨ djuk pkfg,A
9
 YkTtk v©j fouezrk ekYkrh ds 

LokÒkfod xq.k gSa ftuds dkj.k mldk O;fäRo vf/kd vkd"kZd g¨ x;k gSA bUgÈ lc xq.k¨a ds dkj.k 
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ekYkrh lÒh d¨ bruh vf/kd fÁ; g¨ xbZ gS fd dikYkdq.MYkk }kjk mudk vigj.k g¨us ij Òwfjolq 

ds lkFk gh dkeUndh] Ykof³~xdk] en;fUrdk vkfn Òh vius Ák.k¨a dk ifjR;kx djus ds fYk, m|r 

g¨ tkrh gSaA 

lUnÒZ lwph % 

1- dU;k& l©Un'kZuh lYosrh] egkohjpfjre~] i`0 18 

2- egkohjpfjr] ì0 35& lhrk dk dFkuA 

3- egkohjpfjr] ì0 79] 80] 84 ij lhrk ds dFkuA 

4- egkohjpfjr& 7@3 

5- egkohjpfjr& i0̀ 80 iafä ÁFkeA 

6- egkohjpfjr& 1@22 

7- egkohjpfjr& 9@27 

8- egkohjpfjr& 1@2 

9- egkohjpfjr& i0̀ 163@164 
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ABSTRACT 

After the World War II, world economy face so many different challenges like reconstruction 

of Europe and other countries, crisis of  balance of payment,cash flow and development 

economically, politically and socially. Enterprises play game changing tool to development 

of new world in which men and women participation take place to drive new human society. 

Now women are engaging new economical era as well as play work participation with men. 

Different activities are available for women to participate in enterprises like manufacturing, 

services and trading to growth of their self for economically independent as well as country 

economy. Enterprises are contributed not only money generation but mass employment in 

Indian Economy. 

KEY WORDS: -Enterprise, Indian economy, Development, WomenParticipation, 

Employment 

INTRODUCTION 
Enterprises are new emerging field for Indian economy to development , mass employment 

generation ,participation of women at different level and social development.1 .The basic 

definition of Enterprisesto the creation of a new economic entity centred on a novel product 

or service or, at the very least, one which differs significantly from products or services 

offered elsewhere in the market.Entrepreneurship is an activity that involves the discovery, 

evaluation and exploitation of opportunities to introduce new goods and services, ways of 

organising, markets, processes and raw materials through organising efforts.(The Global 

Entrepreneurship Monitor institute).The different definition given below by institutionsand 

scholars.  

Serial 

number  

Institution , Author and 

Scholar 

Definition 

1 HarvardUniversity, USA. entrepreneurship is the pursuit of opportunity 

beyond the resources you currently control 

2 A.AGib,Small Business 

Institute, Europe. 

entrepreneurship relates to ways in which people, in 

all kinds of organisations behave in order to cope 

with and take advantage of uncertainty and 

complexity and how in turn this becomes embodied 

in: ways of doing things; ways of seeing things; 
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ways of feeling things; ways of communicating 

things; and ways of learning things 

3 Global Entrepreneurship 

Monitor USA 

entrepreneurship „any attempt to create a new 

business enterprise or to expand an existing 

business by an individual, a team of individuals 

or an established business 

4 The Northern Ireland 

government 

Entrepreneurship isconsidered to be „the ability 

of an individual, possessing a range of essential 

skills and attributes, to make a unique, 

innovative and creative contribution in the world 

of work, whether in employment 

orselfemployment‟. 

 

5 Entrepreneurship 

Development institute of India  

entrepreneurship as „an activity that involves the 

discovery, evaluation and exploitation of 

opportunities to introduce new goods and 

services, ways of organising, markets, processes 

and raw materials through organising efforts that 

previously had not existed‟. 

6 A. Hoffmann, in bock „The 

Entrepreneurship‟  

entrepreneurship specifically as „the entry and 

creation of high-growth firm who will 

increasingly emphasise the acceleration of 

highpotential existing and start-up companiesto 

provide the supply line for future exports based 

on new product and process innovation‟ 

7 UNIDO (United Nations 

Industrial Development 

Organization)  

Entrepreneurship is the ability and readiness to 

develop, organize and run a business enterprise, 

along with any of its uncertainties in order to 

make a profit to connect with land, labour, 

natural resources and capital.  

 

These descriptions or definitions of entrepreneurship are presented in a sequence which 

indicates they have a wide spectrum of meanings from the relatively broad encompassing 

almost any enterprising activity to the very narrow in which entrepreneurship is used to refer 

just to the creation of a limited range of businesses. 

A. Hoffman, one of  the higher level scholar in the field of, Entrepreneurship , enterprises 

development and learning frame work for institutional development entrepreneurship all over 

world, generalised  classification of enterprises worldwide given below. 

It is classified into the following types but regional classifications define by specific law 

by country to country; 
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Small Business Entrepreneurship- 

These businesses are a hairdresser, grocery store, travel agent, consultant, carpenter, plumber, 

electrician, etc. These people run or own their own business and hire family members or local 

employee. For them, the profit would be able to feed their family and not making 100 million 

business or taking over an industry. They fund their business by taking small business loans 

or loans from friends and family. 

Scalable Startup Entrepreneurship- 

This start-up entrepreneur starts a business knowing that their vision can change the world. 

They attract investors who think and encourage people who think out of the box. Theresearch 

focuses on a scalable business and experimental models, so, they hire the best and the 

brightest employees. They require more venture capital to fuel and back their project or 

business. 

Large Company Entrepreneurship- 

These huge companies have defined life-cycle. Most of these companies grow and sustain by 

offering new and innovative products that revolve around their main products. The change in 

technology, customer preferences, new competition, etc., builds pressure for large companies 

to create an innovative product and sell it to the new set of customers in the new market. To 

cope with the rapid technological changes, the existing organisations either buy innovation 

enterprises or attempt to construct the product internally. 

Social Entrepreneurship- 

This type of entrepreneurship focuses on producing product and services that resolve social 

needs and problems. Their only motto and goal is to work for society and not make any 

profits. 

Government of Indiaisdefining enterprises by the act Micro, Small and Medium Enterprises 

Development (MSMED) Act 2006.This act enforce in 2006 by its definition based on 

investment, size, type etc. This Act established the legal framework for the first time to 

recognise concept of “enterprise” which includes manufacturing as well as service entities. 

The Micro, Small and Medium Enterprises (MSMEs) are classified in to two categories 

Manufacturing enterprises– Any industry who are involved in the manufacturing or 

production of goods products are specifically included in the first schedule to the Industries 

(Development and Regulation) Act, 1951 or those who are engaging plant and machinery for 

value addition to the end product with a distinct character or name or use. The industries 

involved in manufacturing / production are defined in terms of investment in plant and 

machinery.  
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For MSME -Manufacturing SectorEnterprises 

SerialNumber Size Enterprises Investment in plant and machinery in Rupees 

1 Micro Up to 25 lakh 

2 Small 25 lakh to 5 crore 

3 Medium  5 crore to 10crore 

 

Service enterprises – in the case of the enterprises engaged in providing or rendering of 

services, as 

Serial Number  Size Enterprise Investment in equipment in 

Rupees 

1 Micro  Up to 10 lakh 

2 Small  10 lakh to 2crore 

3 Medium  2 crore to 5 carore 

 

GENERAL CHARACTER OF ENTREPRENEURSHIP BY A. HOFFMANN. 

Not all entrepreneurs are successful; there are definite characteristics that make 

entrepreneurship successful. A few of them are mentioned below- 

1 Ability to take a risk- Starting any new venture involves a considerable amount of 

failure risk. Therefore, an entrepreneur needs to be courageous and able to evaluate 

and take risks, which is an essential part of being an entrepreneur. 

2 Innovation- It should be highly innovative to generate new ideas, start a company 

and earn profits out of it. Change can be the launching of a new product that is new to 

the market or a process that does the same thing but in a more efficient and 

economical way. 

3 Visionary and Leadership quality- To be successful, the entrepreneur should have a 

clear vision of his new venture. However, to turn the idea into reality, a lot of 

resources and employees are required. Here, leadership quality is paramount because 

leaders impart and guide their employees towards the right path of success. 

4 Open-Minded- In a business, every circumstance can be an opportunity and used for 

the benefit of a company. For example, Paytm recognised the gravity of 

demonetization and acknowledged the need for online transactions would be more, so 

it utilised the situation and expanded massively during this time. 

5 Flexible- An entrepreneur should be flexible and open to change according to the 

situation. To be on the top, a businessperson should be equipped to embrace change in 

a product and service, as and when needed. 

6 Know your Product-A company owner should know the product offerings and also 

be aware of the latest trend in the market. It is essential to know if the available 

product or service meets the demands of the current market, or whether it is time to 

tweak it a little. Being able to be accountable and then alter as needed is a vital part of 

entrepreneurship. 
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WOMEN PARTICIPATION 

Enterprises are giving large scale employment not only the world but in India also. Women 

are engaging as employ as well as entrepreneur in this sector.Women entrepreneurs are no 

different from men in terms of their personality cognition, achievement motivation, 

dependency and other related attitudes.'' The gap in women‟s participation to India‟s income 

is due to various social and personal constraints. Women are nearly equal work force in India. 

They are contributing in national economy not only as labour force,professional, and 

technical but also innovator to. Government of India policies for women participation 

enhancement by planning year as below. 
Serial 

number 

Year  Planning Scheme 

1 1951-

1956 

The First Five-Year Plan envisaged a huge count welfare measures 

especially for women. Establishment of the Central Social Welfare Board, 

organization of Mahila Mandals and the Community Development 

Programmes were a few steps in this direction. 

2 1956-

1961 

The second Five-Year Plan was mainly for empowering women that are 

closely linked with the overall approach of intensive agricultural 

development programmes. 

3 1961-

1966 

The Third Five-Year Plan and Year 1969-74:- The Fourth Five-year plan 

both these plans focused more and supported more to female education as a 

head of the welfare measure. 

4 1974-

1979 

The Fifth Five-Year Plan emphasized more on generating women as an 

employee through training workshops especially for those who are needy 

for the income and safety. Ministry of Social welfare had some views about 

the report submitted by International Women‟s Decade. This report read 

about „this‟ plan is very similar in implementation by and large to the 

international Women‟s Decade. The report was submitted by the Committee 

and was mainly based on the Status of Women in India. This made the 

ministry to work out for the Women‟s welfare and Development Bureau and 

the set up the same in the year 1976. 

5 1980-

1985 

The Sixth Five-Year Plan had its uniqueness in shifting the structural way of 

welfare to development. It concentrated mainly on women with they being 

lagging behind due to access to resources and is one of the critical obstacle 

awaiting the growth of the nation. 

6 1985-

1990 

The Seventh Five-Year Plan focused more about the gender based factors. It 

needed the equality and liberty both for the masculine and feminine gender. 

It was its uniqueness because for the first time the overall importance was 

looked through the qualitative aspects such as in calculation of confidence, 

generation of awareness with regards to rights and training in skills for 

better employment. 

7 1992-

1997 

The Eight Five-Year Plan controlled and monitored well through 

empowering facts for women, it was mainly at the Gross Roots Level, 

wherein Panchayati Raj played in its role too. 

8 1997-

2002 

The Ninth Five-Year Plan had approved the developed tactics for Women‟s 

Component Plan. This plan had about 30% of funds or financial benefits 
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covered up in relation to women being on the verge of development. 

9 2002-

2007 

The Tenth Five-Year Plan targeted to empowering women by just 

transferring the recently been adopted National Policy for Empowerment of 

Women (2001). Then was its practical implementation that could focus 

more on to the action and ensuring Survival, Protection and Development of 

women and children on the basis of the rights available for working out. 

10 2007-

2012 

The Eleventh five-year Plan in parallel application of the empowerment 

mission played the role of an assistant like reservation for primary 

education, developing the technical skills, incentives made available for 

higher education. Incentive and non incentive programmes both carry a 

special subsidy cell with itself. It had recently taken the tangible stepladder 

that can absolutely throw in the development of women entrepreneurship. 

 

NEED OF WOMEN ENTREPRENEURSHIP 

 Considering the strengths and the weakness of at an entrepreneurial level for a person, we 

find women are at zenith with all the superiority especially with the confidence needed to 

take control of the hazardous situation with valid solution. They are best even with the 

unpredictable obligations concerning the job work, are creative enough and innovative too. 

The needed devotion, dedication, sincerity, skills for time management, attitude to work hard, 

aggressiveness, ambitious, intelligent but patient, optimistic but cautious, etc. This off-course 

results outputting with improved entrepreneurship. 

SOME OF THE REASONS MAY AS FOLLOWS  

1. Half the Indian population is woman and do carry better contribution to the development of 

nation and hence the main stream for them should be kept open for all freedom. 

2. As per the national economy of India, women plays more dedicated, devotional, vital and 

productive role as labours. Referring to the total force, it is counted to be around one third. 

3. Enhancing women‟s entrepreneurship is an important approach for civilizing the benefit of 

Indian domestics.  

4. It is found that the potential carried by women entrepreneur and the general entrepreneur 

there is long distance to be covered.  

5. As per the earnings, if it is an Indian woman, obviously you will find that the share of the 

earnings is been operative for the family, its needs and the future aspects but same is not done 

to a level by a man from the same family. Improving women‟s income and quality through 

entrepreneurship implies a multi-dimensional contribution to overall growth and 

development.  

6. If women are to be empowered then it is only through the financial requisites for 

entrepreneurship. 

LITERATURE REVIEW 

There are many research papers, reports, studies published in field of enterprises, 

entrepreneurship, women entrepreneurship, participation of women in MSME, growth of 

MSME in India. 

A,Hoffomann (2005) said that in his work in presented in small business institute of USA 

that enterprises and entrepreneurship with special reference to women entrepreneurship 

change world dramatically with all aspects nation life like economically, socially and 
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politically. Women entrepreneurship is contributed in national income as well as global 

income significantly. All over the world developed enterprises and entrepreneurship 

education by course or subject indicates its importance. 

Sanjeeb Kumar Dey (2014) is expressed his view on growth of MSME in India and 

reflected different prospects in the sector. Sectoral growth of MSME represented the 

development of enterprises and women participation in India. His paper indicated that income 

generation, employment increases and poverty reduction in all over nation. 

Margaret and Kala (2013) studied on women empowerment over all women development. 

Their work highlighted significant of women economically activities in regional 

development. The majorimpact on social and economic life of women to create their decision 

on their child education, social security of themselves changes. They freely spend their 

money on it. 

Nachimuthu and Gunatharan (2012) shown in their working paper on women 

entrepreneurship to measure women empowerment and results clearly define women 

entrepreneurs enhance economical activities in which  transformed their life compare to 

others. 

Dixit and Pandey (2011) analysed relationship between MSMEs production , employment , 

participation of women with India‟s GDP, national income and export in time frame 1973-74 

to 2006-07. 

OBJECTIVES OF THE STUDY 

      1. To study the concept of enterprises and its development. 

2. To examine the roll of MSMEs economic development and employment. 

3. To study women participation in MSMEs. 

4. To know the current status women entrepreneurship in MSMEs. 

SCOPE OF THE STUDY 

This study would be clear picture of concept of enterprises and its development, roll of 

MSMEs in economic development, employment,and women participation by different level 

in MSMEs and status of women ownership in MSMEs. 

RESEARCH METHODOLOGY 

This study is both exploratory and descriptive in nature. To explore the different type 

enterprises and describe the roll in MSMEs in economy as well as women participation. 

Sources of the study are based on secondary data published by annual reports of MSMEs by 

government of India, research paper and articles in different journals.  

CONCEPTUAL HIGHLIGHT  

In the post-independence era, the Government had to synchronies and harmonies the twin 

considerations of rapid industrialization and the parameters of a welfare state. The Plan 

objective of economic growth with social justice was kept in view in the overall strategy of 

industrial development. All segments of kept in view in the overall strategy of industrial 

development. All segments of the industry large, medium and small were assigned a 

mutually, complimentary role with a view to 3 facilitate an integrated and harmonious growth 

of industrial sector as a whole. In the context of the major problems of poverty and 

unemployment faced by the Indian economy, the development of Small Scale Sector (SSI) 

was considered essential because of its being labour intensive having implications for equity, 
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flexibility, capability to contribute to decentralization, to promote entrepreneurship, optimum 

use of local resources and talents, etc. Since independence, a series of six Industrial Policy 

Resolutions aimed at promoting industrial growth and determining a pattern of State 

intervention and assistance have been announced by the Central Government. While spelling 

out the framework of the basic and strategic industries, the Industrial Policy Resolution, 

1948, realized Cottage and Small Scale Industries to be particularly suited for better 

utilization of local resources and achievement of "local self-sufficiency" in respect of certain 

types of industrial goods. The policy of supporting the cottage, village and small industries 

took shape in 1956 when the Government decided to initiate measures to build the 

competitive strength of small and village industries. The 1955 Resolution underlined the role 

that the SSI sector could play in providing employment opportunities, mobilizing local skills 

and capital resources and in the process integrating with large industrial sector. The Industrial 

Policy Statement, 1977 stressed upon wider dispersal of cottage and small industries in the 

rural areas and small towns. The concept of District Industries Centres was also mooted so as 

4 to provide services to small industries under one roof. While the Industrial Policy Statement 

of 19S0 was important from the point of view of ancillarisations and creation of nucleus 

plants for the growth of the sector, that of 1990 emphasized the steps for enhancing the 

contribution of the SSI Sector in overall exports, employment generation and dispersal of 

industries in rural areas. The Industrial Policy measures announced in 1991 laid special thrust 

on promotion and strengthening of small, tiny and village industries. Besides effecting 

changes in investment limits, equity participation, etc., a new scheme of Integrated 

Infrastructure Development for SSIs with the participation of State Governments and 

Financial Institutions was initiated and a pro-active role for NGO sector was mooted. In order 

to protect their interest and facilitate their rapid development, the Government in pursuance 

of its policies, have initiated a number of support measures from time to time which include 

policy of reservation, revision of investment ceilings, modernization, technology up 

gradation, marketing assistance, etc. The emerging economic scenario in the changed 

liberalized and competitive economic environment has necessitated structural and 

fundamental changes in the policy framework put into place for the development of this vital 

sector of the economy. Accordingly, there has been a shift in focus from "protection" to 

"promotion". In the post-reform period, a number of steps including partial preservation, 

change in investment limits, "facilitating foreign 5 participation, establishment of growth 

centers, export promotion, marketing assistance and incentives for quality improvement, etc. 

have been taken by the Government for strengthening of this sector. The SSI Sector has 

proved its mettle even in the changed liberalized economic environment of the country. The 

steps required for opening up of the economy have affected the operations of this Sector 

throwing open new opportunities and challenges at the same time. The need of the hour 

undoubtedly is to provide sustenance through suitable measures to strengthen it for 

converting the challenges into opportunities for scaling new heights. In order to enable the 

Government to place more focused attention on the problems of the SSI Sector, a new 

Ministry of Small Scale Industries and Agro Rural Industries has been created on 14th 

October 1999, under the Independent Charge of a Minister of State. To give a direction and 

perspective to the development strategy, the Minister-in charge of Small Scale Industries and 
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Agro & Rural Industries announced an "Agenda for the Millenium'7 which places seeds- 

emphasis upon facilities evolution of a new policy framework, improved supply of credit 

better infrastructure and impetus for modernization and technology up gradation in small 

.scale industries. The Agenda takes cognizance of the special -ore to be played by 

Information Technology, sunrise industries, hi-tech industries, export potent industries, and at 

the same time stipulates all possible steps to meet me requirements of the tiny and 6 micro-

enterprises which constitute over 95 per cent of total small scale industrial units in the 

country. Aware of the crucial role of small enterprises and the problems being faced by them, 

the Planning Commission, in 1999, constituted a Study Group under the Chairmanship of Dr. 

S.P. Gupta, Member; Planning Commission, on Development of Small Enterprises. The 

Study Group submitted its interim report on 13th July 2000. The important 

Recommendations of the Study Group were related with Policy issues, Financial and Fiscal 

measures for SSEs, Technology up gradation and, Modernization, Marketing and Export, etc. 

The small scale sector has emerged as the most vital and dynamic sector of the 

Indianeconomy. This sector which produces a wide range of more than 7500 products has 

grown phenomenally during the past 15 years. It has helped significantly in strengthening the 

entrepreneurial base of the country giving its economy the diversity and depth. Inspire of 

several shortcomings, innumerable handicaps and several limitations, the role played by the 

sector in country's development is too significant to escape notice. The functional vibrancies 

of the sector is visible from its contribution of 40% in the industrial production, 35% in 

country's total exports and providing employment to 167 lakh persons in over 30 lakh SSI 

units which is next only to agriculture. The opening up of the Indian economy and its 

integration with the world economy has had a significant bearing on trade and industry, 7 

particularly with reference to Small and Medium Scale Enterprises (SMEs). The Indian small 

enterprises have been functioning is an insulated environment devoid of any serious 

competition. At the time of opening up of the Indian economy, doom was predicted for the 

Indian small enterprises and it was anticipated that it would not be able to withstand the 

resultant competition. This myth was completely shaken as the Indian SSI sector performed 

much better than the industrial sector as a whole. In the previous year, the SSI sector 

achieved a growth rate of 9.6 percent in production as compared to about 6 per cent of that of 

the industry sector as a whole. This has been possible largely due to the spirit of 

entrepreneurship in entrepreneurial base of the country as also the resilient strength of the 

small enterprises. 

SMALL SCALE INDUSTRIAL UNIT (SSIU)  Any business unit where fixed investment, 

assets in plant and machinery or equipment and overall value including assets, purchase or 

yearly turn over not more than Rs. 100 lakh is called SSIU till dated 31-03-2001. 

MICRO, SMALL AND MEDIUM ENTERPRISES (MSME) According the MSME act 

2006, MSMEs divided in two categories (1) Manufacturing (2) Services .In manufacturing 

microenterprises (Upto Rs.25lakh), smallenterprises (25 lakh to 5 crore), and 

mediumenterprises (5 crore to10crore) and service sector microenterprises (Upto Rs.10lakh), 

smallenterprises (10 lakh to 2crore), and mediumenterprises (2crore to5 crore). 
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TABLE-1 STATUS OF WORKING MSMES, EMPLOYMENT, INVESTMENTS AND 

GROSS OUTPUT IN INDIA (AS ANNUAL REPORT OF MSMES) 

Serial 

Number 

YEAR No. of 

working 

MSME(in 

Lakh) 

Employment  

 

(in Lakh) 

Market 

Value of 

FAs(in 

crore) 

Gross Output 

(in crore) 

1 2001-02 105.21 249.33 154349.00 282270.00 

2 2002-03 109.49 260.21 162317.00 314850.00 

3 2003-04 113.95 271.42 1780219.00 364547.00 

4 2004-05 118.59 282.57 178699.00 427996.00 

5 2005-06 123.42 294.91 188113.00 497842.00 

6 2006-07 361.76* 805.23* 888543.79* 1351383.45 

7 2007-08 377.37 842.23 917437.46 1435179.26 

8 2008-09 393.70 881.14 971407.49 1524234.83 

9 2009-10 410.77 992.19 1029331.42 1619355.53 

10 2010-11 428.77 965.69 1094893.42 1721553.42 

11 2011-12 447.73 1012.59 1176939.36 1834332.05 

 

Note: From 2001-02 to 2005-06, the data for this period is small scale industries (SSI) 
TABLE -2 GROWTH OF MSMEs INDUSTRIES 

Serial Number Year Growth  MSME % Growth % of Over 

Industry 

1 2002-03 8.23 7.9 

2 2003-04 9.62 8.2 

3 2004-05 10.1 9.4 

4 2005-06 11.4 12.1 

5 2006-07 11.3 7.1 

6 2007-08 9.7 5.8 

7 2008-09 8.43 8.34 

8 2009-10 12.67 9.27 

9 2010-11 12.57 9.38 

10 2011-12 7.49 6.55 

By table 1 and table 2 we get growth of MSMEs year by year incontinuation. 

 

TABLE -3 SUMMERY RESULTS: FOURTH CENSUS OF MSME 

Serial 

Number  

Characteristics Registered 

Sector 

Unregistered 

Sector 

EC-2005* Total 

 I  II III IV V VI 

1 Size of Sector 

(in Lakh) 

15.64 198.74 147.38 361.76 

2 No. of rural 

units (in Lakh) 

7.07 

(45.20%) 

119.68(60.22%) 73.43(49.82%) 200.18(55.34%) 
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3 No. of 

Women 

Enterprises (in 

Lakh) 

2.15 

(13.72%) 

18.06 (9.09%) 6.40 (4.34%) 26.61 (7.36%) 

4 Total 

Employment 

(in Lakh) 

93.09 408.84 303.31 805.24 

5 Per Unit 

Employment 

5.95 2.06 2.06 2.23 

6 Total original 

value of Plant 

& Machinery ( 

Rs in Lakh) 

10502461  9463960 - 19966421 

7 Per unit 

original value 

of Plant & 

Machinery ( 

Rs. in Lakh) 

6.72  0.48 - - 

8 Total fixed 

investment 

(Rs.  in Lakh) 

44913840  24081646  -  68995486 

9 Per Unit fixed 

investment ( 

Rs in Lakh) 

28.72 1.21 

- 

1.21 -  -  

10 Total Gross 

Output (Rs in 

Lakh) 

70751027 36970259 - 107721286 

 

Table 3 shows that women participation increased. Women entrepreneurship is 

indicating empowerment of women in society.    

CONCLUSIONS  

Micro, Small and Medium Enterprises are growing year by year not only with number but 

also by value .MSMEs are contributing in national economy but also regional development. 

GDP and Industrial development are increased by MSMEs rapidly. It is easily said that 

employment generation by MSMEs big account. Hence MSMEs are adding GDP, national 

income, regional growth, employment and export. MSMEs are proliferating India‟s economy. 
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ljksxslh 

 

MkW- lqfer dqekj 'kqDyk 

;w-th-lh-&usV@ts-vkj-,Q-] ih,p-Mh- 

n'kZu'kkL= foHkkx] iVuk fo-fo-] iVuk 

 

dgrs gSa ekr`Ro] ,d L=h ds thou dk lcls [kwclwjr vglkl gksrk gS] cPps dh igyh 

fdydkjh] uUgsa iSjksa ls fy, igys dne vkSj mldh rksryh tqcku ls eka lquuk] ,d L=h ds fy, 

dHkh u Hkwyus okys iy gksrs gSaA ftUgsa og ges'kk vius fny esa latks dj j[krh gSA ij xHkkZ'k; esa 

laØe.k ds dkj.k dqN fL=;ka bl vglkl ds fy, rjlrh jg tkrh gSaA ,sls esa ljksxslh ,d 

csgrjhu fpfdRlk fodYi gS ftlesa ca/; tksMs+ fdlh vKkr efgyk dh lgk;rk ls larku lq[k dh 

izkfIr dj ldrs gSaA
1 

*ljksxlh* ;k LFkkukiUu ekr`Ro ,d ,slh dk;Zokgh gS ftlesa ukjh viuh xHkkZoLFkk fdlh vkSj 

vuqoZj nEifr ds fy, ysrh gSA
2 
ljksxslh 'kCn ySfVu Hkk"kk ds ^lcjksxsV* ls vk;k gS] ftldk vFkZ 

gksrk gS fdlh vkSj dks vius dke ds fy, fu;qDr djukA
3
 bl izfØ;k esa okLrfod ek¡ dh txg 

,d nwljh efgyk cPps dks tUe nsus ds fy, vius dks[k nsrh gSA ljksxslh dks og efgyk,a viukrh 

gSa tks cPps dks tUe nsus esa vleFkZ gksrh gSaA 'kqØk.kq vkSj vaMk.kq dks fu"ksfpr djk dj Hkzw.k dks ml 

efgyk dh dks[k esa Mky fn;k tkrk gSAblesa ,d izfr'kr va'k Hkh ljksxsV enj dk ugha gksrk gSA 

bl izfØ;k ls cPpksa ds lkFk mudk tsusfVd laca/k cjdjkj ugha jgrk gSA jax] yackbZ] ckyksa dk jax 

vkSj izd`fr] vkuqokaf'kd xq.k vkfn lHkh tsufjd ek¡ cki ds gksrs gSaA 

orZeku ;qx esa bl izfØ;k ds iz;ksx us dkQh izflf) ik;h gSA lEHkkfor ljksxsV ekrkvksa] 

vUrjjk"Vªh; ekax vkSj fpfdRlk dh lqyHk miyfC/k;ksa us gh bl {ks= dks Lohdk;Z vkSj izfl) cuk;k 

gSA ljksxslh izfØ;k us ehfM;k esa Hkh dkQh ppkZ izkIr fd;k gSA vufxur ,tsfUl;ksa rFkk fDyfudksa 

us bl izfØ;k dks iztuu djus ds fy, [kksyk gSA 

ljksxslh ds izdkj % 

VsªfM'kuy ljksxslh
4
% bl izfØ;k esa naifÙkesa ls firkds 'kqØk.kqvksa dks ,d LoLF; efgyk ds 

vaMk.kq ds lkFk izkd`frd :i ls fu"ksfpr fd;k tkrk gS rFkk 'kqØk.kqvksa dks ljksxsV enj ds uspqjy 

vksO;qys'ku ds le; Mkyk tkrk gSA blesa tsusfVd laca/k flQZ firk ls gksrk gSA 

xsLVs'kuy ljksxslh
5
 % bl i)fr esa ekrkfirk ds vaMk.kq o 'kqØk.kqvksa dk esy ij[kuyh fof/k 

ls djok dj Òzw.k dks ljksxsV enj dh cPpsnkuh esa izR;kjksfir dj fn;k tkrk gSA blesa cPps dk 

tsusfVd laca/k ek¡ vkSj firk nksuksa ls gksrk gSA bl i)fr esa ljksxsV enj dks vksjy fiYl f[kykdj 

vaMk.kq foghu pØ esa j[kuk iM+rk gS ftlls cPpk gksus rd mlds vius vaMk.kq u cu ldsaA 

ljksxslh dk ,d yEck bfrgkl jgk gS vkSj bls dbZ laLd`fr;ksa esa Lohdkj fd;k x;k gSA 

ÞvksYM VsLVkesaVß esa bczkfge] lkjk vkSj gkxj ds chp dh dgkuh rFkk jsNy vkSj ukSdj dh dgkuh 
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;g LFkkfir djrh gS fd LFkkukiUu ekr`Ro ;gwnh lekt esa Lohd`r FkkA
6
 gkykafd] ;wjksih; laLd`fr;ksa 

esa ljksxlh fu%lansg vH;kl esa FkkA ijUrq vrhr esa bls lkekftd vkSj dkuwuh fu;eksa ds rgr 

vkSipkfjd :i ls Lohdkj ugha fd;k x;k FkkA bZlkbZ /keZ ljksxsV ek¡ ds ckjs esa ,der ugha gSA 

dSFkksfyd /keZ esacPps dks gd ugha cfYd migkj ekuk tkrk gS vkSj ^,d ekal* fl)kUr ds vuqlkj 

ljksxlh vLohdk;Z gSA
7
 izksVsLVsaV ppZ esabls mnkj n`f"V ls ns[kk tkrk gSA :<+hoknh jfCc;ksa esa 

ljksxlh izfØ;k] ekr̀Ro dk vuknj rFkk viekutud ekuk x;k gSA fgUnw /keZ fo'kss"k ifjfLFkfr;ksa 

tSls cka>iu esa d̀f=e xHkZnku dks vuqefr nsrk gS vkSj blesa firk ds 'kqØk.kvksa dk mi;ksx djrk gS 

rkfd cPps dks vius oa'k dk irk gksA ckS) /keZ us bl izfØ;k dks iwjh rjg Lohdkj fd;k gS D;ksafd 

ckS) /keZ esa izlo dks uSfrd drZO;ksa esa ls ugha ekuk x;k gSA 

vkLVsªfy;k esa ljksxlh izfØ;k }kjk iSnk gksus okyh igyh vkbZoh,Q cPph ,fyl fddZeku 

dk tUe esycksuZ esa 23 ebZ 1988 dks gqvk FkkA ,d ukjh us vius HkkbZ rFkk HkkHkh ds vkuqoaf'kd Hkzw.k 

dks vius xHkZ esa iyusfn;kA bl cPps ds iSnk gksus ds lkFk ehfM;k dh fnypLih vkSj ljksxlh ls 

lacaf/kr iz'uksa dk rwQku vk x;k FkkA vesfjdk esa 1978 esa vkboh,Q++ i)fr ls igys VsLV V~;wc csch 

yqbZ czkmu dk tUe gqvk vkSj dqN gh eghuksa ckn 3 vDVwcj 1978 dks dydÙkk esa Hkkjr dh igyh 

VsLV n~;wc csch dk tUe gqvk] ftldk uke j[kk x;k ^nqxkZ*]ij ftl ?kVuk us varjkZ"Vªh; lekpkj 

i=ksa esa LFkku cuk;k og Fkh 2004 esa] xqtjkr ds^vkuan* uked ,d NksVs ls 'kgj dh ,d efgyk dk 

yUnu esa jgus okyh viuh csVh ds cPps dks tUe nsukA 

Hkkjr ljksxlh ;k LFkkukiUu ekr̀Ro dk ,d xarO; gSA Hkkjrh; ljksxsV ukfj;ksa dh 

yksdfiz;rk c<+rh tk jgh gS D;ksafd ;g izfØ;k Hkkjr esa de ykxr dh gSS vkSj lkFkgh dkuwu Hkh 

yphyk gSA Hkkjr ljdkj us 2008 esa ,d fo/kku izk:i fd;k Fkk tks /khjs&/khjs orZeku dk ,0 vkj0 

Vh0 jsxqys'ku Mªk¶V fcy ds :i esa gS] fQygky ;g fcy vc rd ikl ugha gqvk gSA bl fcy }kjk 

ljksxslh ds lkjs izek.k i=ksa dks dkuwuh fu;eksa ds vuqlkj Lohd̀r fd;k x;k gSA bafM;u dkaVSªDV 

,DV }kjk ljksxlh izfØ;k ds lafonkvksa dks nwljs lafonkvksa ds cjkcj ekuk tk ldrk gSA vdsys 

tud ;k ekrk&firk vkSj ljksxsV ek¡ ds chp lkjs fuxZeuksa rFkk leL;kvksa ij ,d vuqca/k cukrs gq, 

bl izfØ;k dks dkuwu ds ek/;e ls izorZuh; cuk;k x;k gSA 

ljksxslh ls tqM+s eqíksa dh xaHkhjrk dks ns[krs gq, ljdkj ds }kjk ^lgk;rkdkjh iqu:Riknu 

rduhd fo/ks;ad ¼,vkjVh½ 2013* dks rS;kj fd;k x;k ftlds fofo/k izko/kku Hkkjr esa ljksxslh ds 

leqfpr fofu;eu dks Li"V djrs gSa & 

1- ljksxslh ls cPpk gkfly djus dh vuqefr dsoy fu%larku Hkkjrh; n~aifr] izoklh Hkkjrh;] 

Hkkjrh; ewy ds yksx vkSj leqnzikjh; Hkkjrh; ukxfjdksa dks gh nh xbZ gS rFkk fonsf'k;ksa dks 

blls oafpr dj fn;k x;k gSA 

2- izLrkfor ,vkjVhfcy esa dsoy bufoVªks QfVZykbts'ku vkSj Hkzw.k VªkalQj dh gh vuqefr 

iznku dh xbZA 

3- ,vkjVhfcy ds ek/;e ls lqfuf'pr fd;k x;k fd ljksxsV efgyk dks 5 fd'rksa esa vuqcaf/kr 

jkf'k dk Hkqxrku gksA 

4- ljksxslh ls larku gkfly djus dks ,dy O;fDr] fdUujksa o leySafxdksa dks oafpr dj fn;k 

x;k gSA 

5- fcy ds izko/kkuksa ds vuqlkj efgyk vius cPpksa lfgr ikap larkuksa ds lQy tUe ds ckn 

ljksxsV ek¡ ugha cu ldsxhA 



ISSN : 23197137, Volume: 11/Issue: 02, January-June : 2020 

International Literary Quest/266 

 

6- fcy ds vuqlkj ljksxsV ek¡ dh U;wure vk;q 21 o"kZ o vf/kdre vk;q 35 o"kZ gksxhA 

7- fcy ds vuqlkj ljksxsV efgyk o naifr ds e/; foLr`r lgefr i= gLrk{kfjr fd;k tk,xk 

ftlesa ljksxslh o iztuu ls lacaf/kr lHkh xaHkhjrkvksa o pqukSfr;ksa dk foLr`r mYys[k gksA 

8- fcy ds izko/kkuksa ds vuqlkj ,d LFkkuh; laj{kd dk izko/kku Hkh fd;k x;k gS tks tksM+s ds 

euk djus ij iSnk gksus okys cPps dks laj{k.k nsxkA 

9- ,vkjVhfcy ds izko/kkuksa ds vuqlkj ,d LFkkuh; laj{kd dk izko/kku Hkh fd;k x;k gS tks 

tksM+s ds euk djus ij iSnk gksus okys cPps dks laj{k.k nsxkA 

Li"V gS fd ,0 vkj0 Vh0 fcy ds ykxw gksus ij ljksxslh ls tqM+s rduhdh] oS/kkfud eqÌk o 

tfVyrkvksa dks gy fd;k tk ldsxk vkSj bl laca/k esa vHkh tks fojks/kkHkkl jg x, gSa] mUgsa 

lqy>k;k tk ldsxkA fonsf'k;ksa dks vuqefr u nsuk vFkZO;oLFkk ds fy, udkjkRed izrhr gksrk gS 

D;ksafd blls fons'k eqnzk dh vkod esa deh gksxh rFkk ;g ^esfMdy i;ZVu* ds c<+ jgs Hkkjrh; 

mn~;ksx {ks= dks Hkh udkjkRed :i ls izHkkfor djsxkA
8
 loksZPp U;k;ky; dk fu.kZ; tks ,dy 

O;fDr dks cPpk xksn ysus o /kkj.k djus dk vf/kdkj nsras gSa rFkk gky esa fdUujksa ds i{k esa fn;k 

x;k fu.kZ; fd mUgsa Hkh ifjokj dk;e djus] larku j[kus o cPp /kkj.k djus dk vf/kdkj gS] ls 

izLrkfor ,0 vkj0 Vh0fcy 2013 ds izko/kku fojks/kkHkkklh gSaA 

vr% bl laca/k esa leqfpr cnyko o fcy ds izko/kkuksa esa ifjorZu fd, tkus dh t:jr gSA 

tgka rd fonsf'k;ksa dks vuqefr u nsus dk iz'u gS] mls orZeku ifjn`'; esa cnyus dh t:jr gS 

D;ksafd ;g Hkkjrh; vFkZO;oLFkk o fpfdRlk ds {ks= esa Hkkjr dh oSf'od igpku o Lohd`fr dks 

izekf.kr djrk gSA bl laca/k esa tks Hkh vk'kadk,a gSa] mudk lek/kku ljksxslh dks fonfs'k;ksa dks fy, 

izfrcaf/kr djuk ugha gS cfYd bl laca/k esa leqfpr fofu;eu o funsZ'ku ,d mfpr o O;kogkfjd 

dne gksxkA 

ljksxsV eka dks cPpksa ij vfHkHkkfod vf/kdkj ugha gksuk pkfg, vkSj cPps ds tUe izek.k i= 

ij ljksxsV ek¡ dk uke ugha gksuk pkfg, rkfd Hkfo"; esa tUe vf/kdkj esa dskbZ dkuwuh dyg u gksA 

ekrk&firk dkuwu ds vuqlkj cPps ¼lkekU; gks ;k ughaa½ dh dLVMh dks Lohdkj djus ds fy, ck/; 

gSaSA xksifu;rk ges'kk cuk, j[kh tkuh pkfg, vkSj nkrk ds futrk ds vf/kdkj dh j{kk dh tkuh 

pkfg,A 

ljksxslh cnyrh ekufldrk ds ifj.kkeLo:i orZeku Hkkjrh; fpfdRlk txr esa izpfyr 

/kkj.kk ds :i esa mHkjh gSA ljksxslh ds ek/;e ls larku izkfIr us u dsoy ;qokih<+h dh cnyrh 

ekufldrk dks lkdkj :i fn;k gS] cfYd fu%larku na~ifr;ksa] ,dy O;fDr;ksa] fdUujksa vkSj 

leySafxdksa vkfn ds fy, Hkh vius ifjokj dk;e djus ds jkLrs [kksy fn, gSaA Hkkjr ds ifjisz{; esa 

ljksxslh dk fof'k"V egRo] fonsf'k;ksa }kjk Hkkjrh; efgykvksa dks viukus ls gS ftlus ljksxslh ds 

lkFk vusd uSfrd] ekuoh;] vkfFkZd] fpfdRldh; ,oa jktuhfrd eqís iSnk fd, gSaA tgka rd 

ljksxslh ds oSKkfud rduhfd i{k dh ckr gS& ljksxslh og O;oLFkk gS ftlesa dksbZ efgyk 

^lgk;rkdkjh iqu:Riknd rduhd*ds tfj, ,d ,slk xHkZ /kkj.k djus dks rS;kj gksrh gS ftlesa 

mldk vaMk.kq ugha gksrk gSA bl xHkZ dks /kkj.k djus dk mís';gksus okys cPps dks ml naifr dks 

lkSaiuk gksrk gS ftlds fy, og xHkZ /kkj.k djrh gSA 

orZeku ifjizs{; esa ^ljksxslh* ls tqM+s tks fofo/k eqís] iz'u] vkykspuk,a vkSj vkdka{kk,a gSa] mUgsa 

fuEufyf[kr fcanqvksa ds ek/;e ls Li"V fd;k tk ldrk gS&ljksxslh ls tqM+k lcls tfVy iz'u tks 
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gS og iSnk gq, cPps dh ukxfjdrk dk eqíkA
9
 vusd volj ij lacaf/kr ns'k ds dkuwu cPps dks 

ukxfjdrk gkfly djus esa ck/kk curs gSa rks nwljh vksj mls Hkkjrh; ukxfjd u ekudj mlds okil 

vius ns'k ykSVu dk iz'u mRiUu gks tkrk gSA teZu n~aifr ds dkuwu ds ipM+s esa iM+us okyh [kcj 

vHkh rd gekjs tsgu esa rktk gSA teZu n~aifÙk dks ljksxslh dh enn ls tqM+ok cPps gq, FksA bu 

cPpksa dks vgenkckn ikliksVZ vkWfQl us Hkkjrh; ekuus ls badkj dj fn;k FkkA bl dkj.k tqM+ok 

cPps ds uke ls ikliksVZ tkjh ugha gks ldk FkkA ekeyk bruk my> x;k Fkk fd bu uotkr cPpksa 

dks u rks Hkkjr viuk ukxfjd eku jgk Fkk vkSj u gh teZuhA njvly teZuh vius ukxfjdksa ds 

fy, ljksxslh dks larku ds fodYi ds :i esa ugha Lohdkj djrk gSA 

teZu na~ifÙk ds tqM+ok cPpksa dks vgenkckn ikliksVZ vkWfQl ds }kjk ikliksVZ ugha nsus ds 

ekeys esa xqtjkr gkbZdksVZ us tqM+ok cPpksa ds i{k esa fu.kZ; fn;k Fkk] fdUrq loksZPp U;k;ky; us 

xqtjkr gkbZdksVZ ds fu.kZ; dks myVrs gq, dgk fd ljksxslh i)fr ls mRiUu cPps dks flQZ oLrq 

ekuk tk ldrk gSA vr% bl laca/k esa ,d Li"V dkuwuh izko/kku dh vko';drk gSA gky gh esa 

tkikuh MkWDVj bQqdwe ;keknk us ljksxslh rduhd dh lgk;rk ls Hkkjr vkdj ,d cPps ds cki 

cuus dk lq[k rks izkIr dj fy;k Fkk] ysfdu mldh iRuh us ml cPps dks Lohdkj djus ls euk dj 

fn;k FkkA bruk gh ugha Hkkjrh; ikliksVZ vkWfQl us Hkh cPps dks ikliksVZ nsus ls euk dj fn;k FkkA 

fu;ekuqlkj ikliksVZ ij cPps ds ek¡ dk uke Hkh gksuk pkfg,A fdarq MkWDVj bQqdwe ;keknk dh iRuh 

}kjk cPps dks viukus ls badkj djus ds ckn ekeyk isphnk gks x;kaA varr% eghuksa ds la?k"kZ ds ckn 

cPps dks tkikuh ljdkj us  viuh ukxfjdrk iznku dhA rc tkdj dgha cPpk tkiku tk ik;kA 

ljksxslh us ;g iz'u Hkh iSnk fd;k gS fd ,slh ifjfLFkfr;ka iSnk gks tk,a tc larku pkgus 

okyk n~aifr efgyk ds lkFk vuqca/k rksM+ ns vkSj iSnk gksus okys cPps dks viukus ls budkj dj nsA 

,slh ifjfLFkfr esa cPps ds ikyu ls lacaf/kr iks"k.k o ijofj'k dh iw.kZ ftEesnkj ljksxsV ek¡ ds fy, 

pqukSrh cu tkrh gSA ,sls ekeys rks lcls T;knk xaHkhj gSa tcfd cPpk fodykax iSnk gks tk, ;k 

fQj djkj ,d cPps dk gks vkSj tqM+ok cPps gks tk,a rks tsusfVd ekrk&firk cPps dks viukus ls 

badkj djus yxrs gSaA vc loky ;g gS fd ukS eghus rd isV esa j[kus vkSj tUe nsus okyh ljksxsV 

ek¡ dk cPps ds izfr HkkoukRed isze D;k dkuwuh dkxtksa esa nLr[kr djkus ds ckn [kRe fd;k tk 

ldrk gS\ vkSj D;k tUe ls igys irk gksrk gS fd cPpk fodykax gksxk ;k tqM+ok\ ljksxsV ek¡ rks 

flQZ vius dks[k esa nwljs ds Hkzw.k dks ikyrh gSA;g dqN ,slk gksrk gS tSls vkius lCth nwljs ds ?kj 

ls yh vkSj idk;k vius vWou esaA ,d xjhc ek¡ xjhch esa ukS eghus rd viuh] lekt vkSj ifjokj 

dh utjksa ds rh[ks rhj >sy dj ,d cPps dks tUe nsrh gS vksj vxj cPps esa dqN nks"k gksus ij ysus 

okyk euk dj ns rks ,sls esa ml xjhc ek¡ ij D;k chrsxhA vkf[kj dSls dksbZ viuh gh vkSykn dks 

ysus ls euk dj ldrk gSA naifr Hkh vxj tqM+ok cPps ;k fodykax cPpk gksus ij mls ysus ls euk 

djsa rks D;k gks\ ,d rks igys og mldk ns[kHkky dj ugha ldrs vkSj vxj NksM+ nsrs gSa rks ;g 

ljksxsV ek¡ ij tqYe gksxkA 

ljksxslh ls tqM+k eqÌk lacaf/kr efgyk ds 'kks"k.k ds :i esa Hkh mRiUu gks ldrk gSA vusd 

ifjfLFkfr;ksa esa xHkZ/kkj.k ds ckn lacaf/kr naifr ljksxsV efgyk dks Hkqxrku djus ls budkj dj 

ldrs gSa vkSj ,slh fLFkfr esa efgyk u rks xHkZikrdjk ldrh gS] u gh n~aifr ls fdlh izdkj dh 

uohu ekax dj ldrh gSAtc fons'kh n~aifr Hkkjrh; efgyk dks ljksxsV ek¡ ds :i esa Lohdkjrs gSa rks 

vusd ckj ijLij dkuwuh fooknksa dk eq|k tfVy cu tkrk gSA pwafd bl laca/k esa vHkh rd dksbZ 

Li"V dkuwu ugha gS rks ijLij fooknksa ds lek/kku esa dfBukbZ iSnk gksrh gS] lkFk gh lkFk fons'kh 
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ukxfjdksa dks Hkkjrh; dkuwu ds nk;js esa ykuk dfBu gks tkrk gSAvusd ckj ,slh fLFkfr;ka Hkh iSnk 

gks ldrh gSa tc n~aifr vkfFkZd fLFkfr ls detksj gks tk,a vFkok n~aifr esa vyxko gks tk, rks ,slh 

fLFkfr esa cPps ds Hkfo"; o leqfpr ijofj'k dh leL;k iSnk gks ldrh gSA 

ljkssxslh dks viukus ds ihNs ewyr% ekuoh;rk dh Hkkouk fufgr Fkh vkSj bls LoLFk :i esa 

viuk;k x;k FkkAfdarq gky ds fnuksa esa ljksxslh dk fud̀"Vre :i ^O;kolkf;d ljksxslh* ds :i esa 

lkeus vk;k gS ftls fdlh Hkh :i esa Lohdk;Z o mfpr ugha ekuk tk ldrkA is'ksoj efgyk,a dsoy 

vf/kdkf/kd iSlk dekus ds mÌs'; ls ljksxslh dks /kkj.k djus dks rS;kj gks tkrh gSa tks lekt esa 

c<+ jgs uSfrd ewY;ksa ds iru dks izdV djrk gSA
10
^O;kolkf;d ljksxslh* ds izpyu us ,d izdkj dh 

laosnughurk dks iSnk fd;k gS ftlesa ljksxsV ek¡ dsoy e'khuh O;ogkj djrh gSaA ^fdjk, dh dks[k* 

'kCnkoyh ls gh bl laosnughurk dk cks/k gksrk gS ogha vusd ckj bl izfØ;k ls mRiUu cPps o 

mlds tSfod ekrk&firk esa Hkh dksbZ leqfpr ikfjokfjd laca/k dk fodkl ugha gks ikrk tks cPps ds 

O;fDrRo ij Hkh udkjkRed izHkko Mkyrk gSA
11 

ljksxslh dh laiw.kZ izfØ;k us ijaijkxr Hkkjrh; ewY;ksa dks pqukSrh izLrqr dh gS tks uSfrdrk 

ls tqM+k ,d xaHkhj eqÌk gSA ljksxslh dh vo/kkj.kk ds c<+s pyu us ^fookg* tSlh Hkkjrh; laLFkk ij 

gh iz'ufpUg mRiUu dj fn, gSa vkSj blls ^ifjokj* laLFkk ds vfLrRo ij gh iz'u [kM+s gks x, gSa 

D;ksafd ,dy tud Hkh ljksxslh ds ek/;e ls larku ik ldrs gSaA 

Hkkjr tSls fodkl'khy ns'k esa ljksxslh O;kikj dh 'kDy vkf[r;kj djrh tk jgh gSA 

ljksxsV baMLVªh QyQwy jgh gSA bldk dkj.k ;g gS fd if'peh ns'kksa esa tgka ;g dkQh [kphZyk gS 

ogha Hkkjr tSls xjhc ns'kksa esa fczVsu ;k vesfjdk dh vis{kk ,d frgkbZ [kpkZ djus ij dks[k vklkuh 

ls [kjhnh tk ldrh gSAbaaaaaaaaa aaaa aaaaankSj vkSj Hkskiky tSls 'kgjksa esa rks cM+h rknkn esa fularku n~airh fofHkUu 

,vkjVh lsaVjksa esa igqap jgs gSaA dbZ lsaVlZ esa vesfjdk] ,f'k;k vkSj baXySM dh efgykvksa us ckdk;nk 

jftLVsª'ku djok j[kk gSA gkykafd bl izfØ;k ls cPpk gkfly djuk egaxk gS] ysfdu larku dh 

pkg j[kus okyksa ds fy, ;g csgrj fodYi lkfcr gks jgk gSA vxj ljksxslh dks O;kikj esa cnyus 

ls jksduk gS rks if'peh ns'kksa ds tfj, gksus okys bl voS/k O;kikj ij Hkkjr esa dkuwuh jksd yxkuh 

pkfg,A 

bl {ks= esa nku dh o`grj Hkkouk dks Hkh c<+kok feyuk pkfg, u fd bls vkfFkZd :i ls 

ns[kk tkuk pkfg,A lkFk gh vukFk cPPkksa dks xksn ysus ij cy fn;k tkuk pkfg,A vesfjdk rFkk 

fczVsu tSls ns'kksa esa ljksxsV enj gh cPps dh dkuwuh ek¡ gksrh gS] ij Hkkjr esa ,slk ugha gSA fo'ks"kKksa 

;k MkWDVjksa dk ekuuk gS fd ljksxsV enj dk u rks viuk vksosjh gksrk gS u LieZA ek¡ vxj 

HkkoukRed rkSj ij cPps ls tqM+ tkrh gS rks Hkh ml cPps dks mls vius ikl j[kus dk vf/kdj ugha 

gSA cPpk cM+k gksdj tUe nsuh okyh ek¡ dks gh viuh ek¡ ekus rks ,slh ifjfLFkfr esa cPpk fnekxh 

rkSj ij rukoxzLr gksxkA 

,d ^ljksxsV* ek¡ dSls p;fur gksrh gS vkSj bldk p;u djrs le; mldk LokLF;] mez] 

lkekftd tkap&fcUnq D;k gSa\ izkFkfed :i ls nks rjhds gSa% ,d tgka MkDVj dh lgk;rk ls 

^ljksxsV* ek¡ p;fur dh tkrh gSvkSj nwljk] tc Hkkoh ek¡&cki v[kckj esa foKkiu nsrs gSaA ^ljksxsV* 

ek¡ dk fu.kZ; gks tkus ds ckn og 18 lky ls vf/kd mez dh gks& fpfdRld mldk iw.kZ 

fpfdRldh; tkap djrs gSa fd dgha mldks dksbZ iqjkuh chekjh u gksA mldh ,p-vkbZ-oh-],-vkbZ-Mh-

,l- dh tkap Hkh dh tkrh gSA 
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bl mHkjrh izòfr ls cgqr ls lkekftd eqÌsmBrs gSa% D;k efgyk,a cPps iSnk djus dh pqukSrh 

ls cp jgh gSa\ D;k ;g ?kj o dke dk lUrqyu cuk;s j[kus ds ncko ds dkj.k gS\ D;k dkedkth 

efgykvksa ij vknfe;ksa dh Hkkafr  O;ogkj djus ds fy, vknfe;ksa ds lalkj esa ncko Mkyk tkrk gS\ 

D;k yksx ;g lksprs gSa fd miHkksDrkokn ds ;qx esa fdlh Hkh pht dks [kjhnk tk ldrk gS\;gka 

o`frd&tkx:d efgykvksa o okLro esa] fu%larku ;qxyksa ds ^ljksxslh* dk vkJ; ysus ds vius dkj.k 

gSa] os efgyk,a] tks vius xHkkZ'k; dks vkbZ-oh-,Q- fpfdRlk ls nwljs dk cPpk /kkj.k djus ds fy, 

fdjk, ij nsrh gSa] vke rkSj ij /ku ds yksHk esa nsrh gSaA 

vc ek¡ dk xHkkZ'k; ,d FkSyh cudj jg x;k gSA bl FkSyh dks ge e'khu dh laKk ns ldrs 

gSaA ,d xjhc vkSjr ckj&ckj cPps dks tUe ns jgh gSA mlds eu esa cPps ds izfr u rks dksbZ Hkkouk 

gS vkSj u gh dksbZ laosnukA
12
izkjEHk esa] efgykvksa dks ^ljksxsV* ek¡ cuus ds fy, fo'okl fnykus esa 

cM+h dfBukbZ vkrh Fkh ysfdu vc;g fopkj Lohdk;Z gksrk tk jgk gS] rFkkfi] fj'rsnkj vPNh 

^ljksxsV* ek¡fl) gksrh gSa ysfdu mudks bl fopkj ls iw.kZ lgefr gksuh pkfg,Avius O;kolkf;d 

thou dks lQy cukus ds fy,efgykvksa dh c<+rh la[;k cPpk&/kkj.k ds fy, xHkkZ'k; fdjk, ij 

ysus dks izkFkfedrk ns jgh gSaA 

bl rjg ds ekeyksa esa vHkh rd MkWDVj fdlh rjg dh ftEesnkjh ysus ls cprs jgs gSaA os 

bl rjg dh lqfo/kk eksVh Qhl ysdj fonsf'k;ksa dks eqgS;k rks djok jgs gSa ij bls os O;kikj dh 

ctk, lsok Hkko vkSj iq.; dk dk;Z ekurs gSaAmudk dguk gS fd mudk ljksdkj flQZ xjhc ek¡ tks 

viuk dks[k fdjk;s ij nsrh gS ls gksrk gSA blfy, os ;gka rd [k;ky j[krs gSa fd dks[k ds fdjk;s 

dk iSlk ljksxsV ek¡ ds ifjokj dh csgrjh esa [kpZ gksA os vius dk;Z dks xSjdkuwuh ;k voS/kkfud 

ekuus dks rS;kj ugha gSa] ij blds cjDl vkt fookn dk cktkj xeZ gSA lekt dk ,d oxZ mUgsa 

bl ekeys esa Dyhu fpV nsus ds fy, drbZ rS;kj ugha gSA 

rLohj dk nwljk igyw dkuwu ls gVdj mu na~ifÙk;ksa dh ckr djrk gS tks cjlksa ls 

fu%larku gSaA vxj mudk i{k ns[kk tk;s rks fdjk;s ds dks[k dk O;kikj vkidks iw.kZ :i ls izklafxd 

yx ldrk gSA fdjk;s ij viuk dks[k miyC/k djokus okyh ek¡vksa dh vkfFkZd gkyr bruh [kjkc gS 

fd os vius ifjokj dk ykyu&ikyu djus esa l{ke ugha gSaA vkt dh rkjh[k esa dks[k dk fdjk;k 

muds fy, lathouh dk dke dj jgk gSA 

dkuwu dh my>u vHkh cjdjkj gSA D;ksafd bl laca/k esaa dksbZ Hkh Li"V dkuwu gekjs dkuwuh 

fo'ks"kKksa ds ikl ugha gSA cPps dh jk"Vªh;rk] fdjk;s ij dks[k miyC/k djokus okyh ek¡ dk cPps ij 

gd bR;kfn dqN ,sls eqn~ns gSa ftuij O;kid ppkZ vkSj mldh fo'kn O;k[;k djus dh t:jr gSA 

fdjk;s dh dks[k ls iSnk gq, cPpksa ds ckcr rS;kj gksus okys Mªk¶V fcy dk Lo:i dSlk 

gksxk bl laca/k esa vHkh 'kadkvksa dk cktkj ppkZ esa gSA cgqr rjg dh fopkj/kkjk,¡ ,d lkFk viuh 

vfLerk dh yM+kbZ yM+ jgh gSA ckotwn blds vf/kdka'k yksx bl ckr ij lger gSa fd fu%larku 

,u-vkj-vkbZ- vkSj fons'kh n~aifÙk larku lq[k ls oafpr u jgsaA D;ksafd blls nksuksa i{k ykHkkfUor gks 

jgs gSaA dkuwuh my>u vkSj tUe nsus okyh ek¡ ds eu esa HkkoukRed tn~nkstgn tks Hkh gks] ij bl 

ckr ls dksbZ vlger ugha gksxk fd fdjk;s dh dks[k ls xjhc dk Hkyk gks jgk gSA vxj ,slk ugha 

gksrk rks fdjk;s ij viuk dks[k miyC/k djokus ds fy, xqtjkr lsa xjhc efgykvksa ds chp gksM+ 

ugha yxh jgrhAtkfgj gS] Hkkjr dh xjhch vkSj blh lgkjs viuk thou lq/kkjus dh vkdka{kk yksxksa 

dks blds fy, izsfjr djrh gSA 
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gjvkbZ0 oh0 ,Q0fDyfud ,d ljksxslh ,tsalh ls tqM+h gksrh gSA bldsa ,tsaV] >qXxh 

>ksifM+;ksa esa jgus okyh xjhc efgykvksa ls laidZ djrs gSa vkSj viuk thou Lrj lq/kkjus] vius cPpksa 

dk Hkfo"; cukus dk ,d volj feyrk ns[k ;s yksx ,d vPNh jde ys cPps dks tUe nsus dks 

rS;kj gks tkrh gSaA fDyfud okys bu efgykvksa dk iwjk [;ky j[krs gSa ij ifr dh jtkeanh t:jh 

gksrh gSA mUgsa Hkh cqykdj dkmaflfyax dh tkrh gSA fQj Hkh mUgsa ifjokj ds vU; lnL;ksa dh 

ukjktxh vkSj iM+ksfl;ksa dh rkukd'kh rks lquuh gh iM+rh gSA ysfdu tc os mUgsa ,d lky ds ckn 

viuh >ksiM+h NksM+] vius ¶ySV esa f'k¶V gksrs vkSj thou Lrj esa lq/kkj ns[krs gSa rks dbZ vU; 

efgyk,¡ Hkh ;g jkg viuk ysrh gSaA 

Hkkjr dh rjQ vkd`"V gksus dh dqN otgsa vkSj gSaA bl izfØ;k dk de [kphayk gksukA ;gka 

,d cPps ds tUe esa 10 yk[k ls 15 yk[k rd dk [kpZ vkrk gS tcfd vesfjdk esa ;gh [kpZ c<+dj 

55 yk[k dk gks tkrk gSA oSls tUe nsus okyh ek¡ ds fgLls 2&3 yk[k :i;s gh vkrs gSaA 50]000 

,tsaV ys ysrs gSa vkSj ckdh iSls izfrjksi.k] nokb;ka vkSj ek¡ dh ns[kHkky esa [kpZ gksrs gSaA Hkkjr esa 

dkuwu Hkh muds i{k esa gSAog tUe nsus okyh ek¡ dks cPps dk dkuwuh laj{kd ugha ekurk gSA baxySaM 

vkSj vkWLVsªfy;k esa tUe nsus okyh ek¡ dks gh ;g vf/kdkj izkIr gSA fQj Hkkjr esa yksx cPps dks 

lkSaius ls budkj ugha djrsA tcfd dbZ ckj fons'kksa esa ek¡ us ckn esa budkj dj fn;k gS] cPps dks 

lkSaius lsA
13 

,d fopkj ;g Hkh mBrk gS fd vius cPps ds bPNqd ekrk&firk ds fy, bl ls cM+s iq.; 

dk dke vkSj D;k gks ldrk gS fd vki mudk gh va'k muds xksn esa lkSai ldsaA pkgs ge ,MkWI'ku 

dh fdruh Hkh odkyr djsa ij bl ls budkj ugha dj ldrs fd gj L=h&iq:"k esa vius cPps dks 

xksn esa f[kykus dh vkdka{kk gksrh gSA fdrus gh fu%larku n~aifÙk dh t|kstgn ns[kh gSvkSj vxj 

foKku mUgsa ;g lqfo/kk eqgS;k djok jgk gS vkSj blh cgkus og fdlh ds thou esa lq/kkj ykus esa Hkh 

l{ke gksrs gSa rks D;k xyr gS blesa \ ij Hkfo"; dh ,d Hk;kog rLohj Hkh [khap tkrh gS fd ;g 

pyu vke uk gks tk, vkSj dgha bldk nq:i;ksx uk 'kq: gks tk,A vkt etcwjh esa os ;g izfØ;k 

viuk jgsa gSa] Hkfo"; esa ;g 'kkSd uk cu tk,A vf/kdrj ljksxsV enlZ dks vius cPpksa dh i<+kbZ ds 

fy, iSls pkfg, gksrs gSaA dqN dks ?kj cukuk gksrk gS ;k dqN dks dtZ mrkjuk gksrk gSA ljksxsV 

enlZ cgqr etcwr efgyk,a gksrh gSa tks vius fy, [kqn QSlyk djrh gSa vkSj ,d ,sls ifjokj dh 

enn djrh gSa ftuds ikl cPpk ugha gS ;k iRuh fdlh dkj.k xHkZ /kkj.k ugha dj ik jghaA 

lHkh QSlys dkWUVSªDV nsus okys ;kfu cPpk pkgus okys n~aifÙk djrs gSaA ogh ljksxsV enj 

pqurs Hkh gSaA ogh r; djrs gSa fd D;k ;s efgyk cPps dks ckn esa ns[k ldrh gS ;k ugha ;k fQj 

QksVks Hksts tk,axsAvxj dqN eqf'dy gks tkrh gS rks xHkZikr djok fn;k tkrk gSAxSeh csch tSlk 

ekeyk Hkkjr esa gksxk gh ugha D;ksafd ;gka ljksxsV enlZ dks dqN dgus dk vf/kdkj gh ugha 

gSAvf/kdrj Hkkjrh; efgyk,a iwjk dkWUVSªDV i<+rh Hkh ugha gSa ;k dgsa fd mUgsa i<+uk fy[kuk vkrk gh 

ugha gSA vf/kdrj ekeyksa esa xHkZ ds rhljs eghus efgyk le>kSrs ij lkbu djrh gSA cPps esa dqN 

xM+cM+h gksus ij fcuk iwNs xHkZikr djok fn;k tkrk gSAdqy feyk dj bl ckjs esa vktkn QSlys dh 

nyhy ,d Hkze lh yxrh gSAljksxslh ls iSnk gq, cPps ij tsusfVd ekrk&firk dk gd gksxkA xksn 

ysus okys ekeyksa dh rjg blesa fdlh ?kks"k.kk dh t:jr ugha gksrhAxjhc efgykvksa dh iSlksa dh 

pkgr mUgsa bl dke ds fy, jkth djok nsrh gSA tc iq:"k xjhch dh otg ls fdMuh cspus dks 

rS;kj gks tkrk gS rkfd muds ?kj esa pwYgk ty lds rks Bhd oSls gh efgyk,a Hkh xjhch ds dkj.k 

viuh dks[k esa nwljs ds cPps dks iky ysrh gSaA 
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cka>iu Hkh ljksxslh dh,d cM+h otg ekuh tkrh gSA cka>iu ds dkj.k efgyk,a Hkh vius 

ifr dk bl d`R; esa lkFk nsus dks rS;kj gks tkrh gSaA fo'o dh rks ckr gh ugha flQZ Hkkjr esa gh 

gj o"kZ ftruh 'kkfn;ka gksrh gSa mlesa ls 10 izfr‛kr efgyk,a cka>iu ls xzLr gksrh gSaA 

lsjksxslh Hkkjr ds dqN [kkl LFkkuksa esa lcls T;knk QSyk gS tSls mM+hlk] Hkksiky] dsjy] 

rfeyukMq] eaqcbZ] xqtjkr vkfnA ,d pht tks /;ku ;ksX; gS og gS lsjksxslh ,sls jkT;ksa esa T;knk 

ns[kus dks feyh tgk¡ i;ZVd T;knk vkrs gSa ;kfu Hkkjr fonsf'k;ksa ds fy, ,d ,slh txg cu pqdk 

gS tgka lsjksxsV enlZ vklkuh ls fey tkrh gSa vkSj vc rks ljksxslh us i;ZVu dk :i ys fy;k gSA 

bPNqd iSjsaV~l dks Vwj vkWijsVj iwjk iSdst vkWQj djrs gSaA Hkkjr ds uflZx gksEl ls mudk laidZ 

jgrk gSA 

vxj le; jgrs bl fo"k; ij dkuwu ugha cuk rks Hkkjr dh varjjk"Vªh; Nfo ij Hkh bldk 

izHkko iM+ ldrk gSAfczVsu ds e'kgwj v[kckj ^n Msyh esy* dh osclkbV ij ^ljksxslh* ¼fdjk, dh 

dks[k½ ds eqÌs ij izdkf'kr ,d fjiksVZ esa Hkkjr dks ^csch QkeZ* vkSj *csch QSDVªh* tSls csgn 

vkifÙktud ukeksa ls iqdkjk x;k gSA ;gh ugha] viuh dks[k fdjk, ij ns jgh Hkkjrh; efgykvksa dks 

csgn xjhc Hkh crk;k x;k gSA
14
 vkadM+ksa ds eqrkfcd fiNys lky gh Hkkjr esa djhc 200 cPpksa us 

fdjk, dh dks[k ls tUe fy;kA ,d vuqeku ds eqrkfcd buesa ls vk/ks cPps fczfV'k ukxfjdksa ds FksA 

gkykafd fdjk, dh dks[k ls cPps iSnk djus okyksa esa vf/kdrj ^leySafxd* gksrs gSa vkSj os vius cPps 

ds fy, LieZ ;k Qhesy ,x Mksuj dk bLrseky djrs gSaA,sls esa loky mBrk gS fd D;k Hkkjrh; 

efgykvksa ds izfr viekutud ckrksa vkSj vkifÙktud fVIif.k;ksa ds fy, gekjs ns'k dk dkuwu ugha 

ftEesnkj gS\ Hkkjr esa lky 2002 esa ljksxslh dks ekU;rk ns nh xbZ Fkh ysfdu vHkh rd bls ysdj 

dksbZ iq[rk dkuwu ugha gSA 

,d efgyk dh dks[k dks csch QkWeZ ;k csch QSDVªh ;k dks[k dk O;kikj tSls 'kCn fn, tk 

jgs gSaA loky ;g gS fd efgyk fdlh etcwjh ds dkj.k dks[k dks cspus tSlk dne mBkrh gS rks 

lekt mls dks[k dk O;kikj tSls 'kCn ns nsrk gSA lp rks ;g gS fd ;fn ;g eku fy;k tk,fd 

mlus viuh dks[k dks dqN iSls ds fy, cspk gS rks [kjhnus okyk ;g D;ksa Hkwy tkrk gSA vkf[kjdkj 

ftEesnkj nksuksa gh gSaA fQj flQZ efgyk ds fy, dks[k dk O;kikj djus tSls 'kCn D;ksa\fdjk;s ij 

dks[k ysuk flQZ ,d O;kikfjd fj'rk gS ftlesa tUe nsus okyh ek¡ vius cPps dks viuk cPpk ugha 

dg ldrh gS] u tUe ysus okyk cPpk viuh tUe nsus okyh ek¡ dks ek¡ dg ldrk gSA lekt ij 

Hkh gSjkuh gksrh gS fd og gj pht dh dher yxk nsrk gS vkSj vc rks ek¡ dh dks[k dh Hkh dher 

yxk nh xbZ gSA 

lanHkZ&lwph % 
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SCIENTIFIC SENSIBILITY IN JAWAHARLAL NEHRU’S 

LETTERS 

 

 

RANDHIR KUMAR 

 

 Science is a systematic study of an object on an idea. Sometimes we use a synecdoche 
to call a scientific invention. In the extended sense, science also implies a rational approach 
to ideas. Nehru in his writing uses the word, „science‟ in all these senses. Like J.B.S. 
Haldane, Nehru had a deep fascination for the marvels of science. He partly inherited his 
interest in science from his father who was keenly interested in the practical science. Motilal 
Nehru‟s library contained books on subjects such as “Practical Bell-fitting” and “A Practical 
Treatise upon the fitting of hot water apparatus”. Nehru himself described in the 
Autobiography how his boyhood tutor Ferdinand T. Brooks initiated him to the mysteries of 
science. We rigged up a little laboratory and there, I used to spend long and interesting hours 
working out experiments in elementary physics and chemistry.

1
 At Cambridge he took the 

natural science Tripod. During his stay at Cambridge he came in contact with the ideas of 
Darwin, Marx, Bernard Shaw and the Fabian socialists. He was greatly impressed by the 
Russian Revolution and Lenin‟s determination to build a society on egalitarian and scientific 
principles. All these had a lasting influence on Nehru‟s thinking and his approach towards the 
role of science in solving social problems. Good scientific convention fascinated him. 
Krishna Hutheesing narrates how in 1948, when Nehru received his first electric razor, he 
was so excited that, at dinner, he gave a demonstration to his guests by shaving himself at the 
table. In the Autobiography Nehru reiterates his faith in science again and again. He calls 
science a great gift of the West and is convinced that it was a good thing for India to come in 
contact with the scientific and industrial West. He expressed his thanks to the British for one 
splendid gift of which they were the bearers, the gift of science and its rich offspring. It is his 
faith that makes him criticize Gandhi‟s blindness to it severely. Thus he is shocked at 
Gandhi‟s statement that Bihar earthquake of 1934 was a punishment for the sin of 
untouchability, and remarks: Anything more opposed to the scientific outlook it would be 
difficult to imagine.

2 
And his complaint against Gandhi‟s creed of non-violence is that he has 

never considered in public all its implications philosophically or scientifically. Nehru admires 
Marx because he dealt with the development of history and economics dispassionately and 
scientifically, avoiding all vagueness and idealism.

3
 In spite of his dislike of dogmatism and 

the excessive use of violence in normal times by the Russian Communists, he is convinced 
that while all other systems and theories were groping about in the dark, Marxism alone 
…offered a real solution…to the great world crisis.

4
 At the same time he is a severe critic of 

contemporary Indian communists and shrewdly notes their weaknesses that instead of 
spreading a scientific knowledge of communism and trying to convert people‘s minds to it 
they have largely concentrated on …the abuse of others and that they have not realized that 
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in India today the middle-class intellectual is the most revolutionary forece.
5
 His own vision 

of an ideal socio-economic order for India includes complete collective and cooperative 
enterprises and the growth of industry. 

Nehru believes in Drawin‟s theory evolution which is based on science. For 
Darwin each species of animals had changed and developed by natural selection. This 
comes into conflict with the orthodox version of the history of the world. Nehru takes 
science to find out truth. Science takes nothing for granted and does not stick to 
dogmas. It seeks to encourage an open mind and tries to reach truth by repeating 
experiments. Nehru says: 

This was really dabbling in some kind of magic in 
the hope  of  gaining  wealth and power and long  
life. It  had nothing to do with the spirit of science. 
Science  has  no  concern with magic and sorcery 
and the like.

6
 

Science gives us new ideas and corrects our wrong notions of the past. In the 
past the supernatural bodies of the solar system were viewed with surprise and awe. 
Nehru points out that: 

Long ago the earth and all the  planets were part  
of the sun. The sun was then as it is now a mass 
of flaming matter, terribly hot. Somehow little bits  
of the sun got  lose and they shot out into the air.  
But they  could not  wholly  get  rid of their father,  
the sun. It  was as if a rope was tied to them and  
they kept whirling round the sun.

7 

Nehru‟s approach to Nature and its phenomena is scientific and rational 
whereas that of the early people was narrow, credulous, superstitions, emotional, 
irrational and imaginary which tend to close and limit the mind of man and to produce 
a temper of a dependent, unfreeze person. They imagined that early misfortune was 
caused by angry and jealous gods whom they tried to worship and offer peace 
offerings, as if nature were a wild beast which had to be appeased and cajoled. Thus 
thunder and lightning and epidemic diseases frightened them and they thought that 
these could be prevented only by offerings.

8
 

The methods and approach of science have revolutionized human life more 
than anything else in the long course of history and opened doors and avenues of 
further and even more radical change leading up to the very portals of what has been 
considered the unknown. The technical achievements of science are obvious enough 
to transform an economy of scarcity into one of abundance. Its invasion of many 
problems which have so far been the monopoly of philosophy is becoming more 
pronounced. It has changed the entire cosmos and tried human destiny to the rhythmic 
energy of nature, as is evident from the following citation. 

Space, time  and  quantum  theory  utterly  changed  the  

picture  of  the  physical  world.  More recent  researches 
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into  the  nature  of  matter,  the  structure   of   the   atom,  

the transmutation of the elements, and the  transformation  

of electricity and light, either into other, have carried human 

knowledge  much  further. Man  no  longer sees nature as 

something  apart and distinct from himself. Human destiny 

appears to become a part of nature‟s rhythmic energy.
9
 

 Nehru wants us to develop scientific approach, the adventurous and yet critical temper 

of science, the search for truth and new knowledge, the refusal to accept anything without 

testing and trial. He wants us to adopt the principles of logic and reason, the two instruments 

of philosophy as our guides and to develop the inquisitive spirit for seeing the transcendental 

reality. He, therefore, feels that with reverence for all that lies beyond we must face life. Thus 

we may develop the integral vision of life which embraces in its wide scope the past and the 

present, with all their heights and depths and look with serenity towards the future. He wants 

man to develop an integral vision consisting of the essentials of science, philosophy and 

religious temper for the present. And this synthetic outlook, Nehru believes, will deliver the 

goods and guide our present and future life as well. 

 Conscious artists like Nehru fear that science can lose its objective and become 

destructive in the hands of a self-centered and power-hungry man. He can use its gifts not for 

the welfare of mankind but for evil ends, as is evident here: 

The  very  progress  of  science,  unconnected  with and  

isolated  form  discipline  and  ethical  consideration, will  

lead   to   the  concentration  of  power  and  the  terrible  

instruments of destruction which it has made, in the hands  

of evil and selfish men, seeking the domination of others –  

and thus to the destruction of its own great achievements.
10
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vk/kqfud Hkkstiqjh lkfgR; vk 

^^ia0 v{k;cj nhf{kr** th ds jpuk 

 

 

johUnz ;kno ¼'kks/k v/;srk½    M�0 èR;qat; flag ¼'k¨/k funsZ'kd½ 

Hkkstiqjh foHkkx      Á¨0 Lukrd¨Ùkj] fgUnh foÒkx] 'kkafr Álkn 

ohj dqaoj flag fo'ofo|ky; vkj ¼fcgkj½  tSu egkfo|kYk;] lklkjke ¼j¨grkl½ 

 

 

 Hkkstiqjh lkfgR; ds fodkl fgUnh lkfgR; ds lekukUrj /khjs&/khjs HkbZy ckA Hkkstiqjh ds 

'kq#vkr 8oha lnh esa HkbZyA Hkkstiqjh ;k Hkkstiqfj;k 'kCn ds lu~ 1789 bZ0 esa ifgyk ckj fyf[kr 

iz;ksx HkbZyA vkt Hkkstiqjh Hkk"kk ;k lkfgR; ds cnyr egRo vk vksdj foLr̀r ifjn`'; viuk Hkk"kk 

lkfgR; ds lh/ks l¡mls lkfgR; txr esa vyx igpku cukos ds lkFks vk/kqfud Hkkstiqjh lkfgR; 

txr ds vfxyk drkj esa [kM+k ckA lnh;u chr xbZyA vkt bZ Hkk"kk douksa Hkkjrh; Hkk"kk ls 

rfudks de ubZ[ksA vkt Hkkstiqjh ,xks vUrjk"Vªh; Hkk"kk cu pqdy ckA Hkkjr ds vykok usiky] 

ekjh'kl] lqjhuke] fnzuhMkM] xqoku vkfn ns'ku esa Hkkstiqjh cksysokyu ds la[;k 20 djksM+ ckA viuk 

ns'k esa fcgkj ds if'peh Hkkx vk mÙkj izns'k ds iwohZ Hkkx ds Hkk"kk Hkkstiqjh ckA NÙkhlx<+] >kj[k.M] 

e/;izns'k ds cgqr txgu ij Hkkstiqjh cksyy tkykA Hkkjr esa fgUnh ;k vaxzsth ds ckn lcls cslh 

vkcknh Hkkstiqjh ds ckA 

 vk/kqfud Hkkstiqjh lkfgR; vkt dkQh le`) gks pqdy ckA Hkkstiqjh ds fodkl esa vusd 

fo}ku 'kq: ls ykxy ckM+uA tsdjk lk/kuk ls Hkkstiqjh lkfgR; ds fodkl gks jgy ckA 

 vk/kqfud Hkkstiqjh euh"kh lkfgR;dkj yksxu esa ,xks izeq[k uke esa ^ia0 v{k;cj nhf{kr* th 

ckuh tsdjk lkfgR; lk/kuk ds QyLo:i Hkkstiqjh lkfgR; ds Hk.Mkj [kwc Hkjy ckA bgk¡ ds Hkkstiqjh 

esa lkfgR; ds gj fo|k esa dke dbys ckuh cgqvkeh O;fDrRo ds egku /kuh ^ia0 v{k;cj nhf{kr th* 

Hkkstiqjh lkfgR; ds lsok dbZys ckuhA ^nhf{kr* th lsok fuo`Ùk gks[kyk ds ckn vmj lekftd dk;Zu 

ls tqM+ xbuhA mgk¡ ds lxjks ftUnxh lkfgR; ds dke esa fcroys ckuhA izfr o"kZ bZgk¡ ds egku 

Hkkstiqjh lkfgR;dkj ^Lo0 fHk[kkjh Bkdqj th* ds lkFks&lkFks vmj fo}ku yksxu ds tue fnu 

eukosuh touk esa Hkkstiqjh ds lxjks lkfgR;dkj yksxu ds cqykosuh vmj lc yksxu ds lEekfur 

djsuhA vk/kqfud Hkkstiqjh lkfgR; jpuk esa ^nhf{kr* th c<+&p<+ ds fgLlk ysys ckuhA ^ia0 v{k;cj 

nhf{kr th* ds jpuk ^Hkkstiqjh lqHkko* ckVs touk ds eq[; mís'; lj tktZ vczká fxz;lZu] egkiafMr 

jkgqy lkaLd`R;k;u] MkW0 jktsUnz izlkn] fHk[kkjh Bkdqj] t;izdk'k ukjk;.k] egsUnz feJ] MkW0 d"̀.kknso 

mik/;k; vk /kjh{ku feJ vkfn ds Hkkstiqjh lkfgR; vk/kqfud Hkkstiqjh ds mUur f'k[kj lkfgR; txr 

ds ifjfpr djkoy ckA lc egkuqHkko lcds ;kn esa ^nhf{kr* th iqLrd ds fy[kys ckuhA dqN va'k 

Hkkstiqfj;k LoHkko ds izLrqr djr ckuhA Hkkstiqfj;k yksx cM+k lh/kk LoHkko ds gksyk ;s yksx ds dsgq 

/kks[kk ns nh rcks b yksx cq> uk ikbZA /kks[kk [kk tkbZ ysfdu /kks[kk nh ukA Hkys gh vblu lqHkko 

okyk ds ew[kZ dgy tkyk ckdh laLd`fr ds n`f"V ls vbZlus gks[ks ds pkghaA vblus yksx izHkq rd 

vklkuh ls igq¡psykA 



ISSN : 23197137, Volume: 11/Issue: 02, January-June : 2020 

International Literary Quest/277 

 

^^lk¡ps jk¡ps jke**
1
] 

 ;g ls lkspy tk ldsyk fd ^iafMr v{k;cj nhf{kr* th ljy lgt] e/kqj fopkj ds 

lkfgR; ds jpukdkj ckuh bgka ds lkfgR; jpuk ls ,xks euh"kh ds izfrHkk >ydr ckVsA   

 ia0 ^v{k;cj nhf{kr* th dq'ky fucU/kdkj ckuhA bgk¡ ds fuca/k ds ek/;e ls vk/kqfud 

Hkkstiqjh lkfgR; ds fodkl esa dkQh lg;ksx dbZys ckuhA vk/kqfud ;qx rd ^x|* ds ;qx g ,gh 

ls fuca/k ds egRo vkmj c<+ tkyk pw¡fd fuca/k x| ds lokZf/kd dfBu fo|k g·A ,g ls Hkk"kk 

lkfgR; ds fodkl Øe esa vksdj mn~xe ckn esa ns[ky tkykA Hkkstiqjh lkfgR; esa bgs gky ckA ,g 

Hkk"kk esa vHkh ys fuca/k ds {ks= esa J)s; ^ia0 v{k;cj nhf{kr th* ds d`frRo ehy ds iRFkj ckA mgks 

ds vHkh rd rhu xks fuca/k& laxzg izdkf'kr gks pwdy ckA 

^^J)katfy** 

 ^^Hkkstiqjh ds liwr** vk ^^Hkkstiqjh fuca/k** Hkkstiqjh ds liwr esa Hkkstiqjh {ks=u ds fof'k"B 

yksxu ds vkiu n`f"Vdks.k ls igpku dbZy ck] b laxzg thou] laLej.k] js[kkfp= ds ekuy tk 

ldsykA J)s; uoZnsoj prqosZnh ds 'kCnu esa dgy tkr ^^,g esa vuqHko ls vf/kdk vuqHko vk 

v/;;u ds ;ksxk&;ksx ck**A
2
 

 ^ia0 v{k;cj nhf{kr th* Hkkstiqjh lkfgR; lEesyu esa vk mRlkg ,g fn'kk esa bgk¡ ds douks 

rjg ds deh ubZ[ks vkby] cyqd vksg esa fu[kkjs vkor tk jgy ckA vkt r lkfgR;dkj ds :i esa 

fcgkjs esa uk iwjch mÙkj izns'kksa esa /kkd tekor jgy ckuhA touk ls vkt Hkkstiqjh lkfgR; esa ,xks 

vkiu ifgpku ckA touk ds Js; ^ia0 v{k;cj nhf{kr th* ds feyr ckA ^nhf{kr* th floku ftyk 

ds lkfgfR;d pkgs lkekftd douks mRlo vbZlu ub[ks touk esa bZgk¡ ds ;ksxnku douksa uk douks 

inkf/kdkjh ds :i esa uk gks[kr gks[ksA ^nhf{kr* th viuk xk¡o esa ,xks iqLrdky; lu~ 1952 bZ0 esa 

[kksyuh touk ds laLFkkid v/;{k ckuhA ,fg rjs xksikyxat ftyk iqLrdky; la?k ds ^nhf{kr* th 

lu~ 1955 bZ0 ls lu~ 1966 bZ0 rd v/;{k vmj floku ftyk iqLrdky; la?k ds dbZ n'kd rd 

mik/;{k jg pqdy ckuhA iqLrdky; la?k ds vykos ftyk lkfgR; lEesyu esa ^nhf{kr th* ds de 

;ksxnku ubZ[ksA lkju ftyk lkfgR; lEesyu ds dV;k vf/kos'ku ds lu~ 1968 bZ0 esa iz/kkuea=h vk 

,djs e<+kSjk vf/kos'kuksa esa iz/kkuea=h in ij jguhA lu~ 1966 bZ0 esa floku vf/kos'ku esa ^nhf{kr* th 

Lokxr ea=h jguhA vk lkju ftyk Hkkstiqjh lkfgR; lEesyu esa c<+&p<+ ds lg;ksx djh bgk¡ ds 

esgur ls Hkkstiqjh lkfgR; cgqr fodkl ij ckA bgk¡ ij lar dqekj oekZ th ,xks ys[k fy[kuh touk 

ds 'kh"kZd& ^^tUetkr Hkkstiqjh lsoh Jh v{k;cj nhf{kr**A
3
] floku ftyk ds lkfgfR;d tkxj.k esa 

ts pUn yksxu ds ;ksxnku ikoy tk jgy ckA vksg esa ^ia0 v{k;cj nhf{kr th* ds uke vknj ds 

lkFk fygy tkykA fudV lEidZ esa jgyk ds dkj.k ge b vf/kdkj ds lkFks leFkZ ckuh fd touk 

yxu ls egjktxat vf/kos'ku ds iz/kkuea=h fuokZfpr HkbuhA ^nhf{kr* th ds floku ftyk fgUnh 

lkfgR; lEesyu ds ip:[kh vf/kos'ku lu~ 1973 bZ0 esa iz/kkuea=h cukoy xbuhA ,gh rjs floku 

ftyk lkfgR; lEesyu ds lu~ 1981 bZ0 esa xksikyxat ftyk fgUnh lEesyu ds lu~ 1982 bZ0 esa vk 

xksikyxat ftyk Hkkstiqjh lkfgR; lEesyu ds lu~ 1987 bZ0 esa v/;{k jg pqdy ckuhA ,gh rjs 

^nhf{kr* th Hkkstiqjh lkfgR; lEesyu esa de [;kfr vftZr ubZ[kh dbys bZgk¡ ds Hkkstiqjh lkfgR; ds 

fodkl esa cM+k ljkguh; lksp ckA  

 ^^ia0 v{k;cj nhf{kr** th vk/kqfud Hkkstiqjh lkfgR; ds ,xks etcwr vmj lQy 

lkfgR;dkj ckuhA bZgk¡ ds vkiu lxjks jpuk ls Hkkstiqjh lkfgR; ds ltoyk&lojyk esa Hkjiwj 
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lg;ksx ckA ^nhf{kr* th vf[ky Hkkjrh; lEesyuksa esa de ubZ[ksA tc vf[ky Hkkstiqjh lEesyu ds 

rhljdk vf/kos'ku lu~ 1977 bZ0 esa floku esa HkbZy r Lokxr lfefr ds Lokxr ea=h jguhA ,g 

lfefr ds dk;Zlfefr vk izoj lfefr ds lnL; jgyk ds ckn ,dj mik/;{k jg pqdy ckuhA 

,djk lkFks bZgk¡ ds Hkkstiqjh fodkl e.My ds iz/kkuea=h ckuhA dbZ ,d lkfgR; laLFkk lc vius 

ds le;&le; ij lEekfurks dj pqdy ckuhA vf[ky Hkkjrh; Hkkstiqjh ifj"kn~ r bZgk¡ ds 

^^Hkkstiqjh f'kjksef.k** ds vyadj.k ls 12 Qjojh lu~ 1993 bZ0 ds y[kuÅ vf/kos'ku esa vyad`r 

dbZy gosA
4
  

  ^ia0 v{k;cj nhf{kr* th ds fgUnh ;k Hkkstiqjh ds izdkf'kr iqLrdu esa izeq[k ck&  

1- vM+Å ¼x|] i| laxzg½  

2- lrgok¡ ¼dgkuh laxzg½  

3- uoT;ksfr ¼fgUnh Hkkstiqjh ds dfoyksxu ds ifjp; xzUFk½ 4- xksLokeh 

lnkuUn Le`fr xzUFk ¼lEiknu½  

5- J)katfy  

6- Hkkstiqjh fuca/k 

7- Hkkstiqjh ds liwr  

 egku lkfgR;dkj Hkxoku flag HkkLdj th ^ia0 v{k;cj nhf{kr th* ds fo"k; esa dgr ckuh- 

  ^^fut Hkk"kk mUufr vgs] lc mUufr dks ewyA
5
]   

fcu fut Hkk"kk Kku ds] feVs u fg; dks 'kwyA**  

 vk/kqfud fgUnh ds tUenkrk HkkjrsUnq th ds ,g fopkj ds izcy leFkZd ckuh ^ia0 v{k;cj 

nhf{kr* th laLd`r vmj fgUnh ds eeZK fo}ku HkbZyk ds ckotwn mgk¡ ds viuk ekr`Hkk"kk Hkkstiqjh 

ds fodkl esa ges'kk iz;Ru'khy jguhA ^J)katfy* ds NksM+ ds ckdh lc ekSfyd xzUFk mgk¡ ds 

Hkkstiqjh esa fy[kys ckuhA 'kq: esa bZ tku cM+k vpjt HkbZy fd ts vkneh laLd`r pkgs fgUnh esa 

vkiu fopkj [kwc ifjLd`r Hkk"kk esa fy[k ldr ckA Hkkstiqjh Hkk"kk esa dkgs fy[kkrk ckn esa tc bZgk¡ 

ds ekr`Hkk"kk ds izfr izseHkko tuuh r gekj eu xn&xn gks xbZyA bgs uk gZgk¡ ds viuk ?kjoks ds 

uke ^^Hkkstiqjh Hkou** j[kys ckuhA  

 ^ia0 v{k;cj nhf{kr th* ds vk/kqfud Hkkstiqjh lkfgR; esas cgrq cM+gu ;ksxnku ckA touk 

ds pyrs vkt Hkkstiqjh lkfgR; ds ijpe tkuy&lquy& le>y uk jgsA vksdjk viuk Hkk"kk ds 

'kfDr, ls b crkos ds iM+syk fd touk i| ds viukoy xby ck Å vutku uk gksds loZFkk 

ifjfpr vkmj vkiu ckA vk/kqfud ;qx rd x| ds ;qx g ,gh ls fuca/k ds egRo vkmj c<+ 

tkrkA pw¡fd fuca/k x| ds lokZf/kd dfBu fo|k g ,g ls Hkk"kk lkfgR; ds fodkl Øe esa vksdj 

mn~xe ckn esa ys ns[ky tkykA Hkkstiqfj;ksa esa bgs gky ckA ,g Hkk"kk esa vHkh ys fuca/k ds {ks= esa 

cgqr de dke Hkby ckA ysfdu tous dqN dke ymdr ckA vksg esa gejk ^ia0 v{k;cj nhf{kr 

th* ds d̀frRo ,xks ehy ds iRFkj ckA[6]  mgk¡ ds vHkh ys rhu xks fuca/k laxzg izdkf'kr gks 

pqdy ckM+h l¡&^J)katfy* ^Hkkstiqjh ds liwr* vk ^Hkkstiqjh fuca/k* ckA  
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 ^J)katfy* r fgUnh esa fy[ky laLej.kkRed fuca/ku ds laxzg g tsbesa mgk¡ ds fofHkUu {ks= 

ds vej iwoZ iq:"ku ds gkfnZd J)k lqeu lefiZr dbys ckuh ,g ladyu ds ckjs esa ge viuk 

vksj ls dqN uk dgs ds [kkyh vkpk;Z ^tkudhcYHk 'kL=h* ds nwxks iafDr mn~?k`r dj nsr ckuhA 

^nhf{kr* th ds ;s Hkkoksdqy ys[k muds ân; ds LoPNrk vmj xgjkbZ ifjpk;d ck bu esa rktxh 

vmj lqxU/k HkhA egeg djr ekufld okrkoj.k esa Li`g.kh;rk Hkj jgy ckA
7
]  ^nhf{kr* th ds b 

^J)katfy* mudjk v/;;u] euu] pkfjf=d mBku vmj ân; d· xgjkbZ ij ,xks Nfo ckA 

mudjk cgjk&Hkhrj tks dqN ns;&izns; mudk pfjr uk;du yksx·u ds vfiZr dbyk esa douks 

dksj dlj ub[kh NksM+ysA  

vk/kqfud Hkkstiqjh lkfgR; esa Hkkstiqjh yksd dyk&
6
]  

 Hkkstiqjh cgqvk;keh 'kCn gosA ,djk lkFks vusd mi;ksxh vk egRoiw.kZ vk;ke tqVy ckM+s 

luA Hkkstiqjh yksd dyk] Hkkstiqjh Hkk"kk] Hkkstiqjh lkfgR;] Hkkstiqjh laLd`fr] Hkkstiqjh lH;rk] 

Hkkstiqjh vkpkj&O;ogkj] Hkkstiqjh ioZ&R;kSgkj] Hkkstiqjh jgu&lgu] Hkkstiqjh [kku&iku] Hkkstiqjh 

jhfr&fjokt] Hkkstiqjh lksp&fopkj vkfn fo"k; oLrq ,djk lkFks jly&cly ckM+s luA ,g lc 

fo"k;u ij yegj iksFkk fy[ky tk ldrkA Hkkstiqjh Hkk"kk] lkfgR; vk laLd`fr [kkyh fcgkjs] mÙkj 

izns'k pkgs Hkkjrs rd lhfer ub[ks] bZ r fo'o d· izk;% nl ns'ku esa Qbyy ckA tcys lc ns'ku 

esa Qbyy Hkk"kk lkfgR; vk laLd`fr ds bfrgkl ds v/;;u pkgs rqyukRed] v/;;u mifLFkr uk 

dbZy tkbZ rcys douks ,sfrgkfld pkgs lkaLd`frd xzUFk v/kwjk ekuy tkbZA Hkkstiqjh Hkk"kk] lkfgR; 

vk laLd`fr vkfn vksg lc ns'ku esa fodklksUeq[k ckA g¡ r ekugh ds ijh ts fcgkj vk mÙkj izns'k 

,dj ewy {ks= ckVsA Åij crkoy iqLrdu ds egRo ,g ls cf<+ tkrk ts vcgha Hkkstiqjh ys[ku ds 

'kq:vkrh nkSj ckA  

 gejk ,g vkys[k esa Hkkstiqjh yksddyk ls lEcfU/kr dqN ckr djs ds ckVs yksd dyk dk 

lanHkZ esa Louke/kU; vkpk;Z gtkjh izlkn f}osnh tou dgys ckuh vksdj vk'k; bZ ck ts tou 

pht yksd ls lh/ks mRiUu gksds tu&ekul ds vkUnksfyr] izHkkfor vk lapkfyr djs bgs yksd 

lkfgR;] yksd f'kYi] yksd ukV~; vk yksd dyk uk¡o ls iqdkjy tkykA yksd 'kCn ls vusd vFkZ 

fudysyk lewpk ekuo lewg vksdj fØ;k&dyki vk vksdjk ijEijk esa yksd ds Hkko fLFkr ckVsA 

yksd 'kCn ls touk lekt ds cks/k gksyk vksdj vkiu laLd`fr vk laLdkj gksyk tc dsgw viuk 

[kkl ds esVk ds lfef"V esa foyhu d· nsyk vk vksbls touk lekt ds fuekZ.k gksyk vksgh laLdkj 

ls yksd ds fuekZ.k gksykA geuh dk touk ds laLd`fr dghys vksdj ewy yksds esa ckVs ,gh ls 

yksddyk laLd`r pkgs /keZ ls fo'ks"k izHkkfor ckVsA lewpk ekuo lekt dk ,drk ds tou ǹ'; 

yksddyk esa feysyk rou nksljk txg lEHko ub[ksA yksddyk laxfBr vk 'kkar lekt ds 

ifjpk;d gosaA yksd dyk esa LFkkuh; vk tkrh; fo'ks"krk ikoy tkykA vksbesa laxfBr tu lekt 

ds laLd`fr vk yxko ikoy tkykA ,gh ls yksd dyk lkekU; tu d· Hkkouk ds izfrfuf/kRo 

djsykA  

 dyk ds nw xks i{k ck&f'k"V ¼'kkL=h;½ dyk vk yksd dykA
7
 f'k"V dykdkj viuk dyk 

ds tfVy vk vucw> igsyh cuk nsys ckdh yksd dykdkj viuk dyk esa yksd ijEijk ds ns[kkos 

ds iz;kl djsysA ,gh ls yksd dyk ljy] ân;xzkgh vk cks/kxE; gksykA yksd dyk ds vkuUn ysos 

[kkfrj [kkyh vk¡f[k, ds t:jr ub[ks vksg dyk ikj[kh d· laosnu'khy HkbZy t:jh ckA 

laosnukhy dk vHkko esa dyk dk xbjkbZ rd igq¡py dfBu gksbZA yksd dyk ds {ks= cM+k O;kid 

ck dkgs fd bZ thou ls lEcfU/kr ckVsA ,b esa ekuo thou ds lkM+ksikM+ fpf=r dby tkykA 
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ekuo ds lq[k] nq%[k] eaxy] mRlo] ckyØhM+k vkfn esa tou fp=dkjh] vYiuk] pkSd jaxksyh] Fkkik 

ihfM+;k] dksgcj] cukoy tkyk Å lc thou ds vax gosA ,djk vHkko esa thou ds douks lq[ke; 

volj ds mYykl meax Qhdk cq>k, ykxsykA rcs uw dgy tkyk ts yksd dyk viuk vUrj esa 

;qx&;qx ds ekuoh; bfrgkl latks ds ekuo ds lgxkeh cuy ckA ijEijkxr Kku Le`fr ekuoh; 

dYiuk] mYykl] meax] la?k"kZe; thou dk rkuk ckuk ls yksd dyk ds l`f"V gksyk vkt nqfu;k esa 

thou dk vU;kU; {ks= esa [kwc fodkl gks jgy ck ckdh yksd dyk] yksd xhr] yksd ukV~; vkfn 

ds rsth ls àkl gksrk touk ds l¡tks ds jk[ky cM+k dfBu cq>krkA dqN le; ifgys yksd dyk 

vkfn ds {ks= esa Lok;rrk jgs] vksg ?kjh ijEijk ds tksj jgyk ls geuh dk vksdjk ls vkReh;rk 

jgs r Å fodklksUeq[k jgs vc rd fiNyk izk;% ipkl cfjl esa cgqr dqN cnfy xbyA izd`fr ds 

uSlfxZd xq.k ds foukl gks jgy ckA geuh dk d`f=e] izd`fr dk vksj vkiu Msx c<+k nsys ckuhA 

dykdkj dk lokZf/kd lgkjk vksdjk dYiuk ls feysykA tc lc cnfy tkbZ r vksdjk dYiuk ds 

lzksr lwf[k tkbZA rc dykdkj dgk¡ jfgtkbZ\ thou esa lEosnuk dbls fodflr gksbZ\  

lp lkfor dbys ds rjQ c<+ jgy ckVsA muds lqHkko ds nsf[k ds ge bgs dfg ldsuh fd  

^^ljy lqHkko Nqok Ny ukgha**A
8
]  

 ^^ia0 v{k;cj nhf{kr** th ds O;fDrRo i{k ij dqN fy[kr dgy b dfBu ekywe iM+r ck 

fd muds O;fDrRo cM+ ck fd muds jpukdkj ds :i esa ^nhf{kr* th fgUnh] lLad`r vk Hkkstiqjh ds 

iafMr Hkh gbZ lkFks&lkFks ikfjokfjd Hkh gbZ] lekt lsoh Hkh gbZ] ,djs vykok muds lkfgR;dkj ds 

i{k] vkykspd fpard ds i{k] dfoRo ds i{k] laiknd vk laxBudrkZ ds i{k muds O;fDrRo esa pkj 

pk¡n yxk nsr ckA ,d vksj Å efgekef.Mr Hkkstiqjh lsoh fo}ku gosa lkFks ftKklq fo|kFkhZ Hkh 

gosaA xksikyxat ftyk esa nhf{krkSyh i=ky; gqlsiqj] fcgkj dk ekVh esa iSnk Hkby rqylh ds bZ 

fcjok vius eatjh ds [kq'kcw ls foxr yxHkx ipkl cfjl ls Hkkstiqjh txr ds v¡xub;k ds 

lqokflr d jgy ckA  

 

lanHkZ %& 

Hkkstiqjh lqHkko %&Hkkstiqjh okaxe; v{kj oV% ^v{k;oj nhf{kr th*] MkW0 vk|k izlkn f}osnh] i`"B 

la0&155 ls 159 

vtc %&fuca/k Hkkstiqjh yksd dyk] i`"B la0&51 ls 55 
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fp«kk eqn~xYk ds lkfgR; esa L«kh thou dk ;FkkFkZ 

 

 

lqeu dqekjh 

,e0,0] fgUnh foÒkx 

ex/k fo'ofo|ky;]  

c¨/kx;k] fcgkj] f'kf{kdk 

 

 

 vk/kqfud fgUnh lkfgfR;d jpuk Ák;% ;FkkFkZ ij gh fuÒZj gSA lkekftdrk dk ;FkkFkZ ekuo 

thou dk ;FkkFkZ g¨rk gSA L«kh lekt ls vYkx ugÈ] cfYd ewYk v©j vfÒé Òkx gS ftls ges'kk 

lekt v©j lkfgR; ls t¨M+dj j[kuk csgn t:jh gSA iwjk lekt vk/kqfud ;qx ds ;FkkFkZ ls ÁÒkfor 

gSA L«kh v©j iq#"k n¨u ä esa L«kh vf/kd ÁÒkfor gS] D;¨afd og n¨gjs nkf;Ro dk fuokZg djrh gSA 

tgka ,d v¨j ?kj&x`gLFkh] ifjokj] cPps] ?kj ds vU; lnL; ä ds lkFk vPNk rkYkesYk j[krh gS] ogÈ 

?kj ls ckgj dh ftanxh] dkedkt] dk;Z{¨«k ds nkf;Ro d¨ Òh cM+s lgtrk ls fuÒkrh gSA 

 fp«kk th dk dFkk lkfgR; fuEuLrjh; fL«k;¨a ds thou la?k"kZ dk òrkar gSA L«kh 'k¨"k.k] L«kh 

la?k"kZ] ijaijk eqfä] fir`lÙkkRed VdjkgV ,oa la?k"kZ] vfLerk v©j vfLrRo dh YkM+kbZ rFkk 

l'kfädj.k vkfn L«kh dh okLrfod ifjfLFkfr v©j mlls tqM+s vusd eqÌ¨a dk lexz ,oa lw{e fparu 

budh Y¨[kuh esa feYkrk gSA budh dFkk lkfgR; dh fL«k;k¡ LoRoghurk v©j [kke¨'kh d¨ r¨M+ viuh 

pqIih d¨ xgjs ekuoh; vFkZ ÁLrqr djrh gSaA mUg¨aus lkfgR; Y¨[ku ds ek/;e ls L«kh d¨ 

fir`lÙkkRed ewY; ä ds n¨gjs uSfrd ekinaM¨a o varfoZj¨/k¨a d¨ le>us ,oa igpkuus dh varn`Zf"V Ánku 

fd;k gS] ftlls og vius okLrfod vfLrRo ds Áfr ltx g¨dj vgeoknh iq#"k lÙkk v©j mlds 

opZLo d¨ pqu©rh nsdj la?k"kZiw.kZ Nfo lkeus Ykk ldsA L«kh dh okLrfod fLFkfr ,oa mlds thou ls 

tqM+h leL;kv¨a v©j ?kVukv¨a rFkk vf/kdkj ÁkfIr ds fYk, mlds la?k"kZ dh xkFkk d¨ mUg¨aus viuh 

jpukv¨a esa LFkku fn;k gSA mUg¨aus ijaijk ls gVdj ftl ǹ<+fu'p;kZ] vkRefo'oklh] LokfÒekuh v©j 

vfLrRo ,oa vfLerk ds fYk, lekt ls la?k"kZ djus okY¨ L«kh ik«k ä d¨ viuh Y¨[kuh }kjk ÁLrqr 

fd;k gS] og fuf'pr :i ls Á'kaluh; gSA mUg¨aus L«kh dh fofo/k fLFkfr;¨a ,oa n'kkv¨a ij viuh 

iSuh utj j[krs gq, lkfgR; Y¨[ku fd;k gSA 

 vk/kqfud fgUnh dFkk lkfgR; esa ekuo thou ds 'kk'or v©j :f<+xr ewY; ä dk cfg"dkj gqvk 

gSA L«kh thou ds fofÒé igYkqv¨a d¨ lgt :i esa ÁLrqr gÈ ugÈ fd;k gS] cfYd :f<+xr ewY;¨a dk 

cfg"dkj dj mu ij fopkj djus v©j ml fn'kk esa B¨l dne mBkus ij t¨j fn;k x;k gSA M�0 

egsUæ ÒVukxj fYk[krs gSa& ^^thou dh ukuk leL;kv¨a dk mn~?kkVu rFkk mudk gYk vkt ds 

miU;kl¨a dk Á/kku dke gSA** fp«kk th us viuh jpukv¨a ds ek/;e ls ijaijkxr :f<+xr thou 

ewY;¨a d¨ vLohdkj djrs gq, mldh ;FkkFkZrk d¨ ÁLrqr fd;k gSA mUg¨aus e/;oxÊ; thou '©Ykh ds 

lkFk fuEu oxÊ; lkekftd thou d¨ vf/kd egRo fn;k gSA mudh jpukv¨a esa Ákphu ewY;¨a ds Áfr 

vkØ¨'k dk Òo ÁdV g¨rk gSA iqjkus ewY;¨a dk [kaMu mudh dFkk lkfgR; esa ÁR;{k :i ls ns[kus 

d¨ feYkrk gSA 
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 fp«kk th 'k¨f"kr¨a] ihfM+r ä rFkk L«kh ds vf/kdkj¨a ds Áfr la?k"kZ djrs gq, mUgsa U;k; fnYkkus 

ds fYk, ges'kk rRij jgh gSaA Lo;a vius thou esa dÒh gkj u ekuus okYkh Y¨f[kdk fp«kk th dk 

lkfgR; Òh ikBd¨a d¨ la?k"kZ v©j lkglh cukus dh Ásj.kk nsrk jgk gSA ,d teÈnkj ?kjkus dh g¨us 

ds ckotwn Òh mUg¨aus ges'kk xjhc ä] 'k¨f"kr¨a] ihfM+r¨a ds chp tkdj vius lkekftd dk;¨± d¨ iwjs 

nkf;Ro ds lkFk fuÒk;k gSA fp«kk th dgrh gSa fd ftl rjg lkfgR;dkj dÒh le>©rk ugÈ djrk] 

,d iRuh v©j ek¡ viuh nkf;Ro ugÈ ÒwYkrÈ mlh rjg ,d lektlsoh Òh lekt ds Áfr viuk 

drZO; ugÈ ÒwYkrkA lcdh viuh&viuh lhek,a gSa] Áfrc)rk,a gSaA mUg¨aus viuh jpukv¨a ds ek/;e 

ls x`gLFk thou ds n¨gjs nkf;Ro dk fuoZgu djrs gq, ukjh ds 'k¨"k.k] f'k{kk] vKkurk] foo'krk] 

lkekftd U;k;] lkekftd jhfr;k¡ vkfn ds Áfr viuh vkokt d¨ cqYkan fd;k gSA mUg äus L«kh neu 

,oa 'k¨"k.k] L«kh Lokra«; dh NViVkgV] lkekftd vlekurk] vkfFkZd fo"kerk] xjhch] Òw[k vkfn 

fo"k; ä ij Y¨[kuh dj viuh jpuk&/keZ c[kwch fuÒk;k gSA mudh jpuk,¡ vius le; dh xgjh 

laosnuk ,oa ltZukRedrk dh lcls cM+h fe'kkYk gSaA mudh lkfgfR;d jpuk,¡ lef"Vxr fgr v©j 

Yk¨deaxYk dh Òkouk ls Òjh gqbZ gSaA mUg¨aus vius lkfgfR;d jpukv ä ds }kjk thou ds vuqÒo] 

;FkkFkZ v©j orZeku lR; d¨ ÁLrqr fd;k gSA 

 fp«kk th dh jpuk ij ǹf"V MkYkus ij irk pYkrk gS fd mUg¨aus ikfjokfjd thou vFkok 

L«kh&iq#"k laca/k¨a ls gVdj vusd lkekftd] jktuhfrd] vkfFkZd lanÒ¨± dh jpuk,¡ dh gSaA mudh 

lkfgfR;d jpuk,¡ gSa fd efgYkk,¡ vius ckjs esa LokÒkfod :i ls fYk[krh gSa] tcfd iq#"k 

lkfgR;dkj ä ds dfo; ä ,oa Y¨[kd ä us vU; fo"k; ä ds vfrfjä vius Y¨[ku ds }kjk l'kä ukjh ik«k ä 

ds ek/;e ls Á[kj ukjh psruk dh vfÒO;fä dh gSA vkpk;Z gtkjh Álkn f}osnh ds vuqlkj ^^;g 

fofp«k ckr gS fd L«kh tc lkfgR; fYk[krh gS] rc Òh fL«k;¨a ds ckjs esa gh fYk[krh gSa v©j iq#"k tc 

lkfgR; fYk[krk gS rc Òh fL«k;¨a ds laca/k esa fYk[krk gSA n¨u ä dk varj ;g g¨rk gS fd L«kh ds 

fYk[kus dk mÌs'; gS vius fo"k; esa QSY¨ gq, Òze dk fujkdj.k v©j iq#"k dk mÌs'; gS mlds fo"k; 

esa v©j Òh Òze iSnk djukA 

 fp«kk th viuh jpukv ä esa L«kh ds vf/kdkj rFkk mlds ftEesnkj O;fäRo d¨ fpfUgr fd;k 

gSA mudh etnwj oxZ dh fL«k;k¡ rFkk dkedkth fL«k;k¡ vius Åij g¨us okY¨ vU;k; dk MVdj 

lkeuk djus esa fuiq.k gSaA muds }kjk jfpr jpukv¨a dh fuEuLrjh; fL«k;k¡ fgEerh v©j lkglh 

Áo`fÙk dh gSaA fo'¨"kr% jpukdkj >¨iM+iÍh thou d¨ thus ds dkj.k Jfed oxZ] etnwj oxZ dh 

ftanxh d¨ ns[kus] Nwus rFkk ÁLrqr djus dh Ykxkrkj d¨f'k'k djrh gSaA mudh vf/kdka'k jpuk,¡ 

eqacbZ egkuxj rFkk ogk¡ ds >¨iM+iÍh esa cls tu thou dh rdYkhQ¨a] ijs'kkfu;¨a] la?k"k¨± rFkk mlds 

lq[k&nq[k d¨ vk/kkj cukrh gSaA muds miU;kl¨a ,oa dgkfu; ä dh L«kh ik«kk iw.kZ :i ls vkl&ikl 

ds thou esa fo|eku gSaA ledkYkhu fgUnh lkfgR; dh dbZ efgYkk jpukdkj¨a us L«kh thou ls tqM+s 

LFkwYk ,oa lw{e leL;kv¨a d¨ eu¨oSKkfud rjhds ls ns[kus dk Á;kl fd;k gSA 

 fp«kk th us L«kh foe'kZ ds n`f"Vd¨.k ls L«kh ds varjeu esa mrj dj vuNq, thou Álax¨a] 

fLFkfr;¨a ,oa leL;kv¨a d¨ ÁLrqr djrs gq, vusd igYkqv¨a d¨ jpuk dk fo"k; cuk;k gS] ftlls 

fgUnh lkfgR; txr esa mudk u;k igpku cuk gSA L«kh thou dh dgkuh v©j mldh okLrfod 

thou fLFkfr ds lkFk vkRepsru rFkk vkReltx L«kh ds vusd :i muds dFkk lkfgR; esa feYkrk 

gS] ftlls L«kh thou dh O;kidrk dk lgt gh vanktk Ykxk;k tk ldrk gSA ukfljk 'kekZ us L«kh 

foe'kZ ij viuk fopkj bl Ádkj ÁdV fd;k gS& ^^L«kh foe'kZ }kjk 'krkfCn; ä ls pY¨ vk jgs vadq'k 

dh tathj ä d¨ r¨M+k tkrk gS t¨ v©jr dh tqcku v©j tTckr d¨ cka/¨ gq, gSA** 
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 fp«kk th dh dgkfu; ä v©j miU;kl ä esa L«kh foe'kZ eq[; :i ls ns[kus d¨ feYkrh gSA 

L«kh&foe'kZ ds lanÒZ esa ;gk¡ L«kh Lokra«; ds uke ij mls uXu djus ds ^c¨YM* mn~?k¨"k ugÈ gSaA 

mudh L«kh dsoYk nsg ugÈ gSA og Lo;a d¨ eqä djus ds fYk, Á;Ru'khYk gS& viuh :f<+oknh 

ekufldrk ls] ÁrkM+uk ls v©j mRihM+u ls] Øwj ,oa fueZe nqO;Zogkj ls] ^fujhg* ;k ^cspkjh* le>s 

tkus dh lkekftd vo/kkj.kk ls v©j cukoVh lgkuqÒwfr ds fnXÒzfer g¨us lsA fp«kk th dh ukjh 

ik«kk lEekfur thou thus ds fYk, YkkYkkf;r gSa] fQj pkgs og fuEu oxZ dh L«kh g¨ ;k e/; oxZ dh 

vFkok mPp oxZ dh] og vk/kqfud gS] vkRefo'okl ls Òjh gqbZ gSA vius LokfÒeku d¨ dqpYk dj og 

d¨bZ le>©rk ugÈ dj ldrhA miU;kl ^,d tehu viuh* esa vafdrk dk dFku nsf[k,& ^^og lqvj 

dk cPpk lDlsuk----vkB&u© isXl mlds xY¨ mrj pqds F¨ v©j mlds gkFk ik¡o mlds o'k esa ugÈ 

F¨A mlus da/¨ ij gh gkFk ugÈ j[kk Fkk] ikVÊ dh ckr Fkh] ojuk ogÈ pIiYk mrkj Y¨rh] og Òh 

lh[k tkrk fd ikfVZ;¨a esa YkM+fd;k¡ fcdus ugÈ vkrÈ] vkrh gSa r¨ muds lkFk dSlk lqYkwd djuk 

pkfg,] exj tgj dk ?kwaV ihdj jg xbZ] D; äfd ,slh txg ij ÒRlZuk djuk mls uaxk djuk ugÈ 

g¨rk] vYkcrk vius diM+s t:j mrj tkrs gSa----**A
1
 L«kh esa ÁfrdwYk ;FkkfLFkfr ds fo:) igYkk 

dne mBkus dk lkgl v©j igYkk Ágkj lgus dk vkarfjd 'kfä dk la;¨td fp«kk th dh L«kh] 

L«kh foe'kZ esa vYkx igpku ÁLrqr djrh gSA miU;kl ^,d tehu viuh* L«kh foe'kZoknh ds :i esa 

fgUnh dFkk lkfgR; txr~ esa viuh ,d fof'k"V igpku j[krk gSA foKkiu txr dh fn[kkoVh Òz"V 

nqfu;k esa viuh Lok/khurk v©j vk/kqfudrk [k¨trh e/;oxÊ; L«kh ds varfoZj¨/kh la?k"k¨± d¨ fp«kk th 

us larqfYkr rjhds ls bl miU;kl esa mBk;k gSA bl miU;kl esa ,d fof'k"V Ádkj ds dF; v©j 

ifjos'k dk p;u dj L«kh ds ek/;e ls L«kh dh leL;kv¨a d¨ ÁLrqr fd;k x;k gSA 

 ledkYkhu lkfgR; ds dbZ Y¨f[kdkv¨a us ukjh thou ls tqM+h LFkwYk ,oa lw{e leL;kv¨a d¨ 

eu¨oSKkfud n`f"V ls ns[kus&ij[kus dk Á;kl fd;k gSA ,d L«kh g¨us ds ukrs mUg¨aus L«kh lqYkÒ 

mnkÙk pfj«k v©j ewY;¨a dh LFkkiuk dh gSA mUg¨aus viuh lkfgR; esa ikjaifjd ukjhRo ds Òko¨a tSls 

lrhRo] iRuhRo] ekr`Ro dk [;kYk djkrs gq, vkRec¨/k Òj fn;k gSA vk/kqfud ;qx esa f'k{kk] u©djh 

v©j thou ewY; ä esa vk, cnYkko ekuo thou esa Òh ifjorZu Ykk,A ledkYkhu efgYkk Y¨[ku L«kh esa 

vfLrRo c¨/k txkdj mlesa vkRefo'okl v©j O;fäRo d¨ mtkxj djus esa egRoiw.kZ ;¨xnku fn;k 

gSA bl ;¨xnku esa fp«kk th dk Á;kl egRoiw.kZ jgk gSA 

 fp«kk th L«kh fodkl ls lacaf/kr ÁR;sd igYkw ij nf̀"V j[krh gSaA os dkedkth fL«k;¨a dh 

leL;k lqYk>kus dk Òh Á;kl djrh gSaA uferk d¨ tc vék lkgc ds ;gk¡ u©djh djus dk ÁLrko 

feYkrk gS] rc og muls ,d fnu dh e¨gYkr ekaxrh gS D;¨afd tkus ls igY¨] ^^?kj ls iwjk fnu 

vuqifLFkr jgus ds fYk, mls ?kj dh orZeku O;oLFkk d¨ ubZ :ijs[kk nsuh g¨xh**
2
 rkfd mlds 

vikfgt firk dh ns[kÒkYk g¨ ldsA 

 fp«kk th ds dFkk lkfgR; esa L«kh thou thoar ,oa ;FkkFkZ :i esa iw.kZr% mYY¨[kuh; gSA 

mudh dFkk lkfgR; esa ÁrkfM+r] misf{kr] 'k¨f"kr v©j :f<+; ä ds isap esa tdM+h jgus okYkh L«kh ds 

;FkkFkZ o vuqÒwfrijd fp«k.k fp«kk th dh jpuk esa fo|eku gS ftldk ;FkkFkZ ekuo lekt d¨ L«kh 

thou ds okLrfod fLFkfr;¨a] la?k"k¨± ,oa leL;kv¨a ls ifjfpr djokdj muds fopkj v©j utfj;s d¨ 

lkdkjkRed <ax ls ÁLrqr djuk gSA L«kh ik«k ä dh N¨Vh&N¨Vh vuqÒwfr;¨a d¨ jpdj tuekul esa 

O;kIr L«kh d¨ lkdkj :i nsus dk dke fp«kk th us fd;k gSA 

 ,d L«kh d¨ mldh t:jrsa ;k ?kj dh vkfFkZd fLFkfr ;k Òw[k mld¨ /kuktZu djus ds fYk, 

foo'k djrh gSA dkedkth fL«k;¨a d¨ vius dk;Z{¨«k esa vusd ijs'kkfu;¨a dk lkeuk djuk iM+rk gSA 
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vkt Òh vius dk;Z {¨«k esa mud¨ xqYkke ;k miÒ¨x dh oLrq le>k tkrk gS] QdZ cl ;g gS fd 

vkt ds le; esa 'k¨"k.k dk rjhdk cnYk x;k gSA fp«kk th us L«kh ds Áfr g¨us okY¨ 'k¨"k.k ,oa L«kh 

thou ls lacaf/kr la?k"k ±̈ d¨ viuh Y¨[kuh }kjk lkeus Ykkus dk Á;kl fd;k gSA L«kh 'k¨"k.k dk 

Áfrj¨/k Òh budh jpukv¨a esa 'kkfeYk gSA 

 fp«kk th us viuh jpukv ä esa ek¡] iRuh] iq«kh ds lkFk gh lkFk L«kh ds vU; :i¨a dk fp«k.k 

Òh cgqr gh lQYkrkiwoZd fd;k gSA mUg¨aus ek¡ ds dB¨j v©j lân; n¨u¨a :i ä dk fp«k.k fd;k gSA 

mUg¨aus vius miU;kl ^vkoka* dh L«kh ik«kk lquank v©j ^,d tehu viuh* dh uhrk ds ek/;e ls 

vfookfgrk ek¡ ds :i dk Òh fp«k.k fd;k gSA Y¨f[kdk us bu L«kh ik«k ä ds pfj«k d¨ ÁdV dj 

orZeku le; dh fLFkfr d¨ n'kkZ;k gSA mUg äus L«kh ds iRuh :i dk ijaijkxr ,oa uohu n¨u¨a :i¨a 

dk fp«k.k viuh jpukv¨a esa fd;k gSA miU;kl ^,d tehu viuh* dh ukf;dk vafdrk esa Òkjrh; 

laLdkj ä ls ;qä] larqfYkr O;fäRo laié vk/kqfud iRuh :i ds n'kZu g¨rs gSaA ^fxfYkxMq* dh 

lquxqfu;k esa Òkjrh; ifrozrk ukjh :i dk fp«k.k fd;k x;k gSA ^vkoka* dh mfeZYkk ds :i esa LokFkÊ 

iRuh dk :i ns[kus d¨ feYkrk gS] ftls vius chekj ifr dh ns[kÒkYk dh d¨bZ ijokg ugÈA 

 fp«kk th us viuh lkfgfR;d jpuk ds ek/;e ls L«kh eqfä] vkRe igpku v©j mldh 

n'kk&fn'kk ij fopkj&foe'kZ djrs gq,vusd Á'u mBk;s gSaa orZeku le; dh fL«k;k¡ pgkjnhokjh ls 

eqä g¨dj vkRefuÒZjrk gsrq fofÒé {¨«k ä esa vius dne vkxs c<+k;s gSaA vkt og m|¨x] O;olk;] 

u©djh] i;ZVu] lkfgR;] /keZ] foKku vkfn ÁR;sd {¨«k esa iq#"k ds lkFk feYkdj dk;Z djus esa l{ke 

lkfcr g¨ jgh gSaA vkfFkZd fuÒZjrk ls muds var%dj.k esa n`<+ vkRefo'okl mRié gqvk gSA vkt dh 

L«kh f'kf{kr g¨dj iqjkuh :f<+oknh ijaijkv¨a ls ckgj fudYk dj bu nfd;kuwlh ijaijkv¨a v©j 

fopkj/kkjkv¨a dk dM+k foj¨/k djrh gSA 

 fp«kk th viuh jpukv ä esa L«kh v©j iq#"k n¨u¨a eas eu¨foKku d¨ mn~?kkfVr dj vius 

Y¨[kdh; lj¨oj ds fYk, txg dk fuekZ.k fd;k gSA mudh dFkk lkfgR; esa xzkE; ifjos'k ls Y¨dj 

fcNq,] flanwj mrkjrh vk/kqfud L«kh uhrk rd ds L«kh ik«k ä dk oSf'k"V; lekfgr gSA lkekU; x`fg.kh 

dh fLFkfr ls Y¨dj u©djhis'kk fL«k;¨a dh Òwfedk v©j psruk rd] fQYeh foKkiu ls Y¨dj 

i«kdkfjrk ds vU;k; ds Áfrdkj esa dM+h L«kh Òafxek ds lkFk ukjh ds jktuSfrd] /kkfeZd v©j 

vkfFkZd ÁLFkku mlds vf/kdkj] drZO; cnYkrh fLFkfr;¨a esa ukjh dh Òwfedk v©j ;¨xnku vkfn ij 

cM+h gh lexzrk v©j larqfYkr n`f"Vd¨.k ls fopkj fd;k gSA muds lkfgR; dk dsUæh; Loj ;gh gSa 

L«kh] L«kh dh 'k«kq ;k L«kh nsg ek«k ugÈ gSA mudh L«kh pfj«k vU;k; v©j 'k¨"k.k ds fo:) ukjh 

tkxj.k v©j eqfä ds lans'kokgd gSA  

 fp«kk th us viuh jpuk ds ek/;e ls ÁR;{k thoukuqÒo ä dh fÒfÙk ij gh leL;kv¨a d¨ 

jpukRed vk;ke Ánku fd;k gSA ÁR;{k thoukuqÒwfr ij fufeZr fp«kk th dk Y¨[ku&txr Økafr 

ps"Vk ds Òhrj Yk¨d&eaxYk dk iFk Á'kLr djrh gSA Y¨f[kdk lkekftd iqufuZekZ.k v©j lajpuk ds 

fYk, lkfgR; d¨ ,d dkjxj fodYi ds :i esa ekU;rk Ánku djrh gSA 

 fp«kk th us viuh dFkk lkfgR; esa lekt ds fofo/k /kjkrYk ij th jgs Yk¨x¨a dh leL;kv ä 

d¨ Loj fn;k gSA ledkYkhu thou ,oa ;qx ;FkkFkZ dk [kqjnjkiu mudh jpukv¨a esa e©twn gSA 

e©twnk ifjfLFkfr;¨a esa L«kh dh fLFkfr] fu;fr] O;oLFkk ds f[kYkkQ jpukv¨a esa mBrh psrkouh] L«kh 

tkx`fr] L«kh psruk rFkk mlds fYk, la?k"kZ ,oa Áfrj¨/k mudh jpukv ä dh fo'¨"krk gSA tkxj.k tSlh 

laLFkkv¨a ds lkFk tqM+us lsmudh vusd lkekftd leL;kv¨a ls lkeuk gqvkA mlls fufeZr vuqÒo 
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,oa laosnuk mudh dFkk lkfgR; dk ì"BÒwfe rS;kj djrh gS v©j fYk[kus ds fYk, ÅtkZ Ánku djrh 

gSA 

 lekt esa vkt Òh fL«k; ä ds fYk, ogÈ ekU;rk gS t¨ 'krkfCn; ä ls pYkh vk jgh gSa iq#"k oxZ 

L«kh d¨ balku ds :i esa Lohdkj djus d¨ rS;kj gh ugÈ gSaA vkt Òh YkM+ds&YkM+dh esa Òsn&Òko 

ns[kus d¨ feYkrk gSA L«kh ds psruk laié g¨us ij iq#"k oxZ mls Lohdkjuk ugÈ pkgrkA bl lanÒZ 

esa fp«kk th us vius miU;kl ^vkoka* dh lquank d¨ ÁLrqr fd;k gSA og miU;kl dh ncax ik«kk gSA 

og lqgsYk ls Áse djrh gS v©j mlls xÒZorh g¨ tkrh gSA og lqgsYk ls fookg djuk pkgrh gS] 

fdUrq /keZ v©j uke ifjorZu ds 'krZ ij ugÈA mldk dFku gS& ^^eSa v©j¨a dh lq[k&larqf"V ds fYk, 

vius lp d¨ N¨M+ nw¡ ;k vius Lo ds laj{k.k ds fYk, mlds mxus d¨ nsg /kjuw nw¡] mls ,d iwjh dh 

iwjh dk;k xzg.k djus nw¡] lqgsYk us Áse djus ds le; r¨ dkbZ 'krZ ugÈ j[kh\ C;kg djuk g¨xk r¨ 

mlls ugÈ] bLYkke ls djuk g¨xk ;k mls fgUnqRo ls\**
3
 blhfYk, mldk lqgsYk ls fookg ugÈ g¨ 

ikrk ckotwn blds og fcuk C;kg ds cPps d¨ tUe nsrh gS ftls gekjk lekt mfpr ugÈ ekurkA 

 fp«kk th dh foLr`r QYkd okYkk miU;kl ^^vkoka* ;|fi dbZ egRoiw.kZ eqÌ¨a d¨ mBkrk gS 

rFkkfi bldk dsUæh; eqÌk L«kh foe'kZ ij vk/kkfjr gSA vFkkZr~ L«kh thou ds vuNq, ihM+k LFkYk ä dh 

[k¨t djuk] mudk dkj.k tkuuk] L«kh ds Áfr g¨us okY¨ 'k¨"k.k ds f[kYkkQ la?k"kZ djuk] mudk 

dkj.k tkuuk] L«kh ds Áfr l¨pus v©j fu.kZ; djus dh {kerk Ánku djuk] L«kh dk O;fä ds :i esa 

Ádkf'kr g¨ lduk] v©j laiw.kZrk esa th ldus dk jkLrk gh fL«k;¨a ds thou ds ;FkkFkZ d¨ n'kkZrk 

gSA L«kh thou dk lj¨dkj thou v©j lkfgR; esa L«kh eqfä ds Á;kl¨a ls gSA L«kh ls eqfä dk 

rkRi;Z iq#"k g¨ tkuk ;k iq#"k¨fpr xq.k¨a dk Lohdk;Z ugÈ gS cfYd n¨gjs ekunaM¨a us t¨ 'keZukd 

fLFkfr iSnk dh mlls eqfä dh bPNk gh L«kh thou dk eq[; ;FkkFkZ gSA fp«kk th Òh bl ckr ls 

LohÑfr j[krh gSa v©j pkgrh gSa fd lekt L«kh d¨ ek«k nsg Òj u ekusa D;¨afd og ek«k nsg Òj 

ugÈ gS& ^^mlds ikl viuk lewpk O;fäRo gS ftlesa mldh cqf)] mldh laosnuk] mldh rdZ'kfä] 

mldh fu.kZ; {kerk] mldk foosd] mldk ewY;c¨/k lc dqN mldk futh g¨ ldrk gSA fcuk fdlh 

ncko ;k vfrØe.k ds L«kh bl lcdk fodkl djs v©j Lo;a d¨ lÙkk ds :i esa fxuok lds] ;gh 

L«kh foe'kZ dk vÒh"V g¨ ldrk gSA**
4
 ¼esjs lk{kkRdkj½ 

 fp«kk th ukjh eqfä d¨ L«kh dh efLr"d ls tqM+k ekurh gSaA mudk ekuuk gS fd ftl fnu 

mlds efLr"d d¨ ekU;rk feYk tk,xh] mlh fnu ls ;g eku fYk;k tk,xk fd og Lora«k gS] eqä 

gSA L«kh d¨ dbZ d¨.k ä ls ns[krs gq, mldh fLFkfr ij fopkj djrs gq, fp«kk th dFkk Yks[ku djrh 

gSaA 

 fp«kk th ds dFkk&lkfgR; esa okn¨a] ukj¨a ,oa vkan¨Yku ls vf/kd vius le; v©j lekt ds 

lp rFkk varfoZj¨/k ä esa flldrh L«kh dk ;FkkFkZ fp«k.k gqvk gSA mudh jpukv¨a esa ;FkkFkZc¨/k] 

lkekftd thou v©j mlds fofo/k Lrj¨a rFkk mldh ukukfo/k leL;kv¨a dk vadu gkfnZd 

laosnuh;rk ds lkFk gqvk gSA mudh jpuk Øe esa c;kYkhl o"k¨± dk Òkjrh; lekt] mldk O;fäRo 

v©j n¨u ä ds varl±ca/k¨a dh laiw.kZ xfr'khYkrk vfÒO;ä gSA 

 fgUnh dFkk lkfgR; Y¨[ku esa ;|fi L«kh dh Lora«krk] lekurk v©j vf/kdkj¨a dh ekax vf/kd 

eq[kj gS r¨ Òh muesa vYiLrj ij gh lgh] ukjh tkfr d¨ nkf;Ro&c¨/k dk ,glkl djus dk Á;kl 

Òh n`f"Vxr g¨rk gSA miU;kl ^,d tehu viuh* esa ijaijkxr :f<+; ä ds Áfr rh{.k vkØ¨'k O;ä 

gSA lkFk&gh&lkFk orZeku dh vk;kfrr pqu©fr; ä d¨ viuh ekU;rkv¨a] vko';drkv¨a dh dl©Vh ij 
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ij[kus dk Á;kl Òh gSA miÒ¨äkoknh vilaLÑfr v©j mldk i¨"kd ehfM;k ra«k L«kh d¨ Lora«krk 

v©j LoPNUnrk dk vkd"kZd vkbZuk fn[kkdj ubZ rjg dh nklrk esa dSn dj jgk gS] ftlesa og 

O;fäRoghu oLrq cu jgh gSA 

 egknso oekZ us ^iFk ds lkFkh* esa fYk[kk gS] ^^'©'ko dh fp«k'kkYkk esa ftu fp«k¨a ls gekjk 

jkxkRed laca/k g¨rk gS] mldh js[kk,¡ v©j jax brus Li"V v©j pVdhY¨ g¨rs pYkrs gSa fd ge ok/kZD; 

dh /kqa/kYkh vk¡[k¨a ls Òh ÁR;{k ns[krs jg ldrs gSaA**
5
 blds Áek.k esa fp«kk th dh os lÒh jpuk,¡ 

j[kh tk ldrh gS] ftudh iVdFkk esa muds ckY;koLFkk dh ehBh&ehBh ;knsa ÁfrfcfEcr gSaA bl ckr 

d¨ mUg¨aus ^ekeYkk vkxs c<+sxk vÒh*] dh ^viuh ckr* esa Lohdkj fd;k gS& ^fB;ka&fB;ka eatj fga;ka 

vatj] gqvk catj* xk¡o dh pIis&pIis /kjrh ds vius rsoj gSa] ftlesa esjh jpuk foLrkj ikrh gSA** 

^txnEck ckcw xk¡o vk jgs gSa* esa muds cpiu ds ^oSÒo&foYkkflrk iw.kZ ,s'o;Z'kkYkh thou] vU;k;] 

vR;kpkj] mRihM+u v©j vkrad dk :ikadj ns[kk tk ldrk gSA 

 fp«kk th us vius Lo;a ds thou esa mu ijaijkv¨a dk foj¨/k fd;k t¨ L«kh ds fodkl esa 

ck/kd Fkh] mlh ckr d¨ os vius ik«k ä ds pfj«k esa mrkj nsrh gSaA miU;kl ^vkoka* esa uferk ds firk 

dh e`R;q ij tc muds fØ;kdeZ djus dh ckrvkrh gS] r¨ og Lo;a nkf;Ro mBkus dk fu.kZ; Y¨rh 

gSA Y¨fdu mlds bl fu.kZ; ds foj¨/k esa mldh ek¡] e©lh v©j lekt ds vU; Áfrf"Br Yk¨x [kM+s 

g¨ tkrs gSaA ml le; rkbZ ,d gh ckr dg dj mldk lkFk nsrh gS] ^^t¨ dÒh gqvk ugÈ] og g¨ 

gh ugÈ ldrk t:jh ugÈA :f<+ VwVuh gh pkfg,A**
6
 ,sls gh fLerk Òh fir`lÙkkRed ewY;¨a dk 

tc&rc foj¨/k djrh gSA 

 fp«kk th dh jpukRed n`f"V ftanxh ds va/¨j¨a dk vUos"k.k dj mlesa Áos'k djrh gSA 

misf{kr ox ±̈] tkfr; ä dh lkekftd] vkfFkZd fLFkfr;¨a v©j leL;kv¨a dk fp«k.k os xgjh laosnuh;rk 

ls djrh gSaA >qXxh&>¨iM+h esa jgus okYk¨a dh ftanxh foiérk v©j Òw[k ls csgkYk gS] mldk ,glkl 

fdruk ekfeZd gS v©j fnYk ngYkk nsus okYkk ;g muds }kjk jfpr dgkuh ^Òw[k* ls irk pYkrk gSA 

,slh dgkuh dk tUe rc g¨rk gS] tc lekt esa vFkZ dk egRo vekuoh;rk dh gn ikj dj tkrk gSa 

;g dgkuh vfr fuEu Lrjij th jgh Yk{ek ds thou dh gS] ftlds ifr dh e`R;q g¨ pqdh gS v©j 

og vius rhu cPp ä ds fYk, j¨Vh] diM+k v©j edku tSlh ÁkFkfedrkv ä d¨ iwjk djus esa vleFkZ gSA 

rhu N¨Vs cPp ä d¨ isV Òjus ds fYk, foo'krk esa fo/kok Yk{ek ek«k n¨ #i;s Áfrfnu ij x¨n ds 

vc¨/k cPps d¨ Òh[k ekaxus okYkh v©jr d¨ fdjk;s ij nsrh gSA rhu eghus vius Òw[k dh ;¨ruk 

lgrs&lgrs cPpk ej tkrk gSa bl dgkuh ds ek/;e ls fp«kk th us L«kh ds ml ekr`Ro :i ds 

;FkkFkZ d¨ ÁLrqr f;dk gS t¨ vius n¨ cPp ä d¨ Ò¨tu nsus dh foo'krk esa vius N¨Vs vc¨/k cPps 

d¨ [k¨ nsrh gS og Òh Òw[k ds dkj.kA  

 fp«kk th dh jpuk n`f"V furkar vuNq, thou&Álax¨a ,oa fLFkfr;¨a d¨ Òh vR;ar 

laosnu'khYkrk ds lkFk jprh gSA N¨Vs&N¨Vs Álax¨a] eu%fLFkfr;¨a] O;ogkj] fpark,¡] t:jrsa] lkekftd 

Ò; vkfn dh vfÒO;fä esa mudh ekuoh; fpark mudh viuh vfÒ#fp;¨a v©j laLdkj ä }kjk fu;af«kr 

gSA bu {k.k¨a esa thou dk vFkZ [k¨trh og vius le; v©j lekt ls laokn LFkkfir djrh gSA 

ÅtkZ] ftthfo"kk] le>] p;u] mRlkg vusd uke fn;s tk ldrs gSa] ij ewYk vFkZ esa og foosd ǹf"V 

gS] t¨ ekuoh; fu;fr] foMEcuk v©j «kklnh d¨ vuqÒo djus dh {kerk iSnk djrh gSA ^ikB* dgkuh 

dk vafre okD;& ^^ekbZ dgr jgh----cÍh vÅj vax¨Nk ds nkels j¨t filku vk,xk----rw ugk,xk fd 

j¨Vh [kk,xk\**
7
 bl dgkuh esa ,d xjhc vui<+ ek¡ vuqÒotfur Kku ls tkrh gS fd isV dh vkx 

cq>kuk lkcqu Ykxkdj ugkus ls T;knk t:jh gSA 
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 fp«kk th }kjk jfpr ^nqYkfgu* dgkuh esa csVh dh 'kknh ds ckn Òh vius d¨ nqYkfgu le>us 

okYkh ek¡ dk eu¨foKku v©j ek¡ ds bl O;ogkj ls #"V v©j 'kjekus okY¨ csVs ds eu¨foKku d¨ cgqr 

gh ckjhdh ls fpf«kr fd;k gSA viuh lkl ds lkeus ges'kk ek¡ vius d¨ nqYkfgu le>rh gSA euq"; 

dk lgt LoÒko gS fd ;fn vius ls cM+s Yk¨x gekjk [;kYk j[krs gSa r¨ ge vius d¨ lnk N¨Vk 

le>rs gSaA blh eu¨oSKkfudrk ds dkj.k ek¡ lkl dh mifLFkfr esa ÁR;sd lkYk xÒZ /kkj.k djrh gS] 

Y¨fdu cM+s csVs dk ek¡ dk ;g O;ogkj fofp«k Ykxrk gSA var esa lkl ds e`R;qijkar ek¡ vius cPp¨a ds 

lkeus QwY¨ isV Ykkndj pYkus esa vlgt eglwl djrh gS v©j og xÒZ fxjk nsrh gSA ^^tc rd 

fdlh cM+s dk lk;k flj ij g¨rk gS] vkneh N¨Vk cuk jgrk gSA ftl fnu og lk;k ugÈ jgrk] 

mldh mez Á©<+ g¨ mBrh gSA c;kYkhl lkYk dhnqYkfgu] vkt vEek jg xbZ gSa& dh] nknh] ukuh] 

tsBkuh] lkl ek«k! og dÒh muds bl ,glkl d¨ Y¨'kek«k Òh eglwl gh ugÈ dj ik;k-----A**
8
 ;gk¡ 

Y¨f[kdk us bafxr fd;k gS fd ?kj ds ÁR;sd fj'rs dk t¨ LFkku gS] mlds Áfr t¨ vknj&lEeku gS] 

mls fuÒkus ds fYk, ÁR;sd lnL; ftEesnkj gSa vius cPp¨a dh mez v©j mldh ekufldrk dk ijokg 

u djus ij ?kj ds lnL;¨a d¨ ekufld la?k"kZ dk lkeuk djuk iM+ ldrk gSA 

 fu"d"kZr% ;g dgk tk ldrk gS fd fp«kk th dh jpuk,¡ vf/kdka'k :i esa ukjh thou dh 

psruk ls vYkaÑr gSA viuh Y¨[kuh ds ek/;e ls mUg¨aus ukjhRo dh Js"Brk ,oa deZ.;rk fn[kkus dk 

Á;kl fd;k gSA muds dFkk lkfgR; ds ukjh ik«k pkgs os e/;oxÊ; g¨] fuEuoxÊ; g¨ T;knkrj 

oSpkfjd] /kjkrYk ij psruk ls iw.kZ gSA bl n`f"V ls miU;kl ^,d tehu viuh* dh vafdrk] ^vkoka* 

dh uferk] uhYkEek rFkk ^fxfYkxMq* miU;kl dh lquxqfu;ka vkfn ik«k egRoiw.kZ gSaA mudh dgkfu; ä 

esa ikfjokfjd] ?kjsYkw fgalk] u©djh is'kk ukjh] vfo'okl ,oa 'kd ls fuekZ.k leL;k] cYkkRdkj vkfn 

leL;k,¡ rFkk fp«kk th us os';kv¨a dh leL;kv¨a d¨ Òh dgkfu; ä ds ek/;e ls lkeus Ykk;k gSA 

os';kv¨a dh vusd leL;k rFkk muds 'k¨"k.k dh leL;kv¨a dk fp«k.k fp«kk th us vius vuqÒo dh 

dl©Vh ij ijk dj vius dgkfu; ä esa mrkjk gSA 

lanÒZ xzUFk % 

1- fp«kk eqn~xYk] ^,d tehu viuh*] miU;kl] i0̀ 34 

2- fp«kk eqn~xYk] ^vkoka*] miU;kl] i`0 84 

3- fp«kk eqn~xYk] ^vkoka*] miU;kl] i`0 112 

4- fp«kk eqn~xYk] esjs lk{kkRdkj 

5- egknsoh oekZ] ^iFk ds lkFkh* ¼tuiFk if«kdk] vDVwcj] 2013½ 

6- fp«kk eqn~xYk] ^vkoka*] miU;kl] i`0 400 

7- fp«kk eqn~xYk] ^ikB* dgkuh ¼vkfn&vukfn&3½] i0̀ 231 

8- fp«kk eqn~xYk] ^nqYkfgu* dgkuh ¼vkfn&vukfn&1½] i`0 40 
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ehuk{kh Lokeh ds miU;klksa ^HkwHky* esa L=h psruk 

 

 

fot; dqekj 

'k¨/kkFkÊ] jkuh nqxkZorh fo'ofo|kYk;] 

tcYkiqj] e/;Áns'k 

 

ehuk{kh Lokeh fganh dh egŸoiw.kZ dFkkdkj ds #i esa tkuh tkrh gSaA bUgksaus viuh  dgkfu;ksa 

vkSj miU;klksa esa lekt&'kkL=h izfof/k iz;ksx dj mudh ckjhfd;ksa ij izdk'k Mkyk gSA ^HkwHky* 

miU;kl dh fo"ke oLrq L=h mRihM+u ds lkFk gh lkFk iq:"kksa }kjk fL=;ksa dk 'kks"k.k] >wBsa vkjksiksa dk 

o.kZu cgqr lgt ljy <ax ls gqvk gSA  

ehuk{kh Lokeh th dk nwljk egŸoiw.kZ miU;kl ÞlkS dksl eweyß gSA bl miU;kl dk fo"k; 

oLrq gSa izse dh dlkSVh esa ges'kk L=h dks gh lk{; nsuk iM+rk gSA  

psruk ls gekjk rkRi;Z gS] psrU; jguk ;g vaxjsth 'kCn dkallsl (Consensus) 'kCn ls Hkh 

tkuk tkrk gSA tks efLr"d dh tkx``froLFkk fdlh oLrq ds fo"k; esa tkudkjh vFkok Kku o fopkjksa 

dks nsuk vFkkZr~ euq"; psruk ;qDr izk.kh gSA vr% dksbZ Hkh fØ;k djus ls iwoZ mlds ifj.kke ds ckjs 

esa Hkyh izdkj lksp ysrk gSA 

MkW- jkenj'k feJ ds vuqlkj ** psruk og rRo gS ftlesa Kku dk Hkko vkSj O;fDr 

fØ;k'khyrk dh vuqqHkwfr gS tc ge fdlh inkFkZ dks tkurs gSa rks mlds Lo:i dk Kku gksrk gSA 

Mka- /khjsUnz oekZ ds vuqlkj ** psruk dk vFkZ ge ekuo eu dh le>kus cq>kus dh 'kfDr ls 

ckSf)d izo.krk] izoh.krk izsj.kk vFkok Hkkouk ds :i esa izeq[k djrs gSA psruk dk lh/kk laca/k ekuo 

dh cqf) ls gksrk gS vkSj ;g ekuo izk.kh esa gh laHko gSaA**
1
 

eq[; :Ik ls psruk ekuo esa gksrh gSA vFkkZr~ psruk Loa; dks vius vkl&ikl ds okrkoj.k 

dks le>us rFkk mldh ckrksa dk ewY;akdu djus dh 'kfDr dk uke gSA L=h&foe'kZ fL=;ksa ij 

le;&le; ij lkekftd jktuSfrd /kkfeZd rFkk lkaLd`frd :Ik ls ekU;rkvksa vkSj :f<;ksa ds fojks/k 

esa mHkjk oSpkfjd vkUnksyu gSA ukjh lekt dh vfHkUu vax gS tc ls l`f"V esa uj vkSj ukjh dk 

l`tu gqvk gSA rc ls orZeku vk/kqfudhdj.k  vkSj oS'ohdj.k ds ifjos'k esa ukjh foe'kZ ,d egRoiw.kZ 

fo"k; cuk gqvk gSA le; ds lkFk&lkFk ukjh foe'kZ ds lanHkZ esa Hkh fHkUurk ik;h tkrh gS vkSj le; 

ds lkFk muesa ifjorZu Hkh vkrk gSA 

uferk flag ds vuqlkj tc ge L=h&foe'kZ dh ckr djrs gSa rks mldk vFkZ lkekftd 

fodkl dh izfØ;k ls tqMk gksrk gSA ubZ lglkUnzh dk L=h&foe'kZ lkfgfR;d vo/kkj.kk ,oa ;FkkFkZ 

laiknd ohjsUnz flag ;kno jk/kk ifCyds'ku ubZ fnYyh fdlh Hkh lekt ds fodkl dk irk bl ckr 

ls pyrk gS fd ogka dh ukjh dh fLFkfr dSlh gS ftlls eq[; iSekuk L=h dh f'k{kk vkfFkZd 

Lokoyacu vkSj mldh fu.kZ; {kerk gSA dguk u gksxk ;s lHkh rRo vkil esa ,d nqljs ls tqM+s gq, 
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gSaA blh ds lkFk lkekftdrk Hkh ,d vko';d vk;ke gSA bu ik;nkuksa ij p<us ds ckn gh L=h 

viuh nsg ;k vius vf/kdkj dh ckr dj ldrh gSA blh ds ckn og Lofu.kZ; dh fLFkfr easa gksrh 

gSA**L=h foe'kZ ds ckjs esa fxjh'k jLrksxh ,d tkxzr vkUnksyu dh eqfge ds :i esa Lohdkjrs gSaA 

mudk dguk gSA fd **L=h foe'kZ cgl dk mruk fo"k; ugh gSA ftruk tkx`fr dk blesa L=h vius 

fodkl ds voljksa dh ryk'k djrs utj vkrh gS&**
2
 L=h foe'kZ dk ewy mn~ns'; egku jpuk djus 

;k Js"B L=h pfj=ksa dks x<+us dh dlkSVh Ikj ugh dlk tk ldrk bldk ewy mn~ns'; L=h eqfDr ds 

lanHkZ esa vf/kdkf/kd volj ryk'k djus dh lkfgfR;d izfØ;k ls gSA ;g eqfDr mldh oS;fDrd Hkh 

gS vkSj lkekftd Hkh A 

vkt gekjs lkekt esa L=h&n`f"V ;k efgykvksa dks ns[kus dk utfj;k vFkkZr~ L=h ds fy, D;k 

lgh gS D;k xyr gS\ bldk fu.kZ; L=h dh ǹf"V ls fd;k tk;] D;kasfd vc rd laiw.kZ lkekftd 

O;oLFkk ;gkW rd fd L=h ls tqMh gqbZ izR;sd leL;k,a vkSj mls ns[kus dk i{k iq:"kksfpr jgk gSA 

L=h dh ml ǹf"V dks efgykvksa dh n`f"V ls ns[kk tk,A fL=;ksa dh /kkj.kk L=h lkfgR; dh /kkj.kk ls 

fHkUu gSA L=h lkfgR; oLrqr% L=h dh vuqHkwfr dk lkfgR; gS ;g ,slh vuqHkwfr;kW gS tks vHkh rd 

nch gwbZ Fkh nfer Fkh] mRihfMr FkhA**
3
 

 Hkkjrh; lekt esa le;&le; ij ifjorZu gksrs jgrs gSaA bl ifjorZu ls fL=;kW vNwrh ugha 

gSaA ;gh lekt dHkh ukjh dh iz'kalk dh gS rks dHkh fuankA bl iq:"k iz/kku lekt esa f'k{kk ds vHkko 

ds dkj.k efgykvksa ij rjg&rjg dh ekU;rk gS tks lekt esa oxZ ds ek/;e ls ml lekt dh 

efgykvksa ij ykxw fd;k tkrk gSA 

 blh iz/kku iq:"k lekt dk o.kZu ehuk{kh th us vius miU;kl ^Hkwey* ds ek/;e ls L=h 

psruk dh ckr djrh gSaA  

MkW- ehuk{kh Lokeh ^Hkwey* miU;kl ds Hkwfedk esa fy[krh gSa& 

 ^^vukfndky ls gh L=h iq:"k esa vkd"kZ.k vkSj fod"kZ.k ,d lkFk cM+s oSfp=~; ds lkFk ekStwn 

jgk gSA L=h fo'ks"k :Ik ls iq:"k ds vkd"kZ.k dk dsanz jgh gSA mlds izfr vkd"kZ.k] mls ikus dh 

ykylk vkSj Hkksx dh dkeuk bl dkeuk dh vfHkO;fDr ds vusd lw{e vkSj tfVy vk;ke gaSA 

;su&dsu&izdkjs.k nSfgd Hkksx dh iwfrZ dh pkg mls dqafBr vkSj fod̀r cuk nsrh gS] tks cykRdkj 

tSls nq"d`R; ds :Ik esa igys L=h ij Fkksik tkrk gS vkSj fQj mlh ij ykaNu yxkdj mls izrkfM+r 

fd;k tkrk gSA
4
 

 gekjs bl vk/kqfud nkSj esa vkt dh ukjh vR;ar la?k"kZ'khy gSA og lkekftd vkSj ekufld 

rukoksa ls eqfDr ikus ds fy, fujarj iz;kl djrh gSaA bl iq:"k iz/kku lekt esa mPpoxZ ds iq:"kksa us 

ges'kk xjhc&vf'kf{kr efgykvksa dk vius go'k dk f'kdkj cuk;k gSA 

mUuhloha 'krkCnh esa ^egkRek T;ksfrckQqys* us L=h ds Lora= vfLrRo dks Lohdkj fd;k gSA 

mudh ǹf"V esa L=h vkSj iq:"k nksuksa lekukf/kdkj ds /kuh gSaA 

vkt 20oha 'krkCnh dh izfl) ysf[kdk eS=s;h iq"ik fy[krh gSa ^^L=h&iq:"k tUer% Lora= gSa] 

vr% nksuksa dks Hkh uSlfxZdr% leku vf/kdkj mi;ksx dh lqfo/kk gksuh pkfg,A**
5
 

oSls rks iq:"k vkSj efgyk nksuksa ,d nwljs ds iwjd gSa ijarq bl iq:"k iz/kku laLd`fr esa iq:"k 

ges'kk gh L=h dks viuh nklh le>k gSA iq:"kksa us tc ukjh ij 'kks"k.k vkSj vR;kpkj djuk izkjaHk 
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fd;k] mls O;fDr ls oLrq le>k] rHkh ukjh us mlds vR;kpkjksa vkSj 'kks"k.k dk lfØ; fojks/k djrh 

rks vkt dh rjg igys gh dqN vf/kd Lora=rk fey xbZ gksrhA 

ukjh dks Lokoyach ,oa vkRefuHkZj cuuk iM+sxk f'k{kk ds fy, vkxs vkuk gksxk vius 'keZ vkSj 

Mj dk R;kx djuk iM+sxk vkSj iq:"kkas ds f[kykQ muds vR;kpkjksa ds fo:) vkokt mBkuk gksxkA 

MkW- ehuk{kh Lokeh us vius miU;kl dh ukf;dk dapu mik/;k; ds ek/;e ls ukjh ifjokj vius 

vf/kdkj ds fy, vkokt mBk;h vkSj /khjs&/khjs vkRefuHkZj gks xbZA viuh leL;k ds lkFk&lkFk 

lekt esa iq:"kksa }kjk ukjh dks 'kks"k.k ds fo:) muls la?k"kZ djrs fn[kk;h nsrh gaSA 

ehuk{kh Lokeh th dgrh gSa ^^fu% lansg ;g miU;kl mu ckrksa dks ysdj ugha fy[kk x;k gS] 

tks vkxs c<+rs le; ds lkFk ihNs NwVrh tk jgh gSa] cfYd le; ds lkFk ugha NwVus okyh mu ckrksa 

dks ysdj gS ftUgs vc rd NwV tkuk pkfg, FkkA iq:"k ds fy, cykRdkj ,d vkosx gS] ftlesa 

nSfgd lq[k ls T;knk Øwjrk] dqaBk dks fudkyus dk ekufld vkuan gS vkSj L=h vius ;kSu thou dh 

lkoZtfud vkSj HkkSM+h ppkZ cnkZ'kr ugha dj ldrhA ;g mlds fy, vieku tud vkSj ekufld 

:Ik ls ges'kk d"V nk;d gSA**
6
 

MkW- ehuk{kh Lokeh th dk uohure pfpZr miU;kl ÞHkwHkyß L=h foe'kZ dk loZFkk uohure 

vk;ke gSA bl miU;kl dk dFkkud f'kYi laokn izLrqfr vU; miU;klksa ls vyx gSA ^HkwHky* dk 

'kkfCnd vFkZ gS ^fpuxkfj;ka ls ;qä xeZ jk[k* bl miU;kl dh ukf;dk ^dapu* gS] tks ,d lkekU; 

e/; oxZ ls laca/k j[krh gS] tks vius esgur vkSj yxu ls U;k;/kh'k ¼tt½ curh gSA blesa cykRdkj 

dh f'kdkj ihfM+r L=h ds pfj= dh O;k[kk dh xbZ pkgs og fdlh NksVs ls xkao dh yM+dh gks pkgs 

Loa; U;k;/kh'k¼tt½ dapu gh gks] ;g ekeyk lekt esa cM+h rsth ls QSyrk gSA blesa dsoy L=h gh 

ykpkj ,oa cso'k utj vkrh gSA bl miU;kl esa ,d dM+ok lR; ;g Hkh lkeus vkrk gSa] fd L=h gh 

gj izdkj ds nks"kkjksi.k dks lgrh gS] bl miU;kl esa ehuk{kh Lokeh th us nks&rhu ?kVukvksa dk cM+k 

gh ekfeZd o.kZu fd;k gSaA blh miU;kl esa cykRdkj ls ihfM+rk L=h pkgs og Loa; izse ls viuk 

dkSek;Z Hkax fd;k gks pkgs tcjtLrh mldk cykRdkj fd;k x;k gks rks Hkh og v{kE; vijkf/kuh gS] 

nq'pfj=k gS vkSj blh vk/kkj ij cykRdkj djus okyk vijk/kh dkuwu ds lkeus vius dks funksZ"k 

lkfcr dj ckbTtr cjh gksdj Loa; ds lPpfj= gksus dk izek.k ysrk gSaA ^^cykRdkj dqafBr iq:"k dk 

,slk vL= gS] ftlds iz;ksx ls og L=h ds c<+rs dneksa dks jksd nsrk gS lkFk gh lkFk lewps L=h 

txr~ esa n'kgr iSnk dj nsrk gSA** 

dkuwu vkSj U;k; O;oLFkk ds ,sls vusd fojks/kkHkklksa dk ekfeZd vkSj rkfdZd 'kCnkadu ehuk{kh 

th us cM+s gh dkS'ky ls mdsjk gSaA tSls& eerk] fj;k vkSj mfeZyk dk izdj.k buds gh ek/;e ls MkW- 

ehu{kh Lokeh lekt ds dM+os igyw dks ifjfpr djkrh gS] vkSj L=h ds i{k esa fn[kus okys dkuwu dk 

vlyh Nn~e #i [kqydj lkeus vk tkrk gSaA fo'ks"kr% mu efgykvksa dks tks izxfr 'khyrk vkSj 

vk/kqfudrk dk ohHkRl psgjk fn[kkdj Hkzfer vkSj iFk Hkz"V gks xbZ mUgsa jksdus dk iz;kl ysf[kdk us 

fd;k gSA  

gekjs lekt essa fNV&iqV gksus okyh ?kVuk;sa tks fdlh Hkh efgyk ds lkFk tcjtLrh ;kSu 

laca/k oSf'od ifjn`'; dk fny ngyk nsus okyh lPpkbZ gSaA iq:"kksa ds >wBsa vgadkj vkSj dqfBar Hkkouk 

dk f'kdkj ukjh lekt esa iqfyl] vnkyr] ehfM+;k vious ikl&iM+ksl lc dh rjQ ls thou Hkj 

izrkM+uk@mykguk ikrh gS blfy, cykRdkj L=h dk ugha cfYd lekt dk dyad gS A 
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ehuk{kh Lokeh ds miU;kl ^HkwHky* L=h ds izfr uke ek= dk nSfgd Lora=rk ls tqM+k vge 

iz'u gSa] fd D;k----------L=h vius pkgus ij fdlh iq:"k ls laca/k cuk ikrh gS ;k ugha ;k viusa u 

pkgus ij fdlh L=h fdlh iq:"k dks laca/k cukus ls jksd ikrh gSa ;k ughaA  

;g ,d egŸoiw.kZ loky gS& ;g L=h dh xfjek] e;kZnk vkSj vfLerk ls tqM+k vge~ oSf'od 

iz'u gSaA miU;kl bl dsanz ds bZn&fxnZ ?kwerk gS vkSj fL=;ksa ds f'kdkj esa tkus&vutkus 'kkfey gj 

i{k dks dB?kjs esa [kM+k djrk gSaA  

tc dksbZ iq:"k fdlh Hkh efgyk ls tcjtLrh ;kSu 'kks"k.k djrk gS] ;k fdlh efgyk ds 

lkFk tcjtLrh laca/k cukdj mlds fojks/k djus ij mldh gR;k dj nsrk gSaA D;k dkuwu vijkf/k;ksa 

dks dM+h ltk ls ikrk gS ;k ugh] os vDlj usrkvksa dh iSjoh ij cjh gks tkrs gSaA ;s lHkh ?kVuk;sa 

gekjs vkl&ikl vDlj fn[kkbZ ;k lqukbZ iM+rh gSaA ,slh ?kVuk;sa gessa gh ugha vfirq oSf'od ifjn`'; 

dk Hkh fny ngyk nsus okyh gksrh gSaA  

bldk lkekftd igyw dM+ok lp gS] dkuwuh igyw L=h ds i{k esa [kM+k gksus ds ckotwn mls 

f'kdkj cukus ds bl [ksy esa vutkus #i esa gh 'kkfey gks tkrk gSA ehuk{kh Lokeh vius miU;kl 

^HkwHky* esa bl iz'u dks mUgksaus cgqr gh lgt <ax ls j[kk gSa] fd L=h fdl izdkj O;oLFkk vkSj 

vO;kpkj dks lgrh gSa] vkSj uke ek= dkuwuh O;oLFkk dk Hkh f'kdkj gksrh gSaA  

bl dM+os fuoZlu lR; dks ehuk{kh th us lkeus j[kk gS A bl g`n; fonkjd gknls dh 

vuxwat vkSj ihfM+r fL=;ksa dh djkgs iwjs miU;kl esa /ofur gksrh gS] tks ikBd ds eu efLr’d dks 

bl rjg >d>ksj dj j[k nsrh gS fd mldk eu lekt ds var% fojks/kksa ls m}sfyr gks tkrk gS fganh 

esa L=h&foe'kZ esa rsth vkbZ gSa vkSj vusd Lrjksa ij L=h vf/kdkj dk la/k’kZ py jgk gS ehuk{kh Lokeh 

ds miU;kl ^HkwHky* esa Hkh bl izdkj dh dFkk pyrh gS&  

bl miU;kl dh ukf;dk dapu gS ftls ?kj ifjokj okys I;kj ls ^dapw* uke ls Hkh iqdkjrs 

gSA dapu mik/;k; tks cgqr gh LokfHkekuh] esgurh vkSj la?k"khZ efgyk gSA ;s cpiu ls gh vius 

vf/kdkjksa ds izfr ltx jgrh gS] pkgs og vius HkkbZ jkt'ks[kj ds fon~;ky; esa i<+us dh ftn~n gks 

;k ek¡ }kjk dHkh&dHkh mldh vis{kk HkkbZ dh rjQ T;knk yxko] os ges'kk fojks/k djrh gSA  

dapu esa cpiu ls gh izfrjks/k dh izo`fŸk cyorh gS vkSj og yxkrkj vius dŸkZO;ks ,oa 

fodkl ds izfr lpsr jgrh FkhA bl miU;kl esa eq[; Loj ^L=h l'kfDrdj.k ds lkFk&lkFk fL=;ksa 

ds izfr ;kSu fgalk dk Hkh i{k izcy gSA*  

dapu ds cpiu dh ?kVuk tks miU;kl ds vkjEHk es gh ns[krs gS fd ^dkdk* ;kuh ¼ukjk;.k 

izlkn feJ½ dh ulZjh esa dapw] jkt] banq] ljyk] fnus'k lHkh [ksyrs gSa vkSj ,d fnu vpukd [ksyrs 

le; ljyk ,dk,d xk;c gks tkrh gS] dqN vKkr yksxksa us mldk cyRdkj dj mldh gR;k dj 

nsrs gaSA dkdk Hkh ?kk;y gks tkrs gS flj esa xgjh pksV yxus dh otg ls os dksek esa pys tkrs gS] 

vkSj dqN fnu ckn esa mudh Hkh e`R;q gks tkrh gS] ogh dkdk tks cPpksa dks cgqr I;kj djrs Fks] 

ftUgksus ^dapw* ds tUefnu ij dapw dks ^xqyeksj dk ikS/kk* migkj esa fn;k FkkA dapw dks xqyeksgj 

cgqr gh fiz; Fkk og mlls ges'kk ckrs djrh viuk lq[k&nq%[k ckaVk djrh FkhA dapw dh cqvk bankSj 

esa jgrh Fkh ftudk uke xhrk FkkA mUgkasus dapw dks j{kkca/ku ij ,d Ýkad nh Fkh tks cgqr gh lqanj 

Fkh mldk csYV VwV tkus ij og dSls latw ls yM+rh gS bldk cky eu fp=.k cgqr gh laqnj gSaA  
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dapw cpiu esa vius HkkbZ ds fo|ky; esa lkFk i<+us dh ftn~n djrh gSA ek¡ }kjk dbZ ckj 

MkaV&[kkus ds ckn Hkh firk th mldk uke mlds HkkbZ ds fo|ky; esa fy[kokrs gaS ;k izos'k fnyokrs 

gSaA mlh fo|ky; esa uy ij ikuh ihus dks ysdj >xM+s es og jkt vius HkkbZ dk cpko djrh gS] 

vkSj fizflaiy ls ^fufru* dh f'kdk;r dj mls lyhds ls jgus dh lh[k nsrh gSA fQj mlh fo|ky; 

esa dqN vkSj ?kVuk,a ?kVrh gS] tSls mldk #>ku Hkk"k.k izfr;ksfxrk esa Hkkxhnkjh ds izfr gksrk gS vkSj 

og baVj dkyst izfr;ksfxrk esas fel prqosZnh ds fyf[kr ipsZ dks i<+h vkSj [kqn ds izn'kZu ls izFke 

LFkku izkIr djrh gSA mlh chp f}rh; LFkku izkIr djus okys ^nhid frokjh* dh pkyckft;ksa dk Hkh 

djkjk tokc nsrh gSA blh nkSjku fufru dapu dks cnuke djus dh lkft'k djrk gSA ysfdu og 

vlQy jgrk gSA ch-,- vafre o"kkZs esa ef.kdkar pkS/kjh dk izos'k gksrk gS] tks ^vij dysDVj* dk iq= 

gS og ^cSMfeaVu* Hkh [ksyrk gS] fQj /khjs&/khjs mldk dapu vkSj ef.k dk ukekadu gksrk gSaA  

 ,y-,y-ch- ds vafre o"kZ esa fel tks'kh ds lkFk ^mes'k ;kno* uked cnek'k Nk= cnlywdh 

djrk gS] ef.k ds izfrjks/k djus ij ^mes'k* fu"dkflr fd;k tkrk gSaA ysfdu mes'k dh gjdrksa ls 

^fel tks'kh* eSe ukSdjh NksM+dj vius 'kgj pyh tkrh gSA mes'k nksckjk izos'k ysdj ef.k vkSj dapu 

dks cnuke djus dk vlQy iz;kl djrk gSA  

 ,y-,y-ch- iwjk djus ds i'pkr~ dapu ^flfoy tt* cu tkrh gSA dkyst ds fnuksa ls gh 

ef.k vkSj dapu ,d nqljs ds utnhd vk x;s FksA nksus ds ifjokj okys us ckn esa viuh lgefr 

trkbZ ysfdu dapu ds firk dk vkdkfLed nsgkolku gksus ds dkj.k lxkbZ Vy tkrh gS] ij nksuksa 

ifjokj esa ijLij yxko o laokn cuk jgrk gSA  

 Þb/kj vnkyr esa dapu dks L=h ekeyksa dh lquokbZ nh tkrh gSA igyk ekeyk ?kj esa dke 

djus okyh ^eerk* dk vkrk gSA tks ekfyd ds MªkbZoj ls izse djrh gS] ij 'kknh ugh gks ikrh 

?kjokyksa ds fojks/k djus ij os nksuksa Hkkx tkrs gS] fQj iqfyl fjikZsV gksrh gS] vkSj iwNrkN djus ds 

cgkus dkaLVscy ^jk/ks';ke* vkSj ^x.ks'k* mldk cykRdkj djrs gSA ekeyk vnkyr eaas vkrk gS vkSj 

^dapu* ds iz;kl ls nks o"kZ dh ltk ik;s nksuks flikgh fQj mPp U;k;ky; ls cjh gks tkrs gSa 

^eerk* pfj=ghu djkj nh tkrh gSA  

 rdZ gS& dkSek;Z Hkax dk] ysfdu ;g ns[kus dh t:jr ugha le>h tkrh fd mlds dkSek;Z 

Hkax dk dkj.k mldk izse gS u fd pfj=ghurk mlds ckn ^tjhuk* dk ekeyk vkrk gS] ftlds lkFk 

^vlye* us cykRdkj fd;k gS] xokg esa eksVh jde [kkdj vnkyr esa iyV tkrs gSa ftlds pyrs 

ihfM+r ^tjhuk* dks U;k; ugha fey ikrk bl izdkj ls vusd ds'k vkrs jgrs gS----------A
8
 

 dapu dks Hkh ifjfLFkfr;ksa us Loa; f'kdkj gks tkus dks foo'k fd;k ftldh mldks Hkkjh 

dher pqdkuh iM+h A ml dsl esa mlds lkFk i<+us okys mes'k dk Hkh gkFk gksrk gS fQj ckn esa ef.k 

vkSj dapu nksukas dk Hkze Hkh nwj gks tkrk gSA fQj nksuksa feydj ^jk"Vªh; efgyk vk;ksx* dh vksj ls 

ealkSnk rS;kj fd;k ckn esa cykRdkj ihfM+rk ds iwoZ pfj= ij /;ku nsus laca/kh /kkjk gVk fn;k x;k 

bl /kkjk dks gVkus ds fy, dapu vkSj ef.kdkar us jk"Vª O;kih vkanksyu fd;kA xkao&xkao dLcksa] 

uxj ds yksxksa dks tksM+dj mu nksuksa us bl leL;k dh xaHkhjrk dks crk;k vkSj ^jk"Vªh; efgyk 

vk;ksx* dks Kkiu fn;k ftlds ckn mDr /kkjk dks gVk;k x;k tks cgqr laxr Fkk] Kkiu esa dapu us 

fy[kk Fkk& Þ;g vihy gj ukxfjd ds fy, gS cykRdkj laca/kh dkuwuksa esa lq/kkj ds fy, ges ,d 

tu vkanksyu dh vko';drk eglwl djrs gaS] rkfd lcdks U;k; fey ldsA bu laalk/kuksa esa ihfM+rk 

L=h ds iwoZ pfj= ij /;ku u nsuk mldk c;ku mlds ?kj ij fjdkMZ djus dh lqfo/kk cykRdkj ds 
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ekeys esa vkjksih dh lquokbZ iwjh u gksus dh tekur u feyuk vnkyr ds fu.kZ; ls igys ,sls 

laosnu 'khy ekeys esa ehfM+;k dks nwj j[kuk [kkldj ehfM+;k Vªk;y ij izfrca/k cykRdkj dh 

ifjHkk"kk dk nk;jk O;kid lekuarj tkap ,tsalh dks ekU;rk nsuk] ekeys dk izfrfnu lquokbZ gksuk 

eq[; gSAß 

 bl izdkj fL=;ksa ds izfr cykRdkj ¼;kSu ihM+u½ dh ?k`f.kr ?kVuk;sa gekjsa lekt dks 'keZlkj 

djrh gS vkSj lekt dh laosnu ghurk dks Hkh lwfpr djrh gSA gekjs lekt esa 'kq: ls gh yM+dksa 

dh vis{kk yM+fd;ksa dh fdruh mis{kk gksrh gSA ;g vk'p;Z dh ckr gS] bldk mnkgj.k ehu{kh th 

us vius ^HkwHky* miU;kl esa ukf;dk ^dapu* ds :i esa FkksM+h ls >yd izLrqr dh gSA tks blckr dh 

iqf"V djrk gSA  

 bl miU;kl esa L=h dh mis{kk mlds izfr lkekftd ,oa U;k; O;oLFkk dh Hkh laosnu ghurk 

rFkk ckfydkvksa vkSj efgykvksa ds lkFk ;kSu ihM+u ;k ;kSukpkj bR;kfn ds fo:) iz'u bl miU;kl 

ds ek/;e ls ehuk{kh th us mBk;k gSA  

 tkfgj gS fd miU;kl dk Loj blds izfr izfrjks/k dk gS tks dkuwuh izfØ;kvksa ds lkFk L=h 

dks l'kDr cukus esa fn[krk gSA  

 bl izdkj vusd pfj=ksa vkSj dFkk Lrjksa dks bl miU;kl es dapu mik/;k; dasnzh; pfj= gS] 

ftldk o.kZu gks pqdk gSA 

 ehuk{kh Lokeh lekt'kkL=h Hkh gSa blfy, mUgksaus vius vusd jpukvksa esa ,slh dFkkvksa dks 

vius rkus&ckus esa cqudj vusd ik=ksa ds ek/;e ls Øfed fodkl dks fn[kk;k gSa] ftlls ,slh 

lkekftd leL;k dh cqfu;kn dks le>uk lgt gks ldsA  

lanHkZ xaFk lwph % 

1- ubZ lglzkCnh dk L=h foe'kZ% lkfgfR;d vo/kkj.kk ,oa ;FkkFkZ laiknd& ohjsUnz flag ;kno] 

jk/kk ifCyds'ku] ubZ fnYyh  

2- fganh lkfgR; esa ukjh foe'kZ& MkW- lat; flag] MkW- vuqtk JhokLro] Lusg izdk'ku bykgkckn 

3- L=hoknh lkfgR; foe'kZ txnh'oj prqosZnh] vukfedk ifCy'klZ ,.M fMLVªhC;wVlZ ¼izk½ izFke 

laLdj.k] 2004 

4- HkwHky& miU;kl MkW- ehuk{kh Lokeh] lkef;d izdk'ku] ubZ fnYyh 

5- xqfM+;k Hkhrj xqfM+;k& MkW- eS=s;h iq"ik] jktdey pkS/kjh izdk'ku] fnYyh  

6- HkwHky & miU;kl MkW- ehuk{kh Lokeh] lkef;d izdk'ku] ubZ fnYyh 

7- HkwHky & miU;kl MkW- ehuk{kh Lokeh] lkef;d izdk'ku ubZ fnYyh 
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'kjn t¨'kh dk O;fäRo ,oa ,dkadh jpuk,¡  
 

 

MkW0 fodkl dqekj 

lEiknd& International Literary Quest ,oa World Translation 
 

 

 'kjn t¨'kh dk tUe 21 ebZ] lu~ 1930 bZ0 d¨ e/;Áns'k ds mTtSu esa gqvk FkkA firk Jh 

fuokl t¨'kh] ekrk Jherh 'kkUrh t¨'kh dh N% lUrku¨a
1
 esa 'kjn t¨'kh nwljs LFkku ij F¨A firk ds 

ljdkjh u©djh esa g¨us ds dkj.k 'kjn t¨'kh dh i<+kbZ dÒh mTtSu dÒh uhep] dÒh nsokl rFkk 

dÒh egw esa gqbZ Y¨fdu vUr esa] bUn©j ds g¨Ydj d�Y¨t ls dYkk&Lukrd dh f'k{kkÁkIr dhA 'kjn 

t¨'kh cpiu ls gh ǹ<+&fu'p;h] LokfÒekuh fdUrq LoÒko ls g¡leq[k F¨A 'kjn t¨'kh us Y¨f[kdk 

vfÒus«kh bjQkuk flfÌdh ls fotkrh; fookg lu~ 1958 bZ0 esa fd;kA 'kjn t¨'kh us rhu csfV;k¡
2
 

g¨us ds ckotwn ljdkjh u©djh N¨M+dj Lora«k Y¨[ku dk ekxZ pquk Fkk rFkk thou dh vafre lk¡l 

rd3 ,d Jethoh ds Y¨[kd :i esa Y¨[ku tkjh j[kk FkkA 

 'kjn t¨'kh ds mi;qZä laf{kIr thou ifjp; ds ckn ;g lokYk mBrk gS fd 'kjn t¨'kh dh 

thou ;k«kk esa ,slh d©u lh ifjfLFkfr;k¡ FkÈ ftudk lkeuk djds muds O;fäRo dk fuekZ.k gqvkA 

 'kjn t¨'kh us ,d txg dgk gS fd ^^Y¨[ku esjs fYk, ftUnxh th Y¨us dh rjdhc gS--- 

Y¨[ku esjk ,d futh mÌs'; gSA d¨bZ vc eq>s ugÈ cpk ldrk--- vc thou ds vkxs fdlh Ádkj dk 

fo'¨"k.k Ykxkuk eq>s vthc Ykxrk gSA---thou g¨rk gh la?k"kZe; gSA fdldk ugÈ g¨rk\ fYk[kus okY¨ 

dk g¨rk gS r¨ D;k vtc g¨rk gSA**
4
 'kjn t¨'kh ds bl oäO; ls Li"V gS fd fYk[kuk] v©j flQZ 

fYk[kuk mudk /;s; FkkA 'kjn t¨'kh fYk[kus ds fYk, cpiu ls thou dh vafre lk¡l¨a rd la?k"kZ 

djrs jgsA Y¨[ku&;k«kk esa t¨ Òh voj¨/k vk;sa] 'kjn t¨'kh us mls gVkus ds fYk, la?k"kZ fd;k pkgs 

mudk Ò©frd :i ls pkgs ftruk uqdlku gqvk g¨A nwljs 'kCn ä esa dgsa r¨] la?k"kZ ls mRd"kZ dh 

miYkfC/k dk uke 'kjn t¨'kh gSA 

 lrr la?k"kZ ds chp 'kjn t¨'kh ds O;fäRo dk fuekZ.k g¨ jgk FkkA cpiu esa ikfjokfjd 

vuq'kklu ä ds dkj.k 'kjn t¨'kh d¨ Y¨[ku gsrq la?k"kZ djuk iM+kA p¨jh fNis og nwljs uke ls Y¨[ku 

ds dk;Z d¨ djrs jgsA lekt ls la?k"kZ djds fotkrh; fookg djus rFkk ljdkjh u©djh djus rd 

'kjn t¨'kh la?k"kZ djrs jgsA tgk¡ Òh Ykxk fd muds Y¨[ku esa d¨bZ laLFkk ;k O;fä ck/kk cu jgk gS 

r¨ mldk ifjR;kx 'kjn t¨'kh us rqjUr fd;kA ljdkjh lsok esa lÙkk ds f'k[kj¨a ls Vdjk;s] QkbYk¨a] 

dkxt ä v©j n¶rjh VqPpsiu¨a ds chp mudh vkRek ph[kus Ykxh] muds vUnj dk LokfÒeku NViVkus 

Ykxk v©j var esa 1985 ls lc >a>V¨a d¨ N¨M+dj cEcbZ esa vk cls rFkk Lora«k Y¨[ku d¨ viuk 
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eq[; gfFk;kj cuk;kA vius Y¨[ku ds ek/;e ls 'kjn t¨'kh us lÙkk] laLFkk rFkk lekt ds f«kd¨.k 

ds dqfVYk&cU/ku d¨ [kf.Mr fd;kA bl [k.Mu ÁfØ;k ds n©jku 'kjn t¨'kh dk O;fäRo n<̀+ ls 

n<̀+rj g¨rk x;kA cpiu ls fYk[kus ds fYk, t¨ la?k"kZ 'kq: gqvk og ftUnxh ds gj e¨M+ ij tkjh 

jgkA 'kjn t¨'kh lÒh rjg ds Áfr"Bku¨a ls YkM+rs jgs pkgs og v'k¨d cktis;h dk ^Òkjr&Òou* g¨ 

;k Áfrf"Br Y¨[kd ä] lekYk¨pd¨a dk lkfgfR;d lekt g¨] fQYeh nqfu;k ;k N¨Vs ijns ds Áiap g¨ 

;k lÙkk Áfr"Bku g¨A 'kjn t¨'kh la?k"kZ ds n©jku fdlh [kkl fopkj/kkjk ds tekoM+s esa 'kkfeYk ugÈ 

gq,A YkxÒx pkj n'kd fcuk fdlh in ;k oSÒo ls tqM+s vkn'kZ Jethoh 'kjn t¨'kh ds O;fäRo dk 

fuekZ.k la?k"kZ'khYk thou ls ÁkIr dVq vuqÒo ä ls cuk] ;g 'kjn t¨'kh dk O;fäRo Fkk dÒh le>©rk 

ugÈ] VwV tk;saxs ij >qdsaxs ugÈA e/;oxÊ; czkã.k g¨dj Òh BsB jktiwrh Bld 'kjn t¨'kh esa FkhA 

blh Bld ds dkj.k 'kjn t¨'kh d¨ ftUnxh Òj dher pqdkuh iM+h v©j ruko Òh >sYkuk iM+kA 

 bu reke la?k"k ±̈ ds chp 'kjn t¨'kh dh bPNk ek«k ;gh Fkh fd ^^Y¨[ku ds fYk, dqN ugÈ 

pkfg,A Fk¨M+h lh /kwi] B.Mh gok] cf<+;k dkxt v¨j ,d ,slh dYke t¨ chp esa u :ds ldk/k pk;] 

eSa vkid¨ ,d lqUnj jpuk nsus dk oknk djrk gw¡A**
5
 vkxs 10 o"k¨± rd fYk[kus dh bPNk fYk, gq, 

Mk;fcVht dh 'kr¨± ls Òh la?k"kZ fd;k Y¨fdu Mk;fcVht r¨ Mk;fcVht Fkh] vFkkZr~ Mk;fcVht ds 

f[kYkkQ 'kjn t¨'kh dh 'krs± u pYk ldÈA ,slk ugÈ gS fd 'kjn t¨'kh Mk;fcVht ds [krj ä ls 

vifjfpr F¨ ij mldh 'kr¨± ij os mlls le>©rk ugÈ dj ik;sA 

lkekftd lj¨dkj 

 'kjn t¨'kh dk Y¨[ku lkekftd lj¨dkj ä ls v¨r&Á¨r muds la?k"kZ'khYk O;fäRo dk 

ifjpk;d gSA 'kjn t¨'kh lh/¨&lkns] Ò¨Y¨&ÒkY¨] vkMEcjghu] lgt&l©E; euq"; F¨] ftUg¨aus vke 

vkneh dh rjg vÒkoxzLr ,oa la?k"kZiw.kZ ftUnxh th rFkk vke vkneh ds Áfrfuf/k ds :i esa lekt 

dh folaxfr;¨a ij vke vkneh dh Òk"kk esa Ágkj fd;kA 'kjn t¨'kh vius jpuk/keÊ nkf;Ro ä ds 

dkj.k ^^vke dh ckr d¨ [kkl cukdj**
6
 Y¨[ku ds ek/;e ls O;ä fd;kA 

 thou ds vkjEÒ ls gh 'kjn t¨'kh ij ladViw.kZ la?k"kZ dh fLFkfr;k¡ NkbZ jghA mez ds gj 

iM+ko ij lk/kuk ds gj e¨M+ ij 'kjn t¨'kh d¨ lewpk YkhYk Y¨us dh d¨f'k'k g¨rh jgh Y¨fdu 

Qkdk&eLrh esa thrk 'kjn t¨'kh lÒh ÁfrfØ;koknh 'kfä;¨a ls thoui;ZUr tw>rk jgkA vius Y¨[ku 

ds ek/;e ls det¨j rFkk vlgk; ls fn[kus okY¨ lkekU; euq"; ds i©#"k dh xkFkk dg x;sA mez 

ds 20 rFkk 27 o"kZ esa Øe'k% ek¡ rFkk firk ds foæ¨g d¨ lg dj 'kjn t¨'kh ikfjokfjd ftEesnkfj; ä 

d¨ mBkrs gq, thou Òj la?k"kZe; jgsA Y¨[ku d¨ thfodk dk lk/ku cukdj 'kjn t¨'kh us vius 

Y¨[ku d¨ lkekftd lj¨dkj¨a ls t¨M+kA 10 o"kZ dh mez esa ÁkjEÒ gqvk Y¨[ku thou d¨ lkekftd 

ljksdkj¨a ls ;qä Y¨[ku fd;kA mudh leLr jpuk,¡ bl ckr dk Áek.k gSA lu~ 1953 bZ0 ls ^ubZ 

nqfu;k* ls ÁkjEÒ gqbZ ^ifjØek* vkdk'kok.kh bUn©j ds fLØIVjkbVj rFkk e/; Áns'k ljdkj ds lwpuk 

foÒkx ls g¨rh gqbZ vUr esa ^uoÒkjr VkbEl* ds ^Áfrfnu* LrEÒ ij ik¡p flrEcj 1991 d¨ lekIr 
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gqbZA ns[kus okYkhckr ;g gS fd bu 40 o"k¨± ds Y¨[ku esa 'kjn t¨'kh dÒh vius lkekftd lj¨dkj ä 

ls vYkx ugÈ gq,A 'kjn t¨'kh dh Y¨[ku&;k«kk blh ckr dk Áek.k gS fd mUg¨aus reke vU;k;¨a dk 

MVdj lkeuk fd;kA mu 'kfä;¨a dk fuMj g¨dj lkeuk fd;k t¨ lekt d¨ xÙkZ esa Y¨ tkus dh 

d¨f'k'k dj jgh FkhA u©djh ds n©jku 'kjn t¨'kh d¨ vf/kdkfj;¨a] eaf«k; ä ds foj¨/k dk lkeuk 

djuk iM+kA bl lanÒZ esa 'kjn t¨'kh Lo;a dgrs gSa& ^^eq>s Ò¨ikYk ds os fnu ;kn gSa] tc eSa ,d 

ljdkjh vQlj ls vlger g¨us ds dkj.k jkr äjkr ÁfrfØ;koknh ?k¨f"kr g¨ x;kA QkflLV ?k¨f"kr 

g¨ x;kA n¨igj d¨ gYdh lh cgl gqbZ v©j d¨bZ ik¡p&lk<+s ik¡p cts ls ukjs mNYkus Ykxs fd eSa 

ÁfrfØ;koknh gw¡ ftldk irk eq>s lkr cts pYkkA vxYkh lqcg irk Ykxk fd eSa vPNk O;aX; Y¨[kd 

Òh ugÈ gw¡ D;¨afd esjs O;aX; esa gkL; T;knk g¨rk gSA**
7
 

 lu~ 1996 esa ukod ds rhj* uked O;aX; laxzg n¨ Òkx¨a esa Ádkf'kr gqvkA igY¨ Òkx esa tgk¡ 

lkekftd O;aX; ladfYkr gS r¨ nwljs Òkx esa O;aX; jktuhfr v©j Á'kklu ij T;knk dsfUær gSA 

^eg¡xkbZ*] ^vuq'kklu*] ^M¨ls ls ÒVwjs rd*] ^fÒ[kkjh*] ^cqf)thoh dk ân;*] ^Yk¨dk;qä*] ^usrk*] ^v[kckj 

v©j laLÑfr* tSls 'kh"kZd O;aX; ä d¨ ;fn Á'u okD;¨a esa cnYk fn;k tk;s r¨ os ns'k] lekt] O;fä 

v©j thou d¨ gj leL;k dk Á'u jp nsaxsA ;k ;w¡ dfg, fd ^ukod ds rhj* ds O;aX; thou dh gj 

leL;k dk Á'u jp nsaxsA**
8 

lu~ 2000 bZ0 esa 100 O;aX; jpukv¨a ls ;qä ^;«k&r«k&loZ«k* 

O;aX;&laxzg dk Ádk'ku bjQkuk th }kjk ifr d¨ nh x;h ekfeZd J)katfYk gSA blesa lu~ 1964 bZ0 

ls chloÈ lnh ds vkus rd v©j mudh vfUre lk¡l rd ds lkjs Js"B O;aX; ladfYkr gSaA  

 'kklu&foj¨/kh rFkk O;oLFkk&foj¨/kh g¨ pqds 'kjn t¨'kh us i«kdkfjrk d¨ viuk;k ^ubZ 

nqfu;k*] ^uoÒkjr VkbEl*] ^/keZ;qx*] ^lkIrkfgd fgUnqLrku*] ^fgUnh ,DlÁsl* ls 'kjn t¨'kh ikjh&ikjh 

ls tqM+s Y¨fdu lÒh ljdkjh d¨iÒktu dk f'kdkj cuhA fQj Òh 'kjn t¨'kh vUr rd VwVs ugÈ] 

vius lkekftd lj¨dkj¨a ls ges'kk tqM+s jgsA 'kjn t¨'kh ,sls Y¨[kd F¨ t¨ lkfgR; d¨ 'kCn¨a dk 

[¨Yk ;k d¨jh&fdLlkx¨bZ ek«k u eku djds] lkekftd lj¨dkj¨a ls t¨M+dj ns[kus ds fgek;rh F¨A 

'kjn t¨'kh us vPNs lkfgR; dh 'krZ lkekftd lj¨dkj ä ls tqM+uk crk;kA blh 'krZ ij 'kjn t¨'kh 

vius Y¨[ku d¨ dlrs F¨A oLrqr% thou i;ZUr folaxfr;¨a ds f'kdkj cus 'kjn t¨'kh us vius Y¨[ku 

ds vuqÒo ä ds ek/;e ls folaxfr;¨a ds ewYk dh rYkk'k dh rFkk lekt d¨ dq:i cukus okYk¨a ds 

fo:) YkM+sA 'kjn t¨'kh fYk[krs gSa& ^^eSa vc egt Y¨[kd gw¡A '¨"k thou Òh jgw¡xkA eSa dÙkZO;o'k] 

thou thus ds fYk,] ,d vkneh dh rjg t¨ vius lekt v©j ns'k ds lq[k&nq[k esa cr©j ukxfjd 

fgLlsnkjh djrk gS] j¨Vh dekrk gS] chekjh lgrk gS] feYkrk gS] ets Y¨rk gS] ;k«kk,¡ djrk gS] ckrsa 

djrk gS ;g tkurs gq, Òh fd ,slk gh djrs gq, mls tYnh ;k nsj ls dÒh ej tkuk gS] og j¨t 

v[kckj i<+s fcuk ugÈ jgrk v©j vius xq.k&n¨"k ds lkFk thrk gSA bl rjg eSa fgUnh&lkfgR; dh 

nqfu;k dk ukxfjd drbZ ugÈ gw¡A**
9
 

 'kjn t¨'kh us pkj ,dkafd;¨a dh Òh jpuk dh gS t¨ vkt rd ladfYkr ugÈ g¨ ik;h gSA 

ftuesa ^vU/kk ;qx dk fØdsV*] ^Ás;lh g¨uk*] ^cSaxu dh uko* v©j ^ge dgk¡ F¨*A ^vU/kk;qx dk fØdsV* 
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,d xhfr ,dkadh gSA ;g ,dkadh vU/kk;qx dh rtZ ij fYk[kh xbZ gSA bl ,dkadh esa 'kjn t¨'kh us 

fØdsV ls tqM+h reke leL;kv¨a d¨ mBk;k gSA pkgs og QkLV c�Ykj¨a dh deh g¨ ;k p;u ÁfØ;k 

dk i{kikr g¨uk g¨ ;k fØdsV Á'kkld ä dh vuhfr g¨] lc ij 'kjn t¨'kh us j¨pd '©Ykh esa O;aX; 

fd;k gSA 'kjn t¨'kh us ^vU/kk;qx* ds vk/kkj ij T;¨a&R;¨a ik«k ä ds uke v©j NUn ds }kjk Òkjrh; 

fØdsV dk ek[k©Yk fd;k gSA 'kjn t¨'kh /k`rjk"Vª ds ek/;e ls dgrs gSa& 

 ^^tc dÒh gkjrk gS Òkjr fØdsV esaA 

 xkU/kkjh d¨ ;g viuh gkj YkxrhA 

 tkurs g¨ mlds lkjs iq«kA 

 fØdsV ds f[kYkkM+h jgs tUe lsA 

 blh dkj.k QsYk g¨rs jgs bErgku¨a esaA**
10
 

 'kjn t¨'kh LdwYkh le; ls gh ukV~;&eapu ls tqM+s F¨A ;gh YkYkd mUgsa O;aX;&ukVd rFkk 

O;aX;&,dkadh ds l`tu rFkk fQYe ä ,oa /kkjkokfgd Y¨[ku dh rjQ Y¨ x;hA dbZ fQYe ä dh iVdFkk 

v©j laokn 'kjn t¨'kh us fYk[¨A i«kdkfjrk esa r¨ 'kjn t¨'kh lQYk jgs gh] lkFk bY¨DVªkfud lapkj 

ek/;e nwjn'kZu ij Òh lQYk jgsA dbZ Yk¨dfÁ; /kkjkokfgd¨a d¨ 'kjn t¨'kh us fYk[kkA 

lanÒZ % 

1- 4 cgu ä rFkk 2 Òkb;¨a esa nwljs LFkku ij 

2- ckuh] _pk] usgk 

3- 5 flrEcj] 1991 

4- ^tknw dh ljdkj*] 'kjn t¨'kh] 1993 

5- ^dkgs dh vkRek v©j dSlk dF;*] ^'kjn t¨'kh % ,d ;k«kk* ls m)`r ¼la0 M�0 'kf'k feJ½] 

i`0 18&19 

6- ^'kjn t¨'kh ds jpuk lalkj dh fof'k"Vrk,¡] M�0 ÒxhjFk cM+¨Y¨ ^fueZYk*] i0̀ 87  

7- dkgs dh vkRek v©j dkgs dk dF;] nSfud ^ubZ nqfu;k*] 1991] ì0 5 

8- ^'kjn t¨'kha*] jes'k nos] i`0 42 

9- nSfud ^ubZ nqfu;k*] bUn©j] 8 flrEcj] 1991 

10- ^fØdsV dhrZu*] la0 ckY¨Unq '¨[kj frokjh] i0̀ 24 
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'kjn t¨'kh dk ÑfrRo % ,d laf{kIr ifjp; 

 

 

MkW0 lqjsUæ ik.Ms; 

lEiknd& International Literary Quest ,oa World Translation  
 

 

 'kjn t¨'kh ds jpuk lalkj cpiu ls Y¨dj thou ds vafre lk¡l rd foLrkj fYk, gq, gSA 

'kjn t¨'kh us LdwYkh le; esa ^ckYk lkfgR; e.MYk* dk xBu fd;k FkkA bl e.MYk ds rgr ^mxrs 

flrkjs* uked cPp ä ds ,d dfork&laxzg dk Ádk'ku 'kjn t¨'kh us fd;k FkkA blh e.MYk us 

^g¡l¨M+* uked gLrfYkf[kr if«kdk 'kjn t¨'kh ds lEiknu esa fudkYkh FkhA LdwYkh le; esa gh 'kjn 

t¨'kh us ^v©j pk¡n Nqi x;k* viuh ÁFke dgkuh fYk[kh FkhA bl dgkuh esa ,d vlgk; efgYkk dh 

xjhch dk fp«k.k Fkk v©j j¨Vh dh rqYkuk pk¡n ls dh xbZ FkhA LdwYkh le; esa 'kjn t¨'kh us viuh 

igYkh dfork ^esjs fYk, cktkj esa] xsgw¡ ugÈ tqokj esa* 'kh"kZd ls fYk[kk FkkA blds vfrfjä 'kjn t¨'kh 

LdwYkh&if«kdk esa Òh fYk[krs F¨A N¨Vs ls v[kckj ^vxzY¨[k* esa t¨'kh th dk ^fpÎk* d�Yke Nius Ykxk 

FkkA LdwYk Á¨xzke ds fYk, 'kjn t¨'kh us dqN ukVd Òh fYk[¨ F¨A dgus dk vk'k; gS fd 'kjn 

t¨'kh LdwYkh le; esa gh lEiknd] Y¨[kd rFkk Ádk'kd cu x;s F¨A ckn esa blh ÁfrÒk d¨ iw.kZ 

foLrkj feYkkA 'kjn t¨'kh ds Y¨ku dh fof/kor 'kq:vkr ^ubZ nqfu;k* ds ^ifjØek* d�Yke ls ÁkjEÒ 

g¨rh gS] t¨ ik¡p flrEcj lu~ 1991 rd vck/k xfr ls pYkrh jghA 'kjn t¨'kh us vius pkYkhl 

o"k¨± ds Y¨[ku dkYk esa v[kckjh dkYke fYk[kk] dgkuh&dfork fYk[kk] fucU/k fYk[¨] ukVd fYk[¨] 

fQYeh iVdFkk&laokn fYk[¨ v©j /kkjkokfgd Y¨[ku dk dk;Z fd;kA 'kjn t¨'kh dk leLr Y¨[ku 

fuEuor gS& 

Ádkf'kr iqLrdsa 

¼1½ ifjØek    ¼10½  ;FkklEÒo 

¼2½ fdlh cgkus   ¼11½ ge Òz"V ds Òz"V gekjs 

¼3½ thi ij lokYk bfYYk;k¡  ¼12½ eqfædk&jgL; 

¼4½ jgk fdukjs cSB   ¼13½ tknw dh ljdkj 

¼5½ frfYkfLe   ¼14½ eSa] eSa v©j dsoYk eSa 

¼6½ nwljh lrg   ¼15½ ukod ds rhj 

¼7½ fiNY¨ fnu ä   ¼16½ >jrk uhe 'kk'or~ Fkhe 
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¼8½ n¨ O;aX; ukVd   ¼17½ ;«k r«k loZ«k 

¼9½ esjh Js"B O;aX; jpuk,¡  ¼18½ Áfrfnu 

vÁdkf'kr ,dkafd;k¡ 

¼1½ vU/kk ;qx dk fØdsV   ¼3½ cSaxu dh uko 

¼2½ Ás;lh g¨uk    ¼4½ ge dgk¡ F¨ 

LrEÒ&Y¨[ku 

¼1½ ^ifjØek*& ubZ nqfu;k   ¼4½ ^cSBs&BkY¨*& /keZ ;qx 

¼2½ ^v©j 'kjn t¨'kh*& ubZ nqfu;k  ¼5½ ^ukod ds rhj*& jfookj 

¼3½ ^v/kcht*& ubZ nqfu;k   ¼6½ ^Áfrfnu*& uoÒkjr VkbEl 

i«k&if«kdkv¨a esa Y¨[ku 

¼1½ /keZ;qx     ¼4½ jax 

¼2½ lkIrkfgd fgUnqLrku   ¼5½ jfookj 

¼3½ lkfjdk     ¼6½ uoÒkjr VkbEl 

lEiknu 

1- ^nSfud e/;&Áns'k* lekpkj i«k Ò¨ikYk 

2- ^uo Yk[ku* ekfld if«kdk 

3- ^fgUnh ,DlÁsl*] cEcbZ 

4- ^lkfjdk* ds dqN vad¨a dk vfrfFk lEiknu 

fQYeh iVdFkk&laokn Y¨[ku 

¼1½ p¨juh   ¼5½ lk¡p d¨ vk¡p ugÈ 

¼2½ N¨Vh lh ckr  ¼6½ mRlo 

¼3½ x¨/kwYkh   ¼7½ fnYk gS fd ekurk ugÈ 

¼4½ f{kfrt 

/kkjkokfgd&Y¨[ku 

¼1½ ;s t¨ ftUnxh gS ¼5½ nsoh th 

¼2½ foØe v©j csrkYk ¼6½ I;kY¨ esa rwQku 
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¼3½ flagklu cÙkhlh  ¼7½ nkus vukj ds 

¼4½ okg tukc  ¼8½ ;s nqfu;k xtc lh 

 lu~ 1958 bZ0 esa ^ifjØek* ds Ádk'ku ds lkFk 'kjn t¨'kh dh O;aX;&;k«kk dh 'kq:vkr g¨rh 

gS] blesa ls pquh xbZ 60 jpuk,¡ ladfYkr gSa ftUgsa uV[kV Yk?kq fuca/k dgk x;k gSA bl ladYku ds 

le; O;aX; fo/kk tSls LFkku ugÈ ik ldk FkkA ^ubZ nqfu;k* ds ^ifjØek* dkYke esa czãiq«k uke ls 

fYk[kh x;h jpukv¨a dk 'kjn t¨'kh dk ;g ÁFke O;aX;&laxzg gSA ^^fiu ls Y¨dj isu rd lqjkgh ls 

Y¨dj lkcqu rd] v[kckj ls Y¨dj gkbMª¨tu rd 'kjn t¨'kh us viuh dYke pYkkbZ gSA**
1
 bl 

laxzg dh jpuk,¡ x|] mÙ¨td xzká v©j xkEÒhj x| dk lefUor :i ÁLrqr djrh gSA bl laxzg 

dh iSuh ifjØek dh ,d O;aX;¨fä& ^^vko';drk vkfo"dkj dh tuuh gS v©j ,ş ;k'kh vkfo"dkj dh 

csVh gSA**
2
 

 lÙkj ds n'kd esa tc O;aX; dh Lohdkj¨fä lkfgR; esa g¨ pqdh Fkh r¨ ml le; 'kjn 

t¨'kh dk laxzg ^fdlh cgkus* vk;kA bl laxzg esa 'kjn t¨'kh ds lkfgfR;d&O;fäRo esa fu[kkj ns[kk 

tk ldrk gSA dqYk 21 O;aX;¨a ds ek/;e ls 'kjn t¨'kh us viuh i;Zos{k.k {kerk dk ifjp; fn;k gSA 

fgUnh lalkj ds dfo] leh{kd] vuqla/kkrk Ák/;kid vkfn bl i;Zos{k.k {kerk ds vkYkEcu cus gSaA 

bl ladYku dh ,d fo'¨"krk ;g gS fd blesa '©Ykh dh fofo/krk gS ftldk foLrkj ijorÊ jpukv¨a 

esa fn[kkbZ iM+rk gSA ^fdlh cgkus* ds Ádk'ku o"kZ
3
 esa gh ^thi ij lokj bfYYk;k¡* dk Òh Ádk'ku 

gqvkA bl laxzg esa pquko v©j nYkcnYk] pkVqdkfjrk v©j NYk] ewY;ghurk v©j voljokfnrk ds 

nYknYk esa Qalh turk ds gkYkr dk fooj.k gSA bl ladYku esa ^ljdkj dk tknw* tSlk rh[kk O;aX; 

v©j ^dLcs dk flusek* tSlh xqnxqnh jpuk,¡ Òh gSaA jktuhfrd gYkpYk ij O;aX;dkj dh fVIi.kh gS& 

^^t¨ bl uxj esa jgrs gSa os tkurs gSa fd ;gk¡ jktuhfrd gYkpYk dk erYkc D;k g¨rk gS\ erYkc gS 

dqN u djus okY¨ usrkv¨a }kjk dqN ugÈ fd;k tkrkA**
4
 

 lu~ 1973 esa Ádkf'kr ^frfYkLe* 'kjn t¨'kh dk ik¡pok¡ O;aX; laxzg gSA blesa 'kjn t¨'kh dh 

14 jpuk,¡ ladfYkr gSa t¨ eq[;r% dgkfu;k¡ gSa& QSaVslh '©Ykh dhA bl laxzg esa lekt] 'kklu] 

jktuhfr vkfn ij pqVdh gSA bl laxzg esa dqN ,slh jpuk,¡ gSa t¨ Áfreku cukrh gSaA tSls& 

^frfYkLe*] ^otÊfu;k oqYQ ls lc Mjrs gSa*] ^dSls tknw MkYkk*A 'kjn t¨'kh] bl ladYku esa csgn 

vfgald LoÒko ds n`f"Vx¨pj g¨rs gSaA bl ladYku dk ,slk fetkt csgn ljkguh; gSA 

 'kjn t¨'kh O;aX; jpukv¨a dk ,dhdj.k ^eqfædk jgL;* uked O;aX;&laxzg 1992 bZ0 esa 

muds e`R;¨ijkUr Ádkf'kr gqbZA buesa eqfædk jgL; ds O;aX; Ük`a[kYkkc) O;aX; ugÈ gSaA bl laxzg dh 

jpuk,¡ fiNY¨ iPph&rhl o"k¨± dh jpukv¨a ls pquh x;h gSaA buesa T;knkrj okfpd ijEijk dh 

jpuk,¡ gSaA  
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 chloÈ 'krkCnh ds euq"; d¨ 'kjn t¨'kh ^Áfrfnu* ns[krs jgs rFkk vafre lk¡l rd jprs jgsA 

bl Áfrfnu esa laln dk Áfrfnu gS] lkaln dk Áfrfnu gS] usrk dk Áfrfnu gS] ml turk dk 

Áfrfnu gS ftls dÒh fgUnw dgdj ekjk tkrkgS r¨ dÒh eqlYkeku dgdjA iwoZ jk"Vªifr Lo0 'kadj 

n;kYk 'kekZ us ^Áfrfnu* ds vkUrfjd vkoj.k ij fYk[kk gS& ^^'kjn t¨'kh d¨ eSa ,d vR;Ur 

laosnu'khYk jpukdkj ekurk gw¡A vius le; dh lkekftd] jktuSfrd v©j lkaLÑfrd folaxfr; ä d¨ 

mUg¨aus vR;Ur iSuh fuxkg ls ns[kk v©j vR;Ur lVhd 'kCn ä esa O;ä fd;kA mudh jpukv¨a d¨ 

vius le; folaxfr;¨a ij dh xbZ fuÒÊd fVIi.kh ekurk gw¡A----mudh jpuk,¡ u r¨ ikBd ä d¨ 

f[kYkf[kYkkus ds fYk, ck/; djrh gSa v©j u gh vn~Òqr O;aX;kRedrk ds dkj.k ikBd eu d¨ fdlh 

Ádkj dk mn.Mrk ls Òjrh gSaA cfYd buds LFkku ij ikBd ds eu esa ,d fofp«k fdLe ds 

volkn v©j vkØ¨'k dk feYkk&tqYkk Òko N¨M+ tkrh gSA eq>s Ykxrk gS fd bl dkj.k 'kjn t¨'kh 

dh jpukv ä esa Yk¨x¨a d¨ YkEcs le; rd ÁÒkfor j[kus dh {kerk iSnk g¨ xbZ gSA**
5
 

lanÒZ % 

1- ^'kkjnk ds O;aX; iq«k % 'kjn t¨'kh*] M�0 ckY¨Unq '¨[kj frokjh] i0̀ 79 

2- ^ifjØek*] 'kjn t¨'kh] i`0 53 

3- 1972 

4- ^thi ij lokj bfYYk;k¡*] 'kjn t¨'kh] i`0 49 

5- ^Áfrfnu*& ,d ds vkUrfjd vkoj.k i`"B ls 
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 Anita Desai is often hailed by the critics as the first psychological novelist of India. 

Her protagonists are always struggling to define their identities in the world of harsh realities, 

put in an environment which is not in harmony with their sensibility. They are different from 

the ordinary people of the world, highly sensitive, lonely and gloomy. They find the world 

hostile hence misfit in the conventional environment in which they are placed.  

 Voices in the city is Anita Desai‟s second novel, published in 1965. It is still 

considered her best work It is based on the life of a middle-class family, struggling in the city 

of Calcutta, unable to fulfil their dreams, due to constant pressure. Family members- Nirode, 

Monisha and Amla, brought-up by an over indulgent mother, caught in the cross- currents of 

changing social and moral values in a transitional period of India. It‟s a time in India in which 

the older elements are not altogether dead, and the emergent ones not fully evolved. The 

novelist has used Stream of Consciousness technique in the novel to express the inner 

thoughts of Nirode, Amla and Monisha.  

 The story of the novel Starts with the picture of Calcutta, at the station where Nirode 

comes to see his brother off. In the novel the life of Calcutta has been portrayed with all its 

ugliness, thick dense light and sordidness. Perhaps the descriptions are based on Anita 

Desai‟s own experiences of the time spent in Calcutta in the early 1960
s
. She presents the city 

as a place where young people are struggling in their jobs and live in constant pressure 

dissatisfied by the environment and society.  

 The protagonists of the novel-Nirode, Monisha and Amla suffer from psychic 

instability because of their childhood experiences, tumult of Calcutta city and the urban 

mechanical civilization of the metropolis. Images of sordidness and spiritual disintegration 

focus on the psychic tension of their distraught self. They move from one false to another and 

finally feel detached from their environment and society. Nirode, the chief protagonist of the 

novel views Calcutta as on ugly city and finds himself unable to adjust with the voices of the 

over- crowded city and longs for shadows and stillness. He craves for a life of solitude for- 

from the madding crowd. The noises and tumult of Calcutta brings in him a dissociation of 
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sensibility. He even wants to die. It is the death wish of on artist not an ordinary person, 

Nirode, the artist feels alienation and detachment because he is unable to possess the city. It is 

not that alienation which people, fed-up of life, generally feel. It is not the alienation between 

two persons, but between the art and artist, “His psychic instability is the outcome of his 

„Janus- like existence in the city reflected through his frequent incursions upon human 

existence and human valves.”
1
 

 He behaves like a stoic and exhibits detachment from society and his companions. 

speaks with conceit and malice, considers himself supereon and different from others. He 

finds himself too sophisticated and refined to understand human reality.    

 Nirode‟s problem of psychic instability can be explained and understood through the 

psychological term „Oedipus Complex‟ where a son is attracted towards his mother. It can be 

analyzed and interpreted by his love-hate relationship with his mother which breeds anxiety 

and nostalgia. He develops on oedipal affinity with his mother this leads hatred towards his 

father. After his father‟s death he wishes to be the protector of his mother, but his mother‟s 

relationship with Major Chaddha shocks him His tender heart full of love for his mother is 

broken and love is turned into hatred and detachment. His very existence is completely 

shattered and he alienates himself from his mother he appears to be dispossessing his identity 

as if he is born with his heart emptied out. This leads him to a kind of psychic instability 

which is described by Amla: “In fact it was easier for him to live hare where he could rest, in 

such anonymity, upon the heave, swell and drift of great black wave, a part of the crusted 

flotsam on its crest, allowing it to carry him, in perfect indifference and without any certitude 

of destiny, moving only because it continued one day it would break on the shore and with it, 

he would sink quickly, silently into the sand.”
2
 Another symbol used by the novelist to focus 

the psychic instability of Nirode is the image of a kite. 

 “A detached individual strives for freedom. He places a complete check on his inner 

and outer demands and wants neither love nor mastery over life. He lives in an ivory tower, 

resents any intrusion on his well-guarded citadel of privacy and feels consciously superior to 

others in his self-sufficiency, independence and stoicism. This is in fact, a flight from 

responsibilities and is far from the healthy non-attachment eulogized in scriptures.”
3
Nirode 

craves for freedom. He longs for release from his painful and agitating existence in the city. 

Every menacing voices of the city is for him both a symbol and reality. He belongs to neither 

as he puts it, it is an escape from nowhere to nowhere. The muddy stench of river reminds 

him of “The stench of that office-going bus, the stench of hair, freshly and sweetly oiled, of 

shoes newly blacked, and then that of office odour of thick white glue and soiled paper.”
4 

 

 Nirode‟s basic needs our not fulfilled. His longing for love and belongingness leads 

him to his chaotic mental states and creates psychic instability. He rejects everything because 

his childhood images have taught him negation. He reacts against the “thingness of things 
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and flashiness of the flesh He moves from one false solution to another. He wants to possess 

the city: “I will have it, you will see how I get it.”
5 

But he badly fails in his attempts to belong 

the city: “I want to move from failure to failure, step by step to rock bottom. I want to explore 

that depth.”
6 

 Nirode is ever alone. He shuts others from his life and becomes detached. Nirode, 

Amla and Monisha are the mute sufferers of their childhood experiences Nirode, of all the 

three children is the worst sufferer as his “father was imperiously unfair to him” Amla the 

youngest one affirms. Nirode broods over his unfortunate boyhood: “Only if he had been a 

promising lad, he would have sailed to England for higher studies instead of Arun; “If his 

father, while dictating his will to as obese solicitor, had not weighed these distinctions before 

laying aside a sum of money for the education of one of his two sons. If Arun had not been 

the favorite and congenital failure.”
7
 

 Nirode feels isolated and unwanted. He cannot compete with Arun either in academic 

or in other activities hence loses the favors of his father. This personal inferiority later turns 

in self-deception in his adult life. He seeks solace and comfort in self-conceived world of 

imagination like the romantic era poets. He considers himself superior and different from 

others. He does so by rejecting his mother and his companions, Aunt Lila and his friends and 

looks at himself as a person “for whom aloofness alone was the sole natural condition, 

aloneness alone the treasure worth treasuring.”
8 

 Nirode is born and brought up in a middle class traditional Hindu culture of Bengal 

“the cult of Durga, Shakti and kali govern the psychic development of the child. He learns 

that the mothers Goddesses are the reservoir of both constructive and destructive energy. His 

emotional strength resides in his mother. He develops, what psychologists call maternal 

feminine identity………. This identification has further deeper implications in his 

unconscious fear that she (His Mother) has killed his father and will kill him, too.”
9
 His 

middle class moral and social values are deeply hurt because of his mother‟s illegal 

relationship with Major. His mother‟s behavior violates his moral and social standards. 

Devoid of motherly security, loving and caring touch of his mother, he experiences extreme 

loneliness and separation. He feels like an outcast whose heart is fully emptied out. He loses 

faith in love, life and turns hysteric, “Amla, I know her now. She is Kali, the goddess and 

demons in one”.  

 Nirode, the well-educated artist. Highly sensitive and introvert man becomes neurotic 

and suffers from psychic instability because of his childhood experiences and his inability to 

belong to the overcrowded noisy city of Calcutta. His needs for love and belonging are not 

fulfilled. He fails in his continuous struggle to find his real self because of the turmoil and 

pressures of anxieties resulting in a chaotic mental state. His loss of faith in love, life and 

company fills his heart with a kind of emptiness which creates an emotional wasteland. He 
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felt nothing significant in life,” nothing existed: but this void in which all things appeared 

equally insignificant, equally worthless.” His journey from nowhere to nowhere leads him a 

kind of mental and psychic instability and he thinks that, “Life is no actual journey, nut a 

nightmare He dreams to act but fails to execute, though for a brief period in the novel he 

actualizes himself, communicates his real self in the hour of deep agony.        

 Monisha is another important character in the novel, representing innumerable 

suppressed and repressed Indian woman longing for marital happiness, security, love and 

privacy like her brother, she too is unable to adjust amidst the din and bustle of the noisy city. 

She is deeply perturbed and vexed by the vivid voices in the city. She is horrified with the 

painful inner and outer voices. Even the voice of a child preparing for the test appears to her 

terrifying. She is married to a prosaically dull husband and finds herself unable to adjust with 

the big family of her in-laws, performing the duties of an ideal wife and daughter in-law with 

no room left for her. Her incapacity to adjust herself with the existing situations creates 

anxiety in her. She craves for privacy, “only I wish I were giving some talks I could do alone 

in privacy, away from the aunts and uncles, the cousins and the nieces and the nephews.”  

 The novelist uses the narrative technique of diary in order to record Manisha‟s 

psychic instability and mental state of turmoil. Like her brother Nirode, she too, is victimized 

by her childhood experiences. She is also taught rejection and negation of everything. 

“Nirode feels alienated by choice, Monisha by chance.” She is estranged from her husband 

and from her society and from her environment but her estrangement is temperamental. Her 

engagement with society and environment is only on physical level. Mentally, spiritually and 

psychologically she remains detached and aloof in her actions and interaction with the 

surroundings she is searching identity which may fulfil her dreams and provide her solace 

and recognition. She is in search for infinite solitude which may suppress the horrifying inner 

voices and give her recognition “The struggle within her is the struggle between her self-

identity and other identity, existence and non-existence.   

Her quest for identity stems from her failure to comprehend the essence of existence.”
13

 

Alienation to her is a necessity: “everyone in that afternoon audience seemed intensely 

capable of responding to passion with passion, to sorrow with sorrow. Monisha alone stood 

apart, unnaturally cool, too perfectly aloof, too inviolable, whole and alone and apart.”
14

 

 Monisha and Nirode both are only physically present in the city. They seemed to be 

deprived of their normal lives in the stifling environment of the city hence they inhabit it only 

on the physical plane while mentally they are alienated from it. She disowns the city. She is 

overpowered by a murky sensation of unreality and feels inner and outer emptiness. She 

craves for her town, a peaceful place at kalimpong. just as W.B. yeast desires to reach his 

home in Iyerland „The lake isle of Innisfree‟ arising from the foolish hope that he shall ever 

get peace in the noisy and overcrowded London city, Monisha  too craves to reach her home 
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arising from the foolish hope that she shall ever get peace amidst the horrible voices in the 

city of Calcutta. She says: “This city, this city of years, it conspires against all who wish to 

enjoy it, does not it.”
15

 She resents, why ever did I come to Calcutta? Why did not I stay 

away in Bombay or go home to Kalimpong?”  

 Monisha is charged of theft, feels deeply hurt, fails to analyses herself she withdraws 

herself into a world of her own. Her inability to adjust herself with the existing situations 

leads her to a world of self-deception. Alienated from the rest of the society, separated from 

her brother and sister, remote from her home town, she withdraws from all concerns. She 

begins to live in her ivory – tower where she is different and superior from the mass of 

women and glorifies herself; “I am different from then all.” She feels elevated in her silence 

because Jiban‟s family abhors it. She is left with no choice except between a meaningless life 

and non-existence, and she chooses latter. Though she prized Gita, above all books and calls 

it my book but she could not understand the real meaning underlying the message of non-

attachment of Bhagwat Gita. „Gita‟ never advocates running away from the field of action. 

But the underlying message of non-attachment of „Gita‟ is misunderstood and misinterpreted 

by her. Had she understood the real message, she would have never committed suicide and 

faced boldly the challenges of life. For Monisha, resignation implies shutting all the windows 

and door of hope and life. She is drawn towards mental instability because of her neurotic 

pride. She prefers to live in the world of her own creation. Finding no answer to her life‟s 

problems, she fails to accept challenges of life. Terrified by her emotional vacuum she 

commits suicide.   

 Amla is the third important character in the novel. She appears to be the strongest 

among the three- Ninorde Monisha and Amla. Monisha succumbs to the struggle for freedom 

and existence and commits suicide, Nirode adopts a pessimistic outlook towards life but 

Amla face all the challenge boldly and strongly, hence most likely to survive, All the three 

live in constant pressure amidst the voices of the city. Dharma, a painter has great influence 

on her. She comes to Calcutta to start her career as a commercial artist. She is also 

overpowered by a sense of hollowness. Allthe three characters struggle against the city of 

Calcutta, but Amla‟s perspective to, observe life is different from Nirode and Monisha, 

though she, too, is disappointed in various ways. She is deeply pained to witness her brother 

and sister treading the path of self-destruction; she is helped by Dharma, the painter to come 

out of her suppressed feelings. In Dharma, she finds a person with whom she can share her 

feelings and talk freely her mind. She falls in love with Dharma who is already married and 

much older than her. He considers Amla an ideal model for painting.  

 Amla, like Nirode and Monisha is also overcome by the stifling sense of fear in the 

city. She yearns for the company of Nirode and Monisha but she fails as both of items are 

social rebels. She feels home sick as she is deeply attached from kalimpong. The vision of the 

place still vibrates in her mind. She even recalls the enchanting vison of kalimpong in 
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monsoon. Her emotional attachment to Dharma, the painter wanes when she discovers his 

identity and his inhuman treatment of his daughter. She thinks that it is the individual self that 

has transformed societal values into something ugly and profane. In this materialistic world 

social and moral values have no meaning and even sacred love degenerates into lust.  

 Amla stands as a foil to Nirode and Monisha. Monisha‟s suicides change her 

perspective of life. She begins to look life with a changed and different perspective. “In 

Amla‟s personality, optimism and pessimism, joy and despair work side by side. Two 

contradictory emotions toss her. On the one hand, she is drawn by the pleasures of Calcutta 

life, on the other hand she is nauseated and feels that pleasures are the most rotten sensation 

in the city, it has lost its beauty, freshness and utility.”
16

 

 Amla‟s uneasiness and despair stem from her fear in which she feels the city as an 

agent pressing upon the minds of young men and women reducing them into insignificant 

position of insects, ants and moths as in the panting of dharma. For the time being she, too, 

suffers from psychic instability like Nirode and Monisha. She thinks that darkness in the true 

colour of Calcutta.  

 Amla‟s profession as a commercial artist is an amalgam of art and commerce. In her 

profession the aesthetic and the materialistic are juxtaposed. During her moments of despair 

and uneasiness after the suicide of her sister she struggles to protect her inner life. In the 

moments of questing for self she realizes her real identity. Her faith and love in Dharma is 

completely shattered and she thinks if he could reject his daughter, he could also shut her out 

from his life. She realizesthe truth and stands as an emerging self. This revelation regarding 

Dharma‟s life dashes her imaginative world to pieces: “A combinations of all these revelation 

and inspiration filled her, expanded her, made her rise and float on its drift she left the 

house.”
17

 Amla stays Strong; she comes out victorious as she has the power to bid farewell to 

the struggle and sufferings of life. 

 Anita Desai is a great psychologist and a true analyst of the human minds. Her 

characters are the real characters of flesh and blood, bulging with life with all its possibilities. 

Like ordinary men and women of the realistic life sometimes they compromise with it and 

sometimes reject and prefer to live in self-imposed solitary confinement. Her voices in the 

city are the voices of thousands of people, away from home, struggling to earn their 

livelihood in a metropolis. The central Voice is that of Nirode, rising and falling according to 

his own experience and consequent reaction. In the city voices of Nirode, Monisha and Amla 

are heard through various images, symbols and metaphors. Conveying their innermost 

feelings, the image of Calcutta city is the most mysterious and dominant symbol in the novel. 

This city is presented as a place where young people are unable to fulfil their dreams. Nirode 

achieves nothing in the end and remains a drifter who can neither compromise with the 

world, nor reject it as completely absurd or meaningless. Monisha being terrified by her 
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emptiness and emotional vacuum succumbs to it and commits suicide. Amla, the strongest 

among the three overcomes her frustrations, realizes her real identity and stays strong. She 

stands as an emerging self.   
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